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much welcome. Tuesday night, true to habit, 
it went down to Southie. 
City Councilor Jim Kelly’s “informational com- 
munity meeting” at Saint Monica’s church hall in 
South Boston this week was less an exercise in 
grassroots defiance than a cathartic orgy of media- 
bashing, a two-hour-long indictment of the Fourth 
Estate for alleged high crimes and misdemeanors. 
The meeting’s putative purpose was to discuss the 
city’s plan to integrate the Old Colony and Mary 
Ellen McCormack housing projects in Southie — a 
plan that has left Mayor Ray Flynn about as 
popular in his home neighborhood as Larry Flynt 
is in the Vatican. But the greatest enemy as far as 
this crowd was concerned was the platoon of 
reporters that had descended that night on Saint 
Monica's. 
They — we — had come expecting to find a zoo, 
a free-for-all, an angry congregation of redneck 
Irish racists ready to reach a flash point. We came, 
in short, to document a stereotype. What we found 
was an assembly driven by frustration and anger, 


T he press has a habit of going where it isn’t 


all right — but the anger was directed at us, the 
working press 

And it was not without cause. 

Press coverage of the city’s efforts to integrate 
public housing in Boston has focused almost 
exclusively on the potential for violence as black 
families are moved into the predominantly white 
projects of South Boston and Charlestown. That 
potential is of course real — and the media’s 
preoccupation with Southie is both under- 
standable and unavoidable, given the tragically 
familiar history of school integration in this city. 
But in drawing easy parallels to the school-busing 
crisis of the ‘70s, many of us have ignored that part 
of Southie’s anger that does not fit the stereotype: 
the frustration that is both real and legitimate, that 
stems from questions less of race than of class, that 
reflects not the desire for violence but the sincere 
belief that Southie has been aggrieved. 

Southie felt aggrieved back in 1974, and the 
result was a cascade of rocks launched at buses full 
of schoolchildren. Southie feels aggrieved in 1988, 

Continued on page 16 





Eat, 
drink. 


and 
be wary 


Problems for 
Dukakis 
after his party 


by Scot Lehigh 


ith Faneuil Hall swelter- 
ing in historic hot air, 
Mike Dukakis drew the 


curtains on a scene his press 
audience has been clamoring for 
since late June. Texas Senator Lloyd 
Bentsen, a long-time Washington 
character actor, would be his co- 
star, he announced. “Selecting a 
running mate is probably the first 
presidential act ... that I will do,” 
he said. “And I don’t have to tell 
you how seriously I took this 
responsibility.” Seriously he may 
have taken the task. But if this is 
Dukakis’s idea of how a campaign 
should be run, the Democratic 
nominee is in deep trouble. 

For starters, Lloyd Bentsen is an 
exceedingly risky choice for a man 
who has staked his presidential 
candidacy on the strength of his 
character. For the last month and a 
half, Michael Dukakis has _re- 
peatedly said his first consideration 
was that his VP be qualified to be 
president. Who could have guessed 
that he meant qualified to be a 
Republican president? For, as the 
New York Times aptly noted in its 
analysis of Bentsen’s voting record, 
“In many respects, Lloyd Bentsen 
resembles George Bush more than 
he does Michael S. Dukakis.” 
Bentsen is an advocate of any 
number of positions, policies, and 
practices that Dukakis vehemently 
opposed throughout the primary 
process: aid to the contras, the 

Continued on page 8 
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THIS JUSTIN... 





BACK TO THE FUTURE 


Joan Vennochi’s coup — a featurized hard-news 
report that John Sasso, in self-exile from politics since 
resigning as Dukakis’s campaign manager, is coming 
back to the political wars but not to the presidential 
campaign — played on the “Living/Arts” pages of the 
Globe on Wednesday. But it should have played with 
the reams of Dukakis/Bentsen reportage in the news 
section. 

The absence of Sasso from the political scene since last 
September has created a disorienting void for the 
national and local press corps. It was, after all, Sasso who 
created the plan that showed Dukakis how to run and 
win. And it was Sasso, “overzealous” in his 
determination to see that Dukakis won (to use the word 
he used in the Vennochi interview), who chose to step 
aside last October 1 to pay for his mistake. 

Some time after he left the campaign, Sasso was 
recruited by Jack Connors, the president of Hill, 
Holliday, Connors, Cosmopulos, to help the locally 
based advertising firm expand nationally. Two weeks 
ago Sasso helped Hill, Holliday capture a $60 million 
account from Nissan. 

Buoyed by that signal success, Sasso decided that he 
would scotch all rumors — which have persisted for 
months — that he would be returning to the campaign, 
and at the same time break his silence on presidential 
politics in the days before a nominating party in Atlanta 
that would have been unimaginable save for the fact that 
Sasso once imagined it. 

It is likely that Sasso will attend the convention not in 
any formal capacity — as a member of the official team 
or as a delegate — but as one of the best-known and 
best-liked Dukakis supporters in Atlanta. Oh yes, and as 
one of the most knowledgeable and best connected as 
well. Sasso will be staying at the Hyatt — headquarters 
for the Dukakis family. Which is how it should be. 

— Richard Gaines 








OHN NORDELL 


Sasso: Atlanta was his dream. 











ee 
/ 


Scores of complaints about a rough RIDE 


RIDERS ON 
THE STORM 


After two weeks of shoddy service, the new company 
tapped to manage the MBTA’s RIDE service for people 
with disabilities is offering $500 bonuses to lure 
experienced workers back to the beleaguered program. 

Transportation Management Services, Incorporated 
(TMSI), which began a two-year, $9.7 million RIDE 
contract on July 1, was apparently spurred into offering 
the cash incentives after it generated scores of 
complaints about unsafe and inadequate service. 
Though MBTA officials won’t say how many complaints 
they've received, the state Office of Handicapped Affairs 
(OHA) has been deluged with “literally hundreds of 
calls” about untrained drivers and RIDE vans that show 
up late or not at all, according to the OHA’s Lorraine 
Greiff. The complaints were rolling in so fast that on July 
7 OHA director Jim Gleich asked MBTA general 
manager James O'Leary to suspend TMSI’s contract until 
it could guarantee improved service — a request rejected 
by MBTA officials. And Ben Haynes, a leading Boston 
advocate for the disabled, says that almost 80 RIDE 
clients have called him with gripes about the service. 

MBTA and TMSI officials admit that the program, 
which serves more than 10,000 people in Greater Boston, 
has been plagued with problems since TMSI began 
managing it, yet they say that no passengers have been 
endangered. But advocates rattle off numerous horror 
stories about the service, including one about an elderly 
woman who suffered heat exhaustion and dehydration 
while waiting almost three hours for a RIDE van, and 
another about a woman who suffered an asthmatic 
attack during a two-hour wait. Other RIDE users say 

drivers have been unfamiliar with proper safety 
techniques, a deficiency that has resulted in at least one 
injury, and have lacked proper safety equipment, most 
notably safety straps to secure riders in wheelchairs. “I 
am furious,” says Michael Sheehan, who says his hip 
was severely bruised — possibly fractured — because 
his wheelchair was improperly positioned in a RIDE van 
that showed up more than two hours late last Tuesday 





morning. “I knew something like this was going to 
happen. It was just a matter of time before someone got 
hurt. What's it going to take, someone to get killed, 
before they do something?” Adds Ralph E. Steele, of 
the Brookline Group for Handicapped: “I’m frightened 
about calling the RIDE.” 

TMSI general manager Kenny Hosen, however, insists 
all drivers were “supposed to have gotten at least the 
basic training” by July 1. Still, he says the company is 
looking for more experienced workers, both drivers and 
dispatchers, particularly those who used to work for 
THEM, the Cambridge company that ran the service for 
11 years before losing the contract in a bidding process 
this year. Geneva Hagood, who worked for THEM for 18 
months, says she received a letter last Tuesday that 
promised two monthly bonuses of $250 each to any 
driver who signed on with one of seven sub-contractors 
under TMSI. “I’m assuming they want the veteran drivers 
to train the ones they do have,” she says. “But then they 
may only use [veteran] drivers for a short time.” Hagood 
says the letter also promised pay scales and benefits 
comparable to those offered by THEM. (Many THEM 
workers did not sign on with TMSI when the RIDE 
changed hands because they feared cuts in wages and 
benefits, she says.) Hosen, who says pay equal to that 
provided by THEM was always offered, confirmed that 
the letters had been sent but refused to say who, TMSI or 
the MBTA, would pay for any bonuses. 

Despite promises that service will improve 
dramatically (Hosen says TMSI is “working extremely 
hard around the clock”), RIDE users and advocates are 
furious about the problems and risks they now face. And 
they charge that most of them could have been avoided 
had TMSI put more planning into the service. “They 
were not prepared to handle it, and they’re still not 
prepared,” says Haynes, who served on a special 
committee designed to ease TMSI’s takeover. He later 
resigned, claiming the committee was put in place by the 
MBTA merely to placate RIDE users who were upset 
about the transition. His solution to the RIDE’s woes: 
“Revamp the system. And put someone in the system 
who knows how to handle the system.” 

— Sean Flynn 








SPURIOUS 


A field guide 
to the weird 





Editor’s note: There were a number of technical 
problems with the floppy disk containing this, the third 
of Spurious’s four-part series on the Democratic 
National Convention, “The Sacking of Atlanta 88.” 
The convention will begin on Monday in Atlanta — 
though many journalists and others on expense 
accounts had already checked into Atlanta and were 
desperately trying to justify their assignment as we 
went to press. As for the disk, with care and plenty of 
cool distilled water, we were able to get most of the 
sand and salt off the partially melted floppy, and with 
the aid of the Norton Utilities we were able to retrieve 
most of the piece. Removing the inflatable plastic 
pontoon shoes from the trunk of the company car, 
where they seem to have melted into a sticky orange 
morass, is an entirely different matter, which I am sure 
will be settled satisfactorily without recourse to the 
threatened legal action. What follows is most of part 
three. 


promotional material from the state of Georgia, the 

county of Dekalb, and the city of Atlanta, and put 
them in the trunk along with the totally useless (but 
complimentary!) convention-survival kit, which 
included a Band-Aid, a couple of aspirin, an antiseptic 
wipe, a thin plastic cup, and a shoulder bag — but no 
condom — and headed off to meet Messy at Mad Mike’s 
windsurfing headquarters. We drove down past the 
Herald's offices, on Harrison Avenue, to pick up what 
seemed to be the last extant pair of inflatable giant 
orange pontoon shoes (which allegedly allow one to 
walk on water), before heading out to Cape Ann to 
immerse ourselves in both the cool Atlantic Ocean and 
the facts about the impending Democratic National 
Convention. 

After spending half a day scrambling after pollock 
(whose sweet flesh, soft skin, and relative abundance 
have earned it a reputation as a user-friendly fish) 
between the high and low tide lines at Bass Rocks, in 
Gloucester, my companion’s mood had improved to the 
point where I was confident that he had forgiven me for 
the whole Fishtown Horribles Parade disaster on July 4, 
though I remairf teasonably certain that he still holds a 
grudge about the NITRO SNAPPERS fiasco. Still, the 
look on his face when the snappers exploded while she 
was patting her pockets is one I'll cherish forever. And 
the idea of a totally bad parade still strikes me as a 
potentially good idea, but even I will admit that the 
complimentary heroin addicts the city fathers 
apparently saw fit to scatter On every street corner were 
a bit much for even a rough-and-tumble town like 
Gloucester. 

By sunset we were settled comfortably in our ocean- 
front room at the Atlantis Motor Inn, satisfied in 
the knowledge that we were cool as could be by the 
cool clean sea while the rest of the world was 
sweltering. 

After we'd laid out and perused the various pieces of 
propaganda that everybody had been sending us about 
what fun it was going to be to go South for five days 
during the hottest July in 100 years, I took a few minutes 
to look up the seashore creatures we'd spotted — and in 
some cases eaten — that day on the rocks in my copy of 
The Audubon Society Field Guide to North American 
Seashore Creatures. | recommend that you refer to this 
book before you put anything unfamiliar in your mouth 
at the beach. 

Fortunately, the green sea urchin and the tortoise 
limpet that we’d consumed were not only delicious but 
also non-toxic. Though our fine collection of Atlantic 
dog winkles would probably have been great steamed 
and then sautéed in garlic butter, | for one was happy 
that we had let them go. 

If you have ever examined an Audubon field guide, 
you know how easy it is to use and just how useful it can 
be. None of the reams of printed material we've received 
from the Democratic National Committee, corporate and 
non-profit Atlanta, or all the other local Georgia entities 
that see an opportunity to make a quick buck next week, 
has been nearly as useful to us in our convention 
planning as the guide was in helping us identify the sea 
creatures of Cape Ann. 

It’s true that the Presidential Hotline’s coverage of the 
convention has been timely and insightful and, of 
course, that C-SPAN ’s coverage of the Atlanta Journal 
Constitution's convention-planning and editorial 
meetings has given us a jump on our competition. 
(Important: Don’t even bother to read the profile of 
Dukakis that the folks at the Atlanta Journal 
Constitution are planning to run the morning after he’s 
nominated. According to our sources, the piece will be a 
re-run of the first Dukakis profile the paper ran earlier 
this year, with a new opening and a couple of new 
graphs. Come on, guys; there are no shortcuts to 


S o we packed up the 10 pounds of informative 


excellence.) But with distractions such as the bombing of 


the bird sanctuary at Noman’s Island, off the coast of 
Martha’s Vineyard, and all, the folks at the Audubon 


Society just haven't got around to producing a 
comprehensive field guide to the wildlife one is apt to 
encounter at the Democratic National Convention in 
Continued on page 22 




















QUOTE ME 


Embargoing, 
going, gone 








BY MARK JURKOWITZ 


ce hy are they making such a crisis out of 

W it?” asked one bewildered Southie 

resident as the press waded ashore to 

monitor the movement of two black families into the 
Mary Ellen McCormack development last week. C’mon. 
In the hyperactive, hypercompetitive, and often 
paranoid world of City Hall press and politics, the 
desegregation story was a battleground for the major 
players. With the upstate returns yet to trickle in, the 
short-term results are as follows. 

Boston Herald. The paper delivered a Monday 
package that pretty much predicted Bessie Payne’s and 
Elizabeth Clinkscales’s move into Southie that day and 
included the infamous embargoed interview with the 
two women. Either the Herald deliberately misled the 
Flynn press folks or the administration misunderstood 
what the Herald had agreed to, but at any rate, 
Murdoch’s legions did not wait till after the families 
moved in — that is; Tuesday (a condition of the city’s 
deal with the press) — to run the interview. Flynn’s aides 
insist the Herald acted in bad faith, but there is 
unabashed glee at One Herald Square and a 
reinforcement of the Peck’s bad boy image that they so 
love to cultivate over there. 

Boston Globe. For playing by the rules, the Globe got 
beaten by the Herald, had to run the interviews in Metro 
instead of on page one, and could do little but point out 
on Tuesday (it reactively hustled the story into some 
Monday papers after seeing the Herald, but many folks 
didn’t see it till Tuesday) that the mayor was angry at the 
Herald, which had “violated that condition [the 
embargo] by publishing the story yesterday.” They're a 
little PO’d on Morrissey Boulevard, and with good 
reason. 

Ray Flynn. On the down side, the master of media 
appears to have failed in his effort to orchestrate 
carefully the publication of the interviews and has ticked 
off press outlets that observed the embargo. On the plus 
side, some of Flynn’s people reportedly were pretty 
pleased with the overall tenor of coverage in the Herald, 
the one paper that, based on its history, might have been 
expected to stir up neighborhood passions to Hizzoner’s 
detriment. On Monday the mayor got a nice FLYNN 
‘TRYING TO DO RIGHT THING’ headline in the Herald, 
which helped make up for the pain caused by Globe op- 
ed-page honcho Marty Nolan’s kidney shot — “Flynn is 
trying to calibrate publicity in search of a profile in 
courage to market statewide’ — in the previous day’s 
paper. Flynn also enjoyed a little luck of the Irish when 
the Bentsen veep choice knocked the angry Southie 
community meeting at St. Monica’s Church off the front 
page last Wednesday. 

The crux of the embargoed-interview furor is this. 
Flynn press aide Arthur Jones — who scheduled the 
parade of interviews on July 9 and claims he stipulated 
that the stories had to be held until after the families 
moved in — states that the Herald reneged on the deal. 
Globe metro chief Kirk Scharfenberg says “We were told 
that everybody was getting it[the interviews] and had 
agreed to an embargo.” But Herald editor Ken Chandler 
says the paper told Jones to “count us out of the deal” on 
Friday. ‘We were offered a bullshit deal,” he declares. 
“We're not in the business of making deals to keep 
stories out of the paper.” “That's false” says Jones, 
adding that Chandler later told him that a decision was 
made to ignore the agreement: “I think the Herald 
[management] has displayed a complete lack of trust.” 

Well, at least three things are crystal clear. Herald 
reporter Ed Cafasso showed up for the interview on 
Saturday. Sometime during the past weekend, Chandler 
and managing editor Alan Eisner decided to publish the 
story on Monday. And they’re not the least bit sorry they 
did. But in the long term, the Herald may pay a price for 
the episode that could include some credibility damage 
and, perhaps, a more hard-nosed approach by an 
aroused Globe City Hall bureau, which has traditionally 
given Ray Flynn and the Hera/d little cause for worry. 

+ baal * 

The big political story in New York these days is not 
Dukakis-Bush but the migration of the Village Voice's 
venerable Jack Newfield to the Daily News, another 
free-agent move in that city’s ongoing tabloid war (just 
kidding, Voice). The loss of Newfield, who spent 24 
years at the paper, set off paroxysms of management 
bashing on the pages of the Voice and triggered a 
renewed round of debate over its editorial direction. 

The count of in-house eulogies for Newfield to date is 
as follows: a polite goodbye from media critic Geoffrey 
Stokes; an even more polite goodbye penned by editor- 
in-chief Martin Gottlieb; an angry goodbye (his 
departure “announces more clearly than all the trendy 
new departments, supplements, and covers that the 
Voice he helped invent has lost its direction”) signed by 
a number of his colleagues; an even angrier goodbye 
(attacking “the worthless glitz that has seeped into the 
paper in the past few years”) from staffer William 
Bastone; and the angriest goodbye (“Jack would have 
been willing to stay — at less money and far less 


Continued on page 14 
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THE BOSTON PHOENIX, 





LETTERS 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we’d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 





I think it’s great that you did an article 
on the innovative happenings at the 
Brattle Theatre (Arts, July 8). However, I 
think your brief mention of my show 
there last month was a bit misleading. 
There were 100 people in attendance, 
not “only 80.” This was the highest 
attendance for that series of shows, 
followed by Lazy Susan with 60 people. 
And on the hottest day of the year, with 
the air-conditioning system fizzling in 
and out, these very enthusiastic 100 
brought myself and the Bop Kabalas 
back for two encores, even forcing us to 
repeat “Stupid Cupid.” I’m really glad 
that the Brattle has become available for 
live music at a time when the club scene 
around us continues to dwindle; but as 
Mitch at the Rat once said, “Head counts 
can be deceiving.” 

Xanna Don’t 
Allston 


I'm happy that you found my letter 
about “squatters” (July 8) worthy of 
publication. The insertion of two 
commas in one of its sentences, 
however, significantly altered what | 
had written. 

Where my intent was to say “it’s a 
disservice to [those] homeless people 
who truly have no viable shelter 
options,” the comma you inserted 
following the word “people” made it 
look as though I was referring to all/ 
homeless people. I believe that some 
such people are in fact practicing a 
lifestyle of “opportunistic parasitism,” 
and that others do have viable shelter 
options. It’s those who don’t currently 
have access to adequate shelter that I 
think are being done a disservice by 


certain activists. 
Aryt Alasti 


Cambridge 


PUTTING 
OUR HOUSING 
IN ORDER 


Re: “Laissez Unfair,” Sean Flynn’s 
article on the Boston housing market 
(News, July 8). The Boston City 
Council’s recent nine-to-four vote in 
favor of Mayor Ray Flynn's 
Neighborhood Stabilization Bill, a/k/a 


condo permits, was an affirmative vote 
for Boston renters who are being 
severely impacted by the disappearance 
of affordable housing stock in the city’s 
neighborhoods. The only shock came 
from the fact that there are still four — 
count them, four — city councilors 
(James Byrne, James Kelly, Dapper 
O'Neil, and Mike McCormack) who saw 
fit to oppose this much-needed 
legislation. 

In 1987 Boston lost 3600 apartment 
units to condominium conversions. 
According to a couple of Boston 
Redevelopment Authority studies, there 
have been nearly 30,000 condo 
conversions since 1970 and most Boston 
renters need to double their yearly 
income if they wish to qualify for a 
mortgage in Boston today. As Dennis 
McLauglin, chairman of the 
Charlestown Neighborhood Council, 
observed, “The fact of the matter is our 
young people can’t afford to live in the 
neighborhood they want to live in.” 

Kudos are extended to Councilor Dave 
Scondras (Beacon Hill-Back Bay- 
Fenway-Mission Hill) — whom I seldom 
agree with — who believes that the 
housing shortage in Boston shows the 
need for government intervention; 
according to Scondras, the government 
is mandated to get needed housing 
legislation passed. 

Darts to Councilor Jimmy Kelly (South 
Boston-South End) — whom I usually 
agree with — for his vote against the 
condo-permit measure. His district has 
been hit hard by condo conversions. Yet, 
when he voted, his South End 
constituents who rent had neither a 
voice nor a vote in protecting affordable 
housing. The South End was, after all, 
one of the first Boston neighborhoods to 
experience wholesale condo 
conversions. I come from the South End, 
but my South End was a working-class 
community, not an expensive haven for 
young-professional types — who have, 
as Pat Cusick, director of the South End 
Neighborhood Action Program (SNAP) 
believes, little, if any, interest in those 
being displaced from housing. But even 
closer to home for Kelly is the fact that 
Southie had 15 condos in 1980 but today 
has nearly 1000. Tell me that isn’t 
hurting his hometown of Southie. 

Another dart to Councilor Jimmy 
Byrne (Dorchester) for his negative vote 
on the mayor's bill and for criticizing his 
nine colleagues who voted for the 
measure as not being able to stand up 
for themselves. I just wish Councilor 
Byrne had been able to stand up for his 
Dorchester community, which needs the 
protection afforded in the recently 
passed legislation. Does he think the 
nearly 1000 Dorchester condos that have 
popped up since 1980 haven't had a 
negative impact on the availability of 
affordable housing in his working-class 
district of three-deckers? 

Kudos, however, to Councilor Bob 
Travaglini (East Boston-North End- 
Charlestown) for his affirmative vote. 
Obviously, Trav has recognized the 
severity of the housing crisis. After all, 
his district has been stung quite 
seriously by it. Charlestown had 20 
condos in 1980 and has almost 1000 
today. East Boston had no condos in 
1980 and has nearly 500: now. And the 
North End/Waterfront has been overrun 
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with them to the point that the only 
authentic thing left in Boston’s Little 
Italy is the summer festivals; the rest is 
yuppie land. 

One final dart to the real-estate lobby 
for their alarmist disinformation on the 
bill. If you read the newspaper ad 
campaign, you would have thought the 
measure had been written by 
Gorbachev. Scare tactics, thank God, 
didn’t work this time. The bill’s 
opponents tried everything they had to 
bury this measure, but the American 
Dream of the ‘80s — to be able to afford 
a decent apartment — is not dead yet. 

I have always considered myself a 
political conservative, and it was for this 
reason that I was a supporter of Mayor 
Flynn’s Neighborhood Stabilization Bill. 
When you consider that there are some 
14,000 folks on the Boston Housing 
Authority waiting list because of the 
erosion of affordable housing in the 
private sector, you have no real choice 
but to support legislation that protects 
the city’s housing stock. After all, what 
could be more right (as in right or 
wrong) wing than preserving a sufficient 
supply of affordable housing for 
Boston's poor and hard-working people? 
Think about it. 

Sal Giarratani 
Boston 


YAZ, SIR, 
3 
THAT’S MY BABY 

I would like respectfully to disagree 
with my good friend Eli Schleifer 
regarding his article “Who Belongs in 
Cooperstown” (News, July 8). My 
position is that Carl Yastrzemski 
rightfully belongs in the Hall of Fame 
alongside the game's legends. 

Those who followed and studied the 
game of baseball during Yaz’s 23-year 
career (1961-’83) consistently rank him 
among the greatest of his era, if not of all 
time. Maury Allen includes him in his 
“100 Greatest Players of All Time” 
(ranking him 45th), Bill James ranks Carl 
as the third-greatest left fielder ever 
(behind Musial and Williams), and 
Yastrzemski finished in the top 10 of the 
MVP balloting five times. In addition, 
the Sporting News named him to its all- 
star major-league outfield three times — 
pretty impressive, considering the 
competition (Mays, Aaron, Clemente, 
Rose, Brock, Robinson, Oliva, Jackson, 
etc.). 

Yaz could win for you in a variety of 
different ways. Eli is critical of his good, 
but not great, .285 lifetime batting 
average, but he fails to mention Yaz 
ranking fourth all-time in walks, which 


- raises his on-base average to a very high 


level. Not only was Yaz on base 
frequently, he had power (452 home 
runs), his hits meant something (he both 
scored and knocked in more than 1800 
runs), and he was far and away the best 
defensive left fielder in the game 
between 1961 and 1977. Those who 
minimize Yastrzemski’‘s 
accomplishments as the product of 
longevity are actually paying the man a 
supreme compliment — he kept himself 
in superb physical condition, which 
allowed him to maintain a steady 
performance over a long period of time. 
Finally, the most compelling reason 
for Yaz belonging in the Hall of Fame is 
illustrated by the following facts 
(articulated brilliantly in Peter 
Gammons's excellent book, Beyond the 


Sixth Game). 
This is what Carl Yastrzemski did in 

the 20 biggest games of his life: 

AB H HR RBI 
Last two games — 1967 a ae 
1967 World Series(7G) 25 10 3 5 
1975 AL playoffs(3G) 11 5 1 2 
1975 WorldSeries(7G) 29 9 O 4 
1978 one-game playoff p Se as. 
TOTALS 33 6 «Co 


All Yaz did in the 20 biggest games of 
his life was hit .429 with six home runs 
and 21 runs batted in. In the past 25 
years, only Reggie Jackson has 
demonstrated an equal ability to rise to 
the occasion when it matters most. 

Carl Yastrzemski will be eligible for 
the Hall of Fame this winter. His 
election is certain. 

John D. Himmelstein 
Brighton 
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Freewheeling commerce. . . 





New Hampshire 
versus 
Massachusetts, 
sununu versus Dukakis 





by John Medearis 





rossing the border from 
Massachusetts to New 
Hampshire on Route 93, you 


instantly pass from the state of license 
fees into the state of license. Unbuckle 
that seatbelt. This isn’t Massachusetts, 
where seatbelts are ‘‘suggested.”’ Get 
ready to hit the accelerator; the speed 
limit will soon be climbing from 55 to 65 
miles per hour. And keep your eyes 
peeled for one of New Hampshire's 
distinctive rest stops, where state liquor 
stores purvey bargain-rate booze just off 
the interstate. But most of all, say 
goodbye to the heavy-taxing, 
paternalistic Commonwealth of 
Massachusetts, where the price of an 
impress#ve array of social services is an 
equally impressive system of taxes and 
regulation. In New Hampshire there’s no 
sales tax, no income tax, no support for 
that kind of government. The Granite 


State ideal is fierce independence and the 
survival of the fittest. Just as the license 
plate on the pick-up in front of you 
promises, in this state you ‘‘Live Free or 
Die.” 

Massachusetts and New Hampshire 
have always been different, but never 
has the contrast between the political 
cultures of Mike Dukakis’s 
Massachusetts and John Sununu’s New 
Hampshire been more in evidence than 
in the past few weeks. Sparring between 
one of the country’s premier laboratories 
of liberalism and one of its foremost 
strongholds of libertarianism has turned 
into something of a Pier Six braw] 

On Independence Day weekend, for 
example, Mike Dukakis sent his 
Massachusetts state troopers to patrol the 
border in an effort to prevent fireworks 
from being smuggled into the state. In 
the preceding days, pyrotechnic 
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New Hampshire fireworks infiltrated south of the border. . . 











& 
of Mime ret 
“4 PRRiee wnt TRE A ee 




















JOAN SEIDEL 








....and Massachusetts reached north to help thwart Seabrook. 











entrepreneurs in New Hampshire had 
scrambled to set up tents and shacks 
within feet of the Massachusetts border 
to take advantage of a New Hampshire 
law allowing them to sell Roman 
candles, firecrackers, and bottle rockets 
to anyone signing a release swearing to 
take them out of state. The problem was 
that most of the people buying the 
fireworks in towns like Seabrook were 
adhering to New Hampshire law but 
breaking Massachusetts statutes by 
carting them over the line into the Bay 
State, where they are illegal. 

And ever since Michael Dukakis all 
but clinched the Democratic nomination 
for the presidency in California last 
month, third-term New Hampshire 
Governor John Sununu, who is not 
running for re-election, has taken to the 
road as Republican candidate George 
Bush’s leading hit man, attacking 
Dukakis from a northern-border 
perspective as an ultra-liberal and a fiscal 
buffoon. “In New Hampshire,” Sununu 
told one crowd in Ohio two weeks ago, 
“every year we get 10,000 to 20,000 
refugees moving into our state from the 
chaos and disaster south of the border.” 

The match-up of Sununu and Dukakis 
has, naturally, caught the attention of the 
national press. And their rivalry reflects 
long-standing differences between the 
states and state governments over which 
they preside. Massachusetts is hardly a 
welfare state; but it is run, by and large, 
on the principle of intervention, a state 
that reaches into its citizens’ lives to 
promote seatbelt use and sobriety, a state 
where the biggest battles are fought over 
the creation of new social services. In 
New Hampshire, on the other hand, the 
very idea of a government wealthy and 
large enough for such programs is 
abhorrent, and laissez faire still means 
something. 

According to UMass/Amherst 
professor Ralph Whitehead, the author 
of several pioneering studies of so-called 
new-collar voters, “New Hampshire can 
certainly lay claim to being part of 
America’s first frontier. And it has never 
quite yielded fully to civilization. It 
prides itself on that. With the exception 
of its heavy industrial areas, New 
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Hampshire has never really had the 
conditions that, in places like 
Massachusetts, summoned up the 
responses we call ‘big government.’ .. . If 
you're sympathetic to John Sununu, you 
view Massachusetts as the wellspring of 
economic refugees. If you're sympathetic 
to Michael Dukakis, you view New 
Hampshire as little more than an 
economic parasite.” 

*” Saal ~ 

Although Massachusetts is the far 
bigger state, New Hampshire has usually 
been the aggressor in the intermittent 
sniping that has characterized relations 
between the two for years. That's why it 
was a turnabout when, in September 
1986, Michael Dukakis announced that 
he would oppose the operation of New 
Hampshire’s own Seabrook nuclear- 
power plant. That move, in many 
observers’ minds, signified the beginning 
of the all-out political artillery exchange 
between Dukakis and Sununu — not 
only over the issue of Seabrook but also 
over economic recovery, social programs, 
and finally over the future of the United 
States. 

Nuclear power had always been an 
issue in which John Sununu had some 
professional and intellectual investment. 
Before running for governor in 1982, 
Sununu had been a professor of 
engineering at Tufts and a consultant for 
companies like Westinghouse, which 
makes reactor parts. In his 16 years at 
Tufts, Sununu had become something of 
an energy expert, forecasting New 
England's energy needs and 
championing new sources of electricity, 
like Seabrook, as essential for a healthy 
business climate. But if Sununu had 
approached the issue from a business 
viewpoint, Dukakis was now 
approaching it from a distinctly 
Massachusetts-style activist perspective. 
Dukakis argued that the towns near the 
plant could not be protected in the case of 
an emergency at Seabrook. And though 
he had no power actually to deny the 
plant permission to operate, he could 
effectively scuttle it through an 
interpretation of federal nuclear-power 
regulations that Seabrook’s owners 


| Continued on page 22 








Z 


8861 ‘St AIN ‘3NO NOILOSS ‘XINZOHd NOLSOS SHL 





SECTION ONE, JULY 15, 1988 


THE BOSTON PHOENIX, 





at, 
drink, 
and 
be wary 


by Scot Lehigh 








Continued from page 1 

Reagan tax cuts, an oil-import fee, and 
the acceptability of PAC money in the 
political process, to name only four that 
Dukakis particularly emphasized. There 
are other important differences as well. 
Bentsen has voted for, or favored, prayer 
in public schools, the MX missile (as well 
as other big-ticket Reagan defense priori- 
ties), the Gramm-Rudman deficit-cutting 
measure, and a balanced-budget amend- 
ment to the federal Constitution, all of 
which Dukakis opposes. The Texas sena- 
tor has opposed gun control, which Du- 
kakis supports; has been a sometime Re- 
agan ally on Star Wars, a program that 
the governor would scale back to re- 
search only; and has struck a fairly pro- 
tectionist trade stance when it comes to 
limiting imports — an issue that, at dif- 
ferent points of the campaign, Dukakis 
has been on both sides of, though he has 
generally talked like a free-trader. (No 
doubt there would be more differences if 
Dukakis weren't so purposely vague.) 

Party Chairman Paul Kirk heralded the 
move as a statement that “the De- 
mocratic Party will not write off and will 
not take for granted any vote in this 
country in November of 1988.” But the 
choice is also a statement about Michael 
Dukakis’s true character. By picking as 
his would-be VP a man who personifies 
much of what Dukakis opposes, the 
governor has demonstrated just how 
ductile his principles really are. Once 
upon a time, in a former Dukakis 
incarnation, part of his appeal was that 
he wasn’t just another politician. No 
more. The Bensten move was a complete- 
ly political move by a man who has 
metamorphosed into a complete politi- 
cian. At Faneuil Hall, Dukakis — who 
took no press questions — papered over 
the differences with palaver about the 
Kennedy-Johnson parallel. “Many of you 
have heard me say that the parallels 
between 1960 and 1988 are very close 
indeed,” he said. “A son of Massachu- 
setts .. . winning that nomination, reach- 
ing out to the state of Texas and asking a 
great senator from the state of Texas to 
join him on the Democratic ticket.” But 
LBJ, as a towering Senate leader, a 
devoted FDR protégé, and an avid New 
Dealer, was distinctly a liberal, if a liberal 
with a Southern flavor. Lloyd Bentsen, a 
nondescript Senate supernumerary pos- 
sessed of all the passion and rhetorical 
flourish of a directory-assistance record- 
ing, is far closer to the boll weevils who 
in 1981 tripped over themselves in their 
headlong rush to support Reaganomics. 
Bentsen is further from being from Lyn- 
don Johnson than Mike Dukakis is from 
being John Kennedy — and that’s a 
damn long distance indeed. 

No, for all Dukakis’s cant about 
qualifications, this is a pick driven solely 
by politics, and only by that somewhat 
jaded standard is the long-time Texas pol 
who won his Senate seat by beating then 
congressman George Bush a serviceable 
second. True, Bentsen’s presence on the 
ticket will force the vice-president to pay 
close attention to a home state he had 
hoped to lock away early in his cam- 
paign’s safe-deposit box. But it will also 
give Bush a handy shield to blunt 
Dukakis’s attacks: “Even his own vice- 
presidential candidate — back when he 
was his own man, that is — supported 
my position.” 

An equally serious problem confront- 
ing Dukakis was his thoroughly ham- 
handed handling of Jesse Jackson. It was 
obvious from the start that the governor 
had no intention of offering Jackson the 
VP spot. Yet on the afternoon of the very 
evening that the Dukakis brain trust was 
huddling on Perry Street, Dukakis con- 
fidant Paul Brountas, whom the gover- 
nor had put in charge of the selection 
process, had interviewed Jackson, sup- 


JOHN NORDELL 


Picking a veep philosophically closer to his foe 


posedly about the second spot. With that 
tokenistic timing, the campaign should 
have foreseen that the civil-rights leader 
and his followers would feel they were 
being patronized. The error was only 
compounded on Tuesday morning when 
the national news media learned of the 
Bensten choice before Dukakis had a 
chance to give Jackson the word person- 
ally. The timing of the debacle turned it 
into a travesty. 

As it was, Dukakis not only slighted 
Jackson, he slighted him on the eve of his 
own Wednesday appearance at the 
NAACP’s annual convention. That con- 
vention had been scheduled for months, 
the governor’s appearance planned for 
weeks. With that in mind, the Dukakis 
campaign should have known enough to 
resolve the VP issue with Jackson in time 
to strike some sort of rapprochement 
with him. Had he done so, Dukakis’s 
NAACP speech could have been an early 
first move in a contest for the black vote. 
Instead, the governor's “first presidential 
act” turned his speech into a touchy 
appearance between an understandably 
upset constituent group and an obviously 
defensive candidate. 

But Michael Dukakis has never been 
one to suffer from excessive self-doubt, 
and since he wrapped up the Democratic 
nomination he has appeared oblivious 
to the problems he’s created for himself. 
Nor does he see the problems that loom 
on the horizon. When, in an interview 
with Dukakis, the Post's David Broder 
observed that with the resignation of At- 
torney General Edwin Meese, as well as 
the drop in the national unemployment 
rate and the concomitant increase in the 
Massachusetts joblessness figure, politi- 
cal events seemed to be conspiring 
against Dukakis, the candidate appeared 
“startled,” the Post columnist reported 
this week. 

Spotting the storm clouds forming on 
the horizon may be beyond Dukakis’s 
political acuity. Nevertheless, those 
problems are out there. First among the 
thunderheads is that Dukakis is running 





on a record that is getting progressively 
worse. One need look no further than the 
headlines of Boston’s two dailies for 
proof of that. For the last month, the 
story those headlines has told has not 
been one of a formidable chief exec 
deftly sorting out problems but rather the 
sorry tale of a part-time governor whose 
own constituents have lost faith in his 
ability to govern the state while seeking 
the presidency. “I think the last couple of 
weeks have been particularly terrible,” 
says one diehard Dukakis supporter. 
“One can see for the first time the lack of 
attention coming home to roost.” 

Nowhere has that been more evident 
than on the budget. Dukakis has run for 
president as a skilled budgeteer ready to 
lead America into an era of stronger 
economic prosperity. But his vaunted 
budget-balancing skills, like his oft 
touted ability to work with legislatures, 
have been conspicuous only by their 
absence through the last painful month 
on Beacon Hill. Instead, what the public 
has seen is an administration consistent- 
ly wrong on its revenue forecasts and 
repeatedly unable to get an over- 
whelming!, Democratic legislature to 
endorse its pecuniary patch-up plans. 
Meanwhile, Dukakis has signed a new 
cigarette tax on the state level, belying 
his nationally professed aversion to 
taxes; and his bungling State House crew 
has, like General Lee, carelessly mis- 
placed plans for its next attack, which 
includes other plans for tax hikes. 

At the same time, the paint is starting 
to chip on the so-called Massachusetts 
Miracle, which is Exhibit A of the 
Dukakis candidacy. Even as the national 
unemployment rate has dropped to 5.2 
percent, the lowest in the last 14 years, 
the Massachusetts rate has started up- 
ward, jumping from 2.5 to 3.5 percent. 
That has happened just as the Bush 
campaign has started an assault on 
Dukakis’s claim of economic wizardry. 
At a press conference last Thursday in 
Boston, the Bush campaign distributed 
an analysis of the six New England states 





— prepared by the state of Maine — to 
bolster its claim that Dukakis’s record is 
nothing to crow about. That five-year 
statistical abstract detailed Massachu- 
setts’s loss of manufacturing jobs, its 
comparatively slow increase in non- 
manufacturing and trade employment, 
and the equally slow percentage rise in 
non-manufacturing and services em- 
ployment. By pointing out that Massa- 
chusetts’s 1.7 percent population growth 
and 7.4 percent increase in employment 
from 1982 to 1987 were both dead last for 
the New England states, the study 
reinforced what economist after_ 
economist has contended: that Massa- 
chusetts’s low unemployment rate is 
more the function of almost non-existent 
immigration into the state than of 
anything the governor has done to create 
new jobs. More effective still was New 
Hampshire Governor John Sununu, who 
rattled off economic stats like a Gatling 
gun to support his contention that 
Dukakis has “misrepresented the per- 
formance of the [Massachusetts] econ- 
omy.” 

Attacks like that have let George Bush 
grab the initiative while Dukakis has 
wrestled with the VP choice and his 
budgetary tar babies. By the middle of 
last week, two new polls showed that the 
VP has closed the once formidable gap to 


"a more manageable six points; one poll 


had Dukakis’s negatives up to 31 percent. 
An in-state KRC poll last week showed 
that among those most familiar with the 
Dukakis record, the doubts about him 
were more substantial. Fifty-six percent 
said he had not been effective as 
governor while running for president, 
compared with only 36 percent who 
thought he had been. Forty-two percent 
thought his handling of the dual budget 
crises had been poor or below average, 
compared with only 19 percent who felt 
his performance had been above average 
or excellent. So great is the loss of 
confidence that the Massachusetts elec- 
torate is almost evenly divided over 
whether Dukakis should stay on as 
governor. Forty-seven percent felt the 
governor should resign (either now or 
upon his nomination), compared with 49 
percent who felt he should retain his job 
while running against Bush. Those 
numbers, say Gerry Chervinsky, presi- 
dent of KRC Research, reflect bad 
reviews on the state budget, the (now 
modified) prison-furlough program, and 
the controversy over siting a new prison 
in the small town of New Braintree. “I 
think all of those things add up,” he says. 

What they add up to is a serious 
potential problem for Dukakis. For all his 
own misfortunes, George Bush has one 
advantage: his negatives, which is to say 
the administration’s problems — Iran- 
contra and Ed Meese, for example — 
have been widely explored in the na- 
tional press. Mike Dukakis, on the other 
hand, remains pretty much an unknown 
to the American electorate. So far, only 
the disastrous furlough program for first- 
degree murderers has gotten much pub- 
licity. Last week, the program, and 
Dukakis’s initial stubborn refusal to 
change it, became the subject of a 
devastating Reader's Digest article. The 
fact that the furlough program earned 
print in journalism’s most common 
denominator indicates that the issue is 
steadily seeping down to _ the 
groundwaters of the American con- 
sciousness. (According to a new Gallup 
poll, four in 10 voters say the furlough 
program makes them more likely to vote 
for Bush.) But the other black marks on 
Dukakis’s record are far less well known. 
For example, his deplorable record on 
Boston Harbor, the nation’s most 
polluted waterway, has received little 
comprehensive national attention. 
Neither has the scandal involving former 
education adviser Gerard Indelicato, who 
on July 8 was sentenced to two and a half 
years in federal prison after pleading 
guilty to having defrauded the state of 
thousands of dollars. Indelicato, who is 
still awaiting trial on state corruption 
charges, was kept on by Dukakis long 
after most of the governor's top aides, 
expressing serious doubts about the 
Official’s political abilities, his over- 
bearing style, and his trustworthiness, 
had urged their boss to fire him. Nor 
have Dukakis’s budget problems been 
fully explored, though all the major 
networks have now aired stories about 
the chaos at the State House. 

“He is far less well known than George 
Bush,” says Stephen Hess, a senior 
fellow in government studies at the 
Brookings Institution. “That means that 
people have already decided if they like 

Continued on page 12 
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With Bentsen, he hedges 
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Mike Dukakis. 

The budget problems continue. And Dukakis will be making a big mistake if he doesn’t 
veto the Bulger proposal on schools. Given the choices left to him, Dukakis did all right with 
Bentsen, hedging his bets. As we've said before, vice-presidential choices are overrated since 
they tend to have little effect on the ticket’s chances. Measuring Bentsen’s success will be 
easy. If the ticket carries Texas, he was a good choice. But if they don’t — and the polls have 
shown them running even against Bush — Dukakis blundered. Bradley would have been a 
better choice; Hamilton would have been an inspired risk. But the others Dukakis was 
considering were a sorry crew at best; Glenn, Gore, Gephardt, or Jackson would have been 
worse, Temperamentally, Dukakis and Bentsen are a good match. 

Let’s look at the positives, the negatives, and the myths that have already sprung up 
around this choice. 


The positives 

Texas. Bentsen gives Dukakis a legitimate shot at the state with the third-largest number of 
electoral votes (29). Given that no Democrat has won the presidency in this century without 
winning Texas, that’s no small advantage. However, allowing Bentsen to continue to run for 
the Senate hurts Dukakis. Texans can vote for Bentsen and still vote for Bush. 

Stability. Bentsen won't embarrass Dukakis. He will reassure the business community, and 
he might be able to make an appeal to the Reagan Democrats Dukakis needs to win the 
election. If Democratic strategists are right that the country wants change but needs 
reassurance that Dukakis promises stable change, Bentsen helps reinforce that image. 

Jackson. The press has been focusing on Jackson’s disappointment about Bentsen, as if that 
disappointment hurts the ticket. On the contrary, it helps it. White swing voters are watching 
Dukakis carefully to see how he handles Jackson. The fact that he stood up to him, and then 
went to the NAACP convention and boldly introduced his choice to a hostile audience, will 
help him in the long run. Sad but true: blacks have nowhere to go but with the Democrats. 
The same cannot be said of the Reagan Democrats. 


The negatives 

Themes. Bentsen and Dukakis disagree on a number of issues — the Reagan tax cuts, aid 
to the contras, acceptance of PAC money, abortion funding, prayer in the schools, maybe 
even furloughs. In fact, if you look at the few issues Dukakis accentuated in the spring, 
Bentsen seems to be closer to Bush than to Dukakis on most of them. In 1981 no other 
Democrat in the Senate sided with the administration more than Bentsen. Dukakis — for 
better or worse — made a blatantly political and cynical choice. 

On the one hand, Dukakis has united opposing poles of his party. On the other, it now 
seems that whenever Dukakis criticizes Bush, Bush can respond by saying that Bentsen 
agrees with him. Come fall, Dukakis may have nothing to talk about in terms of issues. 

Campaigning. Bentsen does have an interesting life story to tell — if only he'll tell it. So far, 
he has proven to be a lackluster campaigner. If Americans are looking for any passion in their 
candidates, they won't find it in these two. 

In the end, what the Bentsen choice tells us about Dukakis is this: he’s going to continue 
the same non-ideological and cautious approach in the general election as he did in the 
struggle for the nomination. He is more intrigued with process than substance, which is why 
he allowed the vice-presidential cavalcade to drag on far too long. And he still seems far more 
preoccupied with getting elected president than with being president. What would a Dukakis 
presidency be about? Your guess is as good as mine. In fact, your guess is as good as his. Even 
if Dukakis is elected president, with no agenda, he has nowhere to go but down. 


The myths 

The South. Bentsen helps in Texas, but he won’t help anywhere else. To a Massachusetts 
liberal, Texas is part of the South. But to Southerners, Texas is its own world. North Carolina 
is closer to Massachusetts than Texas. The South now belongs to George Bush. 

JFK and LB. Dukakis is the only person in the world who seems to think he and Bentsen 
remind voters of Kennedy and Johnson, and that this fact, in turn, will make a difference. 





Republicans 





George Bush. 

No one noticed, but the Thornburgh nomination for attorney general was another step in 
the right direction for the GOP ticket. Bush now goes underground for two weeks. 

Watch for the GOP to make a big issue in the fall of the fact that the Democrats, should 
they win, would control the White House, both houses of Congress, and ultimately the 
Supreme Court. Voters do believe in checks and balances — they like having different 
institutions in the hands of different parties because it blocks one party from enacting the 
more radical elements of its agenda. It’s not a bad theme for Bush. 

Vice-presidential watch: Liddy Dole or Nancy Kassebaum would make the Bentsen choice 
look very political and cynical in comparison. What that means is that if Bush selects a 
woman as his running mate, he takes the change issue away from the Democrats. You read 
it here first: if Bush selects Liddy Dole as his nominee, the GOP wins 40 to 45 states. 

But who is Bush likely to pick? The choice still looks like Bob Dole, a GOP Midwestern 
carbon of Bentsen. Boring. If Bush has learned anything from the Dukakis experience, 
however, he'll wait until the convention to announce his choice. 

* * * 
Theme of the week: what to watch for at the convention. 

Modern conventions are really television shows, staged for the home audience. This 
television show will mark Mike Dukakis’s debut before a national audience. Some 60 to 75 
million people will watch his acceptance speech on Thursday night, five times the largest 
audience he has ever had. 

For Dukakis, the acceptance speech pretty much is the convention. Most voters know little 
about Dukakis and will use this speech to make their initial judgments. Unfortunately for 
Dukakis, he has never been a moving speaker. Moreover, at press time he was still working 
on his speech, since it is said he rejected the one produced by the Ira Jackson working group. 
Dukakis would be well advised to play down the speech and concentrate instead on holding 
a Thursday-night joint live-interview session with the three network anchors. He does far 
better in that kind of forum. 

Dukakis is also in great danger of being upstaged at his own convention since the networks 
will play the Jackson story to the hilt. The point isn’t whether Jackson endorses the ticket and. 
climbs the podium to congratulate Dukakis Thursday night, since he’s got to do that anyway. 
Rather, the issue is whether in defeat Jackson appears to be a far more heroic figure than 
Dukakis, much like Kennedy was in 1980 with Carter. Dukakis needs to be seen as tough in 
dealing with Jackson. He can control that perception, as he’s done so far. But as an unknown, 
Dukakis also needs all of the television time he can get, especially since the networks are only 
televising two hours per night. Jackson may deprive him of that. 

Finally, candidates with a good sense of television find a way to introduce something new 
that will entertain the television audience. Some wait until the convention to announce their 
vice-presidential choice. Others, like Carter in 1976, feature a humorous movie that home 
audiences are sure to watch. Or then there was the Ronald Reagan approach in 1980, 
dangling the vice-presidency before Gerald Ford on national television to instill excitement. 

Maybe the Dukakis forces have something like that up their sleeve. But don’t bet on it. 

Odds for the general election: Bush remains a 7-5 favorite. 0 
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Saturday, July 16 $17.50, 15.50 





KOOL & THE GANG 
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An additional 50¢ Common restoration fee will added to the cost of each ticket 


Concerts start at 6:00 p.m. on the 
Boston Common unless otherwise noted. 
All TICKETMASTER orders ate subject to a non- 
refundable handling charge. No cameras or 
recording devices allowed inside the facility. 

TO ORDER TICKETS BY PHONE, 

CALL 7EXEY/f-asran, 787-8000 
Tickets available at the COLONIAL THEATER 
Records, Good Vibrations at the B.U. Bookstore, 
Strawberries Records & Tapes, Out-of-Town 
Tickets, Nubian Notions, Applause Ticket Service, 
and at all TICKETMASTER outlets. 
For locations, call 787-8000. 
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SECTION ONE, JULY 15, 1988 


THE BOSTON PHOENIX, 








FINDING YOURSELF 
IN VIETNAM................-- 





years earlier, I'd spent my 25th birthday as a lieutenant with the 25th 

Infantry Division at Cu Chi, about 40 miles northwest of Saigon. 
Moreover, the day I was born, December 20, 1942, in Jefferson City, Missouri, the 
National Liberation Front was founded near Xom Giua, Vietnam. Westerners 
might dismiss these related events as mere coincidence, but the Vietnamese know 
otherwise and would say, “Tien dinh so phan da an bai,” which means that 
Indochina is an undeniable part of my destiny. That my soul is knit together with 
Vietnam. 

And so it seems, because for two decades I’ve been thinking about, writing 
about, and teaching about Indochina, currently as an English instructor at 
Southwest Missouri State University, in Springfield. But recollections of combat, 
scholarly research, and literary study don’t compare with fresh empirical 
experience, and when I was invited to return to Vietnam as a scholar with the US- 
Indochina Reconciliation Project, I jumped at the opportunity. For nearly a month 
I traveled the length of the country, from Hanoi to Hue to Ho Chi Minh City, 
meeting people, taking pictures, and keeping a daily diary. These notes and 
photos are part of my record of this odyssey in distance and time. 


O n December 20, 1987 (my 45th birthday), I returned to Vietnam. Exactly 20 








A moment with the schoolkids during the war 


ETT TEL 


“| thought,” says Ngo Zhi Han, “that America had gone crazy.” 

On my 25th birthday, December 20, 1972, the ‘Christmas Bombing” began. For 
12 days and nights, at two-hour intervals, waves of US warplanes attacked Hanoi 
and its outskirts. Giant B-52s released their 30 tons of 500-pound bombs from an 
altitude of six miles. Ground-hugging F-111s strafed the city with 20-millimeter 
cannons, napalm, and willy peter. 

“I thought,” says Ngo Zhi Han, “that America had gone crazy.” 

Back home, Nixon interrupted 200-million TV dinners to explain that only 
military targets were being hit. Most Americans didn’t even notice. Han didn’t get 
the message either, because she was buried in the rubble of the Kham Tien 
Elementary School, watching a classmate bleed to death. 

“! thought,” says Ngo Zhi Han, “that America had gone crazy.” 


iE ET AE AEST TERE 


Along the northern bank of the Perfume River in Hue, down a narrow, winding 
dirt path framed by coconut palms and red-blooming hoa giay, lies the home of 
Mr. Nguyen Van Huong, kitemaker. 

A bright pink paper fish in the window catches my eye, and I enter the yard and 
ask a young man if I can meet the artist. He introduces me to his grandfather. I 
show Huong a wrinkled photo of myself with a big Missouri bass. He grins 
appreciatively and slaps me on the back. We talk fishin’ a while. 

Finally, I thank him and prepare to leave, but he takes my hand and leads me 
upstairs to his cluttered workshop, overlooking the water. There he proudly 
shows me his more ambitious creations. Graceful and colorful birds and dragons 




















The kite that evoked old horrors 





and butterflies — exquisite all. 
deeply veined hands flutter through the air, demonstrating how the kites fly. He 


drink Boa Loc tea. Then Dalat wine. Smoke a couple Heros. He takes my measure. 
And then, as the room grows dim, he sends his teenage son into a back room. 
The boy returns with a dusty but still-sinister-looking kite modeled after a fighter- 
bomber. It is more than six feet long, silver with stars on its sides, and has a 
detachable bomb on each wing. 
Mr. Nguyen (somewhat sadly, I think), says it flies quite well but that he’s taken 
it out only once, 16 years ago, because when he did it made the children run away 


crying. 











fn 


eager to know about America 





Children 


idle NAR ENE SRE AREA EE. ETE: 


At the State School, on Le Loi Street in Hue, where Pham Van Dong, Vo 
Nguyen Giap, and Ho Chi Minh were once enrolled, | visit Hoa Minh’s ninth- 
grade physics class. 

The busy students take a break to tell me about their studies and their lives. And 
then, after about 20 minutes, the teacher asks me to answer some questions about 
my country. 

I go to the front of the room, steeling myself against the anticipated queries 
| about the American bombing of Hanoi, the Marines’ destruction of Hue, the 
massacre at My Lai. 

A dozen hands shoot into the air, and I apprehensively select one anxious 
questioner. “I want to know,” she says loudly and clearly, “about Disneyland!” 


sili es SRR RE 


The waves on China Beach advance and retreat with an agenda uniquely their 
own. The tides here are more accurate than American watches, more punctual 
than French ministers, more eternal than Japanese calendars, more predictable 
than Chinese invaders. 

The waves on China Beach advance and retreat the way wartime memories ebb 
and eddy around the obstructions of my daily routine back home, repeating over 
and over the gentle whisper of Uncle Ho, “The wheel of life turns without 
pause. .. ./Men and animals rise up reborn.” 

The waves on China Beach advance and retreat, and I kneel upon the strand 
and weep the grief I’ve hoarded for 20 years. The ocean drowns out my cries. 


| i A AMET T LETS TER: EES EE 
| The 1986 Toyota minibus rocks through the vast dark as sharp images appear 
out of the blackness, then disappear: tiny roadside stands dimly lit by smoky 
kerosene lamps; ancient Buddhist shrines faintly illuminated by glowing joss 
sticks; a young couple side by side, hand in hand, on bicycles; three sleepy-eyed 
water buffalo; an old man pulling a handcart heavily laden with firewood; a group 
of laughing musicians walking home from a late-night performance. 

Unlike the working day, with its hectic pace, the long night is calm and 
measured. People and their hamlets are at rest. Animals move slowly, if at all. But 
my restless mind fills in the void between images with dreadful daydreams and 
déja vu of my first visit here, 20 years ago. ¢ 

We blow through Tuy Hoa and “Pinkville North.” Inch up and down Cu Mong 
and Deo Ca Passes. It grows late. I grow mellow. Even the turbulent surf of the 
parallel South China Sea seems to become more tranquil. War-damaged 
buildings, still-unfilled bomb craters are all invisible at night. 

My thoughts drift. I think of peace. Of resolution. Of the future. Then Vinh, the 
driver, pops in a well-worn GI tape and Dylan intones, ‘All the money you make 
can’t buy back your soul.” 

It’s still a damn good song, Bobby, but you'll never know the half of it. Not even 


the half of it. 


ia aE RE LE Ri TTR 


Whenever I think about Vietnam, the first thing I remember is the constant, 
terrible noise. All the time, day and night, in the local villages or big cities or thick 
jungles or open rice paddies — unnatural sounds. 

The crump of mortars, the whoosh of rockets, the whistle of bombs, the crash 
| of artillery, the rattle of small arms, the rumble of tanks, the squawk of radios, the 
| crackle of flames, the shouts of men, the wails of women, the screams of children, 


| the shrieks of prayer. 











We examine each one carefully. He explains just how they’re constructed. His | 


shows me the delicate rice paper, the finely split bamboo, the homemade glue. We _ | 
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But it’s not like that here anymore. And it’s totally unexpected and strange to 
see a Vietnam of peace and quiet, to hear everywhere not the horrible din of war, 
but natural sounds. 

The songs of birds, the grunts of pigs, the ripple of water, the echos of ssi 
gongs, the hoofbeats of water buffalo, the patter of raindrops, the tinkle of bicycle 
bells, the peeping of tree frogs, the jesting of men, the banter of women, the 
laughter of children, the murmurs of prayer. 


ee 


In the Socialist Republic of Vietnam (officially, at least), there is no Champa, no 
Buddha, no Sita, no Thien Hoa, and certainly no Jesus Christ. But down a crooked 
side street in Dalat, in a small bedroom above Dinh Gia Khanh’s welding shop, 
I’m shown a beautifully decorated pine tree and a wall-size hand-painted banner 
proclaiming, “Happy Merry Christmas!” The entire family gladly assembles for a 
group photo. We laugh at jokes, exchange holiday stories. There are carols playing 
on a small cassette recorder. And no one notices that it isn’t an authorized holiday. 


ne 

The K’ho people of the remote mountains along the Laotian border have been 
weavers for centuries. Their intricately designed cotton cloth contains traditional 
patterns reflecting their environment and way of life. 

In a small stall at the Dalat central market, an ancient dark-skinned lady 
displays several tablecloths, door coverings, and blankets, all decorated with 
brilliant birds and animals and flowers, along with a single red, white, and blue 
shawl that clearly stands out from the rest of the offerings. 

On a field of the whitest white, horizontal lines of blue and red are intersected 
by a hundred unusual geometric shapes. Close inspection reveals what was on the 
weaver’s mind as she shunted the hand shuttle back and forth in her distant 
village. Giant silver birds of prey that laid explosive eggs. 


a SRR NS Re ERR AEE: 


Located in the incongruous setting of a palm-shaded old French villa near 
downtown Ho Chi Minh City, the National War Crimes Museum makes a grim 
tourist attraction. 

I enter past a long row of huge American war machines: an M-48 tank; an APC- 
mounted flame thrower; a 155-millimeter howitzer; a big pile of aluminum junk 
that was once a B-52 bomber; and a 1500-pound Hamburger Bomb. 

Inside the first exhibit building, | confront a wall-size enlargement of Ronald L. 
Haeberle’s infamous color photograph of the My Lai Massacre victims. 

I’m drawn to this hideous picture and move close enough to the nearly life-size 
(death-size) images to see the individual bullet holes riddled across the sprawled 
bodies of women and children and babies by the smoking-hot M-60 machine gun 
of PFC Paul Meadlo from Illinois and the M-16s of other teenage Gls. 

I’m ashamed to have been in the same army. It breaks my heart — again — to 
see such a wanton waste of life, such a terrible example of US xendéphobia. 

I flee the room to escape those lifeless, accusing eyes and go on to the next 
display, which features the results of chemical defoliation agents, as illustrated by 
photos of grotesquely deformed newborns and a monstrous something in a large 
glass jar. 

And there, on the wall, is a giant blow-up of a 1971 Boston Globe article stating, 
“Larry Rottmann, a former Army Officer, testified that he knew of the preserice 
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Finding your name in the war-crimes museum 


and use of CBW [chemical biological warfare] techniques in Vietnam.” 
Death-dealing devices. Bloody children. Non-human babies. Three-armed 
headless fetuses. And also, in block letters two inches tall, my name. 
Seen by countless thousands of Vietnamese visitors and foreign travelers. 
Forever a legacy of my first visit here. Larry Rottmann. Larry Rottmann. Larry 
Rottmann ... 


JANUARY 16, 1988 


Sua Van Quynh approaches me shyly at the Saigon Zoo. “You My?” she asks. 
(“My” is the Vietnamese word for “American.”) I nod yes. “You know Bill 
Smith?” she inquires, and produces a faded photo of herself and a baby-faced GI. 
Inscribed on.the back, in an almost childlike scrawl, are the words “Aug. ‘66. Love, 
Bill.” 

“We engaged,” she proclaims proudly, and shows me a cheap PX wedding 
band with the gold plating nearly worn away. “He go States but promise come 
back for me, so I wait.” Her smile is strained, her tone resigned but still hopeful. 

We sit together near the Elephant House and drink warm ‘lemonade. I don’t 
know what to say, so | tell her that America is a very big place and that I'm sorry 
but I don’t know her Bill Smith. 

She sips her drink. Watches me closely. She is painfully thin but carries herself 
well for a woman of middle age. “We engaged,” she repeats, “so I wait.” 


il SS A RET TE ALE ETE 


I want my return trip to be a positive experience and plan to share what I've 
learned with my community. But another major reason for my journey was the 
selfish desire to put some ghosts to rest. 

I've been too busy since | returned to examine whether I've gained any valuable 
light, for the first time ever, | dreamed about Vietnam at 


perspective. But last 
peace O 
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All performances rain or shine. Great Woods 
reserves the right to substitute acts. Please no re- 
funds or exchanges. 


Cxarce By PHoNne AT rexatZere>, 


617-787-8000 


Tickets available at Great Woods box 
office, Out-of-Town Tickets, Harvard 
Square, Cambridge, 492-1900; and 
all Ticketmaster locations. 


All Ticketmaster orders subject to nonrefund- 
able handling charge. Ample parking avail 
able on site. PLease no food or beverages al- 
lowed inside ticket gates. Please no cameras or 
recording devices. Please no lawn chairs. 


For more information on all Great Woods 
shows, call 395-KISS ioe 
and then dial 9-6-6-3. City Line 


Kiss 108 Concert Express: 
$12.50 round trip from Boston and Riverside. Call Stairway to 
Heaven, 426-3663. Bus tickets ore ilable at Tick 





Stairway to Heaven is independently owned and operated 
and is in no way connected with Great Woods, Inc 


For complete Great Woods information call the = « 
WBCN listener line, 536-8000. 
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YNGWIE MALMSTEEN’S 


RISING FORCE 
LITTLE ANGEL 
Wed., July 20 8:00 p.m. 








URBAN BLIGHT 
Fri., July 22 8:00 p.m. 





WITH SPECIAL GUEST 


FREHLEY'S 
COMET 


THIS SUNDAY! 


July 17 7:30 PM 
$17.50 


CENTRUM IN 

WORCESTER 
Tickets available at box 
office, all Ticketmaster 
Locations, Out-of-Town, 
Harvard Square, Cam- 
bridge, 492-1900 or charge 


tickets by calling 787-8000. 


Presented by Tea 
Party Concerts. 























JEFFREY OSBORNE 


SPECIAL GUEST 


CINDERELLA 


TICKETS AVAILABLE AT BOX OFFICE, ALL 
TICKETMASTER LOCATIONS, OUT-OF-TOWN, HAR- 
VARD SQUARE, CAMBRIDGE 492-1900 OR CHARGE 
TICKETS BY CALLING 1-617-787-8000. 

PRESENTED BY TEA PARTY CONCERTS. 








Wary 


Continued from page 8 

or hate George Bush, but they 
haven't yet decided if they like 
or hate Dukakis. Can we assume 
that to know him is to love 
him?” 

That, of course, is the big ques- 
tion for the Dukakis candidacy. 
“Clearly the American people 
want more information about 
Mike Dukakis,” says John Sasso, 
Dukakis’s former campaign man- 
ager, who remains an occasional 
adviser to the governor. “Some- 
body fills up the glass. The chal- 
lenge is to fill it up clearly with 
the strengths that he has.” 

The problem for the governor 
is that his determination to avoid 
specifics and to run non-ideo- 
logically leaves him offering little 
besides inflated claims about his 
record — the Massachusetts Mir- 
acle — and empty platitudes such 
as “good jobs at good wages.” 
Bob Schaeffer, a liberal Massa- 
chusetts political consultant, 
doubts that Dukakis’s record can 
withstand the glare of a general 
election. “I think the contradic- 
tion between the exaggerated 
image of how great his gov- 
ernorship is and the black marks 
on the blotter — things like 
having the most polluted harbor 
in the country, having the most 
overcrowded jails in the country, 
some of the worst mental-health 
hospitals in the country, and the 
whole budget mess — is going to 
play negatively nationally,” he 
says. Hess agrees. At the very 
least, he says, “collectively, it is 
taking the high gloss off the 
halo.” The reaction, according to 
Hess, will be “Hey, if you are a 
miracle worker, you've got your 
halo on a little crooked, Gov- 
ernor.” 

That problem is compounded 
by the non-specific, non-ideo- 
logical bromides Dukakis Serves 
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WINTER HOURS 
Fri., July 29 8:00 p.m 













Rescheduled from July 20 
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RANKIN ROGER 
(formerly of the English Beat and 
General Public) 
CHIEFS OF RELIEF 
Sun., Aug. 14 8:00 p.m 











THE BLASTERS 
Fri, Aug. 26 8:00pm 


Tickets available at Box Office 
and at all Ticketmaster locations 
787-8000. Must be 21. 
Positive |.D. Box Office open 
M-F 12-6, Sat. 3-6. 

967 Commonwealth Ave., 
Boston ¢ 254-2052 
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Gift Books 


KENMORE SQUARE 


ards Accepted, Free Parking on Deerfield Street. MBTA 








Bargain Books 
SUMMER CLEARANCE SALE 


Normally 30%-90% OFF Publishers’ Original Prices 


NOW AN ADDITIONAL 15% OFF! 


Take the plunge!! 


Bargain Book Department, 
B.U. Bookstore, Level 4. 


Former Bestsellers 
History Books 

Foreign Language Books 
Computer Science Books 
Children's Books 


B.U. Bookstore Mall 


M-F 9.30-7, Sat 10-6, Sun 1-5 (Sept-Mavy). (617) 267-8484 
sveen Line to Kenmor 
























up on the campaign trail. “They 
are taking the lesson of Walter 
Mondale on taxes and expanding 
it into a theology of avoiding any 
discussion of specific issues,” 
says one veteran of past De- 
mocratic presidential campaigns. 
Although that approach worked 
in primary contests in which the 
campaign was limited to a week 
or so, it quickly grew old in the 
longer Iowa campaign, where 
Dukakis slipped from early con- 
tention to finish a lackluster 
third. It may also grow old in the 
elapsed-time exposure of the 
general campaign, this consultant 
fears. “People are going to get 60 
straight days of the same thing,” 
he says. “If they see nothing but 
‘good jobs at good wages,’ with 
comments by his campaign 
workers about how his strength 
is that he is avoiding specifics. . . . 
that sort of sloganeering is not 
going to hold up.” 

Dukakis has seen much larger 
leads than the six-point advan- 
tage he now holds over Bush fail 
to hold up. In 1974,-running for 
governor for the first time against 
Frank Sargent, a popular liberal 
Republican incumbent, Dukakis 
squandered 19 points of a 25- 
point lead in the final three 
weeks of the race. Commenting 
at that time, pollster Irwin “Tub- 
by” Harrison, who was then 
working for the Globe (and who 
now polls for Dukakis), said that 
the erosion came _ because 
Dukakis “has not told us what he 
is going to do.” Similarly, in 1982 
Dukakis watched an early 57- 
point lead over conservative De- 
mocratic Governor Ed King 
shrink to less than seven points 
by Election Day. This time, 
Dukakis starts with a much 
smaller advantage against much 
better opposition. And because 
Dukakis is far less well known 
nationally than he was within 
Massachusetts when he faded at 
the end of the 1974 and 1982 
campaigns, there is reason to 
anticipate an even more dramatic 
slide as the American voters’ first 
impression of him is replaced by 
a more mundane reality. 

Therein lies the problem of the 
Dukakis electoral approach. 
When a candidate runs only, or 
mostly, on the claim that he is a 
better manager, or smarter . or 
more competent or able or 
honest, an opponent can under- 
cut his support simply by calling 
his claims into question. George 
Bush will surely embark on just 
such .an effort. During Bush's 
appearance in Boston last week, 
his campaign signaled that intent 
by distributing a page of ex- 
cerpted newspaper articles hit- 
ting Dukakis’s superintendence 
over the state fisc and his support 
for the prison-furlough program, 
and further deriding the Massa- 
chusetts Miracle. Running a more 
explicitly ideological campaign 
could help Dukakis sustain his 
support through the Bush bar- 
rage that is sure to come; ideol- 
ogy is neither provable or dis- 
provable, only debatable. 

But the governor evidently fails 
to see the gathering storm. He 
didn’t when Broder observed that 
events seemed to be conspiring 
against him, and a_ trusted 
Dukakis associate confirms that 
he honestly doesn’t recognize the 
perils that lie ahead. “I don’t 
think he is going to change,” says 
someone close to the campaign. 
“He thinks that being specific is 
an invitation to disaster.” 

It’s true that there is always a 
gamble in taking a stand. But 
running an ideologically neu- 
tered campaign may turn out to 
be an even bigger risk. That risk; 
say Schaeffer, is summed up in 
Harry Truman’s aphorism: “If 
you give the people a choice 
between a Republican and a 
Republican, they'll take the Re- 
publican every time.” And why 
not? After all, in his frantic skitter 
centerward, Mike Dukakis chose 
a Bush clone for vice-president. 
With that signal sent, could the 
American people really be 
blamed for picking the real 
McCoy for president? 0 
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FOR ONE OF ONLY 3 U.S SHOWS! 


SATURDAY, AUGUST 13TH 


8:00 P.M. 
(> Providence Civic Center 


The only Boston area appearance this year! 
All seats reserved — $16.50 


Tickets available at Providence Civic Center Box Office, Out of Town 


Ticket Agency, Harvard Square, 492-1900, Gracia Ticket & Travel, 
Worcester, & all Ticketron locations. To charge call Teletron 7 days a week 


800-382-8080 « 617-720-3434 
Produced by Frank J. Russo 














Returning to Providence where ‘“‘Nobody’s 
Perfect,” the new album & ‘“‘Hush,” the new 
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TOWER RECORDS | VIDEO 
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ON SALE NOW 


LP & CASSETTE COMPACT DISC 


__ 6,99 12.99 
a TED 


meUS 23 € UL 


eGET HERE @ 











Includes: 
“Gravity” 
“Piano In The Dark” 
“Get Here” 


Featuring the hit single 


“Piano in the Dark” 


See Brenda Russell live, Saturday, July 
16th, Concerts on the Common 


OPEN ‘TIL MIDNIGHT 


TOWER RECORDS | VIDEO 


BOSTON 


Mass. Ave. At Newbury 
In Back Bay 


Above Auditorium T Stop on the Greenline 
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PUBLIC ENEMY 
a V 4 & Mn] 2 3 
and the FRESH PRINCE 
EPMD 
CHRIS THOMAS 
Sunday, August 14th 
7:30 p.m. 
PROVIDENCE CIVIC CENTER 


Tickets on sale Wednesday at the Providence Civic 
Center Box Office, Ticketron, Nubian Notion, 
Cambridge Out-of-Town Tickets, Harvard Sq., 
coment Ticket te ce. ie 
arge by phone Teletron 720-3434 or — gaason wnt 
1-800-382-8080 
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Management-bashing and a debate over direction 


Quote 


Continued from page 3 
circulation than. he will have 
now — if he had been treated 
like a mensch during negotia- 
tions here’) written by Nat Hen- 
toff. In a departing memo to the 
staff, Newfield said, “I would 
like to have stayed, but it just 
didn’t work out.” Gottlieb says 
negotiations broke down but in- 
sists Newfield jumped and was 
not pushed out the door. 

The war between trendier cov- 
erage and political (in a some- 
what narrow context) coverage — 
the so-called back-of-the-book 
versus front-of-the-book battle 
— is a sub-theme of Newfield’s 
departure and part of an ongoing 
turf struggle that has taken its toll 
on morale. But then, fractious is a 
normal dynamic at the Voice. 
And reports have it that a letter is 
now circulating among the back- 
of-the-book staffers expressing 
support for political coverage and 
those who toil in the front of the 
book. Gottlieb insists that in the 
wake of the exit, “the money's 

. going to go into the front of the 
book ... to bolster and enhance 
local coverage and political cov- 
erage.” On that score, I’m sure 
some staffers will heed Gottlieb’s 
own words: “The proof of the 
pudding is in the eating.” . 

There’s one other matter here, 
however, that begs to be ad- 
dressed. It’s a little hard for this 
outside observer to reconcile the 
chorus of published “manage- 
ment sucks” attacks with the 
simple fact that so much of that 
criticism has seen the light of day. 
I wouldn’t imagine that there are 
too many other papers, alterna- 
tive or otherwise, in which the 
dirty laundry could be so 
prominently aired. 

* * * 

Okay, we're at the All-Star 
break, and those goddamned Red 
Sox (picked to finish first in the 
East by Inside Sports, Sporting 
News, and Sports Illustrated) are 
nine games back and crushing 
dreams instead of opponents. As 
disappointed baseball writers 
began hammering the cleats in 
the coffin, the dailies’ mid-season 
Red Sox story was summed up in 
the anguished July 11 Herald 
headline: ‘WHY CAN’T WE WIN? 
“It’s hard to put your finger on 
exactly what ails this team,” 


wrote the Globe's Dan Shaugh- 
nessy on July 10. Commented 
Sox pitcher Wes Gardner, as 
quoted by the Herald's Stephen 
Harris, on July 11, “... every- 
body’s looking around in here 
saying, ‘Why can’t we win?’ ” 

Granted, mediocrity takes on a 
life of its own, and the Sox seem 
to have learned that awful knack 
of playing just badly enough to 
lose. But what's the big mystery? 
The secret to the Sox’ failure 
even to approach expectations 
can be spelled out in one word 
— P-I-T-C-H-I-N-G. The team 
was picked to win the division 
on the strength of its top three 
starters and the acquisition of re- 
lief ace Lee Smith. The amazing 
Clemens is in the midst of fash- 
ioning another Cy Young-level 
season, but the spotty Hurst (de- 
spite his 9-4 record) has a 4.60 
ERA and is threatening to repeat 
his diseased and disastrous 1987 
finish. And Boyd — the player 
who had to be considered the 
single-biggest key to the success 
of the club before the season 
began — gives up more than one 
earned run every other inning 
and loses as many as he wins. So 
much for the starting rotation. 

Smith, too, has been a disap- 
pointment. In 42 innings, he’s 
allowed 44 hits. and 23 walks. 
These figures are reminiscent of 
the troubling stats the big reliever 
posted last year at Wrigley when 
he suddenly became vincible and 
lost 10 games. Numbers guru Bill 
James’s 1988 stat book noted that 
in 1987 “Lee allowed 106 
baserunners to reach base in 84 
innings pitched, an average of 
1.26 per inning. That's a huge 
figure especially when .he only 
pitches in one or two innings a 
game. . . . | hope that the 1987 Lee 
Smith does not show up in 
Fenway.” He did. 

I can understand the writers’ 
frustration and dismay with the 
first half of the season. But I can’t 
figure out their confusion. When 
Sports Illustrated picked the Sox 
to win, it claimed, “Only one club 
{in the AL East] has superior 
pitching.” Yet, now at the break, 
the team ERA is 4.19 (only five 
AL teams are worse), and Bos- 
ton’s 14 saves puts it ahead of 
only Baltimore. In my opinion, 
pitching is 75 percent of the 
game, 75 percent of the Red Sox 
problem, and should have con- 
sumed 75 percent of the “what 
went wrong” analysis pieces. 














PS: Some folks at the Globe 
have correctly pointed out that I 
erred in my June 10 column by 
writing that the paper had pub- 
lished “nothing” on the Wade 
Boggs palimony flap until June 7, 
several days after the Herald had 
made it a cause celeb. In fact, 
there in the middle of a June 4 
“Red Sox Notebook” was a doz- 
en-line item on the episode. 
Somehow I read the paper that 
day and missed it. Only a cynic 
would suggest that that’s what 
the Globe — with its 
camouflaged placement of that 
news — intended. But its promi- 
nent July 13 coverage of 
palimony gal Margo Adams’s 
claim that Boggs took photos of 
his teammates in “compromising 
positions” appears to reflect a 
desire to cover this soap opera 
more ardently. 
” * * 

NBC science correspondent 
and New Republic contributor 
Robert Bazell continues to be one 
of the most discerning journalists 
on the AIDS beat. In the July 18 
and 25 issues of the New Repub- 
lic, he avoids the temptation to 
moralize about the evils of drug 
use (a trap that recently ensnared 
Ellen Goodman) and _ flatly 
declares that “the one public 
policy action that would prevent 
the most people from getting 
AIDS in this country would be 
the distribution of sterile needles 
and syringes.” But he is also 
smart enough to know, regret- 
tably, that this “will not happen 
in any meaningful way” because 
of the opposition of black leaders 
who “view the idea as ... the 
abandonment of a generation in 
the ghetto.” Bazell’s clear-eyed 
view of the deadly paradoxes of 
this epidemic is becoming: the 
journalistic exception, not the 
rule. 

*” *” * 

Avi Nelson’s WEEI editorial — 
“no reparations” on behalf of the 
victims on the downed Iranian 
airliner — sure came as no 
surprise; he rattled off a list of 
Teheran transgressions against 
the US and noted that we'd 
received no compensation. But | 
can’t help but marvel at the 
situational ethics of those on the 
hard right. How come the people 
who most frequently couch 
global politics in terms of good 
versus bad suddenly hold us to 
standards no higher than those of 
the world’s Evil Empires when 
we screw up? 

* * * 

The joys of a two-newspaper 
town: 

“The discrimination charges 
[against the Premier Restaurant] 
were filed by a white police 
officer assigned to the Licensing 
Board and a_ prospective 
patron.... The inspector told 
[licensing] board officials black 
patrons were let into the club 
after he was turned away... .” — 
Boston Herald reporter Laura 
Brown, June 26, 1988. 

“At a time when life is so 
segregated, the Premier is a 
welcome blend of blacks and 
whites....” — Jack Thomas's 
“Our Towne” column in the 
Boston Globe, July 7, 1988. 

* * *” 

In her Sunday, July 10, “Eye” 
column (PLEASE, JOAN, SAY IT 
ISN’T SO), the Herald's Norma 
Nathan seems genuinely an- 
guished by Joan Kennedy’s un- 
fortunate relapse into the head- 
lines. “There are a lot of peo- 
ple out there hoping you're OK,” 
she wrote. “Hoping you'll go on 
with what you've started.” Nice 
sentiments, but one question. 
Why, in the name of sympathy, 
did Norma write a piece that 
dredges up Joan’s old battles 
with her husband, the bottle, 
and her waistline? If she’s really 
rooting for Joan, silence would 
have said so much more elo- 
quently. 

* * * 

If the Paul Fireman/Patriots 
deal goes down the toilet, I take 
back every unkind thing | ever 
said — or wrote — about Will 
McDonough. O 
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Dramatically Discounted 


-—DENON! | 


Right now, The Tweeter Outlet Center is offering 
radically reduced prices on top-shelf Denon 
components-some new, some used, some demos- 
while supplies last. Here’s a sampling: 


Denon DRAS5 Receiver. 85 watts per 






, Channel with remote. Was $650..................0 $499.95 
' Denon DRA35 Receiver. 35 watts per E 
channel. Super sound. Was $375 .........:..00+« $279.95 


‘Denon PRA1100 & POA 2220. Preamp 
and 200 watt power amp. Were $1175.....$999.95 


Denon PMA250 integrated Amp. : 
25 mighty watts per channel. Was $250 ..$199.95 


Denon TU800 Tuner. Digital with 
30 station presets. Was $500 ...........::csss0s. $399.95 


Denon DRM44HX Cassette Deck. 3 head, dual 
capstan w/Dolby HX Pro. Was $650........... $549.95 


Denon DRM24X Cassette Deck. 3-head, 





Dolby HX Pro. Was $450. $349.95 
Denon DCD1400 CD Player. Double 

super linear converter. Was $500................. $429.95 
Denon DCD600 CD Player 

with remote control. Was. $300..........:.....00«: $229.95 
Denon DP47F Turntable. 

Classic direct drive. Was $450................0000 $349.95 


oumtEt, 
fweeies CENTER”, Comm. Ave. 


Boston 738-4411 


We accept mosi mayor credit cards. Not responsible for typographical errors 
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WED LIKE TO REMIND YOU THAT 
THE UNCENSORED CONTENT 
OF THIS NEWSPAPER IS MADE 

POSSIBLE BY THE CONSTITUTION 

OF THE UNITED STATES. 


THE CONSTITUTION 





r . 
The words we live by _ 
"To learn more about the Constitution write: Constitution. Washington. Ad] 
D.C. 20s00. The Commission on the Bicentennial of The U.S. Constitution. Cou 











Have you been turned 
down by creditors? Need 
a car loan? Personal 
loan? MC or VISA? 


Bad Credit? 
No Credit? 


lakefront destinations 


if You Live Anywhere In The U.S. Or Canada, Our 


Method Of Obtaining Credit Is Guaranteed To You 
OVER 97% WILL BE APPROVED 


Don't Delay' Sen? For into Now' Name/Adaress 10 


EMERY BANCHECK ~ 
Gowen tasus er 800- 448 * 2844 : oa By 


* 24 HOURS A DAY 7 DAYS A WEEK * Real Estate 




















EXPERIENCED TRIAL LAWYER 





LAW OFFICE OF JOHN A. AMABILE 


Accident cases, divorce, personal injury, 
all criminal cases including drunk driving 


and drug cases pag 
QUALITY REPRESENTATION % 
Former Assistant Attomey General 





227-4156 


197 Portland St, Boston 















JAQUES/PILLING PLACE 


—d A CONDOMINIUM COMMUNITY 
67-71 Washington Street, Haverhill, Massachusetts 


DISCOVER THE ROMANCE 
OF THE 19TH CENTURY 
AND THE CONVENIENCE 
OF TODAY’S HAVERHILL. 


It's all here—the massive beams, plank ceilings and 
time textured brick. A unique lifestyle treasured by 
those who value the beauty and charm of another century 
in acomfortable home with every contemporary amenity. 


Today's necessities are amply provided for at Jaques/ 
Pilling Place. A location close to Railroad Square 
offers a traffic-free commuter rail ride to Boston in 
about 50 minutes and a five minute drive to Rt. 495. 
The center of this historic restoration area provides 
all your daily needs within walking distance—and 
you are minutes away from seacoast, river and 


A delightful choice for the working business couple 
or the single professional. But do hurry, half of these 
valuable homes have already been discovered. 


One bedroom plus den starts at $109,900. 
“~_ Sales Center 617/374-9097 








CDM Development Corporanon 
Tumothy Anderson FALA 
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by Francis J. Connolly 
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Victims of a system and a stigma. 


Continued from page 1 

so the instant assumption is that there 
will be more rocks, more crowds chant- 
ing “Never,” more ugliness and har- 
assment and days of rage. But there 
haven't been — not yet and, let's hope, 
not ever. And in expecting the worst, 
many of us in the media have been 
so distracted by the prospect of con- 
frontation that we have paid too little 
attention to the agonizing dilemma that 
the housing-integration issue has cre- 


ated. 

It's the most painful sort of issue, one 
in which unfairness is unavoidable. The 
city’s plan — fashioned at the i 1sistence 
of the federal Department of Housing 
and Urban Development, which alleged a 
pattern of past racial discrimination in 
the assignment of tenants to public hous- 
ing in Boston — is meant to redress the 
longstanding unfairness of the city’s 
housing policy. But, in mandating that 
applicants for public housing will essen- 





tially be placed in projects outside their 
home neighborhoods, the plan itself is 
unavoidably unfair. 

It’s unfair to someone like Karen Perry, 
a Southie resident who spoke at Tues- 
day’s meeting. Perry said she’d been on a 
city waiting list for three and a half years, 
hoping to get into one of the two Southie 


projects with housing vacancies; she'd . 


risen, she Said, to seventh on the waiting 
list, a fact that all but ensured her an 
apartment in Southie later this year. But, 


anger 








as of June 14 (when the city’s plan went 
into effect), she has been placed behind 
the approximately 500 minority families 
who will now get a crack at the Southie 
projects before she does. “It doesn’t seem 
fair,” Perry says, and she’s right. 

It’s not fair either that black families 
have apparently been systematically 
steered away from the projects in Southie 
and Charlestown for years now. That 
wrong has got to be righted, and 
someone should have to pay for the 
suffering caused by those years of 
discrimination. It’s just not fair that the 
one to pay should wind up being Karen 
Perry. 

Kelly — expending obvious effort to 
come across as the voice of moderation, 
and most of the time succeeding — 
pointed out that the applicants for public 
housing, whether black or white, are “all 
in a pretty tough set of circumstances.” 
And that point comes close to the core of 
the issue: what is happening in Southie, 
in Charlestown, in Roxbury, and across 
the city is, at least on one level, a process 
of making poor people pay for the sins of 
the powerful. Karen Perry, and the 
dozens of other Southie families who 
effectively have been excluded from their 
hometown housing projects, did not take 
part in any plot to keep Boston’s public 
housing. segregated. Those people — and 
their friends and neighbors, who may not 
live in public housing but are angered by 
what they sense as a mandate from on 
high to dump on “the little people” yet 
again — are doing the penance for a sin 
that was not theirs. It’s not fair. 

It's also unavoidable. The integration 
of public housing in Boston is both 
necessary and inevitable. And its in- 
evitability, at least, is a fact that most of 
the 300 folks at Saint Monica’s seemed to 
realize. There were no chants of “Never” 
on Tuesday night. 

Also inevitable is that the legitimate 
frustration triggered by this incident will 
get mixed up- with the ugly anger of 
racism. That's because there are certainly 
a lot of racists in Southie — just as there 
are certainly a lot of racists in Brookline 
and the Back Bay and Allston and 
Dover. America is, sad to say, a country 
in which racism still thrives. Southie is 

Continued on page 20 
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Of its 90 digital effects, these 
three are the most amazing: 


$525. now $299 in stock 


You can count the price in hundreds on 
one hand. Yet youd need the hands of eight more 
people to add up all the effects you get with the 
Yamaha REX50 Digital Multi-Effects Processor. 
At about $5.85 per effect, amazing is quite 
an understatement. Add to that not only the num- 


ber, but the quality of the effects. Then remember 


you can have them all-in your own home studio. 
In one compact, sleek unit. 

First we borrowed 20 preset effects from 
the SPX90. Like reverb, early reflections, delay/ 
echo, pitch change and modulation effect. 

Then we added the world’ first digital 
distortion. Ten of the hottest distortion effects 
preset in the REX50. That you can use alone, 
one right after another, or in combination with 
another effect. 

Any of those preset 30 effects can be 


changed, modified, customized, perfected and 
stored in 60 user-programmable slots that you 
can call your own on an LCD display. 

And recall instantly via MIDI, remote or 
footswitch. 

Yamahas REX50 Digital Multi-Effects 
Processor. Just think what you could do once you 
get your ten digits on it. Theres one waiting fora 
nice home at your Yamaha Professional Audio 
Dealer. See him today. 

Yamaha Music Corporation, Professional 
Audio Division, P.O. Box 6600, Buena Park, CA 
90622. In Canada, Yamaha Canada Music Ltd., 135 
Milner Avenue, Scarborough, Ontario M1S 3R1. 
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Southie . 


Continued from page 16 
no exception to the rule. 

What makes Southie different from 
most places in America, however, is its 
all-too-recent history of organized racial 
violence. That history leads those of us 
who do not live in Southie — who did 
not grow up in a public-housing project, 
who have not just been sent to the bot- 
tom of a waiting list — to assume that 
violence is, once again, inevitable. But 
it’s not. 

What happened Tuesday night at Saint 
Monica’s was a re-channeling of South- 
ie’s anger — a shift in direction, a venting 
of frustration, not at blacks in public 
housing but at those in the media who 
have long stereotyped Southie as the 
mean and dumb child in the city’s family. 
Now, that anger is itself based on a 
stereotype: not every reporter or editor in 
the city has made a career of dumping on 
South Boston, and the vast majority are 
sincere in trying, simply, to cover what 
looks to be the news of the day. But it’s 
undeniable that, in covering South Bos- 
ton stories, many of us have tended to 
downplay virtually every motive that 
does not relate to race. And, like any sort 
of black-and-white analysis, that view of 
Southie does not get at the whole truth. 

Carol Bernardi, a Southie resident who 
grew up in the projects, expressed the 
anti-media anger with a prediction: “The 
new people are going to move in here, 
and nothing’s going to happen. Then, 
maybe a few months from now, there'll 
be something that happens. A fight — a 
white kid is going to start a fight with a 
black kid, or vice versa, and it’s just going 
to be a teenage fight. But the media’s 
going to come down here and blow it up 
into a racial thing. It won't be, but that’s 
what the media’s going to make it.” 

The journalist in me tells me that Carol 
Bernardi is wrong. The realist in me tells 
me that, just maybe, she’s right. 

The mood of the meeting was cap- 
tured, ironically enough, by a black man: 
the Reverend Earl W. Jackson, pastor of 
New Cornerstone Baptist Church in 
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JOHN NORDELL 


Kelly managed to stay moderate. 


Roxbury. Jackson is that rarest of phe- 
nomena, a charismatic black Reaganaut 
preacher, who recently appeared as part 
of a conservative talk-show tag team 
with none other than City Councilor Al- 
bert “Dapper” O’Neil. Jackson came to 
Saint Monica’s to tell the crowd precise- 
ly what it wanted to hear, but he put a 
shrewd spin on his pitch. 

Jackson came to the podium following 
a benedictory introduction from O'Neil 
— who, in keeping with the spirit of the 
evening, had specifically told the as- 
sembled press, “If you came here to see if 
there would be any trouble, there will not 
be any.” And the reverend quickly 
established his credentials as a Southie 
crowd-pleaser: bemoaning the fact that 
“since busing, South Boston has been the 
whipping boy of the media,” praising the 
Irish and urging the crowd to “boycott 
newspapers that run anti-Irish stories,” 


insisting that “it is not racist and it is not 
evil for people who've lived together for 
generations to want to live down the 
street from Mom and Dad.” The place 
quickly took on the air of a revival 
meeting — though there were no 
shouted ““Amens,” there was wild cheer- 
ing and an occasional cry of “Have we 
got an apartment down here for you!” — 
and Jackson led the crowd along from 
applause line to applause line with 
practiced ease. 

With the crowd worked up, he got to 
the core of his message: Southie, he was 
sure, would “not play to the stereotype of 
this community but be true to itself.” 
Southie would “renounce violence and 
harassment of people, regardless of what 
their color is.” Southie would realize that 
“there are some people who would like 
nothing more than to have a major police 
presence in South Boston, so they could 


3. 








come and do interviews. Don’t give them 
that satisfaction!” 

The crowd gave him a standing 
ovation. 

It was a bravura performance: a Baptist 
minister taking over the hall of an Irish 
Catholic church, a black man bringing a 
Southie crowd to its feet to cheer for an 
end to racial violence. And maybe that’s 
all it was — a performance, a clever 
manipulation of the crowd to vent its 
anger on such a safe target as the ink- 
stained wretches of the media, if only for 
one night. 

But the heart hopes desperately that it 
was more than that. Last Tuesday night 
300 people got together in a church to tell 
this city’s media to stick it — to say, ina 
voice of frustration and anger, that their 
frustration and anger will not spill over 
into violence. Maybe it’s time to take 
them at their word. 0 
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Livingston Taylor has con- 
cocted a lovely batch of songs 
that benefit greatly from their 
very varied instrumental set- 
tings. Featuring guest appear- 
ances by John Sebastian and 
James Taylor on “City Lights.’ 
Taylor recently explained that 
“his underground career 
thrives on those who have an 
acquired taste for his upbeat 
attitude towards life.” 

“LIFE IS GOOD” does not re- 
quire an acquired taste. It will 
delight and charm every music 
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FOR ALL 

HOMELESS FAMILIES, 
ABUSED KIDS, 
TROUBLED TEENAGERS, 
BATTERED WIVES, 
NEGLECTED 

SENIOR CITIZENS, 

AND CANCER VICTIMS. 
THANKS ALOT. 





In 1987, over 1.5 million people in 
need will be helped by the contributions 
you gave to us in 1986. Soforallofthem, | 
thanks. From all of us. 


© UnIrEDWay 


OF MASSACHUSETTS BAY 














“BIG WHI 


>O 


> 0 


2 Q PO 


2 o 


cl 
ist ~~ 


cd 


aS, 


CLOSER TO BOSTON! 


John Palmer answers the 10 most asked questions 


: When is the best time to go? 
: Here in New England we are really lucky. 


Rafting :n Maine is fantastic from May Ist to 
mid-October. Weekdays are much less 
crowded and less expensive. Our video 
(available on request) was shot on September 
29 to demonstrate just how good the rapids 
are even in the fall. 


: How many people do | need to get 


together? 


: Though our rafts hold 8-10 people plus a 


guide, most customers come by ones or twos. 
If you're able to assemble a group of !0, you'll 
© free as the trip organizer. 
ow far is it from Boston? 


: About 4'2 hours of easy highway driving to 


our most er trip — the Kennebec 
Where should we stay? 


AO Provides cabins or camping at beautiful 
Lake Moxie. Canoeing and hot tubbing are free. 
How much time do we have to reserve a 

spot? ‘ 


: For some spots it's much too late. You should 


call now! 
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So all we do is hold on? 

Even though we have grab lines for passenger 
to hold on to if they get “off balance,’’, AO 
trips are not a Disneyland ride. All passengers 
are expected to paddle under the direction of 
our expert guides. 


: Can ——" go (do you need ex- 


rience 
hat's the great part of rafting. Anyone age !2 
or up can go and have the time of their life. 
The AO guides now a good time, but sacrifice 
nothing for safety. 
Are you tied in the raft? 


: Absolutely not, but you are tied in to the finest 


whitewater lifejacket available. 


: Do you ever lose anyone? 
: Not that we haven't found again. Seriously 


this is a real adventure on some of America's 
best rapids and occasionally someone can slip 
overboard. | know people from |2 to 80 that 
have gone swimming through these — 
They seem to buy more pictures than those 
who stayed in! 


: How deep is the river? 


Always chest high...on_a duck! In fact, the 
rivers we run in Maine are dam controlled and 
therefore water levels are very reliable. 


OUT 


207-663-2231 - Lake Moxie Camps The Forks, ME » 04965 
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O W Squeeze July 18 
Belinda Carlis] July 26 
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Bob Dylan Sep 4 
Great Woods 
‘ Performing Arts Center Sporting Events 
James Taylor July 18 & 19 
Crosby, Stills& Nash Aug 1&2 Mets - Yankees - Sox 
INXS Aug 9 & 10 All Games 
Sting Aug 17 & 18 
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ce 70m Gees! Atlanta Aug 6 
Huey Lewis Sept 2,3&4 Cinci , 
Hall & Oates Sept 17 incinnati Aug 26 
Eric Clapton Regular Season 
¥ September 13 & 14 Be wee ap ¢ 
Buffalo w/ Jim Kelly Sep 18 
Indianapolis w/ Eric Dickerson Oct 2 
Cincinnati Oct 16 
. Chicago w/ Jin McMann & the Refrigerator Perry 
Springfield te Oct 30 
Moody Blues July 30 Miami w/ Dan Merino Nov G 
Robert Palmer Aug 4 Seattle w/ Brian Bosworth Dec 4 
Tampa Bay w/ Vinnie Testaverde Dec 11 
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Spurious 


Continued from page 2 
Atlanta. As a public service, I've 
decided to and bridge the gap. 


The totally Spurious 
field guide to 
convention ‘88 

flora and fauna 

1) You are cruising in your air- 
conditioned rental car around the 
perimeter of Atlanta, just outside 
the city limits, looking for an 
establishment that features both 
creatively exotic dancers and 
creatively exotic alcohol. (You are 
doing this because a recent city 
ordinance prohibits the serving 
of liquor in topless bars.) 

On the sidewalk in front of just 
such an establishment, you ob- 
serve several humanoids of vari- 
ous sizes and shapes carrying 
walkie-talkies and cameras, ap- 
parently observing the front door 
of the building. 

Checking the guidebook | for 
their silhouettes, you quickly 
discover that they are members 
of the varied and prolific family 
Tabloidus pressus. Turning to the 
color plates, you discover that 
just two of the creatures in the 
book seem to have the right 
shape and shading, the Reportus 
murdochus, and the Reportus 
miamus. 

A close reading of the text 
reveals that the murdochus is 
found near topless joints only 
when off duty, and then it is 
usually discovered inside, where- 
as the miamus is found only near 
front doors, never inside, and 
never, ever staking out a rear exit. 
Your suspicions are confirmed. 
You have just spotted a team of 
Miami Herald reporters on a half- 
baked stakeout. 

2) The hotel bars have all 
closed, and you find yourself 
walking across a near-empty lob- 
by. You step into the Plexiglas 
capsule that passes for an 
elevator in this town, and as the 
door closes, a lone specimen joins 
you in the deserted car. 

A glance at his clothes — a gray 
suit and a button-down shirt with 
a narrow rep tie — and the six or 
seven political buttons he’s sport- 
ing implies that he is a delegate. 
A quick glance at the silhouettes 
suggests that he is not a Jackson 
delegate. On casual observation, 
it appears that you have spotted a 
Dukakis delegate; however, it’s 
well after 1 a.m. and the Dukakis 
delegatus is generally inactive 
after sunset. 

You turn to the text, flushed 
with excitement. You have clear- 
ly spotted a rare species, but 
which one? It doesn’t have a 
Southern accent, so it can’t be a 
Goreus delegatus. It can’t be a 
Hartus because they are all ex- 
tinct. An examination of its ears 
reveals them’ to be of average 
size, and it doesn’t respond to the 
call, “Hyundai, Hyundai,” so it 
isn’t Simonus or Gephardtus. 

As you approach it more close- 
ly, it smiles broadly, and with 
dignity and humility it waves a 
friendly hand in sincere greeting 
even as it bobs and jerks its*head 
around. Congratulations. You 
have just seen a superdelegate, 
undoubtedly Brice Babbitt. 

3) You have been drinking 
since 3 p.m. in an air-conditioned 
cave just around the corner from 
the convention center, and you 
have spent the last three hours 
observing a_ sullen _ toadlike 
creature watch television while 
precariously perched on a nearby 
stool. 

From the silhouette, you know 
that you are looking at some sort 
of a Medius personalitus. There 
seems to be alcohol on its breath, 
but when the lights come on at 
last call in the bar its eyes do in 
fact respond to stimuli: it is 
clearly not a network anchorman. 
Turning to the color plates, you 
narrow the field to two choices. 
You have just spotted either a 
syndicated columnist or a tele- 
vision pundit. From its posture, 


you determine that it is not 
William F. Buckley. A simple 
conversation confirms your 
suspicion. When aroused, it is 
argumentative, obnoxious, out of 
step, reactionary, and opinion- 
ated while remaining singularly 
unaware of the facts. Your ob- 
servations completed, you in- 
troduce yourself to Robert Nov- 
ak. 

It’s way too early in the morn- 
ing for the sun to be up, but it 
seems to be rising above the 
horizon as you reel out of your 
rental car and stumble toward the 
out-of-town-news stand for your 
reserved copy of the Times. As 
you head for your car, you notice 
a cluster of humanoids jogging 
by, apparently protecting some 
special creature from about 200 
Electronicus journalisticuses, 
who, in a state of great agitation, 
are following on foot and. in 
trucks. 

You turn to the silhouette, ond 
with great excitement tentatively 
identify the creature as a Can- 
didatus. From the color plates, 
you preliminarily decide that it:is 
the unique Nominus dukakisus. 

Suddenly, with no advance 
warning, he and his entourage 
turn a hard right into an ex- 
pensive eatery for a $10,000 
power breakfast. And then, with 
a sinking feeling, you realize that 
it isn’t a liberal Massachusetts 
governor at all. You realize that, 
in fact, the creature wasn’t really 
jogging. Instead, he was power- 
walking on his way to a power 
breakfast. Lyndonus johnsonus is 
extinct, so it is with just a tinge of 
disappointment that you realize 
you have just spotted Lloyd 
Bentsen. 

These examples should make it 
manifestly clear why, at political 
conventions, as at the beach, it is 
wise to consult the guidebook 
before putting any unfamiliar 
specimen into your mouth. O 


Border 


Continued from page 7 
hadn’t foreseen. 

His gambit worked like this. 
Under federal regulations, a 
nuclear plant's owners must 
prove that people living in a 
swath of land 10 miles in radius 
around the plant can be protected 
in case of an emergency — evena 
meltdown. In the case of Sea- 
brook, that 10-mile-wide stretch 
includes several Massachusetts 
towns whose citizens, by and 
large, oppose the nuke. Re- 
alistically, to protect residents in 
this. Emergency Planning Zone 
(EPZ), the plant’s owners would 
need state and local cooperation. 
Dukakis, in announcing his op- 
position to Seabrook, said he 
would not provide that state 
cooperation. And so, though 
most New Hampshire state of- 
ficials supported Seabrook, an 
out-of-state governor was 
preventing the Granite State’s 
only nuclear-power plant from 
opening. 

From Concord, Sununu fumed. 
Dukakis was “‘politically exploit- 
ing a tough issue,” he said just 
days after Dukakis’s September 
20, 1986, announcement. “I don’t 
understand how that improves 
safety,” Sununu said. “I don’t 
understand how that improves 
our responsibility to our 
citizens.” What did he under- 
stand? “What you have is Paul 
McEachern [then Sununu’s De- 
mocratic opponent for governor] 
taking personal gut satisfaction 
and Mike Dukakis taking per- 
sonal gut satisfaction in increas- 
ing the costs to the ratepayers of 
New England.” In_ response, 
Dukakis spokesman James 
Dorsey said, “We're not going to 
get into a border war with New 
Hampshire.” Actually, nothing 
could have prevented one. 

On the campaign trail today, 
Sununu wages war on Dukakis’s 
claims about Massachusetts’s 
economic success. An intellectual 
with a business background, he is 








ideally positioned to debunk 
Dukakis’s record. As Whitehead 
points out, “If you look at John 
Sununu, and you set aside his 
personal idiosyncrasies, you see 
that he represents a type that 
Massachusetts Republicans have 
been trying to get on the top of 
their ticket for years: a solid high- 
technocrat. He's an interesting 
blend of ideological and 
technocratic qualities.” 

Although most experts agree 
that Dukakis’s innovative pro- 
grams played a far less than 
advertised role in the state's 
startling economic recovery, 
Sununu goes much further. He 
argues that Massachusetts hasn’t 
really had a recovery. In a speech 
a few weeks ago, Sununu 
charged: “Frankly, what Michael 
Dukakis has done is sat on his 
hands while Reagan-Bush pros- 
perity made him look fairly 
decent. At a time when the 
country was creating 400,000 
manufacturing jobs, Michael 
Dukakis was losing 5.7 percent of 
his manufacturing jobs. If 
Dukakis fulfills his threat to do to 
this country what he did to 
Massachusetts, there will be 
three million more blue-collar 
workers unemployed.” 

John DeVillars, Dukakis’s chief 
of operations, retorts: ‘Well, 
50,000 people a day cross the 
border from New Hampshire to 
work in the commonwealth. If 
they didn’t, New Hampshire's 
unemployment rate would be 
quadruple what it is today — 
over 10 percent. So Governor 
Sununu, rather than criticizing 
the Massachusetts Miracle, ought 
to be thanking his lucky stars that 
it took place.” 

Late in April, after Dukakis 
signed universal-health-care 
legislation into law, Sununu saw 
another opportunity to attack. 
Hearing some business groups 
complain that the cost of the bill, 
much of which would fall on 
employers, could put them at a 








disadvantage, Sununu predicted 
New Hampshire would see an 
influx of refugees from the Bay 
State’s latest social-spending 
binge. “We get this all the time,” 
Sununu said. “This is just one of 
the differentials on mandated 
costs that is not constructive in 
terms of economic develop- 
ment.” Sununu even slyly crafted 
his critique of the bill as concern 
about his own state: “Over the 
next two years, one of our 
greatest concerns is the continu- 
ation of pressure from growth 
that will result as all the small 
and medium businesses decide to 
leave Massachusetts because of 
the ill-conceived plan that was 
passed by the legislature.” 

The Dukakis administration, in 
response, criticizes New Hamp- 
shire’s relative neglect of key 
social-service issues. “When New 
Hampshirites get sick or when 
they want to go to concerts or 
want to enjoy a clean and healthy 
environment or when their chil- 
dren have special-education 
needs, it’s to Massachusetts and a 
compassionate state government 
that they look, and not to New 
Hampshire,” DeVillars says. 
“Michael Dukakis believes that 
government should be in part- 
nership with business and labor 
institutions, but that government 
should be an activist force in 
helping to build a strong econ- 
omy and in ensuring that every 
citizen can share in_ its 
benefits.... You’d have to ask 
Sununu what his philosophy is. I 
think his approach probably is 
characterized by what we've seen 
in Washington for the last seven 
years: the government that serves 
best is the government that 
serves least.” 

& foal * 

“A guy once told me, ‘Every- 
body who moves to New Hamp- 
shire is running from some- 
thing,’ ” says Kenneth LaPensee. 
“In New Hampshire, I kind of got 
fhe impression he was right. | 


think Massachusetts people who 
move to New Hampshire tend 
one way or another not to fit in.” 

In 1981 LaPensee, a lifelong 
Bay Stater, was living near Bos- 
ton and working for John Han- 
cock. A Vietnam veteran, he was 
moving up economically and was 
in the market for a house with 
room to raise a family. But 
LaPensee found the prospects in 
the Massachusetts towns where 
he wanted to live discouraging. 
“Basically,” says LaPensee, “the 
real-estate companies here 
weren't hungry enough. I was a 
veteran, and working with 
veterans’ loans, I guess, is a 
hassle for real-estate companies.” 
When he strayed across the 
border, looking for a home in 
southern New Hampshire, 
though, it was a different story. “I 
think it sums up the experience 
pretty eloquently to say they 
were hungry up there.” 

But there was something more 
than the aggressiveness of real- 
estate agents pulling LaPensee 
toward New Hampshire. In 
Massachusetts, LaPensee  suf- 
fered from a sense of social 
claustrophobia. “I've found the 
towns in Massachusetts have a 
sort of pecking order,” he says. 
“Everybody knows what every 
town’s about. Dover’s gonna be 
Dover and Billerica’s gonna be 
Billerica and that’s it. You just 
have this sense that things are 
settled.” Not so in New Hamp- 
shire, LaPensee says. “In New 
Hampshire, maybe there are a 
few towns emerging as clearly 
the most upscale towns in the 
state. But the jury’s still out. 
There's a lot of development. The 
supposed good towns have some 
really junky development going 
on and other towns have some 


really good development going: 


on. There’s a tremendous sense 

of undetermined status.” 
Moving to Derry, New Hamp- 
shire, LaPensee joined a widen- 
Continued on page 24 
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ing stream of young Massachu- 
setts residents heading north in 
search of social and economic 
opportunity. Whitehead likes to 
say New Hampshire is New Eng- 
land's Sun Belt state. “It’s the on- 
ly Northern state other than 
Alaska to realize a population in- 
crease in this decade,” he told 
the Phoenix earlier this year. “It 
has a thriving high-tech service- 
based economy with few union 
members. Its new, younger resi- 
dents have emigrated because of 
the strong economy, lower hous- 
ing costs, and, despite the in- 
creasing development problems, 
the clean, open, accessible en- 
vironment.” 

Those recent immigrants have 
already carved out their place in 
the state. In a 1984 ABC exit poll 
of Democratic primary voters, 32 
percent of respondents said they 
had lived in New Hampshire for 
fewer than 10 years. The poll 
suggests that a group ot equally 
independent, ambitious immi- 
grants in search of geographic 
and social open space is now be- 
ing grafted to a population once 
characterized by a tradition of 
stubborn Yankee independence. 

‘Frontier’ is a good word for 
it,” says LaPensee. “Because you 
know it’s the frontier of mega- 
lopolis. You can go up in an air- 
plane. at night and you look 
north and you just can’t see too 
many lights past Manchester. .. . 
There’s a lot of jockeying 
around. A lot of the issues of 
zoning are still unsettled. You 
just get the feeling of possi- 
bility.” 

* * * 

The wheels of New Hampshire 
commerce seem to have ground 
Steve Kozar down of late. Kozar 
is a vice-president of Midwest 
Fireworks of New Hampshire, 
located in a small wooden build- 
ing just a couple hundred feet 
from the Massachusetts border 
on Route 1 in Seabrook. After a 
long Fourth of July weekend of 
heavy sales and trouble with the 
law, Kozar looks wiped out. And 
reclining on a fold-up lawn chair, 
wearing just a pair of yellow 
terrycloth shorts, Kozar admits 
the shop looks somewhat the 
worse for the wear and tear, too. 

Back in May, statewide atten- 
tion had suddenly focused on a 
change in New Hampshire fire- 
works laws. A 1987 law had 
legalized the selling of fireworks 
to licensed New Hampshire resi- 
dents by licensed dealers. But 
political squabbling over an 
amendment to that law had 
drawn attention to the fact that 
New Hampshire statutes had 
allowed the selling of fireworks 
to out-of-staters, apparently 
without restriction, for the past 40 
years. The word went out 
through the fireworks industry 
quickly. 

About 10 days before Indepen- 
dence Day, Kozar, who is from 
Tampa, Florida, opened up the 
New Hampshire store on behalf 
of Midwest, which is based in 
Ohio. But he faced some legal 
troubles. os 

According to newspaper ac- 
counts that Kozar declined to 
confirm, a few days before the 
Fourth of July, Midwest had been 
storing 8000 pounds of explosives 
in the wooden building on Route 
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1 — a building then without 

sprinklers or proper ventilation. 
As Massachusetts Attorney Gen- 
eral James Shannon moved to 
shut off interstate shipments of 
fireworks to a number of the 
start-up shops near the Bay State 
border, the Seabrook police tem- 
porarily closed down Midwest 
and other fireworks dealers for 
code violations. “They came 
down pretty hard on us,” Kozar 
says. In the: 36 hours it took for 
Midwest to meet fire-safety stan- 
dards, Kozar claims the store lost 
$30,000 to $40,000 in gross sales. 

The fireworks controversy, 
fairly or unfairly, will be viewed 
as just another example of the 
free rein given to free trade in 
New Hampshire. “They'll sell 
anything up there,” carps one 
Massachusetts merchant. That is 
one aspect of the aggressive edge 
to New Hampshire’s sense of 
difference from its southern 
neighbor. Bay State blue laws 
once kept many retail outlets 
closed here on Sundays while a 
few miles to the north appliance 
stores and supermarkets were all 
open and catering to out-of-state 
business. And indeed, the skir- 
mishing over fireworks only fuels 
the legend of New Hampshire as 
a land of unbridled commerce — 
and an uncoddled citizenry. In 
New Hampshire, so the common 
wisdom goes, government stays 
out of the way of business and far 
away from social problems. And 
there is some validity to the 
common wisdom. Free trade and 
cheap government do go together 
there; call it “inactivist’” govern- 
ment. 

According to New Hampshire 
Democratic Party chairman Joe 
Grandmaison, in his state “there 
is more often than not the pre- 
sumption that there is no role for 
government, whereas in 
Massachussetts the presumption 
is that there is.” Long-time politi- 
cal organizer Jeanne Shaheen, 
now the campaign manager for 


Democratic gubernatorial can- 
didate Paul McEachern, agrees. 
“The ideological differences be- 
tween Massachusetts and New 
Hampshire are obvious,” says 
Shaheen. “ ‘Conservative’ is not 
the right word for New Hamp- 
shire. It is a more libertarian 
feeling, one of keeping the gov- 
ernment small. We like to think 
we can run state government 


without a lot of money and | 


without a lot of people.” 

More than anywhere else, that 
feeling shows itself in New 
Hampshirites’ aversion to state 
taxes. There’s a reason for that 
animosity. New Hampshire resi- 
dents don’t have much ex- 
perience with them; the state has 
never had a sales tax or an 
income tax. Instead, the state 
government has supported itself 
on assorted fees and the proceeds 
from state liquor stores. “We've 
proven time and time again that 
there are other ways of raising 
revenues than taxes,” says New 
Hampshire political analyst Mary 
Strickland, of Gramm Marketing. 

New Hampshire has, indeed, 
been successful at finding non- 
tax revenues. So successful, in 
fact, that it’s deceptive to com- 
pare the relative burden of taxes 
on Massachusetts citizens and 
New Hampshirites without look- 
ing at fees and other costs of 
government. According to the 
Massachusetts Taxpayers Foun- 
dation’s Susanne Tompkins, fed- 
eral census figures show that in 
1986 the average New Hamp- 
shire taxpayer shelled out only 
$79.97 in state and local taxes to 
the Massachusetts taxpayer's 
$113.77. That makes the Massa- 
chusetts “tax burden” the 16th 
highest ‘in the nation and the 
New Hampshire tax burden the 
50th. But add fees for services and 
other costs of government and 
the difference in ranking nar- 
rows. The New Hampshirite’s 
“revenue burden” — taxes plus 

Continued on page 27 
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fees — is $113.72, and the Bay 
Stater’s $144.87. In the ranking of 
states by revenue burden, New 
Hampshire, again, is lowest; but 
Massachusetts drops to 36th 
place among the 50 states. 

But even though the cost of 
living in New Hampshire is 
higher than it looks at first 
glance, Shaheen doesn’t expect 
the state’s no-tax status to 
change. “We've got such a strong 
tradition against state taxes....A 
change [in state tax policy] is not 
something I see happening any- 
time soon.” 

The fervor of anti-tax senti- 
ment and the aversion toward big 
government have their conse- 
quences on New Hampshire's 
government programs, of course. 
Tompkins points out that New 
Hampshire ranks low among the 
50 states in the percentage of 
income its citizens devote to key 
social services: 38th in spending 
for prisons and corrections pro- 
grams, 39th for welfare programs, 
and 49th for health and hospitals. 
Social services are simply not yet 
a government priority. It was, for 
example, only this spring that the 
New Hampshire legislature, for 
the first time, voted to expend 
state money for a program 
promoting construction of af- 
fordable housing. According to 
Jean Reardon, a state representa- 
tive from Manchester-and chair of 
the committee that produced a 
draft of the legislation that finally 
made it into law with Sununu’s 
grudging approval, the new 
measure sets up a modest $4 
million fund to provide loans to 
homebuyers. From the outset it 
represented a principle that of- 
fended Sununu, who claimed 
that the bill was part of a plot to 
bring poor people into the state. 
“The crisis that everyone is talk- 
ing about is that some folks feel 
there are not enough low-income 
people moving into the state of 
New Hampshire,” he told an AP 
reporter last December. Legis- 
lators in favor of an affordable- 
housing program pointed to 
Massachusetts, calling it a leader 
in such programs. But Sununu 
said there was no need for his 
state to go down that road: “I 
don’t think anybody is really 
going to benefit in the long run.” 

” * ” 

Actually, the example of its 
southern neighbor could some- 
day force New Hampshirites to 
abandon their penchant for mini- 
malist government. As more out- 
of-staters settle in New Hamp- 
shire, demands on government 
increase. “They come here and 
they expect more services than 
New Hampshire towns have 
been used to providing,” says 
Shaheen, who sits on the zoning 
board in Madbury. Sandra 
Gavutis, the administrative assis- 
tant to the board of selectmen in 
Kensington, on the Massachu- 
setts border, agrees. “People are 
asking for more because they're 
used to it: mosquito control, more 
garbage collections, recreation, 
24-hour police protection,” says 
Gavutis. “It’s wonderful to move 
to the country. But then they find 
we can’t offer things they ex- 

ct.” 

In the end, Shaheen says, those 
expectations may permanently 
alter New Hampshire. But 
probably not anytime soon. Be- 
cause in New Hampshire, the 
resistance to being like Massa- 
chusetts is just too great. Says 
LaPensee: ‘New Hampshire 
people try to accentuate the 
contrasts. They’re down on 
people from Massachusetts for 
being rude and mean and not 
really understanding what it’s all 
about to be real New Englanders. 
They consciously inflate the dif- 
ferences between New Hamp- 
shire and Massachusetts. If it’s 
guns or firecrackers or taxes, you 
can bet they’re looking at Massa- 
chusetts to see if they can do the 
opposite.” O 
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Saturday, August 27th 


CSRs a2 ae te 
Joan Armatrading at Great Woods, 
Transportation via limousine. 


Seven 


; ‘s ¥ 


Watch depariing from 
in Gloucester. 


SS 


weeks of summer we'll draw the lucky winner of a hot night out. The winner and 
guest will enjoy a great dinner and then go on to a concert or a harbor cruise, the 
theatre or a Red Sox game. Eleven weeks, eleven chances to win a HOT NIGHT 
OUT! ENTER TO WIN ON LEVEL 3 OF THE B. U. BOOKSTORE MALL! 


NAME 
ADDRESS 
plus dinner by Lunch Boxes. one 
DAY PHONE 
ALTERNATE PHONE (if unreachable at above numbers) ___ 
* Must be at least 18 years of age to enter. 

* Winners will be notified by telephone. If there is no reply from the winner within 48 hours of 


the drawing, the name will be put back and another name will be drawn. 
+ Employees of 660 Corporation, the Boston Phoenix and WFNX are not eligible. 


HOT SUMMER NIGHTS 
GIVEAWAY 


Sponsored by the 
B.U. Bookstore Mall, the Boston Phoenix and WFNX 101.7FM 


Win a HOT SUMMER NIGHT out at the B.U. Bookstore Mall. Each week for 11 








STATE 





__ EVENING PHONE __ 











CONTEST RULES 


B.U. Bookstore Mall 


RE SQUARE 


M-F 9.30-7. Sat 10-4 Sun 12-5 (Sept-May), (617) 267-8484 
Mayor Credit Cards Accepted, Free Parking on Deerfield Street, MBTA Green Line to Kenmore 
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co ° | 
N Heartbreak Hits Proudly Presents | REWARD URETHANE 
FOAM 
for return of Wholesale-Retail 
bronze statue of mattresses for bunks, 
ae benches, vans, sofas, 
| woman, missing seats, station wagons, 
| from Brookline boats, campers. Any shape 
. it. 
‘| courtyard since ig As Il alta 
| June 15 Stitching service available. 
ot 4 4" 6" 
Phone 738-5700 Bench 24x75 12.67 22.80 34.20 
Cot 30-75 15.83 28.50 42.75 
Twin 39«75 20.58 37.05 55.57 












































U D O Se % 4875 25.33 45.60 68.40 
Full 54x75 28.50 51.30 76.95 
Queen 6!«81 34.31 61.76 92.65 
* : y ATIONAL 
oy: ° 
>UBBER 
“= BESTCRUISE= 49 Melcher Stree 
sie O 2 0 0) 
YNAMITE | ===" | Se 
; SUMMER Cun 
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€ WZOU-04'5 
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HWIiAl4Er 


——_—- =  ~ 


rats os lie node, "TAYLOR 









































| 
ADMIRAL’S HILL CONDOMINIUMS 
INVITES YOU TO JOIN 
A 9 DAYNE US FOR A CASUAL 
U g U S f O ] 8 + Tickets Available At: | SUMMER BUFFET & 
¢ Bostix « Out of Town « Ticketron | HARBOR BOAT TOUR 
« Bestcruise « Strawberries « | SUNDAY, JULY 17TH 
ALL SALES ARE FINAL - NO 
A 1 g us t ] 0 O y) ] + REFUNDS, NO EXCHANGES | | ee a” - 
= BESTCRUISE= | | BRING YOUR (FUN) FRIENDS . 
p 66 LONG WHARF BRING YOUR FAMILY 
Advance tickets on sale today at BOSTON, MA 02110 | BRING YOUR SNEAKERS : 
(617) 720-5540 Directions: From Boston take 1st ext off Tobin Bridge ‘ bd 


(Chelsea Waterfront) and an immediate U-turn to left 


From Rie. 1 So. exit Carter St. to the nght: turn left at first 1 
| Stop sign and follow signs to Produce Ctr Once in Ad- i. 
| mural’s Hill complex. follow signs to Grand Flagshap iN 
ACMIRAL'S HILL 389-4446 © i 





Ticketron eOut of Town Tickets eStrawberries or 
call Teletron 1-800-382-8080 


























CARTERIE DE PARIS 
FRENCH KISSES 





140 Tremont St.. Downtown Crossing 
37 Union St.. Fanueil Hall 
10% Discount with this ad 
to all French Kisses Customers 
Welcome LouLou & the Rabbitts 
1988 Lanquedor Roussilon Baseball Champions 














Classifieds 


CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 





Ram 
REAL 
ESTATE 


SE IES DARE IETS 
APARTMENTS 





‘om $515 
HANCOCK } RE 266-7400 


BACK BAY, PARK DRIVE. 
Studios, var loc’s from $515; 
1BR's from $610; 2BR's 

oss from MFA on _— 





w/ living rm $1350. 
APARTMENT SPECIALIST 
247-2700 





BACK BAY, Best deai in 

town, Studio $550; 1BR 

bye 2BR $900 w/ new K&B 
& sanded firs 


BACK BAY, Beacon St. loft 
studio $695; 1BR $710; 2BR 
$900 inc! all 


BACK BAY, Split ent. 2BR, 
great val., only $725 


BACK BAY, nr Ritz, 1BR 
$750; Renov 2BR $1050 
BACK BAY, 1BR, d&d, re- 
cess Its, ex brick, frpl, 
idry, deck $900. No fee 


BACK BAY, Magoitr river 
view 2BR w/ deck $1300 


BACK BAY, Marlboro St 
3BR $1300 


BACK BAY, St eg area. 
R $650; 


pA wl spac 1 

$850; spectac 2BR, frpi 
31100 
oon R..4f le 
duplex, restoration, 
& deck $1500; 4B 
townhouse $2500 w/ pkg 


BACK BAY, Nr Copley Pi., 








BELMONT, Bus to Harvard, 
beaut 5 rms, wd firs, 


vag garage pang $5 


ay Ba oe sm 
Le sig he hrd wd 
ette, clean, $575 ig. 1497, 








BOSTON, Brighham Cir 
3BR's, e wenees. Sras- $860. 
Some include hea‘ 


Structures inc. 445-0100 


pa lag City Hosp area, 
3bdrm, mod, cin, hw firs, nr 
bus, w bus, w/d in bidg. $650+ utils. 








BOSTON, h 3bdrm in S. 

End, —. /d, _ te 

wid, 15ft ceil. Conv 
1,500 sq ft. No foo 424-1477, 


BOSTON, Mission Hill, 
4bdrm, spac, covered porch, 
hdwd firs, Lhe — 





3bdrm, newly rehabed dw 
w&d, nr T, o0dunhtd. Cali 
427-2699 or 277-4838. 





BOSTON, Mission Hill, 6 
rms, near MBTA + colleges, 
stds ok. $800. 427-3907. 


ong ON, Off Beacon St., nr 





GA KLIS 





BOSTON, So End., re- 
novated carriage hse, 
2BR's, hdwd firs, wd stoves, 
pkng avail, $925 


ST BOTOLPH ST, studio in 
1BR, working frplc, 
firs, $625 & $775 
BEACON ST, Nr Mass Ave, 
studios sete alcoves, working 
frpic's $6 
duplex, ww ST, new 1BR 
luplex, w/w, deck, new kit, 
MALONEY & FINN R.E. 
OPEN 7 DAYS 
int SOUTH ya. ~d 
2 bdrm. $900 incid 


Ht he 9/1. 








REAL ESTATE 


BRIGHTON, BC STU- 
DENTS, 4 can shr Chis Rd 
3bdrm, 15min from BC, 1min 
from T, @-i-k, liv, nr , avi 
9/1, $1275htd, ary 
1-443-0162. NO FEE. 





ATTENTION !! 
ALL GUARANTEED 
ADS MUST BE 


RENEWED BY: 
TUESDAY AT 
12:00! 


Nr St cher bor 7 


apt in 2 fam. 
bath, irg jacuzzi, a 5 in or 
an, , yd, garden, frpi, 


2" TV, , air cond. 
2 23 for 1 yr. $1980. 
-7977. 








eae a nr T, clean stu- 
dio $475; 1BR $600; 12BR, 
OK for 2'$650 


BRIGHTON, Brookline ine, 
Ye fee, ‘] studio $550; huge 
= 3 Ba 2 — sunny 


CIRCLE RE 738-0300 


BROOKLINE, 2M 26yo nd 

py ty = ty eg Roar 
"s. $340/m inc ht. Avi 8/1, 

377.2067 keep tying 

CAMBRIDGE, mod tbdrm 

furn apt nr Harv St. Af- 

fordable rent/buy. Call 
9632. 














BOSTON REALTY GROUP 
267-2666 





ahs Botcon ot 1BR 


“. sunny, 
sya aet RE 2867 ‘400 


Rehebed DOR, al diearang 


hdwd firs, huge e-i-k, $67: 
heated. No Fee! 868-0708 








REVERE/ WINTHROP, All 
new, very spac 2 & 3 bdrm 

Ss. m4 beach, ocean vw, 
pha. T. $800-$1000+: 





CAMBRIDGE, studio 
widem, off st st pring. $525. 
Aug. 1. 868-5404 

CHARLESTOWN, 5 rms, 
near T, lease required, no 
pets. 241-5726. $625. 





ROXB/FORT HILL 


‘THE NEW S. END’ 
wee, charming 2 rhea 


ue no, ise $6 Bjmo, ¢ Cal 





CHELSEA, Loft avail 8/1, 
1100sf, 9ft ceilings, 6ft win- 
dows, mod kitch bath, Ind: 


ne. as parking, $775, 
77, lv message. 


SOMERVILLE, 4rm , oe. nor 
Hrvd/red line. New 


firs, exc loc. Cail fe - 
po . Nr laundry & sup. 
mark 


LOFT WANTED! 
Writer/producer seeks excit- 
ing live-in loft space. Boston 
area only. will consider 
sublet. Call 266-2847 
WANTED: LA/ BOSTON apt 
switch. 2 bdrm apt, 1 block 
from Venice beach, avi for 
—= for similar in “oe 

enient area 


8/1/86: ain. ey 
eee 
CONDO. 
ee 


aaa HILL 
CONDOMINIUMS 
One & two BR condo’'s from 
$130's on wa prop. 
10 pH my ~~ Boston. in- 

pom gm + an By at 

vai 

pce pe number of 
units avail bg rent. Open 
daily 12 


ARLINGTON 
Sunny duplex condo. 1 
bedroom, 1¥ebaths. Modern 
kitchen with dishwasher and 
disposal. Cathedral ceilings. 
Soe ny L ore. On 
$1 Principle s. 
a3. 3681 Leave message. 

BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER - SELLER 
OR INVESTOR 


Why look any further? Leave 














CHELSEA WATERFRONT, 


duplex, garden, d/d, 8/1 
pak oils. No fee. 
227-8069. 





CHELSEA- march og Ang al 
an ait. Bost. 














1-2-3BR's in lux , CONn- BOSTON/SOUTH END, re- 
cierge, ye & club, nov Brownstone 1BR 
pkg avail. No fee $625, 2BR $750. Uti extra, all 
gas. 265-4242, Bron. 
BACK BAY, S.E. 
Studio w/ Speciale BOSTON, South End, Mass 
1BR yoda tw Ne Ave, nr Columbus, rehab sun 
1BR whole floor... i gate 2bdrm, sk a 
ZOR w/ patio...$700. __$900htd, No fee! 868-0708. 
3BR vry ig.......61000 BRIGHTON, 1bdrm 3rd fir 
SOR Duplex. $1250 $/eYctan"rarbase” 
4BR Duplex... $1350 - 
We have the best apart- BROOM INE Back BAY 
ments in town. Short or Ovrszd stu w/ alc $550 
term. Some no fee. Lg & sny stu, 
, walk to Berk, $595 
NEWMAN & CO. mod stu, $610 
293 St. 1BR, nice det, $700 
ea satin Sef ee 
BACK BAY, Hereford St, 2 . » OR Tor 2 
bdrm, fir-thru, 2 frpics, 2 Ls fyeaper pang «+ | 
nua t. $1298. 24750980. 2R. sale bidg on 7, $880 
: : ~ 2BR, N.U. w/ porch, $850 
BEACON HILL, Sunny, 28R, BiU., mod $850 
2bdrm, oak , kit, .2BR, B.C., d&d, $900 
d/d, ig ey space, func- 3BR, all mod, $1175 
tional for people, im- 
maculate bidg., common Mar LP, 4 6 BM ie ogee 
roofdeck. $1 includes BERT CORP 
it. Maureen, W. ,* "28 HARVARD st 
H-267-4748. Avail 8/15. 277-3355 
pape ps HILL, woes a BRIGHTON, Clev Cir area. 
w/ river view, nr Pul tudios $535; 1BR $675; 
y ae A avail yh for R $830; others 
GAKLI ISR RE $280 RESEVOIR RE 277-0034 











to the 
apt rat Ss Beautiful 1-2-3 

bdrm apts, mod. kit. & bth, 
decks w/harbor ‘views, lots 
more. $525- > yaa RE 
684-1515 Low 


DORCHES as 950 sq 
2BR, 1&1/2 bths, besa 
w&d, w to w, rf dck. Avi 9/1, 
$800. 288-6828. 








DORCHESTER, ytd 2BR 


in owner 
Stam. Hrawa firs, 
YP —- ar T. 5 Son 
& dwntwn. No * avi 8/1 


or sooner. $7 call Dan 
or Chuck 265-9242 or 
265-5620. 





DORCHESTER, Meeting 
Hse Hill area, ig 6rm 2nd fir, 
3bdrm, off-st pkg, avail Sept 


1, $700mo no utils. 
282-3624. 


oo tae Pee Meetin 
House Hill. Freshly 


Sree aa with bay views, 
pomp RAS in friendly 


oy ene "rook 


DORCHESTER, MINS TO 
SOUTH END, Pleasant St, 
huge 2BR+ apt in — 
Vict hme, yoo Ag hwy & 

shopping, avai immed, 
ee O+ utilities. Call 











Manor 








The Age Of 
Elegance. 


nter through massive stone walls 

and the private gatehouse. The 
manor’s Tudor éxterior, original granite, 
stucco and brick is surrounded by pines 
and lawns. The spectacular interior is 
carefully fashioned into just six spacious, 
unique and distinctive dwellings. All the 
modern conveniences are included 
without sacrifice of any of the original 
handcrafted architectural features 
ordered by tycoon Edward Searles in 
1910. Touch and savor a lifestyle you 
thought unattainable. Experience the 
Age of Elegance in Salem, New 
Hampshire just 40 minutes from Boston. 


Qhillwater 


Salem, New Hampshire 





Exclusive Realtor 


ROYAL 
Country Homes. Inc 
603/893-5115 








DORCHESTER, nr Mass 
Ave, both furnished. 48R 
hse, $1495 & 1BR, $550. 
Both inci nt/hw. 344-0193 
DORCHESTER, Savin Hill, 

. rms, nr T and X- 
way, /mo+ util, call 
436-2785. 








WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 





EAST BOSTON / Orient Hts, 











JAMAICA PLAIN, 2BR 
condo, w, ng, walk to T, 


Arbrtm, /mo, no utils. 
Avi 8/15. 522-3728, lv msg 











gh A 
The Gigs 
ming. 


section Ye fame 


inc hw. 
421-0540 


ee 8 room, 
4-5BR's, 2 baths, bus Ine, nr 
City Hall. $1150. 625-7297 


SOMERVILLE, Nr Redline, 3 
rms, 3rd fir, owner 3 
fam. $450/mo+ utils. W, 
avail. Avi 7/15. 623-21 
Keep trying. 








SOMERVILLE, Union Sq, 3 


ve on oe * $100 “no “tee stair, 


we WEST, 7rm, 
on 2 levels, walk to 
Porter/Davie Sq subway. 
— pas all + —< 
off st , no 
391-1210. o” 


SOMERVILLE WEST, 3-4 
bdrm, walk to Davis Sq, all 
mod, pkg: hdwd irs, 

, $1150, avail 9/1. 











THE ART 
OF LIVNG 


e agg nm 
living room. Recently re- 
novated, sunny eat-in 
kitchen. Custom 


New hardwood floors 
throughout. On T line. Pro- 
fessional couple preferred. 
First, last and one month se- 


cu required. Ref- 
pre Ano $900/month. 
O'Meara. 


0 





BOSTON, Waterfront 


beam — prkg $700/n, 


WATERTOWN, Bus to 
Harvard, lovely 48R , wd firs, 


PSANDER £0, ping. $1100 


WATERTOWN, new renov, 
Irg 3bdrm, on quiet resident 
st, sun porch, off st Pang. 
strg, and more. No 
357-8032 wkdays or a - 
mssg. $1350. 

WAYLAND, irg 3BR * ae. 


me he casb bor jh eves 











 eicanee ai a 
APTS. WANTED 
A ROOM OF 


Ss own 
In exchg 4 svcs, 


Sane Te tee te ae 
on Social Justice novel or 


$200, rent. 
o60sonn 
BU professor 55 w, 
& dog, S West NH 
intown 3dy a week schoot yr 
$0d.924-7605, ; 


consultant 31, shr 
oy Laxiwinch? 


area ot nsmk 
resp. Fred 265-7687 lv ms. 
GF sks apt to shr with GM or 
smoker & 12 "2etepper epper. Need 
by Sept 1. Pis leave 
message, 524-3926. 


s 


fe 

















WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


pote aga For Sale, 2BR 
condo in Brookline. 17 min 
walk to Harvard Med. You 
can save thousands if you 
have patience. Cali Carol 
Brenner at 527-1290 

| ohm. Aaa HILL Condo for 














g 
3 
9 
r 
ag 








ARL; 1F, 2M seek 1-2F for 

Se, fun. NO 
meais, b 4 
Avail 8/1-9/1. ons 





ARLINGTON, 1M 1F sk 2 
nonsmk to shr 4BA, nr 
T. $275+. Avi 8/1, call Dave. 
am 646-2444. 





ARLINGTON, 2F prof sk 2, 


22+, for irg, 4BR apt. 
No : Bees $240 





ARLINGTON, 2M, 1F sk F/M 
to shr Irg hse. nr Rt2 and T. 
Nonsmk, 25+, no pis. 
Airdy hv nice 10 rm 
por pkg, Indry, 2 baths 
y crnr rm avi immed. 
$375/moine! ht. Dan, Rick or 
Michelle at 641-0444. 


py oy tye 2 prof F for 7/1 
wt Career 

$325 +ut!, 643-9286. one 
ARLINGTON, 2 warm, 





H 





646-1473. 


ARLINGTON CENTER, 
1M/1F, prof seeks 1 more, 
27+, for modern 3 bdrm apt. 
No smk, no pets, small car. 
$300+, 646-' ‘ 


ARLINGTON, Frndly resp F 
to shr vr Sos a fir in snny 
wD 4 shared - 








quiet st. 


smkg/pets $375 +utils 


ARLINGTON, housemate for 
Pt duplex near Ari. Center 


$192 month os uti. M 
June 1st . 
ARLINGTON, M/F (30+) 2 
shr comfortable twnhse Ari 


Hts — Regula: shr 
paragon costs, Conversa 











ARLINGTON, nr Camb., M/F 
sk 2 friendly, flexible 











clean, 

$500 htd; 

BROOKLINE, 4F seek 

mature prof F 8/1. inde- 

fold. ages. 22°28. Spacious 
Rent $320 +uti. 1 

280-7437, sia 

BROOKLINE beaut- 

iful, 





te aetna tn ~ 
Conner grou hie, M2 sk 
utils. Avail 6/1. 9718. 


BROOKLINE, 2F prof sk 1F 
a to shr hy 
oad Cnr. = 

mo.+ ut xtra. 
Avail 6-1/15. a, 











83 








semi-coop fe nbrhd 
Pi hy we ay rooms. 
Sept. $250+. 


: Aug, Sept 





hse nr T, pk nice area. 
$285, avail * 569-7085 ‘ 





BROOKLINE, 2F prof sk 1F 
28-40 to shr quiet 3bdrm 

nr Cidg Cnr. ; 
ea/mo.+ util. Pkng xtra. 
Avail 9/1. 232-4274. 


ayer - Foy F +> > 


be Noprengpe 213 


pate pny on 1M/F to shr 








semi-veg 
classical mus 
$450/mo incl. Yoo 491 122 


CAMBRIDGE/ARLINGTON, 
non- 


























. Sunny, 3 firs w, 4 . $300, Call 
ng, Lo ge s fom Greg 646-5974 
Aprox $325+/mo. 
is for task-oriented, aanananeias conse 
o > oe — y~t 9/1. sk M/F nonsmk semiveg co- 
Call 641-1864 Iv msg op. $240+, 864-2610 Iv msg. 
ARLINGTON, Resp. Indep CAM try 
peg stg in, $223. Ava A in Fresh Pond area w/ 1 
df 646-4421, lv “9 other. Exc cond, yard, 
porches, pf ns, + 
ARLI SGTON hn ae utils. 547-2021, 6:00. 
nee. a 50/mo + utils. Lgerm CAMBRIDGE. inancl 
— . pny F wtd 2 shr 
new nr 
All : $500 
ATTENTION! utils. Jenny, 491-4165 
"ae a — FOR = CAMBRIDGE, F28+ nonsmk 
hse Ty. Harvard 
GUARANTEED w nw 
CLASSIFIED ADS IS — 0048. 
"an a household of 2M. IF, 1 cat 
sks 1F, no smkr, irg 





house or condo on 
Cod from 8/15-9/1 in 
ex for 2 weeks stay 
at 3 rm house near 

enr: , Colorado, or 
bdrm condo in Hilton 
Head, South Carolina. Call 
236-7821. 


» 





QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FORI 
DUXBURY, 2- 10rm Col- 

Onials for rent by builder, 


and ocean views, 
monthly ea. 585-9976. 


WILMINGTON, 2BR Colonial 
duplex. Residential area nr 
trans. $850. Call 767-3564 


HOUSES 
FOR SALE 


, For 

builder, 2- 10rm Colonials, 

views, ocean views, 
,000 ea. 585-9976. 

GOVERNMENT HOMES 

from $1 (U repair) 
Call 











xt. GH 
1953 


LYNNFIELD, by owner, 
$135,900. Charming 1BR 





2-4 PM & Sat, July 16th, 
. -2 PM. ny tL hy 
to Pillings Pond 
535-8168 or leave 
message at 97: 7 


3 








BELMONT, 3M, 23-27 seek 
1 M/F to share 4br hse nr 
pkg. For “fr Si fF he 
PoP ese or +, 





BELMONT, R... sk 1M 
25-35, non-smk, ig hse. 
food/chores. On bus rte. No 
pets. $240+. 489-0087 


BOSTON, EAST- space, w- 
in cists, wd firs, w/d, dw, 
yard, ez pkg, quiet st., 
naimals ot not. 





Share grt 3 
w/me E26) “stor 
569-8990(h) 266-9045(w). 





BOSTON, Victorian Sbdrm 
house with, frpic, deck, w/d, 
near Orng line fT, 
$300-350/mo +util. 
442-5524 


BRAINTREE, F seeks rmmt 
non-smk, 25+ to share hse 








BRIGHTON, Lf sk 2 


a 
4 
2 
3: 
a83 





L*) 

"3 

5 

| °33 
z 

> 

< 

x5 @ 
o~4s 








furn, 2 br in a modern 














BRIGHTON, 2M, 1 F sk Mor 


CAMBR os og room in 








F, smkg Ok, w/d, nr T. 2bdrm, $310+, share large 
neigh. Avi 8/1, $320. kitchen, bath,’ 1F, 30, no 
254-5298. smoke or . 492-4767 

BRIGHTON, 3 F 1 M sk M CAMBRIDGE, semi-coop 
hsehid. Nr T, , wd. 2 ~M, 27+, for |, Spacious 
small rms for $300 6 bdrm hse, w/ "pe and 
787. . skylts, nr Porter Shr 
BRIGHTON, 9/1. pro!  Svites and meals. No emk or 














FRAMINGHAM, nonsmk 
hsmt to shr old hse w/' 
pera) avi mid Aug. We 6 
cats. 877-6509. 


NEWHON Cen PRE. looking 


for 2F, 1M, 29+, to join M for 
new smoke-free, 





turn-of-centry house in eer 
like neighborhood. Yard, 
. frpice, ir hot 














env't. Avail 


o/t nya 522-1816 





JAMAICA PLAIN, 2 M/1 F sk 
prof F 30's. Beaut, new, irg 





rehab in . Own 
bath & py +heat. 
524-5466. 

JAMAICA or Nr Pond, 
T. 2F, 2M, 1 cat, 1 dog, sk 
non-smkr to shr mainly 
food, frpic, w/d, A 
now. $290+. 4551, or 
522-7196. 





JAMAICA PLAIN, 1M, 1F m/ 
cats seek a resp semi 

Or F 25+ for epee oom v29. 
pony ntyfhw incl incl. Avi 
smkrs. . ' 
9/1. 522-1655. 


LEXINGTON, 4 
for = hse, w, wid. semi- 4 
no smkg, no coop, 
$235+ util a Suir Bb2-8058 “ 
LEXINGTON, F 26+, 


rm in pleas hse. 2 ee 
garden, bus to Camb, avail 











immed, $300+ utils. 
861-8737 

LEXINGT 
Friendly hsemte for 


j aR Ty wine bem 
on. ok. gob on se3%8 B110K 





a M/F, share 


lv msg. 
LEXINGTON, M/F to ot ig 
house of Rt 2 w/ Me 


Rhea 3 37 So4e0 5” 


rot a 
for a musician? See 
in Music & the Arts 
department. 

















af 
i 





4 
? 
2ice 


utils. 
9/1. 396-4213. 





62 


8861S} AINE ‘3NO NOILOSS ‘XINZOHd NOLSO@ SH1L 











Do all roommate referral agencies have over 700 people 
seeking roommates, use computer to pre-screen listings for 
you, update their files on a frequent basis, have an unlimited 
service period, require references and back you up if you 
and your new roommate do not get along 























the roommate 
fh connection’ 


New England’s Largest Referral Network 


24-Hour Information: (617)262-4679 


By Appointment 
BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon Street 316 Newbury Street 52 J.F.K. Street 
Coolidge Comer Back Bay Harvard Square 





©the roommate connection 1988 











REAL ESTATE 






































MEDFORD, Persons 27+ for 
--aneratively owned and PRIVATE 
maima,.. J C4 Vet ‘nee in MAILBOXES 
4 Vv shr 
meals. No roe 8 Cost pron ad rots Ge. 
reasonable 463-1796 call | oo "Setablietied in 1971. 
Can meet needs. Call 
MELROSE, 1F for 3bdrm 423-3543 rent a private - 
hse nr public trans, pkg. mailbox immediately. 
avail immed, $2404. call 1 minute walk from Faneuil 
Brian or John at 969-0344 Hall/Quincy Market. 
eves or weekends. 
NANTASKET BEACH, Prof 
gay cpl seek mature room- SOMERVILLE, Hill 
mate. Quiet area w/d, dw. coop nds 3 neat, friendly 
ont the SETS+ share Sade tah > 
NEEDHAM 2 quiet profs, sk Victorian house. ° 
F, 26+ to shr . furnhse smokers or pete pis. 
Bao9e" mee Avail : ae 
me, seas Soe. SO. NEW HAMPSHIRE 2 
GM sk resp 3rd; cog kit + br, 
napananes Gata tee oy oe ro 
Se ON Qt st. Off-st pkg, . 382. 
yd, close to Pike, Ab. km: : 
trak. $360/385mo+ util. Bob SO. N.H.. GM sks 
964-6045 pms GM, non-smkr, 
no drugs to share 2bdrm 
NEWTON, 2 bdrm, 29 yo old 
music/TV prof sks 1 to Less than 1 hr fm 
shr hse w/ w/d, d/d, a/c, Boston off Rte 93. $390/mo 
Noles AvG/ 9/1 Live > ite a 4 
" or 9/1. nearer, . 
332-5460. 





oes ge & a oe By 4 
sk 1F 


reas 


SOUTH STATION: art stu- 
er sjaningn ines > 
wiliving/dini oe00 m 
inc heat/utl. 





NEWTON CENTER 1 F,2M 
ime neigh 29+, fend rng 
‘ard, porch, frpic, 


wf "no pets smkrs. $310+. 


THE DEADLINE FOR 
RENEWING 


GUARANTEED ADS 
1S TUESDAY AT NOON! 





dap ahi, Pog a. 


py ee 
single family home. 


w&d, bekyd, $250mo+ = 
dep+ utils. 





NEWTON, Cnt 5BR hse, WALTHAM 1 F, 30, sks 3 
mother & hi om am wat M/F to shr 4 br dpix. 
2/3 —s & + elec, incl h/hw, w/d. 


incl & prkg, Aug ist. 
965-7! 1960. 


i Avi 8/15. Beth 
1, eves or ive mess. 





NEWTON CORNER, 1M 1F 
seek M/F, 25+. Conv loc, no 

pets/ /smk, $433 inci ht. Call 
joy or Tina eves 527-0957 


WALTHAM, 1M & 1F seeks 
liberal, personable F to 
share 8 rm-2 bath house 
$375¥s util. 893-6665 





NEWTON CORNER Mature 
non-smkr to shr w/ 2F 1M, 1 
dog, 1 cat. Quiet nbrhd, Irg 
yrd, ‘prkng, nr apres bus. Lve 
msg 969-6571 
So you have an airline ticket 
ou cant use. Dont despair 
ii it in The Phoenix travei 
section, jet-fast! Call 
267-1234 








NEWTON, F, 30, hol thera- 

pist w/ home offc. Caring, 

$000 env. Frpic, pkng, w/d, 
+. 327-7603. ASAP 


NEWTON, group ya 7 
9/1 mansion nr T, $300-4 

2rm suite $800. Prk: ct) 
kitch&baths. 731- 
NEWTON HIGHLANDS, 
friendly F & M seek non-smk 
25+ for quiet 3BR hme nr T. 
No pets. $275+. 969-0954 


pc one , Historic Ian yee. 
Ic, oO w, 4 
955-7300, Mon- ri, 
poe wae 628-0934, 
Pam. 














NEWTON 
LF 30's seeks same for 2BR 
house. Deck, eg ete 
park. No cigs or 
be neat. Avail 
utils. Cali 24s 6726 





NEWTON, Lge, light, 
architect designed hse, yd, 
hdwd firs, 2M, 1F sk active, 
friendly fourth 25+ , no smk 
or pets. $320+. Pis call after 
6, 965-3943. 
NEWTON, sk 25+ prof F 
non-smk to shr 4BR hse nr T 
9. he 7 — 
Ss, frpic, , . 
$333/mo utils inci. Call 
365-4028. Avi 7/1 
look: ior housesharing 
smuation. Eric or Goober 
646-4739 
QUINCY, resp F prof 28+ to 
share 2bdrm house in gd loc 
busline. ard & 


nr P 
prkg. $550/m +utl. 
472-6338. as 














SHIRLEY CENTER, F or M 
wanted to join, warm, semi 
co-op, indep househoid 
located in rural vi set- 
ting. Classic N. E. ial 
w/ barn. Near consevation 


WALTHAM, Aug 1, M/F 
wanted for 4 bdrm hse, w/d, 
d/w, cable, big bdrms. 
$300+. 890- : 





Is your car driving you mad? 
Sellit through The Bo Boston 
Phoenix! 





WALTHAM, reliable F wntd 
for cooking and light house- 
keeping in exchange for free 
room & board. Call 647-5701 


WATERTOWN, 2M/1F 
seeks 1 M/F, clean, non- 
smk, prof, 30+ for irg bsmt 
Studio, w/ bath in great hse 
w/ view. 15 min Harv Sq. No 


pets, couples. $350+ 
923-9080. 








WATERTOWN, Avail immed. 
F 2M sks quiet housemate 
29+ for 6bdrm hse, Ig yd, 
W/D, no additonal smkrs, no 

pets $282.50/mo incis utils 
Gait 7-9PM ners 
wknds 923-1367 


r hair? Lost your 
dog? Itssing a shoe? jace 
an ad under the lost and 
found heading in the 
classified section. Find your 
tuft, pup or sandal now! 


WATERTOWN, F sks F, 25+, 
for 2+BR nice apt. Good lo- 
cation, smoker, $430/mo+ 
Call 926-8737 ive message 


WATERTOWN, F to share 
sunny, 1bth, 2bdrm+ den+ 
attic room w/ couple. 
Friendly hshid, $350 inci all, 
923-1943 aft 6pm 


pL nnd age bag Quiet, 
spacious rm © ot t. 

















Et 





WE! » resp indivs 
M/F 22-30 to shr beaut, ind 
hse. Rt 9 & 128. Smkg ok. 
$350 +utl. 668-4406 


WESTERN SUBURBS GWM 
seeks GWM to share a 7 
room ranch house. Own 
room. Full kitchen privileges. 


$250 per month. Phone 
508-445-61 38. 





land. Gardeners 
No smokers/pets. Conven to 
rte 2 and commuter rail. 35 


WEST ROXBURY, 1F sk 
ind, 





























































































































jong wo 1 Suocuem BACKBAY, pen aot Be adi in 
in 50+ utils. dl F ige duplex, bath, kit, liv- woman s 
call 783-2407 bis ha Avail - afeas, prch, pkg avi. same for Ivly ‘home’ $325. 
anor ohng 437. . Quiet resid neigh, on Pis lv mssg, 730-3700, x659. 
re an ay ay ng BEA WULT tO 1 bus line. 10 mins from Harv 
Sbdrm Hse. ) CON 484- 
No pets. Call 783 4771. gan ans fen te lac ps de nee ey gh ys 
-0235 BOSTON, needed for $375 ht-hw incl. F 25+. Avi 
sks non-smoking F ta share btw 7-9 pm 499-5070. 2bdrm, $415 util included, negot ph 731-1949. 
2 bdrms nr T. Avail 7/1,$450 | BEACON HILL, 2 prof M Cel heel’ fanaa 
ht incl. Gall 765-6866, (23+) sk 3rd w he ig 3br Eileen, 
Barbara Goth Pipe clean (18, roach: BOSTON/NORTH END. 
ALLSTON Fam BEGG | 90) ADF. $425mo, 742-4154 26+ nonemk to stv beaut, BROOKLINE 
wanted for ige 4 bdrm apt. Sf 6pm. Avi 6/1 2BR apt. ac, dwah. $496 4, 
$275+ ute. in ,fee pence itt, F rmmt tow utl. 227-9713, lv msg 1F seek kosher 
neigh. Avail 9/ -1 wntd, twnhs. W & d BOSTON, Orient Heights. beautiful apartment. Near 
ALLSTON, F wntd for Se. Gaw aen. $475+. Avi sks roommate, 26 oF Older. and Jamaica Pond. 
bar hse 2 baths, 134 . Call Julie 227-5592. Near beach & 1 min to Gov Hardwood floors, huge 
Sq, green line BEACON HILL. F seeks F to Corear. $500, tet and lest. 
762-8463, bet 6pm & Spm sha 2bath Dane, 567-7788. 
ALLSTON, GWM seeks reat location, fully room a 
rmmt for c, d/w, h+hw July 25 - Aug 31 in Berkiee- BROOKLINE, 1M 1F sk 1F 
7 ‘bat fags OK Avail 8/1. $530, 227-8599. N apt $300+ 25-35 for Nr T, re- 
$500mo htd. 782-4520. There's nothing more impor- - a /pets. Call 
ALLSTON, indep, prof, M/F fant than your Education. BOSTON 
to shr ig Sbdrm ni © stores, eg dngn yoy by Lifestye Roommate needed for BROOKLINE. 2 non-smk F. 
Indry. ok. $300+ utils on ve 25+ wanted to shr 3bdrm apt 
ALLSTON, Nw Brook MA BEACON HILL, Call 267. htwtr, 1 rm avial immd other 
Salen T. bamut porch: n'hgore bop w/a, Rowe BOSTON wal Wo wok, | ay. ferteeo ee 
$437/m uti inc. Avi 8/1, firs, $600/mo, 523-5152. Sst idarwenn: on a 
787-4421. trplex waterfront $425 BROOKLINE, 2 prof ya 
BELMONT, 3M, 1F inci all. av 7/1 Call 41 shr ig sunny 3bdrm. 
f sv mod 2b apt fa A - ~ hog 4 < firs, tree ind st, grt area on T 
person w/ tolerance , waterfront, share nosmmiiipate, respons, 
1 : ree hed. Cali _ preference for order. $265+ small condo roof so- $420 & $465 inc + hy 4 
787-1963, 489-1250. larium w/d M/F 720-4238. 8/1, 232-0534. 
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; 





Copley Square 
o y 9qu 


* If you have an apt 
to share, $20 fee only 
if we find your room- 
mate. There's no risk. 
* Our one-time fee 
is only $25 if you are 
looking for an apt. to 
share. Extensive listings. 


755 Boylston Street 


Soston 


roommate 
center 


THT 


BOSTON'S BEST 
ROOMMATE RESOURCE. 


Serving Boston and all suburbs within Route 128. 


266-3636 





Our money-back guarantee on 
apartment listings makes us. . 


* Detailed information 
about each apt. 
and roommate. 
* Our listings are 
updated daily. 
* Service is valid 
until you have 
found a roommate. 





Weekdays 10:00—7:00 
Saturday 10:00-4:00 








ListVOUR APT PACE Eas 


phone register. We bring you 
the BEST mr olonmeeal, 
FAST. Lyons & Co. RE. 
Newbury St. 247-0238 


2 





Py hg seer 











ie 
g 
Sz 
3H 
Eat 
2 


shr . Mid-sz BR, 
to x gn rm, liv rm, study, 
lvms 





























BELMONT/ CAMB, Own 
bdrm i 5 














gasps avt csp tarot 489-4847. 
prof GM sks 


























BOSTON near Cir- 
cle BiF sks F to share apt. 
Must be 30+, politically 
aware, — a 
nonsmkr. 

No 

Louise 

BOSTON, needed for 
2bdrm, $415 util included, 
ea balcony, near 
BOSTON, needed for 
2bdrm, $415 util included. 


ee, 2F activist & 
teacher seek 


3rd to shr irg 
4bdrm apt. 


mo, pkg 
avail, nr T, Indry, no 
pets/smk. 787-2545. 





BRIGHTON 


re od meng ogg 24 year 


a A. a = 


attecs« 
eon ely: 


Say 


Leave Lanes wbmeagungtne. 


fl 





BRIGHTON, Oak + area, F 





BRIGHTON, , hetero, 
nonsmk, prof, 25+ for 2bdrm 
sunny, clean. Avail 1 








BRIGHTON, 2F _ stud sk 
sun 2 bd 


1F nosmk shr 
apt nr T d/d AC iy 8718280 
in h/h Sue 782: ‘ 





BRIGHTON 2F sk 1F to 























$385." incl ht. Avi 9/1. 


735-9120, weeknites 
6:30-8:30. 















































CAMBRIDGE, Nonsmk 
25+ to share 4 

















4th. , NO SMOk- rmmt 
+ ny . Nr D MBTA, in Porter Sq. Reason- 
Star, indry. $350/m, able. 547-5076, 7pm-9pm. 
. ae Prof M, 26, 
smoker kitten lover to 
quarentedd 3, “eng your she 2 br 1 bik from Inman Sq. 
ay, weeey 12 noon. wile. Andy-T ICSU. 
267-1 CAMBRIDGE, quiet, non- 
— smkg wntd for Prir Sq 
BROOKLINE, St. $8504 biks to Redline 
BaF apt wd prof Avi 8/15 ate men 
w, . 
t CAMBRIDGE, Red Ine, attr 4 
$350 htd. 3 7750. & 5BR's . from 
BRI, 2F, 1M = $300 - 7 . ar 
sk 1 for 4 NU, spac 5BR's from $250. 
C&Biines. : Summer sub-let or lease. 
incl ht. 232-8231 SANDER RE 864-8772 
7446. SAMBRIDGE, Resp 26+ 
BROOKLINE Cid Crn, 2F M/F (pref grd studnt/ 
coc be enieenins. or ie ismkrs. = 
apt. No pets/smks -6333 only, 
$420-360 , 277-3875. wknds 
BROOKLINE, Cool Cor, M, CAMBRIDGE, 
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, 2bdrm on 
Beacon, $427.50 inc all. 
734-3431, avail 8/1. 


BROOKLINE, Prof F for ig 2 
br apt nr T. W/D, pkg, porch, 
2 baths. 8/1/9/1. No smkrs. 
$440+. 734- ls 


BROOKLINE: Quiet hse sks 








F; nr ho schi, 
No smk iglpets, ‘sa too tra) 
prkng; ca’ 





BROOKLINE, seeking 1 or 2 
mature M or F for quiet 3 
bdrm apt, frpic & porch. 
inclds ht, no pets or tobacco. 
Avi 7/15. 731-4106. 


BROOKLINE, sk 1F, 2BR, 2 
bths, mod, spac. et avi. 


7/m, 
566-7015, iv msg. 


BROOKLINE VILLAGE, Med 
| ape 8/15 or 9/1. MAt F 

pang os .34 rent w/ht & 
hw. Crystal, 731-8003. 


BROOKLINE, vry Irg rm 


shops. location! Prkg avi. 
/m, 566-0610 Marva. 


BROOKLINE, young prof M 
seeking M/F for Irg bdrm in 
skyigh apt, cable, wood firs, 

nt, No ping. $450/mo. 
cat SAP, 445 

















CAMBRIDGE/ALLSTON, 
Big bdrm w/bay window in 
Ig. 3bdrm apt. hdwd. firs, 
front & rear porch, prkng. 
Avail. Through August. 
$317/mo. Ask for Matt or 
leave message at 338-9460. 





CAMBRIDGE, 3M sk M/F 
nsmok lv n sunny 4BR 


conv T/Harv kt, 
et: 


CAMBRIDGE/ALLSTON, 
2M sk M/F , Clean, ‘ 
North Harv. 
rm. & Kit, d/d, wall to wail 
crpt., prkng, cable, prch, 
cellar w & . No 
Osi or smkrs please. 
tery Call Rob eves. at 
tans 3822, or days, 
723-6930. 








ee eee eee 
mt needed nr Alewife T, 

cont is spacious and sunny, 

pref F 24+. 492-4891 or 

661-9359. 

CAMBRIDGE, between Harv 

& Porter Sq. Rmmt 26+for 
































miles to Camb. $350+ util. —_frndly. No pets/smk. $300+ 
Call 1-425-9168. avi 9/1. 328-8963" J a Prot friendly ye 25+ ‘for (Ny yy ly 2BR in house. Nice 
SOM-DAV SQ, 2F sk IM. WRENTHAM, shr peaceful ., SKS, 2 friendly M/F. wad. "avai “8 gi. $475mo. hw floors, pees, Eee oe BROOKLINE, F pref to share space. $425+. 664-9561. 
, ; = ,ce@ 484-1 tain charm! U 
25+, for sm Zen-like rm in 2BR hse on lake. Bring your j 2123. lue. Avi 7/15 8/1, 387 apt with 2M, journalist CAMBRIDGE, big rm Mom & 
beaut, sunny apt w/w&d swimsuit. Tv free pise. BELMONT, rnnt wanted, Yaa Bey & artist. Near ‘Long Over 24 girls 6-10y0 will love! Sitter 
close to T. Ns (but smkr in  $400+. Craig 384-3773. ARLINGTON Prof F mid must be 21+, student or pref 734-2632. while working! Kit etc. Af- 
apt), prefer semi-veg grad Ay me a for 2 bdrm = — prof, M/F, must be een, BRIGHTON/SROORLNE BROOKLINE. Frmmtprofor  fordable 492- 
stud/pr rof, $260 +utls. LAND porches, at- resp, open minded. Av Prof F sks same to hv ig. fad stdnt wntd 7/15 or 8/1 CAMBRIDGE. F AMMT. 
625-1656 until 11. . te NS no pas. P3508. Av 8/1, 484-9275 or 489-2130. sunny, apt, V2 bik to pa Ex lOc. ideal tor prof n. Re: 
SOMERVILLE, 2 F sk 2 BROWNFIELD, WE. ‘ Yo J BOSTON, 7 "resp person = a oe 9/1. sare ine ht, Indry, strg, preh. liable, work-oriented, 
easy-going but reap FA 10 Oe me Ry esac BACK BAY, F, 27-45 wntd — needed immed Call 277-5898. genial. All furn. Safest nbrnd 
shr irg sunny 4BR, flex semi- views, oon private with for own rm in apt w other F's lease for huge, "peautifu soma CL CIR. F BROOKLINE F sks ezgoi in Camb. Smin ride to Harv 
. Hrdwd firs, w&d, cuaamn. a. Gal a on elegant Beacon oat: 4bdrm Mission Hill + to share 2BR apt. veg F 25+ fr 2BR nr Sq. Nr Fresh Pond Pk 
Nr Davis, Porter T. sadojm. 803-476. seen" 0" $165/mo. Avi 9/1. 536-7839 se (2 1 ining Pool, T. $825/m. A now. wid, yd, prkg. $350 + inc ht+ elec. No chil 
avi 8/1. Nsmk/pets pis. Call 0, “436 soa, bdrms to be rented - Deb da -8757, @V®S No smk/pets. Brass dren, no pets, nonsmkr, shr 
an at 666-4112 or Eliza BACK BAY M or F wanted to ing Sept. $300 each). $1200 566-6052, : with F prof & daughter (con- 
at 628-5919 eM. Nrailable Orie, total., 442-0584, call any- BROOKLINE LINE, 1M/F _ tent, sleeps well). Avail now 
Seok TF r' AR indep, | EAST BOSTON $430/m_ 266-5251 after$_ | woo To on fends. 4 pdm aptmog ke & SaaS Sq 
lor i BOSTON, Brigham Circle, F, Ondo ut hdwd f jarvard 
fry. gay rouse. Unon S| >pRcondoonsumy | BACKBARPOM OSG  Torcemig. no pom grad GWM Sure Sirrem’ — AW/lor/t.gseuincudes $04,688 Non Sm M/E 49 
depst. Avail 8/1, 666-1053 corner, 3 yrs old, excelient Comm Av nr Kenmore Sq. wame rts yd U ht/hw. E 731-4938. hdwd firs. ht+hw inc $500+, 
- condition, access to 24hr sec, pool, view, deck ht peg livrm, 11x13 vam, av 6/15. Mark, 492-0804. 
SMINF Seok TF & M/F ‘| unary. ety pedelannennichenn token BOSTON/ BROOKLINE. Fy Fe are aed vs, 3h ow’, Cool Gr ae. 
T. 88,900. Cail ‘ 
July 1 & Sept 1. Share fun, ty A ype BACKBAY a daar ¢ teen 2M/F, non-smkrs for ny tons of wndws, cable, nr T. w/d. Must be clean, quiet, The ness neewia 
as Sle ag ag gy | 561-1244 "Auditorium Station. 4 bdrm condo, nr cor of ym inc h&hw, taw. Ps pee V'. oes, rig avi Boston's Marketplace for 
semi-coop. No 4 | “1204 (ove) $085 per month, of uilities St/ Park Dr, convto call Rich at 731-0315. just about everything. 
Ute 628-5505 6256018 included. Call 267-0596 ¥. S206 incide hijtus. evi 6/1, nie. BROOKLINE”. 28+ Tor 2 
utils. 628-5585 623-6918 Hg wa. Or —_ive mess at 424-7283. Comer. CAMBRIDGE) Saat 
SOMERVILLE, DAVIS SQ, TON / Dorches BRIGHTON, Shire. loc. - $400/mo, incl ht. 2F sk 1F 25+ nosmk fr 
1M, 3F, 3 kids, sk 1M 26+, ROOMMATES BACK BAY: aie of. Suir i aaa Geaam se M/F to share cuney que ie indep $330+. Rachel/Uirika 
who prefers communal life- non-smoker for 5 in 2bedroom Smin walk to bdrm apt A BROOKLINE mature fiends 492-8876, lv msg. 
ae Bs aie ont Seer view’ sundeck, very  $300+ util. Call 288-7648 Mu = 27+ to shv ig beaut 9bed, CAMBRIDGE, M seeks adit 
pa ay Be gt EP ad | sale area’ Gonv. to T hana a sat oat 2bath in FM.0. wmn to share ‘mod 
; J $380/mo. 263-9703 : downtown. $320/mo. Ht. & BOSTON, GWM seeks rmmt BRIGHTON, F 28 sks 32. For 8/1. rr $388, 1-0048. apt, Hrvd Sq. $345 util incl. 
SOMERVILLE, F sks F non- water inci. Avail. immed. No M/F, non-smkr, quiet, clean nonsmkg F to shr mod 35 No drg/cig. Call David, 
on 25 or older to sh spec ALLSTON, 1M sks M/F to students; ref. req. 267-6225. own room, $285+ sec+ util, | 2bdrm condo, $425 inc py mptertng -yo4 A ? 364-9304, 
hag fw _— oes S K BAYS/FENS, M, 24, 424-0252 morn & eves pn RSM! vy ig bdrm. in 
+ 4 nr T. Avi 8/1. 626-7172 25yret no smk no pets. BACK BAYS/FENS, M, 24, w/ ig CAMBRIDGE, M sks prog 
worth it 734-0177. stdnt sks clean, quiet BOSTON, Lge bdrm w/ priv BRIGHTON, F for 3bdrm + utils, 8/1 — (arts, pol) 25+ to shr 
SOMERVILLE, F to shr with respnsbi F. Sense of humor. bath, mod kit, Indry, pool, ht/ apt, no smoke/drugs. _ or 9/1. Nosmk or pets R nr fresh pond. in- 
-. spacious, sunny, 3 br ALLSTON, $210/mo, $208. Airy q hw, a/c. Pub Trans. 1-2 st M bus & stores in quiet r 739-6737 dep, , Semi-veg, no 
. Hdwd fir, w/d incl $342. straight, call on A Nr T & mkrt. Safe § or F. 8/1. John, 439-7238, area. $325/mo + utils. BROOKLINE, M for 3 cigs or Looe. $350/m +uti 
2126, ive message where a cute outfit, —— . $365/mo yay ‘a, 720-2126, (e): 62-5392. ye David, 524-0538. 
SOMERVILLE, Ptr Sq, 2M, paired oo SOSTON Lioncon Whar, © BRIGHTON, Frnonemar, bathe Gleposal, d/w. CAMBRIDGE, New Gor youn 
2F sk 1F, 1M, 25+. $250+. ALLSTON, 6/1, F, quiet, BACK BAY, share w/semi = Prof M non-smkr to shr new shr sunny, spac 2 bdrm apt must be very § artisitc F professional 
Avail 9/1. ae book- non-smkr, for 3 bdrm, F prof, nonsmk, inc lux, waterview on quiet side st nr T, hdwd quiet, clean, non-smoker wanted fi . Vict, close 
roneere, 8S pol wel- Besoymo ht incid. On bus nen Lyons & Co, Indry, nr T. $590 inc! firs, Wr, dr, kit, hy} pho Grove: orot 06 vee 20 $400 to T & Pike +. 527-6519, 
, 625-3819 . 247-0236. ral $440, htd. 8/1. 783-9215. Steve Kirsten 





8861 ‘St AINE ‘SNO NOILO3S ‘XINZOHd NOLSO@ SHL 


: 
: 
a 
3 2 





: 
: 
2 
2 


i 
Mi 
i 


j 
é 





vs 
38 
g 
5 
a 
BF 





Cc 
Furn 
bus. 








would like to awake to a 
view of the harbor? 3 firs & 

ate , M/F, non- 
smk, avail 7/1. most util 
incl, 242-2718 iv mssg. 





'5/m, 


CHESTNUT HILL, Hy nl 
to shr 3bdrm 

close to T, avail jt 
$375mo, call Ruth 739-1711 


CHESTNUT HILL, Mature 
prof to shr 2 bdrm, 2 bath 
pool, a/c & pkg. 

/mo. 323-3722. 
CLEVELAND CIRCLE, M, 
own room in 4bdrm condo, 
no smk, incl ht/htwtr, $350. 

avail 8/1, 738-9145 


DORCHESTER, Father w/ 3 
teens seeks M to share apt. 
Quiet nbrhd nr Fields Corner 
T, $250 - Dave 282-0487 


DORCHESTER, GM 31 to 
shr irg, sunny 268A 
w/nonsmk. 3 min to Savon 
Hill T. $275+ 1/2 uti. Call 
288-3908. 


DORCHESTER, GWM sks 
rmmt to shr sunny 2 bdrm in 
triple decker. 5+ utils. 
Must like cats. 265-7476. 


DORCHESTER, Meeting 
House Hill, share w/ GWM, 
spac apt, w/d, min to T, avail 
8/1, $375+ util. Wayne 
282-5011 eve, 357-9640 wk 


DORCHESTER, M/F for 3br 
with 2M. Prefer prof 25+. 
Fids cnr T 2 blocks away. 
$200+. Call 288-3724. 


DORCHESTER, M or F, big 





























265-1116 between 5 & 7 pm. 


DORCHESTER.- safe, 

asant Ashmont red 
ine. F 41yo 
F similar age. |, big 
apt. | enjoy Literature, 
classical music. $250+, 
worth much more. 


| Aten Savin Hills. 


renow, kth pri ti 
he 


ANTASTIC 
JAMAICA PLAI 
courteous/clean M, M/F 
— 2 bdrm, dw, w/d, 

ht/hw. No smk, grt 
igh » Mocrme Aug 1 
522-7591, Iv msg. 


WINTHROP, Fem wntd shr 2 
bed modrn apt on the beach. 
Ocean View, baic. $350. 
846-7463 aft 7 or ive mess. 
anyt. 

FENWAY GM to shr twnhse, 
furnished, ~—— rm, own 
bath. Quiet. 49.0" Sept 
$325 rec at 232- q 
FENWAY, near art schools, 
2bdrm apt, 1 rmmt needed, 
w/d in bsmt, St, nr T, 
avail 9/1, inc! heat. 
735-0944 


E ROOM BO. 
Residence by -~-y 4 
disabilities is 
looking for a person to share 
their brand-new, a 
home. Private room, food 
utils are included. We are 
looking for responsible, 
individua’ 























sensitive | who is 
willing to be home 5 
k from tipm to 


. Available im- 
mediatiey. Call or write for 





es pty am, 24yo, 
Bi $8 Nie she apt. Avi 
$375/m +haif uti A 


‘e than enn 
possibile. Call Ken 
373-04 99. 





HOU: te ye A 





RENEWING 
GUARANTEED ADS 
1S TUESDAY AT NOON. 


Le 
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ee NEEDHAM, rmmt for 3 br S WEY, 2 M 
hse. utils. Call Steve, § SOMERVILLE, 3 blocks , 2rmmt M/F wntd to WATERTOWN, roommate F — LEXINGTON, Room in single 
PRIVATE = | _ hse. $300+ utis. Cal Stove, SOME orbevis Mir-a0s, sh 3Dr thse w/ 1M. Frple, to share apt abdrm late 208 fam hee, res neigh. Use ot PROFESSIONAL 
MAILBOXES 4149-9218. to share 2bdrm with F «dishwasher. $283+, 1st, 30s ing ht Call house, w/d, pkg, nosmk 0 AAs OW ARE MT 
weaver, ,creativeen- — and sec. Avi imm. 471-3682 1:00 Wed or Sat avail . no drugs. 
FOR RENT NEFONSET. M/F rm avail’ vironment. aeahenie 7/88 924-3799 plus phone. 861-6737 OPPS 
SECURITY MAIL ,ged In, 7/1. Call 623-5248 until 11. WALTHAM, 2M IF looking = TEES OWN, seek F 25+ 
oo. wie io ee a 55-05 oy senne-et busor fot for Siam sunny cet, Bhp, sAIRUNE. 
aia SOMERVILLE, 3F, 1M seek rm hse. Off st pkng, uses, no smi Or pee. SEASONAL $19,500 to $29,700. at- 
Boston, MA 247-9141 NEWTON, 33 M smkr, resp M for ig beaut hse, 894-5480. 9/1 . $305. , aft 6. ENTALS tendants, all other - 
Next to Steve's ice Cream 2bdrm apt, w&d, close toT, wid, & garden. $300+ tions. (617) 492-7595 ex) A. 
Conhdental & secure po. a pets, ht ine, By AF WALTHAM, Prof SWM, 1 peng ir pr ne gf Musician — 9am ; 
elepr ” EAVILLE, 5 mins to nr 128, 2, $375w/ ht. Nosmk/ soetine + Ve utils. Bay. 2 bdrm home w/ Cable a division 
j NEWTON CNR, couple Davis T, 2 prof F sk 3rd prof 670, leave message. beach, formal din rm W/ oF Conti i 
seeks rmmt fort spac, F 25+, non-smkr to shr views , hot tub in fam rm. By has openings for a Cable Ad 
3BR ye ty Nag ad 7 s0 in 2 ape ye resp ae F viran. nome w F 25+ to = the > Channel Hf you 
JAMAICA PLAIN — ea eT atone rife heehid, pre n't, Lakes Region, NH. Unique have @ graphic, arts back: 
Spacious sunny 3 bdrm. apt ——— deposit. 899-2847 $325+, a5. § Fah, ' architect renovated cot- ground, are well organiz 
ST des cose, wom NEWTON CORNER, 2F sk F a LLE, ProfFsksF =... ‘ a 2 to beach, ond ono bane 6 Se 
in winter. hdwd floors. fire- 30+. Frpic, w/d, ac, prkng, — to shr x Zbairm apt in 3 fnly w/ WALTHAM, single mom WINCHESTER, F rmmt to Weiirs, great for kids. Week/ _—in the @ new 
piace. No pets: $380 inc. ex. bus. nO cat & piano $300+ utils. wanted to play hse w/  shrirg,modapt.2BR,wtow — month. 738-9730. Photo — 
ow. F preferred. 1 rm more no smkrs, Cindy 354-9676 11-6 Avail San oon te a carp, ac, pool, , duck — TENOKX 6/26-9/2 twnhse ne, sues see ae Grek 
pl wilco ~" a oow ~ PO Box 1186. \ ry ‘ i? Tanglewood $800, St. Newton MA 02156 attn: 
+ F SOMERVILLE, Cin, neat, , MA, ; 721-0270. . 962-0048. Kathy Hermanson. 
Mir to share ige Sodrm nse w/a 2M Net, Mass ey shane tot Pe. bare. WINCHESTER, sober F FILL THAT POSITION! 
ww , ; to shr 3bdrm apt. Priv. bdrm. ANTED . 8 
2prehs, Bike & 6, Bim Must lke “dogs. $275/mo. TE WANTED rot, 28+ to shr rg 2bdrm CALL 267-1234 COPY CENTER 
people $267+ 522-5190. $265+. Av. Please WV. moc at 628-4062, works with literally hundreds , PROFESSIONALS 
i PLAIN, F eke F, pm son-2866 SOUERVILET Bevis roommate situ-  +uti, avi imm. 729-2126. PROVINCETOWN, studio, and copy. 
eee ee en ae MIF for trm in Square M/F _shr nice 2 Sxact’ roouenente. We oo mee fie cen: foes view, seanivarh shy. front ine. customer, service 
* + 4 4 , ’ 5 a 
side, sense ‘of humor, prkg. nr bus, $380/m 628 9653. was. awe @ convenient loeation® bao, w/d. pkg. WT, $982 nc Jot. color TV, micro, personnel win management 
$335+. Avi 8/1. 522-1615 pis lv pot peur h/hw. _ Avi imm. ; ;. . ~ 
PLAIN, 1M/1F sk NEWTON, F sks same, SOMERVILLE, Davis Sq 1F, valuable time! 262. WOBURN, non-smking, — and/or exper. 
F 24+ for Dood atihr lots of closets, 2cats sk 1F for June, 1F for M/F, 30+ to sh w . Kodak 150 or 
a cin deavn apt or pena } mn outdr pool, w . =f STORAGE related high-speed copiers 
8/1, $366 inc ht. Security.No commuter rail, Pike 44-6456 req'd. —_ wages, 
pets. 524-4869, eves. on Come hoe, et good - corey Op- 
- aa . Call Personnel 
JAMAICA PLAIN, 2 profs sk NEWTONVILLE 367 bas} 
pow ap phnny | oe prof ‘9° to 
neat, consid & resp. NO avail. No pets. $237. DIRECTOR/ 
smkrs or drugs, please. utils. Call eves HEAD TEACHER 
py a 1 mo sec & utilis. 332-8337. BRIGHT HORIZONS 
Avi 8/1. 524-4246. Mike or & CHILDREN’S 
= Mor F to shr 2 
JAMAICA PLAIN, 2M sk 1F comm rail. An a | a of 
to shr 3bdrm. $217mo,nrOr- —_uttils. 964-8907. €& high quality worksight 
ange & Grn ins. 522-0032 care centers seeks an 
NO CAMBRIDGE cane individual 
JAMAICA PLAIN 3rd person pH og to she d oma: ane 
4 nr 
a (We serve everybody) eh a 
$300/mo. | 8/1, 354-7081. Teacher in the / 
JAMANCA LAM eval 8/1. WORT END, 1F wntd Lowell -—_ Sa 
rf pond, bus. bdrms. bdrm apt, hdwd 
$316/mo + tits, deposits Fresh Boston Schrod phd ey pele spe 
committment to exceliance. 


req. 524-4732, eves. 


ay yyy et 30's 
sks F am | br in nice apt 
w/yd, nr T. 


pa 


JAMAICA PLAIN, F 27+ in- 
non-smoker for 


rice 5rm apt near T, porch. 
$325+. 522-2879 


JAMAICA PLAIN SUMMER 











JAMAICA PLAIN, 1M/F 

wanted to > 4br w/3M 

M9 no ae. "$278mo. 
-8789. 








JAMAICA PLAIN, small BR 
avi in quiet, veg, drug free 
Quiet area, nr 
Arboretum, pond & T. Use of 
kit. $250 inc uti, +dep. 
522-7495. 








0000 
QUINCY CTR, Y 


sauna, tennis, 
icony access 

















KENMORE - prof male 
seeks prof M/F mature 





KENMORE SQUARE, smal 
rm in 2BR apt $285/m. Avi 
now, Dave 236-8292. Heat is 
paid for. 

LOWELL, Townhs, pool. 


GWM 29, sks nt cin am 
nsmkr. Pref 2nd _ shft, 
937-5751 


























MEDFORD, prof F, 27 sks 
M/F, non-smk for new 


condo, priv bth, T, > 
$475+ util. 395-3960 or 
395-6363. 





MELROSE, DOG LOVER to 
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SOMERVILLE, rmmt prof, nr 
Harvard Sq, non-smk, no 
pets, $350 inci utils. First, 
last req. 628-2003 
SOMERVILLE, a, avi 
7/15 in 48R on nr Hrvd Sq. 
Nonsmk. Prch, ivrm, . kit. 
$363 each, 


GOT IT AND WANT TO GET 
RID OF IT? Sell it in the 


























979-0289, -95' soeae Classifieds, 
MILTON, 2F sk 3rd, M/F to - 
ig 7 rm 3 bdrm SOMERVILLE, pd td 
home nr T, hdwd fir, Kp. sunny, 2bdrm apt nr 
$308/mo+. 696-5658, buses, gn ola f, 
pm/wkends. $335+ utils, call 
(> GET tts <7 ase : 
(>? EDUCATED = kg. 2 ret reall 
Want to learn a foreign 
to draw 
. , ome irm avi in 
to write ? 4 
You can find listings for ail So Ee 
this and more in the ex 8165. 
panded Education section of . P 
the Phoenix Classifieds SOMERVILLE, 28+, quiet, 
ceare ene —) for a 
BRIGHTON, Warm and in- 2bdrm . ton eaten 


ily ‘home’ $325. 
Pis lv mssg, 730-3700, x659. 





NEEDHAM, for 2 
bdrm w/ F, 2 firs, $440+ 
Great place, hdwd firs, 
sunny, loft. 890-3433. 





NEEDHAM, Prof non-smkg 
S A F to qa0. Seon ta, apt, 


tisersy 








poy oy 2F w/clean & 
5bdrm 


spac. sk 3 more 

F's, non-smki a aakeoen. 

oni gs00e. 7 . 2rms avail 
1. $300+. 776-2103. 





Some 2M sk 2M or 
F 20-35, for sunny 4 bdrm 
apt. $275+. no 
pom, 1 avi now, 1 9/1. 
6-8355. 


Fresh Vegetable & Warm Homemade Bread 


Bluefish Dijonnaise 
Fresh Tuna, 
Seafood Pasta 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper 
Caiun Shrimp 


Romano Cheese Crumbs .... 


Served with Limitless Salad Bar 








For 50 Years Back Bay’s Neighborhood 
94 Massachusetts Ave. (at Newbury St.) 536-0184 






































SOE Soham: ax __ CONSIDERING A 
70+ 623-2409 v = ROOMATE SERVIC ? 
1 i ee referral sev Tee 
pened in Boston since 
SOMERVILLE, June. Three are out of 
rpmpore bd Dd og ness already. Before losing 
nonsmkg 2bdrm to 
Avail 8/1, no pets. 629-2341. Yorviogs, enieck y ny 
fully. “ The Roomate 
SOMERVILLE, F 24 sks 3 to Connection " was estab- 
shr 4 bdrm apt off BallSq.2 lished in 1982 and we willl be 
es Se here in 1988 when you need 
5 trying! us! Info: 262-4679. 
rms y Shag U. - WATERTOWN, 1F, 30 
apt, 2 rms for U, no i a 's, 
po . $350+ u. Aug non-smoker to share | 
3 102, 5-9pm same & cat, 2BR, nr 
SOMERVILLE Fy cats sk? © 5 gpq/angi, PANG: $950+, 
for 2br. Porter Sq. Lg sunny 
oe ir, dr. 335+ WATERTOWN, 2 F sk F for 
nn Non-emr, must ike 
SOMERVILLE, M35 sks 1 cats $668, a284012 
to she sunny & spac 
. 2BR apt. Should be WATERTOWN- 2M profs sk 
30-35, wrk ee a nonsmk 25-35 for 3BR in 
666-0954 Iv msg. A — $325 +utl 
SOMERVILLE, own room in 7. 
2BR on “T” line im- pene ggg og line, 1M 
mediate occup. $367.50 per seeks 3F for nice quiet 3 
plus 1 mo sec. Call 





ere, Prtr Sq, 3F 
F for 4 Ad apt, hdwd 

fre. ige bdrm. $318+ utils. 

No-smkrs. 776-6692. 


SOMERVILLE, sk F nonsmk 
po to shr 9rm apt w/2F ta 2 
no more pets). 

a. 75+, 625-61 


SOMERVILLE, teacher sks 2 
resp rmmts to shr 3bdrm 
apt. $325mo inc utils. St pkg, 
nr T & buses, avail 9/1, no 
pets. 582. 








ov aun Son oll tee @-z mg Lrg 


ome rms, $184+, evel ys 
Oct 1. Call, 





WATERTOWN Dad & bal 


ter (39 & 5) 

share with 28+ ha we who 4 
progressive, professional & 
fun. Near sq & Ve 
$375+ util. 924- 7267. 


ony aan F 38 sks 
oo for spac sunny 2 


bdrm a porches, pkg. 

$425+ $1. 9265 926-5013. ’ 

WATERTOWN, Female 
for hou: 











SOMERVILLE/ Winter Hill ; 
ai ped y Lm be 
bdrm vi 
7/1, Tsong te 44 

smkrs. 629-2742 or 
629-2782. 











30+ 








se. 
Grad or prof, nonsmoker. 
Great location and rent. 
923-9568. 


patting ory a ~ stu- 

dent/prof, 25 

pony oe tte yen ° 
friendly, indep hshid, 
inci ht, ey. 

77 eves & 





$340/mo 


abe sles 


inci. 926-9816 no children 
WATERTOWN, sunny, 
. pkng, 

1’ prot Mi 25+, 7, fo 











smk/drgs. $390+ 92 
WATERTOWN, — 
20's-30's rmate, smker ok 


$362/mo. Grad student prf. 
926-3224. 





WATERTOWN, resp F to shr 
2bdrm apt w/ 31 yr old prof 
F, non-smk/pets, pkng, 
trans, avi 8/15 or 9/15. 
$325/m mo+ util. Donna 





WATERTOWN Rmmt to shr 
$750+ util w GWM. 5 rm 

apt, 1/2 block from T. Call 
Bob, after 5 and weekends: 





WATERTOWN, Rmmt to shr 
pd 9 rm hse 3 + bath 
a sites 


we wd tt et mT 428 snomeemk 





TO SHARE 
BOSTON & 
VICINITY 


BROOKLINE, Just off 
Beacon, shr man- 
sion w/ 5 prof, $485+. Pkng 
avail, 8/1 “ 

BACK BAY, Mariboro St 


dpix shr w/ prof F, $600 incl 
ht/hw. Pkng avail, 8/1 


pon ge END, Shr new 

w/ dental stu, 

uiet, overlooks Old Old North 
hurch, $470+, avail now. 


BACK BAY, NU stu area, sev 

rms to choose from in 4 

story twnhse, $320+ & 
heap pkng 


SO. END, shr w, 
quiet, lux, detail, 


so. o. = shr mod unit w/ 
Quiet, cin, 

B00 al all incl A Avail 9/1 

BROOKLINE, shr hse w/ 2F 

prof, nr Comm Ave, +. 

Avail 9/1 

OTHER AVAIL TO SHARE 
LY co 


‘ON: ‘ 
24 shea: St Boston 


dentist, 
+ 








Grea’ 
best! Ye25-0618. 


BOSTON/ SOM LINE, on T, 
furn, $75-95/wk. Gay maie 
hsehold. 3 month min. J.C. 
666-5299. 








a in oy = 
without kit 


ey 





a + "$700, Ora 6 


BACK BAY, Furn. sublet. 
Lge ibdrm, Beacon St., 
water view, sun deck, hd wd 
firs. 6/1 to 12/(negotiable) 
$900 incl. utils. Ann, 
437-7827. 


CAMBRIDGE, Mod 2 bdrm 
apt, partly , nr Harv Sq. 
$1000/mo inci utils. 
914-241-7357, or 
aimee 











eorirol mo Cen oP wl "Gorn. 


tar $i as a4 in n Boston, 
& vic. PO 


Camb, ine, 

BOX 1013 Allston, 02134. 
NEWTON COR, nr T, oy = 
in hse inc util/pk pune Ae 

2-4 wks ($17! eo = $840 
wks) Kitch priv. 332: 

ey ong pty in rae 
All uti i r 
Kitchen priv ‘ Ysomo Call 
964-0839 or | me 











eS 
MONTH SUBLET: 
rm $250 util incl. Nr 
Sq. Call Tom or ive msg: 
776-5650. 


ONE- 
t, 1 





SUMMER SUBLET-house 
on Ashford St laundry and 
parking facilities available 
Students preferred 254-5293 
WEST NEWTON, Furn 3br, 2 
bath, very , quiet and 
clean apt, in nice area 


see. 96.2718 Wrens. 











END MONEY worries! 

Homeworkers needed!: 

Success, Drawer 389, Cian- 

Alabama 35045. 
envelope 








(617)577-8020. cee | 
HEAD TEACHER 

I i ing for Head 

Teacher of toddier ‘am 

onsite daycare in 


Competitive salary and 
li and send re- 

sume to: Commonwealth 

Childrens Center. 


1 Ashburton Place 
Boston, MA 02108 
727-4802 





INSTRUCTORS 
WANTED 


All areas of Adult Ed. If you 
idea send 
and re- 





22110 or call 703-361-0028. 


STORE 


MANAGER 
igift store in Cam- 


bridge. experience 

and —, of jewelry 
nd benefits yy Send 

a 

Mass Ave. Cambridge, MA. 
lass. e. » 

02139. For additional 

Call less a Steele 864-1454. 

Music Dir. Nov. Prod. 

Sweeney Todd. Dir. & 


Kate. The New Second 











Season Players. Call 
729-6813 for appt. 
Non-profit relief or- 
ganization S$ part time 
staff. 15 to 35 hours per 
week. in- 
clude food pick-ups and de- 
liveries, a 
ing, progr 

and book’ F 
For Free 492-1160. AA/EOE 





PHOTOGRAPHER 
Busy studio sks photogra- 
pher | basic photo skills to 
shoot families and children. 
Sales exp helpful. 438-4766 


PROFESSIONAL 
CAREER 
OPPORTUNITY 


Unusual creative op- 
portunity with major invest- 








si 
ai 
ei 


Progressive National 
agency i ayy organized, 
Administrative As- 

sistant. Call 876-8090. 








instruments). 
enthusiastic 


and Ss positions at our 
St Boston store. 
Immediate wy Send 


Binns. 


SOUS CHEF: Algonquin 
Club needs experienced 


2:30pm ~  oneh \witiem 
217 Comm Ave., 





and camp 
oP sg Start immediately 
721-1514 
WANTED energetic F 
for househegoe & compa- 


ooo Salary. sy, Call 596-b185 
anytime and keep trying. 











tomer 
computer and to do ship- 
ping/receiving. Busy A 
mosphere, some coll 
pref. computer familiar 
helpful. 


Some co = 
imerraes 


ISIS A PER 
at at 426-2 sss 


ITION. bey 
All kinds of Jobs; Sec, WP, 
Rec, Data Entry, Accts, 
Bkkprs, Customer Service 














CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time 


a . RE- 
AGAN IN C 


ee oes a © 5:30-9:90 4 
$8/hour 


COOKS, 7 
& DISHWASHER 
F Restaur: 


ant, 
Hill Mall in 
between 3 & 5 





The Front 
Bunker 
Charlestown 

Mon.-Fri. No phone calls 








Female “aay gh phone 
operators ex- 
perience nec. will wen great 
pay. Fa FT/PT. Call 





FILM PERSON 
! im to video trans- 











of languages, fabric & 

ling helpful, 5-day 
weak) evenings, apply: 
North End Fabrics, 426-2116 
or 542-2763. Ask for Mr. 
Baker. 




























~ MATCHING 
ROOMMATES INC. 


Vaca 







































734-6469 


e America’s first and most personalized 
roommate service 

¢ Roommate satisfaction guarantee 

e Free update service 


OPEN 8 DAYS A WEEK 
251 HARVARD ST. 


~ BROOKLINE Hours: 
COOLIDGE CORNER M-F 9 am-8 pm 
_ 24HOUR Sat. 9 am-5 pm 
INFO & SPECIALS Sun. 11 am-5 pm 
972-6000 : 


x1819 
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ENPEACE —_— LINE COOKS MODELS RECEP/TYPIST PORA Money 
pn FOR PEACE kumediete openings. Apsiy all on WAN LA Architectural firm has HOTEL wt nd responsi lo and rab 
7 T : insur 
QUALITY PM Pe work — de- a= eae Come. Pang i Ae Ei MODEL Comes inckide typing. re tions, shifts. ESsount'vens & yrs in business. For the first 
Help Wanted Sovsainaraigen sug GareSSed™ POE AGENCE. Comey Pace : Bee = eens Gece eee 
: os ” oblem. fam in 
RE 9 mt theinternational en. CNG ae hae ‘en tel OFFICE ASSISTANT a part time, ME FOR at need aan. Me 4 
© Z cous Ee one’ privately. dc q Ti y eeeees, - 
¢ Chambermaids Sureach. staf. Earn trom word processing ees, Iston custom uphotstry — ACHANGE? ——inoright soa. am not look 
Fgh bmg lenge MAINE-LY and phone calls, part-time,  SNOP. Plea working ®n- .Q, PERSONNEL = '°3 'ocharty. Just ne op- 
¢ Front Desk 2:00-10pm. Jobs for the VACATION at smail film production stu.  Vifonment, good benefits, permanent and purtunity to buy to 
: summer or a lifetime. Call dio in Brookine. Send letter Call Tuesday tru Saturday, ion fan mpd “ing ut my new insurance pian in 
e Lifeguards JR. at 576-2521. Wanted of interest and resume to M. 254-5040. ministrative and clerical 2,0 ee haven 
2 Hairstylists who seek @ Labor Day. Delightful, D'Oliveira, 44 White Place. also professional oy lon 538 and 
Apply in person quar waae ina growing siastic boy (6) needs == Brookline, MA, 02146. STATISTICAL it, including engi “@Ply: Box 5351 
, Great Cuts offers Can aiso dad with st ASBT/SECRETARY neering, human resorces 
at 1651 Mass. Avenue, you $5-81 staring pay. great ight housekeeping and = HIGHESTPAID Statistical agency seeks my end marketing, Career coun ee 
Cambridge 's, ‘paid advanced train. meals. a4 IN BOSTON secretary 10 support the iter tr RESUME 
8 ee eae baniegs compatible kid welcome, Prestigious na- agencies State Pro- word processing, Lotus, “GNOMON COPY. 
po he and  aneaemmt pristine lake, tnendly com: a ol i > paw hy ‘olan roll. Cail Joan sagas Word processing - Resumes 
s to manage. rive. waste Mane, Mus phone operators. ning sctiviies. "Major _ac- 242-0978 pag an ay = 
ot oT cok ih Dunne. Provided. 475-5646 days, survey i tabulating 99 Mt. Auburn St, 
936-4707, ask for Donna. weekends. PART TIME Gate, entering Gata into TRAVEL AGENCY bridge - Call 492-7767 
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EXPEREINCE 
REQUIRED 


Send resume: 
Pierre Arrantz 
Caterie De Paris 
140 Tremont St. 
Boston, MA 02111 





full-time management trainees 
and fitness instructors for its 
10 Boston area locations. For 














more information call — 


1-800-792-5401 
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« Engineering 
¢ Construction 
e Programmers 





USA's Oldest Foreign Employment 
Service is interviewing Now For Jobs 


OVERSEAS 


75 Countries Worldwide-Many Fields Including: 


« Administration 


Phone interviews won't find you work overseas. 
For consideration and a face-to-face 
Connecticut interview, send resume to: 
GLOBAL SERVICES (Y) 
Clinton. CT. 06413 
Guaranteed Overseas Exposure 25-802 


* Technicians 

* Teaching 

¢ Health / Social 
Many More 








STAFF POSITIONS 
In MH Residential Program Asleep 
overnights full + part-time, weekend 
positions available. B.S. and experience 
preferred. Will train. 15-16K for full time. 
Send resume to: 
J. Sawayer 
Norfolk Human Services 
190 Lenox Street 
Norwood, MA 02062 
or call 769-8670 
Affirmative Action/Equal Oppty. Employer 
M/F/H/V 














ROXBURY YOUTHWORKS, INC. 
130 WARREN STREET ROXBURY, MA 02119 (617) 497-7326 


P/T Psychologist 


Primarily responsible for written psychological evaluations of juveniles referred by Court (full and partial 
battery of psychological evaluations). Make recommendations regarding the clinical disposition of client 


referred for evaluation. 
tions 


Qualifica’ 
Licesnsed Clinical Psychologist. Experience in evaluation of adolescents. $55 - $85 per hour 


Employment and Training Director 


Responsible for management of Employment and Training Unit and its four primary components: work 
readiness instruction/classroom, youth work crew, skill building modules and job placement. Prepare 
monthly, quarterly and annual activity reports. Supervise five staff members. 

tions 


Masters in Education or Vocational Rehabilitation plus supervisory experience or B.A. in a related field 
with three years experience as a supervisor in a relevant human services field. Educational requirements 


may be substituted with five years of relevant experience. $20 - $28,000. 


Social Worker (2 positions available) 


Responsible for providing the following services to all youth assigned: intake, evaluation, short-term 
individual/family/group counseling, crisis intervention, outreach and prevention, advocacy, referrals, group 


activities and maintenance of resource network. 


Qualifications 
MSW Degree. LCSW preferred. Adolescent clinical experience with inner city population. $21 - $27,612 


Education Specialist 


Responsible for the development and implementation of the agency’s educational programming including 
work readiness instruction, short term tutoring and remedial classroom work. Oversee and design 
curriculum for work readiness instruction. Submit weekly progress reports, report on client particpation and 
progress in the program. Maintains up-to-date client and resource files. 

Qualifications 


BA in Education, Human Services or related field. Excellent verbal and written skills. Minimum two years 
experience in field or leading workshops. Knowledge of job readiness instruction and experience with inner 
city population. Education requirements may be substituted with two years experience in field. $16, - 


$19,000 
Counselor/Advocate 


Responsible for developing, maintaining and monitoring network of services for clients in 
Detention/Diversion Program, an intensive monitoring program for at-risk youth. Regular home visitis and 
family counseling. Transportation of clients. Communication with DYS, DSS, DMH, BPS and/or other 
agencies providing youth services to youth. Preparation and submission of all required reporting data. 

tions 


Qualifica 
BA in Human Services or related field or two years experience working with inner city population. Bilingual 


preferred (English and Spanish). $16 - $18,500 
Employment and Training Case Manager 


Develops, maintains and monitors individual service plans, client logs and progress reports. Maintains up- 
to-date client files and monitors clients’ progress through program. Develops job placements and monitors 
clients after placement. Meets with probation officers, parents and others involved with clients. Conducts 
30, 60 and 90 day follow-up after client has been terminated. 


Qualifcations 


BA in Human Services or related field or two years of work experience in the above mentioned areas. Good 
verbal and written skills. Experience working with inner city population. Bilingual preferred (English and 


Spanish). $16 - $18,000 
Administrative 


Assistant/Receptionist 
Typing and word precessing. Reception and telephone coverage. Maintenance of on-site time sheets and 
sign-up sheets. Maintenance of data collection system. Ordering maintenance of supplies. General support 
tasks. 


H.S. diploma, GED certificate of equivalent education. Good typing and word processing skills (45 w.p.m.) 


$14,500 - $16,500 
Luis A. Vélez 


Executive Director 


Send resume and cover letter to: 


Roxbury Youthworks, Inc. 


130 Warren Street 
Roxbury, MA 02119 


An Equa! Opportunity Employer 














HOUSE MANAGER 


Position available for startup of mental 
health residential program. Responsible © 
for overall program operations, staff 
supervision and client intake. B.S. and 
experience required. Salary: 20K 
Send resume to: : 
J. Sawayer 
Norfolk Human Services 
190 Lenox Street 
Norwood, MA 02062 
or call 769-8670 


Affirmative ActiorvE .E 
wwe mployer 











GOVERNMENT 


JOBS 
$16, 040 - $59,230 /YR 


Now hiring. Your area 
1-805-687-6000 xR1953 
for current Federal list. 




















639 Granite St. 


SECURITY OFFICERS 


MALE/FEMALE 
-HEALTH BENEFITS 
-PAID TRAINING 
-PAID VACATION 
(AFTER 1 YR.) 
-UNIFORMS PROVIDED 


We have openings on all shifts for full and part-time personnel to 
start immediately. Many locations are accessible by public 
transportation. All applicants must be at least 18 years of age with no 
criminal record. Retirees and students weicome to apply. Proof of 
eligibility to work in the U.S. will be required. For a local interview 
please contact the office nearest you. Monday-Friday 10 a.m. to 4 p.m. 
296 Huntington Ave 














Capt. Pomerieau 
777-1900, ext 2271 


9-9599 
OGDEN SECURITY INC. 





Braintree, MA Boston, MA 
849-7992 267-8198 
5 Middlesex Ave Bedford, MA 
Somerville, MA Capt. Hustins 
628-6426 275-276 
/ Danvers, MA N. Andover, MA 


Capt. Carbonneau 
681-2217 


E.O. 





























INSIDE: WATCHING THE DETECTIVES OF THE COMMONWEALTH 
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the beats go on 


on the road in kerouac’s lowell 
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VW here did all these people come from? Crowds and more crowds are pouring into 
Lowell’s Smith-Baker Center for a poetry reading — part of a five-day affair 
remembering Jack Kerouac — a/k/a Jack Duluoz — remembering the man Allen Ginsberg once 
called the Great Rememberer — anyway, they are all here for a poetry reading . . . but in Lowell? 

And all is perfect tonight, me behind the wheel and the lovely Alexandra Botticelli in the death 
seat wondering aloud what happened to Duluoz’s Lowell as downtown is all polished and built up. 
Missing are the beat-up diners and freight trains and hoboes and everything. And I tell her that part 
of the blame for destroying the old Lowell goes to a man named Wang (who has even signed this 
piece of artwork known as a 1988 city with towers and buildings all bearing his name), but the real 
anti-christ of Duluoz’s Lowell, I tell her, is a former senator named Tsongas who bulldozed the old 
city with federal funds, but, ah, I digress. 

It is a warm Friday night. And Jack is here, in the air, I decide, since, without any directions to the 
theater, and no knowledge of the City of No Street Signs that is Lowell, Massachusetts (also, 1 am 


slightly stoned on the finest Vermont ghani ever grown in the enchanted forest), nosirree, we twist 








Continued on page 4 
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TAP HAPPY 


Tap the light fantastic at the Leon Collins Dance Studio. 








On your first day of tap- 
dancing lessons at the Leon 
Collins Dance Studio in 
Brookline, you learn to walk 
on the beat. Most adults catch 
on quickly, so from there you 
progress to a repertoire of 
basic techniques: the step, the 
tap, the heel, the dig, the 





shuffle, the flap, and so on. 
Soon — if you practice hard at 
home and if your downstairs 
neighbors don’t nail your feet 
to the floor — you'll be 
improvising little solo numbers 
and pretending you're Gregory 
Hines. 

The Collins studio, 











thoughtfully located at the 
basement level of a building in 
Brookline, preserves the gritty 
urban art of rhythm tap (as 
opposed to Broadway-style 
hoofing) by offering lessons to 
a cross-section of students at 
very reasonable prices. For 
$80, you get 10 weeks of group 
lessons, enough to learn the 
basics and a few simple 
routines. If you decide to get 
serious, private lessons with 











the studio’s nationally known 
instructors cost about $35 an 
hour. 

Besides coming away with a 
handy means for tormenting 
the people below you, you'll 
also gain a knack for 
syncopation and a respect for 
the rhythm-tap tradition. Leon 
Collins, who died in 1985, was 
one of the all-time greats, and 
his protégées pay him tribute 
by working to keep his 











| influence alive. Even if you 

| can’t afford to commit to a 

| series of lessons, stop by to rub 

shoulders with some other old 

| masters and with the rising 

| stars in Boston’s vital tap 
scene. 

| The Leon Collins Dance 

| Studio, at 1636A Beacon Street 
in Brookline, is accepting 

| registration now for fall tap- 

| dancing classes. Call 232-0105 

| for a schedule of class times. 
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Now available free at many area bookstores 

































































GIVING AID 
AND COMFORT 





The tragedy of young people | widely available in Boston, no 


dying is clearly the most 
distressing aspect of AIDS 
Another is the helplessness 
every one of us feels in the 
face of a killer disease that has 
no known cure. You Can Do 
Something About AIDS, a free 
paperback, chips away at that 
sense of helplessness by 
offering practical suggestions 
for action, be it doing a load of 
laundry for a person with 
AIDS or writing your 
congressman to protest 
bureaucratic setbacks. 
Chapters such as “What 
Social Workers Can Do,” 
“What Teachers’Can Do,” 
“What Health Workers Can 
Do,” “What People in the Arts 
Can Do,” and “A Union 
Approach to AIDS in the 
Workplace” all hammer home 
the book’s theme that even 
small contributions of time and 
compassion can make life 
easier for people with AIDS 
and lay the groundwork for 
beating this disease. Since the 
book doesn’t cost a cent and is 


| one who wants to help the 

| cause has an excuse for not 
picking it up. 

| You Can Do Something 

| About AIDS is available free 

| because members of the book- 

| publishing community 


| donated all the time and 
| materials necessary to write, 
| edit, print, and distribute it. 
| Local publisher Sasha Alyson, 
| of Alyson Publications, 
| deserves special credit for 

creating and organizing the 
| vast national project. 

You can pick up a free copy 

| of You Can Do Something 
| About AIDS at the following 
| stores: Buddenbrooks Back Bay 
| Booksmith, at 753 Boylston 
| Street in Boston; the Harvard 
| Book Store, at 1256 Mass Ave 
| in Cambridge; the Harvard 
Book Store Café, at 190 
Newbury Street in Boston; all 
Harvard Coop locations; 
Reading International, at 47 
Brattle Street in Cambridge; 
and Waldenbooks stores 
throughout the region. 














ASH CAN-DO 














ILLUSTRATION BY PAUL SANCES; PHOTO BY MARJORIE SIEGEL 





Once a former smoker tosses 
his or her ashtrays, the potted 
plants take a beating whenever 
still-smoking pals stop by. The 
old, mismatched dinnerware 
fares no better. Even the carpet 
gets clobbered on occasion. 

Banning smoke from your 
home rubs the wrong way; you 
remember what rejection feels 
like. Yet buying new ashtrays 
courts danger; you might start 
up again. 

Temporary ashtrays — tin- 
foil throwaways like the ones 
at Burger King — seem to 
make the most sense. They’re 





too lackluster to entice you, 
the way ceramic or glass 
might, and you can treat your 
smoking friends like human 
beings when they visit. Plus, 
you get to re-enact your 
ashtray toss when your visitors 
and their cigarettes leave. 
The Party Stop, a discount 
paper-goods store in 
Brighton’s Oak Square, sells 
silver, red, and green foil 
ashtrays for four cents apiece 
in whatever quantity you can 
bear to keep around. One or 
two — for the recently (and 





thus uncertainly) triumphant 


— or hundreds — for the more 
confidently reformed. 

Don’t overlook the Party 
Stop’s other festive supplies, 
either. The store can outfit any 
celebration in grand style and 
at a reasonable price, and you 
have quite an accomplishment 
to celebrate. 

The Party Stop, at'572 
Washington Street in Brighton, 
is open 8:30 a.m. to 5 p.m. 
Monday through Friday, with 
evening hours until 7 on 
Thursday. Hours are 9 a.m. to 
4 p.m. on Saturday. The phone 
number is 254-6400. 














a 


| i 








BLOCK AROUND THE CLOCK 





If Southern California’s 
legions of surf freaks know 
anything (go ahead, laugh), 
they know their sun products. 
Among these seasoned 
burnouts, Aloe-Gator super- 
waterproof total sunblock 
(SPF 40) is becoming 
something of a cult sensation, 
according to its manufacturer, 
the Burn-Off Corporation, of 
Irving, Texas. 

Since Aloe-Gator gel blocks 
UVA rays for eight hours, 
surfers don’t need to clutter 
their minds with thoughts of 


* 





Aloe-Gator keeps the sun at bay. 
Copyright © 1988 by the Boston Phoenix inc. Reproduction without permission, 


re-applying lotion. They smear 
the stuff on in the morning, 
then clear their heads for a 
perfect day on the water. 
(Since there’s little danger of 
burning after 2 p.m., even 
early risers are covered for the 
day.) 

For parents of small 
children, Burn-Off's Littlé 
Gator lotion (also SPF 40) 
offers similar peace of mind. 
An application at sun-up 
means the kids will stay 
protected as they gallivant 
around the beach or the 











neighborhood. “They won't 
get burned,” says Burn-Off 
spokesman Tom Swan, “even 
if you don’t get ahold of them 
all day.” 

Aloe-Gator and Little Gator 
cost $6.50 for a two-ounce 
tube. Call Burn-Off toll free at 
(800) 531-5731 to request an 
order blank; orders are 
shipped a day after they're 
received. If you can’t wait for 
the mail, Europa Windsurf, at 
219 Newbury Street, carries 
Bullfrog, a waterproof 
sunblock rated at SPF 18. 


mt 








by any method whatsoever, is prohibited 








by Becky Batcha 











THE 
STRAIGHT DOPE: 


A friend and I were discussing the fate of the “singing nun,” 
popular for a time in the ‘60s when we were kids. We agreed she 
left the convent, entered into a lesbian affair, and, in a state of 
despondency over money matters, committed suicide. But 
neither of us. can remember exactly why. Could you possibly 
help? 
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— Hethryn Haryse (?), Los Angeles 


Let’s not make this any more lurid than it already is, Hethryn 
(or whatever your name is — I swear, what this country really 
needs is a good dose of Palmer method). It’s true that the 
“singing nun,” also known as Janine (spellings vary) Deckers, 
committed suicide in Belgium in 1985 along with her companion 
of 10 years, one Annie Pecher. However, Cecil does not know if 
the two were lovers, and frankly he does not feel it is any of his 
damn business. The two were in despair because the center for 
autistic children they had founded had gone under for lack of 
funds. The Belgian government was also dunning Deckers for 
back taxes of between $47,000 and $63,000, though she said she 
had given all her music earnings to her convent. Deckers, who 
had become a Dominican nun in 1959, recorded “Dominique” as 
a tribute to the founder of her order. In 1963 it made number one 
in the US, selling 1.5 million copies. Deckers left the convent in 
1967 before taking final vows, partly to pursue a recording 
career, but never repeated her earlier success. After her death at 
51 or 52 (the two women washed down massive doses of 
barbiturates with alchohol), she did receive the highest honor 
our society can bestow — a full-page obit in People magazine. 
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What are sulfites, and why do all wines seem to have them, 


and should I let this bother me? 
— James Ryo Kiyan, Chicago 


It’s not a question of letting anything bother you, Jamie-san. If 
sulfites want to bother you, they will, possibly by triggering your 
untimely demise. In fact, sulfites are the only additives now in 
use that are known to kill people. Fortunately, deaths are rare 
and result from what amounts to an extreme allergic reaction. If 
you've drunk your share of wine and so far nothing’s happened, 
you're probably safe. 

Sulfiting agents, which are used as preservatives in wine and 
other products, are mainly a problem for asthmatics, five to 10 
percent of whom — perhaps 500,000 people in the US — are 
sulfite-sensitive. Since 1982 at least six people have died from 
severe asthma attacks apparently caused by sulfite-treated foods. 
All six cases occurred in restaurants, where it’s impossible to read 
ingredient labels and where the servers usually have no idea 
whether the food contains sulfites or not. 

Sulfiting agents include sulphur dioxide (commonly used in 
wine), potassium metabisulfite, sodium sulfite, sodium bisulfite, 
and sodium metabisulfite. In wine they're used to prevent 
discoloration, bacterial growth, and fermentation. They’re also 
used to prevent discoloration in shrimp, raisins and other dried 
fruit, potatoes, lettuce, and other vegetables. Restaurants like 
sulfites because they can keep an ancient salad looking fresh. 
Years ago crooked butchers used to use bisulfite, a sulfite 
derivative, to give spoiled meat a fresh red appearance, a practice 
that’s now illegal. 

The World Health Organization recommends a daily limit of 
42 milligrams of sulfites for a 132-pound person. It’s estimated 
that half the US population is over the limit, and it’s not hard to 
see why: a four-ounce glass of wine contains about 40 milligrams 
of sulfur dioxide, a green salad 160, and three ounces of dried 
apricots 175. At the urging of consumer groups, the Food and 
Drug Administration has banned the use of sulfites in most fresh 
fruits and vegetables and required labeling for sulfites used in 
packaged goods. Since January the Bureau of Alcohol, Tobacco, 
and Firearms has required labeling on all alcoholic beverages 
containing more than 10 parts per million (ppm) of sulfites (wine 
typically contains 125 to 250 ppm). But it'll be a year or two 
before retailers get rid of all the unlabeled wine on their shelves. 
In the meantime, sulfite-sensitive folk are advised to stick to 


lemonade. 








Is there something you need to get straight? Cecil Adams can 
deliver the Straight Dope on any topic. Write Cecil Adams, the 
Boston Phoenix, 126 Brookline Avenue, Boston 02215. 
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Kerouac (right) with Neal Cassady, the inspiration for Dean Moriarty in On the Road. 
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Continued from page 1 

and turn about five or six times through 
the gentrified shiny city with no idea 
which direction to turn, finally deciding 
to ask someone the way, and when we 
finally do, it turns out, the girl in the 
red-and-black tie-dye jump suit smiles © 
and points across the street and, lo and 
behold, the four winds somehow blew 
us right to the goddamn theater. A good 
omen, I decide. 

“It’s a church!” cries Alexandra. 
Stained glass, organ pipes big as a two- 
story house, “Our father who art in 
heaven...” on the wall in its entirety. 

And instead of a crucifix in this once 
Catholic cathedral there are xeroxed 
black-and-white photos of Jack taped to 
the royal red curtain behind the altar, 
and photos of Jack and Neal, and more 
Jack. 

A piano is set up along with some 
wii. chairs. Maybe Ray Manzarek 


(S.J. Santino was nine years old when 
Jack Kerouac died, in 1969.) 








really will show up as billed. On the way 
to the ladies’ room Alexandra Botticelli 
(who on the way in told me, “I have this 
funny feeling I’m going to see someone 
here tonight”) gets in a conversation with 
the only other woman in the hall of 3000 
wearing a hat — a missing amiga she 
hasn’t seen for four years. Everything is 
perfect, I decide. Jack is here. 

A young guy dressed like Jack and 
with a haircut like Jack’s hits the stage, 
reads some prose, talks about organizing 
the event and about how Allen Ginsberg 
(A.G.) inspired him to organize the 
building of a Duluoz memorial when he 
heard A.G. complain once in Nueva York 
that “in China they know there is no 
monument to Jack in Lowell.” He then 
intros Robert Creeley, later Lawrence 
Ferlinghetti (who reads a stunning 
“Canticle for Jack Kerouac” and also 
some of Jack’s own work), and then A.G. 
himself. 

Allen Ginsberg wearing a suit and tie 
while the city of Lowell honors Duluoz 
— my oh my, the times they have a- 
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changed. Look at him. He looks like an 
accountant. But of course he steals the 
show. Reading a sweet-remembrance 
poem, then a rude sex poem, then some 
sing-songy thing he does rocking back 
and forth singing like a shaman 
intoxicated with South American 
ayahuasca vines. I decide that A.G. has 
mastered Don Juan’s four attributes of 
stalking — ruthlessness, cunning, 
patience, and sweetness — yessir, 
Ginsberg has ‘em all. And he has us all 
leaning forward in our chairs 
hypnotized, a master. And the world 
agrees! Just as A.G. reads a line that 
begins “while the sirens of reality,” 
suddenly, wail, police sirens can be heard 
from the streets. Perfect. Yes, Jack is 
telling us that he’s here. 

And A.G. attempts to describe Jack’s 
writing style — “Ya just keep yammering 
and yammering until you’ve exhaled 
every last thought from yer brain!” 
Perfect. 

At half time I spy the legendary 
Maxwell Jones (heir to the title of fastest 











man alive) huddled with A.G. discussing 
the book Aquarius Revisited, A.G. 
saying, “not the most delicate book.” 
Max, always in the middle of everything, 
is being chased by Jack’s first wife, Edie, 
and a guy in a wheelchair I will later 
learn is Henri Cru — a/k/a Remi 
Boncoeur in On the Road. 

Then Michael McClure takes the stage. 
Jack once said, ‘Mike is one if not THE 
most handsome man I've ever seen — 
same dark-haired handsome slightly 
sliteyed look you expect from the myth 
appearance of Billy the Kid.” Alexandra 
agrees, but Maxwell Jones and I, 
musicologists that we are, are more 
distracted by the appearance of 
Manzarek at the piano behind McClure, 
telling stories of the days with the Doors 
and how Jim Morrison was greatly 
“influenced” (a word we will hear a lot of 
this weekend) by Jack’s writing. 

Manzarek is quite pleasantly talkative, 
says that the memorial statues 
downtown (which, we learn, will be 
ribbon-cut tomorrow) have great Duluoz 
quotes on them — he even calls them 


“subversive.” “And, man,” he cries, “I 
saw those words in granite. . . right here 
in Lowell!” 


Later, in the sweet melting a.m. 
darkness of our bed I confess to 
Alexandra that while I was reading On 
the Road in Palenque, Mexico, the 
Mayan gods came to me in a be- 
mushroomed hallucination and told me 
to go to Jack’s grave. Sweet Alexandra 
must go to work in the morning, so me, 
I'm off on the road again, to Lowell, 
hitting town at 9:30, lost, alone, looking 
for the Edson Cemetery, eventually 
finding it but then spending an hour 
driving around the huge graveyard 
looking for the plot where he lies. 

In Mexico, every November 2, 
throughout the land, there are 
ceremonies known as the Day of the 
Dead. People visit the graves of their 
ancestors on this day, pouring home- 
brewed concoctions over the grave to 
keep the dead drunk and happy. Who 
more appropriate for such a ceremony 
than Jack? | 

At first lam alone, but immediately a 
photographer from California arrives, so | 
then I’m spinning stories about Maxwell | 
Jones meeting Jack’s first wife, Edie,and | 
the real Remi Boncoeur, when suddenly | 
| —shazam — a car pulls up and there is | 
Edie helping Remi get into his 
wheelchair and then pushing him toward 
the grave. I step back into the shadows 
and sit on some lesser-known tombstone 
taking notes while the old dear friends 
pay their respects — Remi Boncoeur 
leaving a bottle labeled “Cheap Red 
Wine,” autographing it “from Jack’s pal 
Henri,” then wanting a photo of him and 
Edie, me getting into the act by holding 
the wheelchair while Remi kneels onthe | 
stump that was once his left leg and a 
young man stands on top of the 
wheelchair that I keep steady as he snaps 
the photos. 

And really, it is so beautifully moving, 
more cars arriving, crows squawking in 
the sometimes sunlight, and Edie starting 
to tell Jack stories, everyone oohing and 











ahing, spellbound, Edie introducing 
Henri Cru, saying, “He was Remi 
Boncoeur in On the Road,” me jumping 
into the fray saying, “Ah yes, I loved the 
scene where Jack crawls into Remi’s 
window in Denver, with a three-week- 
old note left by Remi to come in that way, 
and when he finally squeezes himself 
into Remi’s house the hard way he finds 
Remi home and the front door open!” I 
think I gain their trust by showing off my 
knowledge of Jack trivia (in reality, not 
all that vast), and we have a grande olde 
tyme snapping photos. 

The tour bus of “Duluoz’s Lowell” 
arrives, and I retreat to the car with Edie, 
Remi, and my spiral notebook. I learn 
that Edie met Jack in 1941 (at the time she 
and Remi were in love), she went to 
Columbia U. with Ginsberg et al. I trust 
her because she has a Grateful Dead logo 
on her white jacket. I comment on it; she 
looks up with that cherubic face of hers 
and says matter-of-factly, “I like the 
Dead, saw them this spring in Detroit.” 

One pilgrim asks Edie, “Would you 
say that Jack laughed at life?” 

Edie responds, “Oh no, I wouldn't say 
that. Really, he was quite morose.” Then 
she tells a great story of Jack telling 
Father Spike (a Franco-American legend 
here in Lowell) that if there were one 
message he wanted to leave the world | 
after he died, it would be that everyone 
should have “inner independence.” 

I ask her if Jack had any experience, 
| like Burroughs and Ginsberg, with 























jack, we hardly knew ye... 


b y david 


early 20 years after his death, Jack Kerouac is alive and well as a dashing icon. 

Patron saint of the surviving band of Beats, Kerouac has also exerted a mythic 

pull on younger generations, who exalt him as one of the founding fathers of 
countercultural ferment. His best-known photographs — eyes dark and edgy, jaw 
tense with expectation — are now as talismanic as those of Brando or Dean. And On 
the Road, that sprawling ode to freewheeling American romanticism and Benzedrine 
dreams of grandeur hammered out in a three-week jag in 1951, continues to inflict its 
feverish spell on undergraduates everywhere. 

There can be few legends without some jettisoned facts. But in Kerouac’s case, the 
disparity between the myth and the man is especially disquieting. Contrary to the 
conventional hagiography, he was not the apostle of the Beat Generation so much as 
its faithful chronicler, its amanuensis. Nor was he a natural-born wild child with a 
heroic appetite for combustible adventure; his keenest lusts were literary, experience 
was always a handmaiden to searing prose. And far from being consumed with epic 
landscapes, Kerouac was inordinately preoccupied with a very small piece of the 
American map — the desolate working-class mill town on the Merrimack River where 
he was born and raised in the years between the two world wars. 

Kerouac’s first novel, The Town and the City, was set in Lowell, as were four of his 
later books. Laced here and there with characteristic hyperbole and pure invention, 
these novels nonetheless can be confidently read as true-to-life portraits of Kerouac’s 
youth in a Lowell where lives were measured out in workbench shifts, a town with 
“factory stacks-rising higher than the church steeples.” The heart of Kerouac’s Lowell 
was the heavily Catholic French-Canadian neighborhood of Pawtucketville and 
Centerville, where his family lived in a series of houses and gaunt apartment 
buildings during his early years. Both his parents were descendants of Quebec 
families; Canadian French was spoken in the household. His father worked as an 
insurance salesman, a printer, and later as a manager of a Lowell bowling alley. 
During the Depression his mother punched in part-time at a downtown shoe factory, 
“with her grave sense of life sitting grim and tireless at the skiving machine.” 

Lowell was an unlikely incubator for a subversive imagination. Kerouac’s boyhood 
absorptions seem to have been strictly commonplace — radio serials, pulp magazines, 
the downtown cinema, ballplaying in the streets, mooning on the banks of the 
Merrimack. His mother’s bedrock Catholicism was deeply formative. In later years, 
Kerouac often claimed that his method of “spontaneous prose” could be traced to his 
sessions in the Catholic confessional. , 
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Kerouac left Lowell for New York in 1939 on a Columbia University football 
scholarship. There he formed the friendships and nursed the ambitions for which he 
is best remembered. In 1966, bloated, alcoholic, and estranged from most of his Beat 
comrades, he moved back to Lowell with his third wife, Stella Sampas, another 
Lowell native whom he had known since childhood. After his death in Florida, in 
October 1969, he was buried in her family’s plot in Lowell’s Edson Cemetery. The 
Kerouac marker, as all true aficionados know, stands among those of the Sampas clan, 
in a state of strangely touching obscurity that has not prevented scores of pilgrims 
from arfflually beating a path to his gravesite. 

The city of Lowell’s Kerouac Commemorative, officially dedicated last month, is a 
parcel of parkland that rests on the former site of a 12-story brick-and-concrete 
warehouse. Kerouac once described the looming building as “the great gray 
warehouse of eternity.” Sculptor Ben Woitena, of Houston, designed the ensemble of 
eight triangular columns:sandblasted with excerpts from 10 Kerouac novels after his 
proposal was selected by the Lowell Historical Preservation Commission in 1987. 
According to the commission, the commemorative is part of Lowell's “living exhibit of 
the process and consequences of the Industrial Revolution. . .. Kerouac’s books. . . 
chronicle the lives and culture of [Lowell’s] working-class ethnic people.” 

Perhaps it is, as George Will wrote in Newsweek, “sweetly incongruous” that a 
Kerouac memorial would take the form of a landscaped greensward when his name 
evokes “the open road, American restlessness.” But there is even greater irony — and 
poignancy — in Lowell's earnest embrace of a formerly disreputable and tragically 
short-lived prodigal son in the name of heritage and cultural dignity. Lowell’s homage 
to the self-proclaimed “King of the Beats” reminds us that whatever his enduring 
allure, Kerouac was the product of a time and place that has vanished into archival 
memory, his writings a record of an era whose more radical impulses have been 
distilled into nostalgia. 

It is not the kind of immortality Kerouac would have fashioned for himself. He 
dreamed of becoming America’s Balzac or Joyce, not its eternal rebel. It would not 
please him to know that his lasting influence is proving more cultural than literary, 
that he is renowned more for how he lived than how he wrote. One of the excerpts 
sandblasted onto the commemorative, a passage from the Lowell novel Dr. Sax, 
movingly encapsulates Kerouac’s essential yearning: 

The other night I had a dream that I was sitting on the sidewalk on Moody Street, 

Pawtucketville, Lowell, Mass., with a pencil and paper in my hand saying to 

myself, “Describe the wrinkly tar of this sidewalk, also the iron pickets of Textile 

Institute, or the doorway where Lousy and you and G_J.’s always sittin and dont 

stop to think of words when you do stop, just stop to think of the picture better 

— and let your mind off yourself in this work. O 





‘hallucinogenic plants (after all, this 
pilgrimage was first inspired by them), 
she says, “No, just heroin, codeine, and 
of course we were all into Benzedrine 
back then.” 

The tour bus unloads about 50 scruffy 
beats and beat wanna-bes, and Edie 
points out Jack’s daughter — from his 
second wife — authoress of two books 
herself that I’m always being told to read. 
She comes up to the car, and I notice the 
familiar familial tensions that plague all 
in-laws and out-laws. 

And I can see, at a glance, that Edie 
and the daughter both think each other a 
bit creepy, and they probably think I’m 
creepy too, but shouldn’t I expect a little 
creepiness this morning — after all, we 
are in a cemetery. 

“She has such incredible blue eyes,” I 
whisper. 

“Her father’s eyes,” says Edie. 

Edie says to Jack’s blue-eyed offspring, 
“And where do you live now?” 

“Nowhere!” she shouts proudly. 
Perfect answer. Perfection again the 
theme for the weekend of remembering 
Jack. 

Still later, at the Eastern Canal Park, 
eyeing the scriptures etched in stone that 
Ray Manzarek called “subversive” but 
mostly watching all the literati, the Greek 
cousins, the French cousins, and the 
politicians lining up to make speeches 
dedicating this park to Jack, I am looking 
for the lovely blue-eyed Michele Duluoz, 
who faintly promised me an interview 
after the ceremony. 

We are called to order by the city 
fathers. Ex-senator Tsongas (the anti- 
Jack) sitting next to Mrs. Duluoz (third 
and final wife), the rest of us standing on 





sod so fresh that we sink two inches with 
each step. (The DPW was probably up all 
night fixing up the park for this, and 
tomorrow they'll probably take the sod 
back for some other park the politicos 
want to dedicate.) 

Every speaker is boring, and every 
speaker uses the word “famous” to 
describe Jack, and also a few use the 
word “influence” to describe his alleged 
impact on them, as they troop up to the 
mike in their suits and ties. At least Allen 
Ginsberg has the class to wear the same 
suit and tie today that he did last night. 

James Hoyt, the state’s executive 
secretary of environmental affairs, takes 
the stage and says, “We are here to honor 
Jack, and also to honor our parks system 
and the vision of Governor Dukakis.” 

Later, Congressman Chet Atkins says, 
“Wouldn't Jack have a hoot if he were 
here today! In a park that bans alcoholic 
beverages, being honored by politicians, 
including from the City of Lowell!” At 
least Chet sounds like he’s actually read 
some of Jack’s work. Allen Ginsberg 
claps and cheers wildly when the 
congressman says that On the Road was 
one of the great and formative influences 
of his life. 

I want to interview the congressman, 
pin him down on specifics. “So, Chet,” I 
want to ask. “Tell me of your days 
hitching around and riding freight 
trains.” Instead, I run off looking for 
Michele Duluoz for a response. 

There she is, with those vast blue eyes, 
eating orange pops, huddled with a 
Buddy Holly beatnik type. They're on a 
bench by the granite scriptures, facing 
each other, eyes fixed eight inches apart, 
Continued on page 12 





“| was born on Lupine Road, 


March 22, at five o’clock in 


the afternoon of a red-all- 


over suppertime .. .’ 


’ 


— Dr. Sax 
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Mean streets 


A Mass. miracle of murder mysteries 


by Ted Fitzgerald 


here’s a deluge of fresh 
: corpses littering the com- 
monwealth — the victims 
of hit-and-runs in Bay Village, 
bludgeonings in Lowell, drown- 
ings in Gloucester, shipwrecks 
off Nantucket, and a fire fight in 
the Public Garden. With more 
than a dozen mysteries that have 
Massachusetts settings published 
since last fall and more to come, 
the turf is no longer exclusively 
that of Spenser and Hawk. Fic- 
tional murder is a growth in- 
dustry here, publishers’ and 
booksellers’ own version of the 
Massachusetts Miracle. 

The chief instigators are a 
group of post-Parker writers who 
have chosen to situate them- 
selves and their characters here, 
particularly in the Greater Boston 
area. Most u e series characters, a 
life form beloved by canny pub- 
lishers cognizant of the fact that 
book buyers, like television view- 
ers, enjoy encountering 
characters more than once: Bill 
Tapply’s Brady Coyne, Jeremiah 
Healey’s John Cuddy, and Sue 
Kelley’s Liz Connors have firmly 
established themselves; Kelly 
Lawrence's Brian Desmond, Lin- 
de Barnes’s Carlotta Carlyle, and 
Douglas Kiker’s Mac McFarland 
want to be invited back for more. 
A few lone wolves, such as 
George Foy’s Lars Larsen, 
Domenic Stansberry’s Frank Lof- 
ton, and Walter Walker’s Chuckie 


Bishop, make individual appear- 
ances in such distant precincts as 
Cape Cod, Holyoke, and Quincy. 

A fair number of the new- 
comers live in the Back Bay and 
pursue such distressingly 
Spenserian practices as jogging 
along the Charles, eating in fancy 
restaurants, and providing their 
equivalents of Michelin ratings 
on the meals, but the bulk are an 
individualistic and varied lot: 
male and female, amateur and 
professional, gay and straight, 
including lawyers and scholars, a 
cab driver, an agronomist, a 
bartender, an oral surgeon, a has- 
been or two, and even a writer of 
mysteries. 

Their authors’ current or for- 
mer careers are similarly eclectic: 
law professor, school ad- 
ministrator, actress, astronomer, 
reporter, boat builder. Not one of 
them has written what would 
qualify as mindless time-wasters; 
the very least of these books 
deserves the honor of being 
labeled a “good read.” Here’s an 
annotated list: comers (and a few 
arrivals) who are exploring their 
own little niche of the com- 
monwealth’s fictional dark side. 

Jane Langton: Dark Nantucket 
Noon and Emily Dickinson Is 
Dead (Penguin). Not exactly a 
newcomer, Langton published 
her first exploit featuring law- 
man-turned-scholar Homer Kelly 
in 1964 but didn’t return to the 


“Today's best American mystery writer” 
—St Louis Post-Dispatch 





character until the mid ‘70s. Of 
this group, Langton is the author 
most in tune with the history, 
ecology, and literary landscape of 
Massachusetts. Dark Nantucket 
Noon combines references to 
Herman Melville, the phases of 
the moon, and descriptions of 
Nantucket so precise it could 
serve as a guidebook to the 
island. Emily Dickinson Is Dead, 
which deals with academic and 
romantic politics on the 100th 
anniversary of the. poet’s death, 
does similar justice to Amherst. 
But Langton’s-real interest is hu- 
man nature. Beneath her chatty 





style and the line drawings with 
which she illustrates her books 
are interred some of the bitterest 
souls ever committed to the 
printed page. The killings in her 
books are truly crimes of pas- 
sion, painful glimpses into the 
dark New England soul. 
William G. Tapply: Follow 
the Sharks and The Marine 
Corpse (Ballantine). The most ser- 
ious challenger to Robert Parker's 
mantle, Tapply is an unusually 
prolific writer — six books in four 
years, with a new one due this 
fall — and one who gets better 
with each book. His industrious 
sleuth is Brady Coyne, a one-man 
law firm specializing in the legal 
— more often, extra-legal — 
needs of very old Yankee money. 
Start with Follow the Sharks, a 
strong, emotional story about the 
kidnapping of the son of a wash- 
ed-up ex-Red Sox relief pitcher, 
in which Tapply voices some sub- 
tle observations on personal and 
family responsibility and the 
transitory nature of fame. The 
Marine Corpse is an exercise in 
prescience. Conceived and writ- 
ten before contragate and Baby 
Doc’s rude awakening, it adroitly 
mixes together the homeless, a 
revolution in Haiti, and covert 
domestic misbehavior. The 
book’s title in no way refers to the 
USMC’s best-known former lieu- 
tenant colonel, but the anecdote 
from which it is derived could 





serve as a fitting metaphor for his 
career. 

Richard Boyer: Billingsgate 
Shoal and The Penny Ferry 
(Warners). The concept of oral 
surgeon as hero seems not only 
incongruous but perverse as well; 
however, Boyer has created an 
engaging hero in Concord-based 
Doc Adams, who endures more 
pain than he inflicts. Doc’s the 
sort of reluctant amateur sleuth 
who’s lucky enough to have a 
brother-in-law who's a cop but 
unlucky enough to have friends 
who keep getting killed. His 
debut in the award-winning Bill- 
ingsgate Shoal starts with a foun- 
dering ship and sends Doc on a 
dead run from Eastham to 
Gloucester, out to Western Mass, 
and back to Plymouth Harbor. 
The Penny Ferry ties the murder 
of a bonded messenger to 
evidence that could rip apart the 
Sacco and Vanzetti case. Boyer 
may be second only to Langton in 
his familiarity with, and use of, 
New England history and geo- 
graphy. 

W.R. Philbrick: Ice for the 
Eskimo (Signet). Absolutely the 
slickest storyteller of the bunch, 
Philbrick is a top-drawer techni- 
cian who keeps all his balls in the 
air. His J.D. Hawkins is a para- 
plegic, an author of a series of 
popular novels about the Boston 
PD, who lost the use of his legs 
when accidentally shot by a 
drunken off-duty cop. The 
character allows Philbrick an 
opportunity to poke fun at the 
writing profession and provide 
some insight (though not very 
heavy) into being physically 
challenged in a mobile society. 
The story begins with kidnapped 
children, accelerates with the 
murder of an avuncular private 
eye, evolves into a search for a 
missing gay priest, and resolves 
itself in a flamboyant climax on a 
windswept Maine island. Along 
the way, Philbrick gets in shots at 
Boston’s Finest and the Archdio- 
cese, and traverses some seamy 
territory; yet his style is so pol- 
ished and his,.narrative drive so 
gripping that any revulsion one 
might feel doesn’t have time to 
register. The best beach read of 
the summer. 

Nathan Aldyne: Cobalt 
(Ballantine). One of a series of 
four Nick-and-Nora-style romps 
featuring acerbic gay bartender 
Daniel Valentine and his straight 
law-student friend Clarisse Love- 
lace. Rigorously avoiding the 
somber, reflective tone of other 
gay mysteries (such as Joseph 
Hanson’s David Brandstetter 
series), this series sets out to have 
a wicked good time. Cobalt takes 
place during a hot Provincetown 
summer, during which Daniel 
and Clarisse pursue both the men 
of their dreams and the killer of a 
young hustler who literally had 
blue eyes to die for. Written pre- 





AIDS, the books, though relative- 
ly recent, are in a sense as much 
period pieces as Phoebe Atwood 
Taylor's series of Cape Cod mys- 
teries published during the ‘30s 
and ‘40s. 

Jeremiah Healey: Blunt Darts 
(Popular Library) and The Staked 
Goat (Pocket Books). Healey is a 
rising star in the crowded private- 
eye field. His John Francis Cuddy 

Continued on page 12 
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What's next 
for the pier? 
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You can get FREE admission to clubs, movies and theatres, free 
albums, clothing, dining and much more. Simply buy the Phoenix every 
week and clip out the numbered coupon box next to the logo on the 
cover. When you've collected four consecutively numbered coupons 
(example: 1-2-3-4, or 3-4-5-6), choose the offer you want from the list 
below and present all four coupons to the store, theatre, club or 
restaurant by the expiration date shown on the last coupon. (You'll 
have four weeks to redeem your coupons). Use the coupon form 
provided below to make collecting easy. 
















Always new, always exciting, always 
an experience. 

64 Brattle St., Cambridge 

BUY ONE TICKET, GET ONE FREE 
Not valid on Sat. evenings, based on availability 


AXIS 

Music for the people. 

13 Landsdowne St. Boston 

FREE ADMISSION 

Valid up to 10:30PM Thurs, Fri., and Sat., 

void concerts and private parties. 

BRATTLE THEATRE 

Hollywood & foreign classics in a vintage 
theatre setting. 

40 Brattle St. Cambridge 

FREE PAIR OF PASSES 

Films only; Not valid Fri. - Sun. 

To recieve passes send your 4 consecutive 
coupons in a self-adressed stamped envelope to: 
PHOENIX PLUS / BRATTLE: c/o THE BOSTON 
PHOENIX, 126 BROOKLINE AVE. BOSTON, MA 
02215. Allow 1-3 weeks for delivery. 


CATCH A RISING STAR 
Featuring the best comedy & music 7 
nights a week. 

30 JFK St., Cambridge 

FREE ADMISSION 

Valid Tues., Wed., Thu. only. 

Limit 1 per party. Based on availability 
EDIBLE REX 

Where the suburbs meet the beat 
251 Old Concord Road, Billerica 
FREE ADMISSION 

Value up to $12 



















ELLIS THE RIM MAN 

1001 items for your car, truck, or van 
1001 Commonwealth Ave., Boston 
FREE EVEREADY ENERGIZER 
HALOGEN FLASHLIGHT WITH 2 
BATTERIES 


THE GARMENT DISTRICT 
An alternative dept. store 

200 Broadway, Cambridge 
FREE PAIR OF BLUE JEANS 


GROVER'S 

Where Boston's best play the 
North Shore's best 

392 Cabot St., Beverly 

FREE ADMISSION 

Void for special events. 


HERTZ RENT-A-CAR 

You don't just rent a car, 

you rent a company™ 

Park Plaza, Boston 

200 FREE MILES & FREE UPGRADE 
From Subcompact to Fullsize only; Park Plaza, Boston 
Location Only. Not to be used in conjunction with other 
promotional offers. 

HOLLYWOOD VIDEO EXPRESS 
Cambridge's most eclectic video store 
1740 Mass. Ave., Cambridge 

2 FREE MOVIE RENTALS W/ FREE 
MEMBERSHIP. 

Limit one redemption per customer. 


ICA 

Institute of Contemporary Art 
955 Boylston St., Boston 
FREE ADMISSION 

Saturday Only 


JOY OF MOVEMENT 

The best work-out in town! 

FREE JOM T-SHIRT 

Non-members only; Available at Kenmore, Copley, 
Cambridge locations. 

LASERIUM / HAYDEN 
PLANETARIUM 

A New experience in sight and sound 
Museum of Science/ Hayden Planetarium, 
Boston 

FREE PAIR OF PASSES 


Passes available by mail only,To receive passes send 
your four consecutive coupons in a self addressed 
Stamped envelope to: PHOENIX PLUS; c/o THE 
BOSTON PHOENIX 126 BROOKLINE AVE. BOSTON, 
MA 02215 allow 1-3 weeks for delivery. Please specify 
Planetarium OR Laserium. 


METRO 

Boston's best nightclub 

15 Landsdowne St. 

FREE ADMISSION 

Valid until 10:30PM Thurs., Fri., Sat.,; void concerts or 
private partes. 

NEW HAMPSHIRE BICYCLE TOURS 
Cycling weekends at country inns 

P.O, Box 547-PX, Henniker, NH 03242 
1-800-245-4646 

FREE BIKE RENTAL OR 10% TOUR 
DISCOUNT 


RABBIT'S FOOT 

Where you step into style with comfort . 
1267 Centre St., Newton Center 

FREE CAN OF SHOE POLISH 

Based on availability. 

SERENDIPITY Ill 

Life is too short to eat boring food 
Faneuil Hall, Boston 

FREE FROZEN HOT CHOCOLATE 


FREQUENT READER PARTICIPANTS 


AMERICAN REPERTORY THEATRE 


SOMERVILLE THEATRE 

Davis Square, Somerville 

Classic Films and a whole lot more. 
FREE PAIR OF PASSES 


,To receive passes send 
your four consecutive coupons in a self addressed 
stamped envelope to: PHOENIX PLUS/SOM; c/o THE 


BOSTON PHOENIX 126 BROOKLINE AVE. BOSTON, 


MA 02215 allow 1-3 weeks for delivery. Good for films 
only, Valid Mon-Thurs. 


STRAWBERRIES 


Boston's best record store for over a decade 


Harvard Sq., Kenmore Sq. 
FREE CASSETTE SAMPLER 


Valid only at Harvard and Kenmore locations. 


STITCHES 
Boston's best comedy; 
969 Comm. Ave., Boston 
FREE ADMISSION 
Valid night of show; Sundays, Wednesdays and 
Thursdays only 
UNDERGROUND CAMERA 
Home of “Porky Pics.” Studio quality 5x7's 
FAST! 
2 FREE ROLLS OF FILM 
24 Exp.35mm ISO Underground Premium 
Quality film only. 
At participating locations only.” 
VIDEOSMITH 
The movie buffs movie store. 
All Locations 
FREE COPY OF THE BOOK, 
"RATING THE MOVIES” 


VIDEO ODYSSEY 

Your quest ends here. 

557 Tremont St., Boston 

FREE BLANK KODAK VHS VIDEOTAPE 








Pee eee eee eee we gees ee=—=== ic CLIP AND SAVE i nan 1 











COUPON 


REMEMBER TO REDEEM 
YOUR COUPONS BY 





THE EXPIRATION DATE 
SHOWN ON THIS COUPON 


The expiration date of any set of four coupons Is based on the date of the last coupon 


Another reason why, by Friday, you need the Phoenix. 
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I never promised you a Rose Parade 


by David Barber 


t is curious to me how “Los Angeles” 
I manages to pass for a precise geo- 
graphic reference when in fact it 
bears closer resemblance to terms of 
hopelessly imposing generality,. like 
“adolescence” or “the Reformation.” 
Balkanized as it is, crazy-quilted across 
some 500 square miles, the erstwhile City 
of the Angels nonetheless congeals in the 
public imagination as a fairly reasonable 
whole — even for natives who know 
very well that the only things towns like 
Palos Verdes, Carson, and Alhambra 
have in common is a time zone and 
noisome air. 
This holds true even if, like I did, you 
grew up in one of the few corners of the 


LA maw that can genuinely lay claim toa 
distinct identity. Even Fred and Irma 
from Wichita know about Pasadena. 
That's where all those breathlessly garish 
floats lumber past 66 different camera 
angles on New Year’s morning. That's 
where the strapping farm boys of Ohio or 
Michigan are always ambushed on the 
gridiron by some roguish West Coast 
underdog on New Year's afternoon. 
Although I lived, as the seagull circles, 
only a couple of minutes from the heart 
of the route, I never once attended the 
Rose Parade. Much as I'd like to credit 
myself with precocious iconoclasm, it’s 
clear to me now that what kept me away 
was not a high order of disdain but a 


species of mild indifference. Maybe it 
was that field trip we took in Mrs. 
Andrews'’s third-grade class to one of the 
assembly warehouses, where we were 
herded past unadorned float skeletons 
that held all the enchantment of salvage- 
yard Chevrolets. Or maybe it was the fact 
that no matter how spectacular the 
procession of floats might turn out to be, 
it could never live up to the weeks of 
hive-like industry and expectancy that 
preceded it, during which everything 
from the selection of the Rose Queen and 
her Court to the construction of the 
viewing bleachers was orchestrated with 
preening indulgerice. 

But of course shameless self-aggran- 

























dizement is very much the point. How 
many other cities possess the climate and 
conspicuous gall to stage what amounts 
to a spring fertility rite in the dead of 
winter? While Fred and Irma are grimly 
fending off frostbite, Pasadena is basking 
under skies that smile tolerantly on all 
sorts of sybaritic tomfoolery. Nothing, as 
Oscar Wilde observed, succeeds like 
excess, especially in these latitudes: for 
the greater part of its century-long 
existence, the Rose Parade has been a 
soufflé of spirited kitsch and astute 
public relations, a calculated advertise- 
ment flaunting merciless sunshine, Cali- 
fornia mythology, and Pasadena civic 
pride, not necessarily in that order. 
(Nature, perhaps appeased by the event's 
pagan overtones, has been extraordinari- 
ly kind to the parade over the years; only 
a handful of inclement days have 
dampened the revelries.) 

The Tournament of Roses, as it is 
officially called, is only the most fulsome 
means by which Pasadena has tradition- 
ally sought to showcase its singular 
charms. Since at least the turn of the 
century, the city has tirelessly promoted 
itself as a bastion of escape and repose. 
And on the strength of such bygone 
seductions as unblemished open spaces, 
unsullied air, and acres of aromatic 
orange groves, the takers abounded: 
vacationers intent on a balmy idyll, 
retirees fleeing the dreary confines of 
Eastern industrial cities, families looking 
for their helping of milk and honey. By 
the 1920s Pasadena had also become a 
favored pasture of the fashionable af- 
fluent, numbering among its residents a 
Busch (as in the beer), a Wrigley (as in the 
chewing gum), and a Gamble (as in 
Procter &), and exuding a distinct fra- 
grance of noblesse oblige. And even as it 
evolved into a silk-lined pocket of 
middle-class suburbia, the city was never 
bashful about sporting its stamp of 
privilege. 

The Pasadena | grew up in was graced 
by no orange groves. The once-elegant 
Green Hotel was a shabby Moorish 
monster; William Wrigley’s plantation- 
style mansion that Doublemint built had 
been converted into the administrative 
offices of the Tournament of Roses. But 
an air of sanctuary, a sense of Pasadena 
as a place apart, still prevailed. More than 
I could be even dimly aware of at the 
time, the city made it easier than most to 
live a snugly cloistered childhood. It 
didn’t matter that we were a freeway 
curve or two away from both the hotel 
where Robert Kennedy was gunned 
down and the canyon where the Manson 
family held their covens. It didn’t matter 
that some of our tree-lined streets snaked 
into bordering ghettos and barrios. One 
could, with the aid of moderately 
proscriptive parents, remain a blissfully 
callow fledgling. 

And so what hints and signs there 
were of the world’s travails were muted 
by the purring engines of Pasadena’s 
countless station wagons, diluted by the 
sprinklers hissing on its spacious lawns. 
The traces of discord were few and far 

Continued on page 11 
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EAST COAST 


OPEN FINALS 
Presented by 
Kidder Peabody & 
Company, Inc. 
Sunday, July17th 3:00 pm 
Myopia Polo Grounds 
Rt. 1A, Hamilton, 





MA 

(Exit 20N off Rt. 
128 

Adult 

Admission 
$10.00 

Children under 
12 free 
Information call 
(617)468-7956 
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OPEN HOUSE, WEDNESDAY, JULY 27, 10 A.M. 


WANTED: Women in Politics 


(Now, more than ever) 





This one year, part-time graduate certificate pro- 
gram can prepare you for a career in government. 





IS NOT 
BLISS. 


Support your local library. 


Ameriwoan Librarn Assocation 
— 





Boston College 
Program for Women 
in Politics and Government 


IGNORANCE! 














885 Centre St., Newton, MA 02159 
Call Elizabeth Sherman 552-4435 
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BOSTON SUNDAY REVIEW LISTINGS 

FOR SUNDAY, JULY 17, 1988: 

A preview of the 1988 Democratic party convention 
1968 to 1988: Sixties activist Tom Hayden 
discusses his memoirs. 

The inside story on Columbia’s cocaine cartel. 

Tips on the best books to buy for your kids. 
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Talk to Japan -- 
5 hours for only $9.95! 


That's right. For only $9.95 /month you can use DELPHI/Boston to commu- 
nicate with Japan or anywhere else in the world. Services include electronic 
mail, online conference, Telex, FAX interconnect, message posting and more. 
All you need is a computer and modem to start enjoying quality online 
services today. 













See a free preview and sign up online: 






1) With your computer and modem, dial 576-0862 
(At 2400 bps, dial 576-2981) 

2) Press Return twice. 

3) Enter JOINBOSTON at the Username prompt. 

4) Enter EMAIL at the Password prompt. 


DELPHI/Boston 


New England's Premier Online Information Service 


















DELPHI/Boston Incorporated « Three Blackstone Street * Cambridge MA 02139 














Restaurants 
Dovecrest Indian 


Restaurant 


Maize-ing grace 





Summit Road, Arcadia Village, Exeter, Rhode Island, (401) 539-7795. 
Open seven days from 11:30 a.m. to 9 p.m. AE, MC, Visa. Beer. Up two 
steps from street level; one step is ramped. 





by Robert Nadeau 


he full name is “Chief 

} Roaring Bull’s and Prin- 
cess Pretty Flower’s 
Dovecrest Indian Restaurant,” 
and this is southern New Eng- 
land’s_ best-known Native 


American eating place, at least, 


since it was written up in Jane 


~ ,and Michael Stern’s book, Good- 


food five years ago. The late 
Roaring Bull (Ferris Babock 
Dove). was chief of the Nar- 
ragansetts, and this big house, 
restaurant, and trading post still 
remains an important center for 
the 500 or so members of the tribe 
native to Rhode Island. 

Walking in for the first time, 
the liberal white American who 
‘idealizes Indians. may be disap- 
pointed. The Dovecrest is two 
rooms done up in paneling and 
heavily decorated with sentimen- 
tal images of Plains Indians, 
many of them paintings on black 
velvet. In a glass case at the 
entrance are turquoise jewelry 
and beaded moccasins. There’s a 
mannequin in buckskins. The 
decor doesn’t immediately sug- 
gest a New England tribal center 
as much it does a hastily as- 
sembled public-school exhibit. 

The menu also looks rather 
conventional, especially if you 
are coming from Rhode Island. 
The dinners are the steaks, chops, 
and fried seafood of any 
American menu. The daily game 
special when I visited in July was 
buffalo, a species not native to 
Rhode Island. In fact, the only 
dish on the July menu that the 
Narragansetts ate before the com- 
ing of European settlers was 
baked beans, and those were 
served with Yankee fish cakes 
and sweetened in a style that 
only became popular with the 
British colonial trade. (Well, I bet 
they have sweet corn and squash 
as well, in season.) 

The disappointment lifts a little 
when you read the wise pan- 
Indian manifesto on the back of 
the menu, and it lifts almost 
completely when the fine, coun- 
try-style food arrives. The 
Dovecrest menu may not be 
strictly accurate, but it obviously 
has tradition behind it. In fact, 
there is quite a lot to taste here 
that Narragansetts have been 
eating in this area since the 17th 
century, including cornbread, In- 
dian pudding, Johnny cakes, and 
quahog pie — dishes formed in 
the first two generations of In- 
dian-settler contact. 

For a little more perspective, 
try to find a European or white- 
American menu without a 
substantial Native American con- 
tribution. You are looking for an 
Italian restaurant without tomato 
sauce, peppers, or polenta. You 
are looking for French desserts 
without chocolate (or coffee), a 
steakhouse without potatoes, and 
a burger joint without ketchup or 
French fries. 

More than 50 years ago, Nar- 
ragansett tribal leaders like Prin- 
cess Red Wing, Lone Wolf, and 
Roaring Bull began reviving In- 
dian names, recording family 
traditions, and promoting feel- 
ings of unity with all Native 
American peoples. They were 
part of a national movement that 
also included other New England 
Indians, and deliberately mixed 


tribal traditions into a new, pan- 
Indian tradition. Anthropologists 
are annoyed by pan-Indianism, 
but it is exactly the same process 
that has produced eclectic Afro- 
American religious traditions like 
santeria and voodoo, which are 
respected and studied. 

On July 3, my wife bought a 
beaded belt — not made by 
Rhode Island Narragansetts — 
from the Dovecrest trading post. 
On July 4, hundreds of news- 
paper. editorials’ quoted the 


‘“founding fathers” (those moral 
“equivalents of the Nicaraguan 


contras) in their rephrasing of 
various European democratic 
philosophers. So what's a pure 
culture, anyway? 

Today’s Rhode Island Nar- 
ragansetts aren’t tied to the 
trading post. They make _ sub- 
marines, computers, summer 
houses . . . and terrific chowder. 

The chowder ($1.25, $2) is 
clear-broth Rhode Island clam 
chowder, surely the most 
primitive of the three main types 
of chowder, and the most clam- 
flavored. The Dovecrest broth 
has a strong flavor of both clams 
and bacon, and a nourishing 
filling of clams and_ potatoes. 
(White potatoes were introduced 
to New England from South 
America via Irish Protestant set- 
tlers in the 1720s.) 

Johnny cakes with sausages 
($3.95) is one of the most popular 
dishes at the restaurant, and 
deservedly so. The sausages. are 
ordinary breakfast sausages, but 
the Johnny cakes (corn pancakes) 
are especially well-flavored, with 
the balance of sweetness and 
earthy: corn-meal flavors that 
mark the best western Rhode 
Island examples. (The lesser ver- 
sions are oversweetened and 
leavened with eggs; the eastern 
shore of Narragansett Bay favors 
a flatter, no-milk “jonnycake.”) 
Six Johnny cakes come with the 
dinner portion; entrees have a 
side-dish option of three cakes. 
Since the dinners also come with 
cornbread, you can then order 
Indian pudding to get that sen- 
sation of chewing through a lot of 
maize that must have been a 
common feeling in 17th-century 
New England. 

Quahog pie ($7.95) is another 
dish from the early days, with 
native clams replacing the steak 
and kidney of an English pie. The 
Dovecrest version is a funky, 
starchy filling with an airy fold of 
puff pastry on top. 

Then there’s the roast buffalo 
($18.50). I never had had buffalo 
before, but others tell me that it’s 
seldom very good. My piece was 
an enormous slab, well over a 
pound of dry meat without a 
bone or any distinctive flavor. 
A-1 sauce helps, as does the 
spiced crab-apple ring, but 
basically, buffalo is too lowfat a 
meat to roast. My advice is to 
hold out for duck, a frequent 
Dovecrest special, or such in- 
season and local items as raccoon 
or squirrel stew with dumplings, 
both of which can be excellent. 

The fried chicken ($6.95) is 
superb. The portion is four pieces 
in medium-thick batter. The fry- 
ing is frankly greasy, but it does 
an outstanding job of keeping the 
chicken tender yet fully cooked. 





— 











All entrees come with several 
side dishes, including a choice of 
Johnny cakes or various potatoes, 
and a vegetable or a trip to a fine 
salad bar. The salad bar, like the 
chicken, suggests that a lot of 
American Indian food is plain 
country food; what seems Indian 
‘about it are the whole beets, the 
bean salad, and the cucumbers, 
because they all seem hearty. 
‘Country music is featured at the 
Dovecrest some nights, and I can 
see why. 

Sunflower’s Indian tea (80 
cents) is a delicious hot beverage 
that could pass for spiced cider. 
Indian pudding ($2.25) is well 
made here, flavored with ginger 
and molasses and topped with 
vanilla ice cream. Thickened corn 
porridge must have been part of 
the pre-contact Indian diet, but 
molasses, ginger, and the urge for 
pudding were British imports, 
and ice cream didn’t become 
popular in New England until the 
19th century. Yet the basic dish is 
one the Narragansetts might 
have shared with Roger Williams, 
and certainly have eaten often in 
the past 300 years. Tapioca pud- 
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ding has a classic British flavor — e 

vanilla blancmange. Watch for 

homemade pies. Your guide to 
Service at the Dovecrest is ogy 

delightfully informal and a bit Boston’s finest 

slow, as_ befits old-fashioned restaurants. 

cooking. The ambiance is 

American rural. It’s more like Ps 

Montana than it is like Maine, but 

it’s certainly not like anything on ’ 

Route 1 in Rhode Island or Published 

Massachusetts. monthly 


The Dovecrest is quite hard to 
find, especially if you look for in 
Exeter. Exeter on the map is a dot a“ 
THE BOSTON 





west of Kingston. The restaurant 
is actually between the dots for 
Wyoming and Arcadia. Yeah, THE ARTS B ENTERTAINMENT Ai 
way over there, west of Route 95. 
About the simplest directions are 
to get off I-95 at exit 4, taking 


Route 138 west for a few blocks. Massachusetts 


Just past the A&P turn right onto 


the Arcadia Road. About two- Audubon Society 


and-a-half miles up you can start 
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following the Dovecrest signs, 
though you have to trust them as has “t place 


dense settlement. 

Bring a big appetite and try to 
leave preconceived notions be- 
hind. 0 
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Meet the Canon Cat. The smart new breed of office 
machine. You'll learn it in minutes and love it forever. 


as Introducing an entirely new concept in 

: office computers: the Canon Cat. It’s a 
breed apart: so simple to use you just plug it 
i}  inand start typing. Yet it will let you write 
and edit faster than any word processor on 
the market. It allows you to do calculations 
right in the text, store information and 
communicate with other office machines. 
It will even dial telephone numbers 
automatically. . 





Pasadena 


Continued from page 8 

between, never ripening into 
anything like apprehension. The 
oldest brother of my friend down 
the street, whose “number” was 
called. The overpass near the 
center of town that local youth 
renamed “Suicide Bridge.” The | 
columns of smoke I could see 
from our house one summer that 
looked like just another hillside 
brush fire except that they were 
spiraling out of a part of LA 
called Watts. 

Later, when some of that tu- 
mult did intrude, in the form of 
mandated school busing, I was 
once again buffered by Pasa- 











productivity the day you begin to use it. 
And The Cat is most affordable. __- 
They say curiosity killed the cat but sat- 
| isfaction brought him back. If you’re the 
slightest bit curious, call 1-800-327-8268 
A great leap forward. The Canon Cat fea- pe we’ re sure you'll be satisfied with 
tures an advance no other computer offers: all the things The Cat can do. Entirely 
dena’s honeycombed insularit the Leap Key. To access a document, all you risk free. 
As the city’s public-school o-- do is hit the Leap Key, type in a few letters 

= from the document you're seeking and 


tem was being riven by over- a ~a . b : ® 
crowding and racial strife, 1 was discover it! you’ re there in an instant—quicker than a 
ensconced in Pasadena’s oldest, cat. There’s nothing else like it anywhere. Fs | 





peters oe i ee ma This season—promise yourself A most productive pet. The Cat is so easy 
teel little rookery nestled just i| |/Aat you will rediscover your to learn anyone can become an expert on it 
across the street from the quiver- natural surroundings...... in less than a day. So it increases office 

ing seismographs of Caltech. At 

Poly (short for “Polytechnic” ¢ /7 nature sanctuaries 

though it might just as well have statewide... 

stood for ‘’Pollyanna’’) the * Walking trails... 

classes were small, the live oaks ¢ Staff teacher naturalists... 


on the front lawn were massive, ‘ 

and the ale wae thick with earene * Topical programs day and 

assurances of status and aca- night for all ages... 

demic excellence. A principal ¢ Special events, tours, 

would have been unthinkable — classes, camps... 

we toiled under a headmaster. 
There was nothing accidental 


hol pandeed ado © 2 For the Canon Dealer nearest you, call: 
Eastco 1-800-327-8268. 
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walls, old Pasadena money was 5g. . 
Contin on pase 12 (617) 259-9500 for details 
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Pasadena 


Continued from page 11 

always softly but unmistakably 
rustling whenever you stopped 
to listen. For those of us who 
weren't scions of Pasadena af- 
fluence, fitting in was in some 
measure determined by how 
well we could ape the blithe con- 
fidence and anointed ease of our 
thoroughbred classmates. 

I never did quite get the steps 
down. The inner circles were too 
constricted; the mills of social 
acceptance ground exceedingly 
fine. 1 seem to remember being 
most persistently mystified by 
that consummate balance many 
Poly kids were able to maintain 
between inspired rebelliousness 
and calculated propriety — an 
enviable gift I soon despaired of 
mastering. Maybe I shouldn't 
have dropped out of that 
seventh-grade cotillion class, 
after all. 

Fairly or unfairly, we often 
tend to indict our hometowns for 
all sorts of inadequacies and 
character defects we later come to 
rue in ourselves. For years I was 
convinced that my rash of world- 
ly shortcomings could be traced 
directly to Pasadena’s perverse 
combination of confinement and 
exclusion. But time and distance 
have scoured away much of that 
bitterness. In truth, Pasadena is 
not nearly the enclave it once was 
— or would like to be. Its miasma 
of affectation proved no more 
fatal than the bleak smog that 
shrouded its once-pristine foot- 
hills. And if I'd grown up in 
Wichita or some such place, there 
would have been no Norton 
Simon Museum around the corn- 
er with its Picassos and Monets, 
no neighborhood kumquat trees 
to plunder, no hair-raising earth- 
quake stories to hand down to 
my grandchildren. 


Not that all is forgiven, mind 
you. Pasadena for me will 
always be a shrine to some of the 
most tainted by-products of 
suburbia: a residual class para- 
noia, a susceptibility to super- 
ficial rituals of comfort and or- 
der, a patina of self-satisfied de- 
tachment. It will always seem to 
me a remorseless trafficker in the 
fool’s gold of Southern Cali- 
fornia prosperity and endless- 
summer optimism. And although 
Pasadena is not without its vir- 
tues, underneath it all you can 
never be too sure where ideals 
end and illusions begin. Take the 
Rose Parade. Oh, there are roses 
on those floats all right, but as 
any graduate of Mrs. Andrews’s 
class could tell you, these days 
they are nearly outnumbered by 
chrysanthemums. O 


Murder 


Continued from page 6 

is a former insurance investigator 
who lost his wife to cancer and 
his career to high principles. 
Healey’s hallmarks are plotting 
that’s as watertight as a legal 
brief and a talent for presenting 
the coincidental (the chance dis- 
covery of a clue) and the poten- 
tially mawkish (Cuddy’s conver- 
sations with his wife at her grave) 
as entirely plausible. Blunt Darts, 
about the search for a judge’s 
missing son, is suggestive of 
Ross MacDonald and telegraphs 
its big surprise too early; but 
Cuddy holds your interest, and 
his need to extricate himself 
from legal difficulties at case's 
end is unusually realistic. The 
Staked Goat, winner of the Pri- 
vate Eye Writers of America Sha- 
mus Award for Best Novel of 
1986, is about an intense avenge- 
the-old-friend’s-murder quest in 


which Cuddy relives his military- _ 


police days in Vietnam, gets to 
know a good woman, is tortured 
by a bad one, exacts a trendy 
form of justice, and is weakened 
only by some obvious scales 
balancing in the final scene. 
Walter Walker: A Dime to 
Dance By (Penguin). In a city not 
unlike Quincy, lawyer Chuckie 
Bishop, a high-school football 
star who should have done bet- 
ter, confronts local politics, both 
elected and fraternal, in his de- 
fense of a cop accused of wasting 
an unarmed intruder. An am- 
bitious non-series novel dense 
with characterization and 
dialogue, much of this book takes 
place in the sort of corner bar- 
rooms your dad never admitted 
to patronizing unless he was the 
neighborhood bookie. 


A Mac McFarland mystery 


DOUGLAS KIKER 


She was the richest woman in town— 
and someone wanted her dead 


Great fun! 
THE WASHINGTON POS 


Douglas Kiker: Murder on 
Clam Pond (Ballantine). At last, a 
drunken Irish newspaperman! 
Where has he been hiding? 
Down at the Cape, actually. Mac 
McFarland, 51, jobless, coming 
off a bad marriage, and working 
hard on the Bloody Marys, is a 
man sorely in need of a chal- 
lenge, and the matronly corpse 


he discovers next door is just the 
pick-me-up he needs. More of a 
challenge is Kate Bingham, the 
31-year-old Irish American vir- 
gin he courts with a lengthy, 
almost documentary realism. 
Douglas Kiker shows that even 
network news correspondents 
have a sense of humor. A little 
rude and a whole lot of fun. 

Robert B. Parker: Mortal 
Stakes (Dell). George V. Higgins: 
The Rat on Fire (Ballantine). All 
right, all right. You're going to go 
back to these guys sooner or later. 
For Parker, re-read Mortal 
Stakes, perhaps his best before 
Susan crusted over the series. 
Spenser at the ballpark, black- 
mail, the boys of summer, and a 
family in distress. The only thing 
missing is Hawk (he came along 
in the next book, Promised 
Land). Higgins’s 1981 rarity — a 
grim comedy about arson for 
profit — is guaranteed to offend. 
Vicious dogs, warring couples, 
and stupid torches. Read this one 
at the beach. Do not read it on the 
T or the folks in the blue blazers 
will ask you to calm down and 
please step off the train. 

The list could go on and on: 
Stephen Dobyns’s Dancers with 
One Leg, Connal Ryan’s Black 
Gravity, Leo Giroux Jr.’s The 
‘Rishi, and Charlotte MacLeod’s 
The Corpse in Ozak’s Pond all 
have something to offer. The 
more adventurous and historical- 
ly minded might want to haunt 
secondhand bookstores for Ben 
Benson's well-received 1950s 
state-police procedurals or 
George Harmon Coce’s tales of 
Flash Casey, resolute crime pho- 
tographer for the Globe. 0 





(The editions listed are all 
paperbacks, and all are available 
at Boston’s two mystery book- 
stores: Kate’s, a/k/a Murder 
Undercover, in Cambridge, and 
Spenser’s Mystery Books in Back 
Bay.) 


Kerouac 


Continued from page 5 
reminiscent of the famous 
photos of her dad and A.G. hold- 
ing their famous Benzedrine con- 
versations back in the olden 
days. I decide the Buddy Holly 
type looks like a young, skinny 
Allen Ginsberg, and whip out 
my trusty spiral notebook. 

The guy sees I’m a reporter 
and introduces himself as I try to 
interview Michele. He is a pub- 
licity hound, I decide, but also, I 
discover, a wealth of information 
on all things beat. I ask Michele 
Duluoz how old she is, and this 
guy interrupts, saying, “She's 
thirty-six and a third.” 

“A Piscean?”, I inquire. 

“No,” says the encyclopedia, 
“she’s an Aquarian. Her dad, of 
course, was born a Pisces.” 

Michele is protesting his in- 
trusion. “Hey, Carmine,” she 
scolds him. “Let me answer the 
questions.” I like her immensely. 
Her blue, blue eyes are vacant 
and lost, streetwise but. also 
weary, looking, always looking 
for adventure. Yes, I decide, I 
like her immensely. 

I ask Carmine Booker about 
Michele’s books. “You haven't 
read them?” he says in amaze- 
ment. “Well, let me tell you. 
Michele’s writing has no preten- 
sion, no college education be- 
hind it — just, really a person 
speaking. She’s a natural, 
through the genes, of course. Her 
work is a confession, trashy, of 
taking LSD in high school, men 
and more men, reform school, 
life and all its sorrows and troub- 
les. 

“Trust a writer,” he proclaims, 
“who's been up and down. Who 
leaves her apartment and lives, 
who goes on adventures, then 
writes about it. Never trust a 
writer who doesn’t leave home.” 
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WEIGHT OR EATING PROBLEMS? 
FEEDING OURSELVES 
An effective alternative 
to dieting. A group 
program on compulsive 





EATING DISORDERS 


Anorexia ¢ Bulimia * Compulsive Eating 


group * individual 
¢ couples ¢ family therapy 


Valery Rockwell, M.Ed. 
492-7843 





KNOW 


Take a First Aid class with the American Red 





Oxf nny ctl 


last year, heres 
your reward: 








Cross. We'll teach you what you need to 
know to save someone you love...from 
choking, bleeding or dozens of other life 
threatening emergencies. 

Call your chapter of the American Red 


j ’ Cross today. And know it all. 
American 
Red Cross 


o Places! 


start a Travel Career 

4 Ineed a change 

. I want variety and 
people contact 

| I love travel 

_ I need to do something 
for me 


Ooimee 12:30 p.m. Every Thursday 
iste 6:30 p.m. Thurs., July 28 


Day, Evening, & Saturday 
Courses Start Soon 
Also Management 1 ea & 

Intro to SABR 


eating with a focus on: 
* PSYCHOLOGY OF WEIGHT LOSS 
* BEHAVIORAL CHANGE 
TECHNIQUES 
* MOVEMENT THERAPY 
Summer weekend workshop 
in early August. 
For more information 


Call 661-3727 








if not, here’ 
your chance: 


Call today, toll-free 


800-225-5800 


GET OUT OF 
THE DARK. 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 























You can make a world of difference. 
If you gave to Oxfam America last year, 
the people of Peru want to thank you. So | 
do farmers in CentraLAmerica. Women's 
groups in India and West Africa. And the 
hungry in the Philippines and Ethiopia 
Through Oxfam America, your money 
went to provide seeds, tools and training | 
to help less fortunate people of the world 
help themselves 
If you haven't given yet, read why 
you should 
Who is Oxfam America? Since 1970, 
Oxfam America has been working with 
grassroots organizations in the world’s 
poor countries to give help where it's 
needed most. Besides providing crisis 
relief, we sponsor long-term projects in 
agriculture, health care and education 
So your donations make a difference 
Today —and in the future. 


How you can help. Call us toll-free 
for more information. Or send your tax- 
deductible donation to Oxfam America. 
It's your chance to help the people of 
the world’s poor countries make it 
on their own. Lend a 
hand. When you —§ Qxffam 
do, you'll see how 
rewarding it can be. practical ways to help 
the world’s poor 
115 Broadway, Boston, MA 02116 
A public service message of the advertising community 
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HAVE YOU 
PRICED BIRTH 
CONTROL 
LATELY? 





MEDICAL 
CENTER 


Serving the Boston community 60 years 


INTRODUCTORY SPECIAL $48.00 


($93.00 value) 
Special includes: 
¢ Three months supply of 
birth control pills or diaphragm 
¢ Pap smear 
¢ Gyn exam 
Special Good Through 


September 30, 1988 
Must present ad at time of visit 


BOSTON EVENING MEDICAL CENTER 
314 Commonwealth Ave., Boston, MA 
For appointments......................Call 267-7171 


On the Green Line 
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EDUCATION 
CENTER 


Affiliated with Crimson Travel Service 
AYaAmerican Airlines SABRE Training 
Accredited Member NATTS 


call collect 


Cambridge, MA 


(617) 547-7750 


Nashua, NH 
(603) 880-7200 















































This guy, Carmine, | decide, is rain dance before so that we 
all right. I ask him whether Jack could be alone here today!” 
ever used hallucinogenic plants. “It’s true,” says Carmine. “She 
“Mescaline once,” says Carmine, did a Cherokee rain dance.” 

-“and psilocybin with Tim Leary “I wanted it to rain!” she tells 
once. That's the day he wrote that me. “So I danced.” 
‘walking on water wasn’t built in “But now you want to stop the 
a day.” rain,” I say, unveiling a thick, 

Michele and I tease Carmine pungent joint of Vermont ghani. 
for conducting both parts of the “Then we can consult the smok- 
interview. “Ask me about John _ ing god.” 

Steinbeck!” she says. “I had an Michele jumps up on the bench 
affair with John Steinbeck in and does her Cherokee rain 
Boulder before he died. Write dance, swaying in the rain like a 
that down! It was John Steinbeck happy child under the sprinkler, 
Jr., right?” back and forth, and when the 

“Right,” says Carmine. rain stops in five minutes. the 

“I was drunk on Cuba libres,” only people left at the ruins of the 
says the young Duluoz. “He was__ dedicated canal park are Carmine 
wearing a white suit. Suddenly,I Booker, Michele Duluoz, a 
fell into his lap and there were Québecois named Pierre, and me. 
photographers all over us As we are passing the peace 
flashing away. Of course, I’m pipe alone in the park, Carmine 
illiterate and never read his says, “We can do anything we 
father’s work.” want today. They won’t arrest 

“I am illiterate too,” I tell her. | Michele Duluoz in. Lowell, not 

“Illiteracy!” she shouts, smiling today. The town is ours!” : 
and standing up, thrusting one All four of us are laughing and 
arm high into the air. She an- giggling, glad to be rid of the anti- q 
nounces to the dispersing masses, Jack, the other politicians, the 
“We are the illiterati!” cousins, glad to be rid of them all. 

“Ask me about my father,” she Perfect. 
screams. “I met him twice. I only 
know what others have told me.” 

“What about Congressman  mirer Chet Atkins reminded us), 
Chet Atkins’s claim that yourdad “Someday they'll have a statue of 


was a formative influence on his me in Lowell. And the politicians reached the point of ecstasy that 


life?” I say. will give speeches honoring me. 
“Ha!” she says, making the And I'll come and pose naked in 

Bronx cheer through her de- front of it.” 

lightfully Duluoz lips. ‘“‘He said 

that Dad was born and died in be here in the flesh to pose 

Lowell. Ha! He was born in naked, but instead he sends his 


Nashua, New Hampshire, and Cherokee-rain-dancing daughter 
died in St. Petersburg, Florida!’ and her crazy silgeis Sha laps was th e com pl ete Ss tep acr OSs 


A thunderbolt streaks the her hands and dances on the 
silent gray sky and suddenly it is benches, sorceress that she is, 


raining heavily, ink running clearing away all the cousins and chronological time in to timeless 


down my spiral notebook, and autograph seekers — and sud- 
500 politicians, Franco and Greek denly, pow, we have the granite 
cousins, and aspiring beatniks all garden of the Eastern Canal Park 


running like rabbits for the park- _ to ourselves. Posing naked, hold- shado ws eee 


ing lots and the dryness of their ing our naked souls up to the 
cars, but not Michele Duluoz.She gray Lowell skyline and the 
dances and cheers the rain. “We _ ghosts of times immortalized but 
are alone here! I did a Cherokee gone. Oo 





once presicted (and as his ad “ZANd for a moment I had 


Jack sends his regrets he can’t | always wanted to r each, whi ch 
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‘The rewards were substantial 
cursine loaded with unusual 
spicy tastes and priced 


so modestls 
& & & Boston Globe 
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Siamese Kitchen 


Thai restaurants near HBS 
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247-3666 DINNER PARTY ROOM AVAILABLE LUNCH 
Change $2.56 wishin 7 mies Sf Bel 800-1090pm” ERE PARKING AT DINNER] ¥2"'S#! "20-20" Department AP Pueblo, Colorado 81009 
a2 Bdage, BSCR a-atinighe : . 452 Mt. Auburn St. Harvard Square 354-1718 U.S. General Services Administration 

















Strikes us as a small miracle 
well prepared. slightly exotic It is by tar the best of the three 


The Harbus News 






Iconsumer Information Center 


























Boston's 
Magazine for 
the Food and 


Beverage 
Connoisseur 








Published the third 
week of every month 


Exclusively in the 
Boston Phoenix 





VOR 








hy WE'RE 
BACK! 
AKU ~ 


BOSTON 


Enter an all new world of 
tropical dining and enjoy our 
sensational Polynesian lounge = 
featuring PANAVISION wide screen T.V. 
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) WE DELIVER — 536-04 


day and night within 2 miles of Aku Boston 
. 109 BROOKLINE AVE. — PARKING IN REAR AFTER 4 P.M. 


i VISIT OUR OTHER LOCATIONS IN 
CAMBRIDGE WORCESTER | 
|| ALEWIFE PARKWAY EAST CENTRAL ST. 
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The Puzz 


#611 (DCXI) 


If the Romans had invented a symbol for zero, we still might be 
using their numerals. 

Each of the lettered groups of numbers at the right is as- 
sociated with an item listed below. See if you can match them up. 











thermometer —__.. desk calendar 
—_-. Calculator barometer 
—___. AM radio —__. FM radio 
—_..._ bathroom scale - thermostat 
—__._. speedometer —__.— dart board 
—__—. parking meter —_—. roulette wheel 
—___— measuring cup —__.— telephone 
—_.. television —__ Camera 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #611 Boston Phoenix, 126 Brookline Avenue, Boston 
02215) by noon on Monday, July 25. Phoenix employees and their 
immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a 
lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #609 


‘Watch It’ wasn't all that difficult, but, for those of you still in 
the dark, there were 23 objects on the table, namely: India ink, 
trumpet, cake pan, Walkman, juice, colander (with spoon), electric 
mixer, two batteries, sewing machine, camera (with flash), fire 
extinguisher, dish drainer, four dishes, tape dispenser, measuring 
cup, pepper mill, steam iron, chain saw, percolator, desk lamp, 
flashlight, candlestick, and typewriter. And 13 items were missing: 
pliers, dustpan, hatchet, plunger, stapler, toaster, wok, pencil 
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© Color copies to 11 in. x 17 in 
from artwork or 35mm slides 


* Zoom lens enlarges & reduces Newsletters. manuals, pamphlets. 
© Red, blue, green, and brown envelopes, resumes. carbonless ertange and reduce 

copies, from black artwork forms © Brilliant color Cibachrome prints 
e GBC and Velo binding © Typesetting and overhead wereperenciss 
° Facsimile Transmission (FAX) * Photostats : Sb eal clam on 
© Seven days a week, while ¢ Folding. collating. cutting. binding reductions 

you wait © Instant offset printing 


© Copies, to3 ft. x 25 ft 
Enlarge and reduce 


e Bond, vellum or colored paper 
‘Output 
© While you wait service 


Blueprints, engineering drawings, 
line work precisely reproduced 
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BOSTON/BACK BAY = DOWNTOWN/FINANCIAL DISTRICT 


815 Boylston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
(opposite Prudential) 260 Washington Street (near School St.) 367-3370 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
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: 230 Congress Street (at High St.) 451-1566 
601 Boyiston Street 267-7446 101 Summer Street (near High St.) 350-7084 
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One International Place 330-8880 


Monday-Friday 8-6 


BROOKLINE CHESTNUT HILL 
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(Coolidge Corner) 
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(opposite Star Market) 
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Get guaranteed quality and our 
best deals during our... 





You’ll be satisfied with the quality and 
performance of your new Whirlpool 
major appliance or we'll replace 
it free for up to one year. * 











(*RETAIL PURCHASES IN THE 50 STATES AFTER JUNE 1, 1987. 
Non-commercial use by original owner. Excludes range hoods.) 
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Whirlpool Washer 


oA 


Mode! LA5700XS 
= 8 Automatic Cycles 































































































<-> # 
Whirlpool 
a Z = 2 Wash & Spin Speeds 
SEA = 4 Wash/Rinse Temperature 
Combinations 
1 
Whirlpool Model DU8100XT Undercounter Dishwasher 
e 3 Cycle/Options including 2 Automatic Cycles ¢ Clean 
Touch™ Console ¢ Dual Action Filter e One-Inch Fiberglass 
Sound Insulation Blanket e Porcelain-Enamel-on-Steel Tub 
Q Ee) 
F fe. 
Dae 
2 
a Whirlpool Dryer 
Mode! LE/G5700XS 
# 4 Automatic Cycles 
° ‘| Large Capacity 
- = 3 Temperature Settings = 
# Gas or Electric 


























Whirlpool Model ED19SKXR: 19.1 cu. ft. Capacity « Pro- 
vision for Optional ICEMAGIC® Automatic Ice Maker 
No-fingerprint Textured Stee! Doors ¢ Four Plated Steel 
Shelves ¢ Covered Utility Compartment ¢ Porcelain-on- 


Steel Interior Liner 





SEE YOUR LOCAL WHIRLPOOL DEALER 
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blonde, 22, seeks tali SBM, fessional, and just a bit un- SF, 23, blonde, left politics athletic, funny, public health, social scien- _ inghamcenter Station, Fram- 
ADDRESS YOUR of in for adventure. | conventional, seeks a smart, Intelligent, alluring SBF to earth college gradu- stunning- seeks male ces. Garden, walks, talks, | ingham, Ma. 01701. 
ENVELOPE AS : attractive man, 30-40, seeks witty SM: 1 part ate, enjoys outdoors, music, counterpart, 6'0+. Let- ethnic cooking, movies. 
FOLLOWS “Ariza” rour } oe friendship and more. — Yo xy a laughing seeks open- = 4 one Seeking S/DM for the pone I and gentle, ~ 
; loves letter, 8458. iamese cat. minded, sensitive, happy , Cambridge . long haul. Friendship first! ive, poetic woman 
wapnene oer fei, «EARTHY PRETTY ARTIS? ©8647. SM. Box 5357. SWF 31, nonsmoking, pro. 90% 8613. attractive, seeks man wno 
BOX ---- graph to new box. Box 8568.  SJF 36, 5'3 shapely SF, 37, interests- nature, SF attractive, intelligent, fessional, slender, seeks SWF, 38, sense of humor very . kind, 
PHOENIX CLASSIFIED fdidia. anda ant clean. pong =. eg ay ee? oe . eS honest, romantic. Seeks SF yonew. — SBM/SWM. and adventure, the caring, loyal, intelligent, 
367 NEWBURY ST. turous ped (33) seeks trim, creative man. PO Box commited relationship, land pag hen ny Prato W pees. with “dencing 2 movies. socks nonomoning mate tor cnnpgaine, ot meric ond 
erehincaseniaaied SM. Box 5331. econ atid dea Pee ee ot peer , Simple PO Box 242, S. Lancaster, baseball and | music. caring relationship. BOX available! Write to: P.O. Box 
L pleasures. Box . MA 01561. Box 8633 8493. 2238, Cambridge, MA 02238 
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$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 





Your first 15 words FREE!- 
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OPTIONAL HEADLINES 
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PRINT CLEARLY 


(For optional headlines, additional words or services see box in lower right.) 





GUIDELINES 


Anyone seeking a longterm, monogamous 
relationship may advertise in Personals. 
Abbreviations are permitted only to indicate 
gender preference, race, and religion. The 
Boston Phoenix suggests that ads should 
contain a self-description, age range, 
lifestyle, and avocations. Ads containing 
explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves 
the right to edit or reject any advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published 
seeking persons under that age. 


CANCELLATION OF PROMOTION 


Ads not appearing in issue requested will appear in 
next available issue as long as the promotion is in 

effect. The classified promotion may be cancelled at 
any time without notice. 


SPECIAL LIMITED OFFER 





15 letter limit THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
me TO ISSUE DATE 
12 letter limit 














AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. 
Wed. 8:30 a.m. - 6 p.m. 
Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5:p.m. 


PHOENIX CLASSIFIED OFFICE 


367 Newbury Street 
Boston, MA 02115 























This information is confidential. 
We cannot accept your classified ad without it. 


NAME 








PHONE 





ADDRESS 





CITY 


STATE 





zip 








ACCOUNT # 


C Check here if you will let us read your 
Phoenix Personal Ad on the radio. 


(No names will be used, box numbers only). 


SIGNATURE REQUIRED 

















OH w= 





PRICING PER WEEK 


FIRST 15 WORDS 
“(Free for first two weeks only) 


ADDITIONAL WORDS $1.25 ea. 


(OPTIONAL) 


MULTIPLY THE TOTAL 
BY THE NUMBER OF WEEKS 


THE AD WILL RUN 


OPTIONAL HEADLINE $8.75 
or $10.00 (See above for size 
differential) 


MAILBOX: $3.00 per ad, per 


issue 


OPTIONAL MAILOUT: $5.00 


per week, 


per issue 





















PERSONALS 





SWF, 39, prof. con- 
servative, unpretentious, 
— SWM 30-45, tall, 


passionate, intellec- 
Wal/ecademi type. Box 





SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional LA ang 

WM. Photo. 


Be Geta eae 
x 
01776. 


, Jewish (non religious) 

» petite, coe cake 

in travel, cul- 
ture, dining out, inter- 
times. 

Write to: P.O 1254, 


Brookline, MA 02146 











eves oe 


ship and possible 
lationship. hiking, 


cross mov- 
ies, quiet s. he §’2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 





Attractive Latin woman, 
45 looks you! , 5'2, 
bs, long i 


brown eyes, educated, de- 
honest, healthy, 
divorced, faithful, warm, 
eee coe 

very very Ir 
many years Columbian Red 
Cross. with poor children. 


Seek American husband un- 
til 62, looking, blue 
e ot ony leicome 

it letter. Aurora L. 


Balle SIA # 6-25 Apto 101 
yo aacaamaaa (South 
America) 





STATUS, PRIDE, concern, 
culture, talent, intellect, 
sensuality, tall, attractive is 
what tall, creative, ve 
pretty dark-haired SW 
seeks in S/DWM, 31-43. 
Write about yourself. | oa 
McCormack Sta 


Boston 02101 


SWF, 22, looking to meet tall 

SWM 24+ non-smoker. En- 

joy fitness, outdoors, being 
. Must be spon- 

akenun, box 402 

SWF, 24, 5'2", eyes of biue, 


creative, artistically inclined, 
into local music, WFNX, 








having fun, 
and doing things | never 
thought I'd do. You must be 


open a Baca into uae af- 
fectionate, can 
make me lai apetiny 
and over 22. ugh apply to 
Box 1499 with photo if 
possible. 

SWF, 24, nonconformist, 
pant Pew or gyn (non- 


(Bearded? ?) bachelor. or eats, 
cling, old architecture. 


Write to: Box 28192, 
Providence, Ri 02908 


SF artist, 28, extraordinary, 
liant seeks 











bod F 30s attractive, well- 

ited, bright, traditional 
‘amity values, would love to 
meet similar counterpart. 


Write to: P.O. Box 537, Ran- 





SWF, 31, 56’, y em Adventure abroad with 
brown eyes, slim, bored handsome athletic , 39, 
seeking travel and romance 








and 3 backrubs, 
You know, Harrison Ford, companion. Box 148, Bos- romance. Box 221, Natick, 
, da, ne on a ton, 02101. 01760. 

respons: ior 

those who have been An avid believer in romance 

sacked, have been sacked.| 23 6’ SWM, looking for his ATTRACTIVE 

sy sang: ange. inl pan tie Ginza | sw 7. atest, 
A py Bo posssiorate, Speake tractive SWF 19-26 to 

8 Sy oe in short sentences s eet 4 











and 

seeking gentle, caring, in- q 

palpmeapetn ed (Nera ree ge 
sues ' mi 
back . Write to: P.O. SWF, 35, joy” of the day. include 
Box 421, Newport Ri. curious into outdoors, fascinating letter. Box 3431. 
OWF, 45, 5’4, 136Ibs, seeks reading, music. funny Are you 25-32, bright, 
financially secure lover ing. fireplaces, affection energetic? SWM 
fairs, pets, > geeks smart, hai mesomorph, 33, seeks SF 
dining, conversation, ro- man. Box 79 Ari haben who likes ye Trillings at- 
po Box 78, Swansea 99475-0049 titude to D.H. Lawrence. Box 





friendship/relationship. 
Write with : Box 645, 
Methuen, Ma 01844 

DWF, 


joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure 
emotion vant available, 
athletic, nonsmoki er, 35-45, 


into personal oo oom 
hea rite to: Box 
1581 one MA,02154 


SWF 20, student, 
likes music, Irish, 
literature, Russian, New 

= tg 21-26, 
sincer 


sensitive. 
Write PO ‘bon! 1791 Norton, 
Ma. 02766 


SWF, 22, ge college 
grad. I'm 5'6", cute, 
oat onan interests. ‘Looking for 











ive, sntestng, Oe write to: 
P.O. Box 1082. Burlington, 
MA 01803 


SWF, 25, blonde, blue-eyed, 
going places fast in ~ ca- 
reer and seeking a non- 
smoking, mature, success- 
ful, si gentieman, 28-42, 
who is established in his ca- 
reer. : Sharing new 
and experiences, fine 
dining, laughs and possible 
romance. letter and 
photo to Box 1592 


SWF, 26, 5’ 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
politically radical and un- 
conventional hates bar 
scene, dating scene, and all 








bourgoise escapist amuse- 

ments seeks _ intellectual 

ntieman, 30-35. Box 7! 
ite, MA. 02066 





Warm, intelli ms = 
Jewish exciting 
a vege 44, rene ‘in, 

lor a potiicalty 


- Jewish or Gentile, 
38-50 with fun and varied 
pone ws pad a ee me 
rowing an equal part- 
Sorehiign Box 5345. 








Very tali DWF, no kids, and “ Ariza” loves 

no Somewhat dsspaied -— Pati “Daza’, = bur 
- telephone number. Tele- 

a Box 862, Burlington graph to new box. Box 8568. 


Woman wishes man. Please cy oot 

write and tell me about your- oon ky ae ae slim kony sy 

ages 1880, JP, Ma. Asian descent, 18+, mar- 
riage minded, no smoke 

drink di std Box 4732 

Rumford Ri 02916. 


ASIAN PROF 
Single, 31, 5°9", 150, pro- 
fessional, kHarvard 
educated, i 


, NON- 
smoker, non-drinker, biking, 
a cee Nae os 4 seeks 
femai ind compa- 














MEN 
SEEKING 
WOMEN 


c , trim, I, 
asocial, affirming, travelling, 
corporate high-tech type. 





Wants interesting, creative, nion Byes fun, coneerenben 
a? » PhD, and possible relationship. 

teacher, gg ag artist, Box 5393. 

alcoholic ok. religi 

freaks or kids. Box 8628 A 





successful Cy aed 
day; an urban Ph. D by 

-looking for a brilliant, beaut- 
iful (very slim, dark), creative 
woman who's insightful, 
warm, fun. I'm an attractive 
SWM (39/ 5'11"/ 155/ non- 
smoker) fascinated by 
film/video, music, 


35yo WM, wealthy, hand- 
some, brown hair, eyes and 
beard, a fit 6’ tall and bored. 
Geez am | bored. Have given 
up looking for a partner, now 
looking for a partner for a 
few hours a week. 


his nights. Box 5391 


Available, 
(22) sks ‘SF. Adventure, in- 
7959 Fitchburg friendship, POB 
|A 01420. 








wae mane par 
f fun, ‘jowth, ag | POB 
A 

1, Hampton, NH 03842. 
cuaP PEE roe, Teds, at 
Seammebesr or nomen te ha 


Box aa sve Deeuly 


pendent, athletic, 
radical ac- 
affectionate 








, inde 

overachievi 
tivist (31) 
ch 





swif “he ragrapner 
24 ter 1-2 a. 





sera ed 


ne a possessions, ‘coons 
interested 


more 
5 gee og and ex- 
's exchange 
. PO Box 
37, Newton Highlands 
02161-0001. 


DRLEA 
ee oe ee SO 
. Dancer. 


se 


DWJM 30, engineer, , 
serious, affectionate. 








tall 

Seeki , 

. mature woman. 
. Mu- 


a literature, films. Curious, 
concerned, yore dis- 
with world. Mix of 
—. hick, alien. Love 
food, = 


nature, fore 
narcissism. ‘send 


43 5'8, 


West Polat ond Rit 


























Dislike 

ro ang 

Box 599, N Lie. MA 
01865. 





DWM 32, prof, attractive, 
caring, health conscious, no 
drink no smoke, seeks at. 
tractive fun-loving nonsmok- 
ing lady for warm rela- 








to 
romantic, 





social/natural sci 
Asian E Iture/food, travel. 





Box 537: 
must be clean and healthy, 
as | intend to remain so. You Athletic, professional, 25.0 


should be 25-45, intelligent 28, seeking attractive, 
and buxom. anything else is or wn Tig Maen 
Plows vend recent phot and romantic dining, ie 








ae Box 685, Medtord, 02 

37, Bright, Fun, Affectionate, Athletic, success ful Chinese 
Goodiooking, | Progressive, American 30, 5'9 sore 
Successful Man, seeks  ‘élligent ex Ms 
similar woman to share life's — travel. Box 


changes, outdoors, oceans. 
eed 3214, Wakefield, MA 





Attractive, foreign, SM, pro- 
fessional, 27, — oes 











52 affluent, DWMPHD, shapely, SWF, 
e ic, kind, literate- de- Bon 3288-09. fi, ¢ 
sires autonomous, cultured attractive SWM, 29, a 
counterpart. POB 2200, 
Cambridge, 02238. ee ee 
— tion with articulate, humor- 
et attractive DBM ous, attractive 21-35. 
35 6' 1 tennis jogging, , creative, absurdist 
enjoy mu- 


sic, literature, athletics, and 
your imaginative reply. box 


Seeks yous. sy 
pee j fo, orgs. Pa coaaee ha 


Charming, handsome, new interests, 

funny, exagerator DWM 44 committed to growth and 

looks , seeks rela- looking for same, this is it. 

tionship vivacious lady Photo appreciated. Box 

the friend. Box 5361. 8578. 

Chiselied Oriental-Nor- owM 38, anything once 

wegian athlete, 21, seeks , Nice car, no 
we oe for hangu seeks female for 

friendship and letters. x mutual aid in i 

93, Cambridge rat race of ite Boweela 





pep- 
‘oni ALL over, write Box 
136. Please send slice. 


DBM, 48, tall, attractive, 
gentie, honest health-con- 
i seeks 
slim, attractive, non-smok- 
ing female, 34-49. 


Down to earth, athletic, 33, 
professional, 5'7", SWM. 
Looking to meet adorable 
SWF, to 29 whose as 
ag ty dressed up as 
is in ins, to share 
nights “> ly Fenway, 
‘ops, dancing, joggin 
— Bond took + * 3 
ends (home or away), and 
quiet sn . Photo ap- 








preciated. 


DWM, 39, 5'11”, engineer, 


summer at lake, 
paves blue jean hi 


pie-type # Bas. rang 
mo’ c 
Pa x 298, =" ME, 


= 
fessional, "ready y toe that 
special person. | like camp- 
ing, museums, quiet even- 
5e3 alone with you. You are 
39, attractive, S/DWF, fit 
and funny. We are romantic, 
srt, sto 
portive, ai ing for a 
lasting relationship. Photo 
helpful. PO Box BY, Norton, 
MA, 02766. 


DWM 40, handsome im- 
aginative & for fun Seeks at- 
ooo ae on F s & games. 














Energetic, strictly heter- 

osexual, 

fessional man 44, 5'8, 
Olbs, 





seeks 18-30). PO Box 
rad..youthful, —_. 194, Aliston, 02134. 
secure... - 
Good looking M 30 seeks F 
a ns Rang ex-mini- } te ehedn gs Ay + ea 
Ster...Looking for cute, Swampscott 
SWF Goodlooking, prof WM, 35, 
to share genuine ro- seeks pretty share good 
mantic love in long term rela- aon pes PO Box 
tionship. PO Box 118, Ayer 731, Medford, MA‘02155. 
MA 01432. 
DWM, 44, enjoys classical & 35, 5'9, easygoing, 
jazz, out, movies,  turous, seeks very Prssy: 
ably stable, nonemoking brig gsi ; 
f  e a Boston 02117. 
importance. Physical ap- Great looking, academic 
a Sage SWM, 34, 
- integrity! Box 8645. polit ony aware, oe 
DWM, , artist, wee , 
hotographer, t h 
ist, classical music, Marxist, SJM 30's, 
trips Maine coast, sks F ac- unpretentious, tenured 
companyist. PO Box 194 . 5 
Wellesiey 02181. seek: 4 bry K he for 
Ebony- Ivory. Professional Roger Rabbit. Box 8607. 
Black Male, ing, Handsome and witty 28 
well-educated, 26 SWM, intellectual seeking 
6'0", 200ibs, seeks Single SWF for mythical romance, 
White Female. Box 5353. foreign films, wry commen- 
ry and passioante kissing. 


























ing, 

a ) woman, 20's. is ex- 

sunset walks on the beach, _ tremely socially 

one for attractive, open os , beaut- 

patible $ with positive at- life. i A Dae 

titude to be vulnerable with dren; strong, 

Please andietter the good life. Box 612. 

. oe 7 ae Handsome intelligent 

Entrepeneur , 44, professional M 34 seeks 

seeks tall humorous _— ship passing in the 

poetic unencumbered Need grey poupon. 

eee for ne in. 8573. 

Photo Box S- : 

Handsome, SM 

eda ne 34. Health, “fitness, 
progressive new mu- 

vi yo PARTNERS Sic Liberal. Seeks similar 

pow ‘oung 50, warm, SF’ Box 8597. 

libera ih a ? — 

iberal/humanist S Handsome, SM, pro- 

counterpart for longterm, in- fessional, 25, seeks 

timate relationship. Box shapely, SWF, 18-45. Box- 

8606 holder, PO Box 20165, Ri, 

Financially independent, in- 92920. 

= . Private and roman- = Handsome, funn 

yo male with brown successful SWM 37 6°. 1 


hair, eyeys, and beard, a fit 
6' tall, is bored and seeking 
5-45 yo, — it, voluptu- 


ous woman (: 4 
fewes we weicome!) fi 

term, rewarding relationship. 
Box 5181. 





French SWM 33, 5'6, 160ibs, 
nonsmoker, well-educated 
and very successful, seeks 
attractive with similar 
qualities SWF 20-30 for long 
term roy? | am quiet, 


enjoy fi dini 
travel. Box b652.. 


seeks bright, pretty, SF 


for 


travel, film, fun, friendship, 
serious relationship. Box 
8649. 





Harvard-educated en- 
trepeneur from subconti- 


nent, handsome, 
seeks oa wer 
kindhearted 

1156, Cai ambridge 02238 


young, 


owas 





Humorous, 
kind-hearted man, 


nt by WF, Buddhist, 


intellectual, 
35-45, 


over of literature. Box 5392. 





- 


Zi 


8861 ‘St AINE ‘OML NOILOSS ‘XINJOHd NOLSOG 3SHL 


dolph, MA 02368. 





CLASSIFIED ADVERTISING POLICIES 


COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and 
conditions under which is 








ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in commercial 

only. These telephone numbers must be verified weekly (before 
6:00 P.M. Tuesday) by the advertiser. if a line ad is not verified, it will not appear 









THE GUARANTEE 
Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 







































































Mond b Tuesday to renew the ad. Mi week voids the Phoenix. 
quarantes. fo begin renewing ar ad, call 267-1234 during the week of the The Phoenix reserves the right: in the paper. Failure to verify a display ad will result in automatic assignment of 
ad's second appearance. * To reviee ee gerne a Phoenix box number. 
Te raot i yee omen on “BOX NUMBERS 
THE FOLLOWING CATEGORIES FALL UNDER + To determine correct category placement. Advertisers may pick up box number replies at the Phoenix Classified Office 
THE CLASSIFIED GUARANTEE: between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
AUTOMOBILE FOR SALE pales starr -y oe eee a " phone number Only Ph vor pee esa tan after the last insertion of the advertisement. 
DOMESTIC ANTIQUES & FLEA MARKETS Office box span KA a be used The Phoenix is expressly authorized, but not required to open and — any 
FOREIGN | APPLIANCES Aa ebvertonmente musi Go esveripented by a full name, address end tele © 08 manorial drwcted fo 6 Pc er Oe Soranta ead home eee 
CYCLES BOATS CANCELLATIONS AND CHARGES 
nama od = CLOTHING NON-GUARANTEED Advertisements: There are no refunds tor cancelled ads 
L a space credit will be issued for ads cancel before 4 p.m 
HOUSEMATES ae ay Ch in advertisements will be accepted until 4 p.m. Tuesdays. PRICING YOUR AD NON-COMMERCIAL COMMERCIAL 
ROOMMATES STEREO/COMPONENTS GUARANTEED Advertisements: Lanai are no refunds or copy changes ac- LINES $4.75 each $6.35 
SUBLETS . ODDS & ENDS cepted on a guaranteed advertisemen' (minimum 4) (minimum 3) 
LLANEOU: PHOTOGRAPHY ENTRE NOUS $11.00 _ 
LOST & FOUND RECORDS & TAPES DEADLINES (minimum 4) 
PETS VIDEO & TV Copy for Advertisements which must be verified.... Tuesday, 6 p.m. ESCORT $11.00 
SKIING YARD SALES Copy for all other Advertisements................:..... Wednesday, 6 p.m. ve wai 
TRAVEL MUSICAL INSTRUMENTS ee ND ae ia te Tuesday, 12 noon (minimum 3) 
WANTED Telephone verifications....... ... Tuesday, 6 p.m. 7 pt. light headline $6.50 $8.00 
CLAIMS FOR ERRORS AND OMISSIONS Changes and Cancelllations.................ccccsceeseerseeeees Tuesday, 4 p.m. 7 pt. bold headline $8.75 $12.00 
The Boston Phoenix accepts no liability for its failure, for any reason, to print an OFFICE HOURS 9 pt. bold headline $10.00 $13.25 
fi advertisement and shall be under no liability whatsoever for any error for which Wed. 8:30 a.m. - 6 p.m. Capitalized words $1.00 





Mon. 8:30 a.m. - 6 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 





it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
adyertisement within seven days of publication. 





















Oe au ew elJse this form to fill out your Classified Advertisement. @222eeeeeee2ee8e2 + 
* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 
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‘INSERTION DATE 
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' ; HEADLINES We cannot print your advertisement without the following information - 
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ry 
; CL LLL Lag please fi out this ection ath = Foe) zx - 
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PERSONALS 





FUN 
Name Brand SWM, 30, 
seeks WF with great 
features, figuare, and flair to 


share friends, formals, 
bad . and travel. Box 
8593 





If you're an exceptional 
woman, (race unimportant), 
25ish+, have sense of 
humor, varied interests, at- 
tractive, independent and 
eeeey fit, this similar, 
traveled SM wants to 
Participate in a mutual 
adventure. No tobacco 
smokers. now or we 
both lose! box 5007. 
| love my cats dearly, but | 
for a woman's touch, 
, and caress. 


engi- 
scone Rawat areca hed a 
and com- 


ome. Grey. decisive, 
a play- 


aes Box 





professional AL WOMAN. 


175, athletic, and 
handsome, bionde hair, blue 
seeks Asian woman of 





Professional SWM 32, 
i active, 


dining, , Ski- 
ing, eugnng. > 
romance. | A. are SWF 
ing, and 


person- 
als, don't wait, write before 
midnight tonight! Photo 


ferred. Can supply same. 
Box 8650. 

Progressive and affec- 
tionate SUM, a 
ing, ps and Seep 
ening intimacy. 

telligent, emotionally and 
politically aware, and 








ar hein, ry » _ per- 
ceptive, caring SWM 28 en- 
joys , cycling, chess, 
and intense bidirectional 
conversation, seeks real re- 


photo-photo number-call. 





powee.~ adh to meet female, 
minded, serious, sin- 
live in 





mg oun Ewen 
SWM 50, attractive, well- 
educated. Prof with no dep 
children. They are on their 
own. It’s my turn and your's 
if you are in similar situation. 
Looking to share life, love, 
security, travel, fine dining, 
outdoors, for enduring rela- 
tionship. Write PO Box 287 
Assonet, MA 02702. 


Japanese or Oriental 
friend (20's) by 
+ attractive European 
to share fun, friend- 
ship. Ay oer ap- 
. PO Box 14, Bos- 
ton, Ma. 02112. 


JM, 39, cute, fit, two 
owner 


. property A 
eminced ewan, 

mini je 

Chinese, italian, F 30+. Box 


3422 
HEART 


Convertible summer, 











beaches and cards 

mail- is this love | am 2 

40, 5'10'', profession, 
your way to me. 

BOX ls 





lias” 


; a 
seek A A 
aa re 
x ; 





oa Spey mentee 25, 
seeks fit, eloquent, rational/ 
Romantic, humanistic 
Woman to collaborate on 
life. Box 8621. 

, tall, tan, slim, Indian 


ineer seeks SWF, 
Box 745, MA 





SM, er 
18-40. 
02761. 
ae wonderful, unique 


man, with looks, soul, tlaent, 
career; successful artist, 30 
beautiful, I, 





r 


woman with 
mian tendencies for 
| area romense and 





ae a — (36), un- 
repentant secular humanist; 
enjoys music, on, nature, 





outdoors; values honesty, 
affection, humor; esd 
page ere ge bes 

for friendship, Box 
8581. 

Quiet, likeable SWM, 28, 6 
slim, blonde professional 
seeks nt: lovely, 


active, intelligent SF for con- 
versation and summer fun. 
Box 8628. 





REDHEAD 
Enchanting, slender, attract- 
ive, unpretentious, finan- 
cially secure. Loves music 
(from ~— to i 
tography, gourmet 
Wi : alks 





peer witb aioe an 41, a 


‘snore " sincerity, ontne! 


haired woman. Picture 
preferr 


with handwritten 
response. Live in Ri area. 
Box 5261. 


anid sar ne 








Romantic, entrepreneurial 
SW Mom, 35, seeks suc- 
cessful, affectionate out- 
doorsman. Box 775, W. 
Barnstable, Ma. 02668. 


SAIL WITH ME 
DWM, 33, 5’6", dark hair, 
no kids, owns 





Professional SWM 21, at- 
tractive, easy going, seeking 
aad for companionship, 

how newcomer. Boston 
night life. Box 8609. 


Professional SWM, 25, 
interested in some- 
one who film music 


ite and laughter. Box 8640. 








SJM 27 5'11, Eee, in- 





SUM 32, Saar, attract- 
ive, mil 

pt nnn Bn ogy we seeks to 
share his enthusiasm for 
ney pee = 

romance 

with a thinking, oat at- 
tractive nonsmoking SJF. 
Box 5370. 


SJM 34 literate likes live mu- 
sic, quick wit, wordplay, 
water, outdoors, smart 
women. Box 694, Boston 





SM 25, 5'2, 160Ibs in strict 





Harvard @, live muxic. 

f for fun times, 
friendship and romance. 
Box L 





taste for action and new 
ideas; for adventure and 
conversation along the 
coast. Box 8651. 

SWM 23, Baby Huey needs 
cuddly playmate. Photo: 
You 426. New- 

‘et, NH 03857. 








SJM 38, lawyer, intelligent, 
successful, warm, good- 
looking, 5'10, physically fit 
seeks compatible F as 
possible mate. Box 5240. 


SWM 25 5'9 handsome, pro- 

fessional, witty ivy-grad 

seeks ambitious, tes | 
i fit SWF 20- 


x 98 Cambridge 02140. 


SWM, 28, 6’, 195 Ibs., pro- 


fessional, homeowner, 
scuba, nr | mov- 
i handsome, 








bridge, 


SWM, 29, atheist/aicoholic. 
Non — / drinker/ drug- 

. nt, sarcastic, 
Son loan us. Also 
lazy, distracted, non- 
materialistic and pro- 
fessional. Non-prejudiced, 
kind, virile and for new 
experiences. Seek com- 

tible, attractive Latin, Or- 
ental redhead, or older 
woman. | look a little like Jeff 
Goldbium with a moustache. 
Tennis anyone? Box 0166 
SWM 30, 130ibs, oo, 
pa fun loving guy sk: 

WF for om Compe: 
pet Box 


warm, 
173 MIT 
02139 











SWM, 30, 200ibs, 5’8’, 
blonde hair, searching for a 
single female who likes the 
outdoors, : 





long . ing 

mature, laid-back, non- 
materialistic .woman who 
can the simpler things 


in life. , race, ig oy are 
not important. Box 5367. 

SWM, 40, 5’10’, caring, sin- 
cere and fun seeking similar 
pow Al 30-40, for ; 





SWM seeks Athletic Female 
30-38 for affection, hugging, 
loving. Find out about me. 
Box 112, Ashland, Mass. 
01721. 


} eo oa | pase it slender 
of average 
looks. Hardworking 9 

would treasure a good 
a a to enjoy the free times 
and relaxing side of life with. 
Box 8564 








SW\M, sensitive, smart, suc- 


sophisticated. "POB 444 
Cambridge 02140. 





Tall, dark, handsome male, 
late thirties, atietic, ee 
romantic, enjoys ssica 
. Close in- 


Box 1165, Littleton, Ma 


TALL DBM 40 

Handsome, ing, sexy, 
intelligent, smoker seeks 
Statuesque, attractive, inde- 
, sensuous woman 








Photo please. Box 5381. 


SWM, 40, seeks under 40, 
athletic, F, Boston South, be 
tennis, TE saili 
movies, Jazz-Rock-R& 
slim, pretty, non-smok ers 
. No photo-no reply! Box 





35+ for — walks, 
candlelight dinners. Photos 
jaate og POB 1792, 
Cambridge, Ma. 02138. 

Tomboy woman wanted. At- 
tractive SWM 29 has a deep 
love and adoration — 
a beauty. Box 

















“Large & Lovely 


1-550-6666 
If you love big women or 
if you are a big woman 
then 1-550-6666 is the 
line for you. You’d be 
pleasantly surprised to 
find out just how many 
men think . big 
beautiful. 


All calls cost 20 cents for the first minute and 10 cents 
for each minute thereafter. You must be 18 years of age 
or older. Call anytime. Lines open 24 hrs. 





is 
YG ¥ 














ing, relationship telligent, caring, 
Po Box 457 W secure. none down-to- 
MA : earth , Non- 
: t non-smoking, 
Mad Max, genius, artist political , seeks 
sician, honest, 27, 6'+, cluD- attractive, non-smoking 
pass  fece? P ? ng hn ag AB 
a Other interests: art, movies, 
theatre, the travel, 




















SJM, 26, 61", educated, 
amusing, , loves 
‘00d, long talks, 





[ 
alt 
i 


Photo appreciated. Box 
5400. 














. Ma. SBM, 40, Haverhill seeks a 
gradual, meaningful re- 
Music & ARTS grip with a available F, 
Overweight, 35-45 for get this 
out. 5°11, hand- summer. 
p+ y B & blue, weil- ---t. 
mannered, intelligent, suc- SBM KING SDF 
cesstul arts & entertainment (Race ee who en- 
. Seeks sincere, joys out-doors, biking, 
, creative SF 18-28 restaurants and 
wo sys mar Gring dang, Jt be 5-8) 0 
WERS, WBCN, WXKS. 2— 
lights, big city nights, 
pos clubbing, the SE o. 
scene, lve long joys out-doors, biking, 
walks, films, elms and . 
& I ge” apres ag 4 di . ) not 
tra over- 
eadi ; ’ 4 = ei DOwM, 
r in a*tin talki 
h > 2. | Sunday engineer. seeks DWF, 
companionship, /partner with whom to 


drives, 





romance “and love. For 
serious monogamous rela- 








la Baudelaire. Y: 
Box 2153, Quincy MA 02269 
New SWM, 24, Classic 
oN letheny, Mozart, 
movies, Box 8586. 
NOVELIST seeks woman 
with fantasies. Send written 
sample. print or grant 
wish. Use pseudonym. 
x 8545. vil 
Oriental SM 20's seeks 4 


Box 1828, Cambridge, Me Ma. 














Chinese 
thetics, and silliness. Box 
8625. 





Sophisticatea, sane, 
serious, accomplished, 


sa epynate rake 


tual, cultural, 


ose. confident, un- 


you? Photo? Box 5013. 


gee SWM age 32, 
5°11, “ate handsome, 
heal fit, looking for 
single la ‘that is Classy, en- 
outdoors 





esident, 17 Stone 
ST. U-C, Beverly, MA. 
01915. 
Straight WM, 50 wants to 
meet hairy Armenian women 
any age. Suite B-135, Man- 
chester, NH, 03102 














homegrown va . dog; my husband hasn't re- 
PoBox 13P Pembroke 02358 pseuevs 
SEEK ! SWM = 6'3, 175, seeks 
ING torrid affair with 
Jooking, very success- SWF, 21-25, alternative mu- 
ful business man geoking sic lover. Box 8608. 
beau onginsaed model Sati eons beach 
—_ parks, piano and to 
an fly HF to music seeks 19-23 with 
ny ye things life similar PO Box 








285, Stoneham § MA 02180. 
SWM, 22, 6’, 165. Into din- 
ing, movies, music, guitar. 
Seok SF. PO Box 209, 
East Bridgewater, Ma. 
02333. 








SWM, 22, blonde hair, biue 
pred looking for honest 

for possible rela- 
soar. No drugs. Box 





SWM, 30, 5'11”, Christian, 
domesticated, 














won't drive independant, 
the Boston Prowse Person some learned. Gemini seeks SWF 
ae 6'2, 180, dark/biue SWM, 30, professional, in- 
very attr telligent, affectionate, 
da . Music, curious, > ’ 
ton, ape. Box 1255, seek similar SWF. Box 216, 
Waltham MA : Bedford, 01730. 
ifted in the art of massage umbrellas, seeks intotigent, 
enchanting woman classy. probably older 
who @ sensual woman nature, 
man and an exotic mind.Box music, books, movies, 
SWM, 25,1 only want @ SWM, 31, recent arrival to 
woman to love and love me = Boston from Florida. Hu- 
Letter, phone, Box  manistic . 
4618, Westboro, MA 01581 at times/ side also. 
tone knowledge- 


























ing, scuba, jetskiing, skiing. | minded, and maybe a little 
pore J = female os and yt tk relationship. 
si a ; 

serious "eetionship. an Box 5360. 

smoking or drugs. Send let- 

ter and photo to: a Box Swe 32 — 

60, Billerica, MA 01 ps Logs f ; 
olate fun. 722, Durham, 

SWM, 26, ee NH 03824. 

ge ‘ous, 

felligent non-conformist  SWM, 32, looks, clean- 

Gemini seeks similar female . bodpbuier 

for fun, etc. Box 8624. seeks SWF 18-40, mystery & 

SWM, 26, professional oak al 

, 26, pro , fO- 
mantic, passionate lover, SWM 32, intelligent, attract- 
Wve, 1over ; joys travel po amg camp. 
fun oh ing, music, reading, seek: 

sincere, loving, hap ppY 
woman | socere rela- 


tionship. Bo: 











SWM, 33, 6'1”, 180, attract- 
- intelligent, educated, 





SWM 34 . funny, pro- 
fessional, athletic, good 
looking seeks warm, earthy, 
athletic, pretty SWW 20's. 
Box 8634. 





SWwM ar’ professional, 





—- 36, 6'3", = Ibs, — 
an foxes. professional, 


attrative SWF, . In- 
telligent first. “NO. drugs. 
Photo required for 
response. Box 5366. 


SWM, 41, 5'11, 145. 
Architect. Avid runner, 


i 
i: 














wo Gentlemen of Verona, 
ar and 52, Nord. and Sud; 
Box 2153, Quincy MA 02269 


VEGETARIAN 
SWM, 36, bright, computer 
professional, wholistic, spiri- 
tual seeks attractive, in- 
telligent woman with similar 
values. Box 8623 


Very attractive, intelligent, 
athletic, sensitive and grow- 
ing SBM seeks similar 
special joty any race, 30-40. 
Box 5378. 


HoANT s TS ROMANCE 


SWF 10,28 who ikes to rock 
and roll for fun times, ro- 
mance. Box 8588. 


Well educated, attractive, 
middle-aged man wishes to 
meet an attractive, sensitive 
and sensuous woman (age 
not important) for 

term relationship. Humor is 
important. Photo would be 
nice. Write box 94 Newton 
Center, 02159. 

















WM, 28, 6'1, seeks female 
blacks welcome). 


photo if possible. 
Box 1192; E Cambridge, 
02142. 





WM, artist-no name/ con- 
siders a blank social frame/ 
the old situations/ are stale 
creations/ a vison inspired's 
my aim!/ You're F, oo: 
past 20/ I'm tall, 36, 


hero "2 blake/ 0 write my 


a 
GAY 
LESBIAN 


aa GWM, ccreuive. 6'ft, 
riends-Love. Box 

1864, Cowen, MA 01853. 
ressive heavywe “ 
wo 30, 250ibs, @ seek “ 


18+ WM. gs S18, ‘Wet 
Mass, 0215 








Asian friend (any age) de- 
sired Y] n. 
I'm virus free, college 
educated, handsome, 
friendly. Box 8603. 





DWM, 55, 6'1", 210Ibs, 
straight a rance, looking 
for son for companionship 


and whatever 25+. Must be 


pty ey omy peel of | 


FAT ADMIRER? WM, 
250ibs, 6’, 30, seeks 18+ lit- 

tle brother. BOX 319, RE- 
VERE MASS, 02151. 


Franklin/ Foxboro/ GWM 35, 
very handsome, seeks same 
for occasional yet mean- 
ingful friendship. Write 
pot bo scription with 











mt age Nl 
ng a ay frien 
o-%, 9. masculine 
a ay 

GM, 31, middie ee 
healthy professional seeks 
GWM (18-35) for compa- 
nionship. Box 1042, 
Brookline, 02146. 


GM from india, 40's, 5'7”, 
150, professional, clean cut, 








fonenie, 18-40. Box 85: 
NICE GUY 
north 


GWM, 41, 6, 
suburban ‘esien, “sncore, 
caring, thoughtful, y 
professional, masculine and 
attractive, straight acting 
and appearing, financially 
secure. | have many 
interests some include boat- 





, flying, outdoor activities, 
travel, ‘ding in and out, and 
quiet times together 

sible with you. Seeks 
similar, sincere, sane guy. 
Box 5359 


Guy, mid-20's, seeking 
counterpart: punk, Cline, 
opera, Brattle, McGuane, 
Zippy, eh +e gad 
“Straight” fu 


GWM, 18, 15 Ibs, =. tall, 
thin, seeks video friend, 
photo: Box 1341, Lowell, 
MA, 01853. 


GWM, 19, student, 
progressive music (WZBC), 
cult films, Monroe, female 
Si $, scotch, sushi. Box 
8556 














GWM, 22, 5'10, 160, 
blonde/biue, “straight”, ex- 
tremely nice-looking. In 
telligent, educated, ensy-90- 
ing, Into 


ing life. Seek similar. Photo, 
Box 2148, Abington, MA 
02351. 


GWM, 23, 180, 6'ft, attract- 

ive, athletic, very well 

educated, very professional, 

~~ Yui seeks similar. Box 
17. 








GWM 23 sk gr sd 

eo for friends! pay 
tionship & photo. 472 

Ashland, MA Roe, 





GWM, 24, 5'11, 160!bs, 
BL/BL, goodiooking, sin- 
cere, honest, amiable - 


ing similar for dating and 
maybe relationship. Box 





GWM, 24, 5'7, bi/br, 140ibs. 
Seeks friendship - rela- 
tionship with other GWM 
18-27. Dancing, beaching 

a other interests. 
ay Po phone no. please. 





GWM, 24, 62, black hair, 
brown eyes, 195, seeks 
18-24 for ow ngg Mad 
possible “ea 

if possible. 

Marlboro, MA. , O1782. 


GWM, 24, goodlooking, 





and eyes with many 
T a chance. 

Write to: ivin. P.O. Box 553 

Cambridge MA 02139 





—. real and love. 

x 1864, Lowell MA 01853. 

GWM, 25, 5’8”’, architecture 
handsome. 





spontaneous, — sanguine, 
progressive, passionate, 


























Se 696, North Attleboro, 

lasting ‘relationship. Like ve 02761. : : spiration. Box 8605. 

sports, music, @ Phoenix personals; GWM 26 entrepreneur seeks 

romantic dinners. Box se e ~~ ry same, into oY well 

SW, a long-haired, - most controled way to meet bridge 02140. Photo. 

sks Swe 1620 fun, car- proaches to developing ~ Soot toate hems theo ares 

photo please. Box 8574. ; are this very good looking, orbys 

SWM- Desires is_ truly theater, traveling, quiet din- 

ao Wests b be tres. Lockang for a stoher 

honest woman who's ‘Meeting Boston's best ; j 

ttre cog Sit Oe 

strong & flexible. You need = Attractive, professional used to just being them- 

cules er eats ier GW, cocks ¢ ome, on ostves. Hf you are that epeciel 

, race. Box . a kind of 

frends — a artes rence, MA, 01842. drop hina Photo 

Go you heve a aeabe wo es a 

share and live a life that is wht 8 ere auc GWM, 27, husky, * 

furmling? | do! Physically 1m cesstul, romantic”. seeking. loyal 

5'10, 1 . 37yrs, country , seeks ~vy~ By 4 “friend for life 414 

—- professional, Bt od panion to share country and —- Topsfield, MA 01983. 

and hiking are the ones lene i, lle. working out, travel Gig 27, loves... romance, 

joy the most. A woman of 9615 , a. 

unique t is most ar CAPE cop AREA 414 Topsfield, MA 01983. 
blond, tall, GWM, mid-thirties seeks aay: aio 6'2, 180, vvowene 





and sports. 

for an upfront, friend- 
ship/reiationship from one 
honest woman in the North 
Shore area. PO Box 2525, 
Woburn 01888. 

SWM, masculine, bive eyes, 
beard, seeking down-to- 
earth fun woman in mid 20s- 
plus. Box 8547. 





honest relationship with 
younger male. Sincere 
PO =. ad 


replies only 

West Hyantisport, 026 
ow [5 wT abet dark 

rorayes rm Trim beard, aver- 


nonemoker seeks regular 
guy 30+ fro hairy 
moustache) friend we 





multi- nurturer- can 
travel. PO Box 185 Tilton, 
NH 03276. 


CHARLIE 
Re phone 36: write 
how. Box 1521 Boston 
02130. 





acting. Cathe met aa mite 
loutdoors- somewhat 


new to this. Seeks similar 
gee ag eet eto 
6'+, for a le rela- 
tionship. Photo? Box 8641. 





GWM. 28 good looking, 


 j 
$ 
4588|e 
ls: 


acting and looking enjoys 
everyday bicycling, swim- 
ming and . Likes to 
travel and 





ive, want r friends for 
SOX/sports, concerts, 

Box 532 Worcester 
a 





Cute, educated, erudite, 
straight, professional. GWM, 
30, seeks similar very 
in mid-twenties. 
please. Box 8631. 





WM, 29, handsome, 
sigh — athletic, 
oriented 


sincere, 
poviny same 20-28. Photo 
please. BOX 8460. 











eee 


Fea aupacnenattbaied 


Pee peter ve ~ crm ne 


= ee Ning Shes int Bere A Mw 


On ED, 








"According to Nancy Reagan's advisor, there's 
never been a better time to call the 9000 line." 


— Among Friends 


1-550-9000 


20¢ Ist min. G ia aoiliial ti f Serving the 
ie on: out roup and private conversations for men 617/508 area 
uf) 





20 
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DODGE & Leasing 


m4 | @ — a 
om 


STEVE LAKE 


Take advantage of SILVER LAKE DODCE’S 
low prices ... Chrysler rebate and SLD’S Super 
Discounts makes it easy to buy or lease bocney _ 


for only ONE DOLLAR DOWN!! 


“66 cjadev 


Automatic, power steering & brakes, AM/FM. #4078 
SILVER LAKE DODCE Discount Price $9080s. Leos 
Chrysler $500 Rebate. 


DELIVERED LEASE 


$8580 $159... 


with ONE DOLLAR DOWN!! 











Rear defrost, power brakes, tinted gluse. #3999. Silver Lake 
Dodge Discount Price $6099. Less Chrysler $300 Rebate. 


DELIVERED LEASE* 


$3799 $109... 


with ONE DOLLAR DOWN!! 


Power steering & brakes, AM/FM, rear defrost, #3490 
SILVER LAKE DODCE Discount Price $9350. Less 
Chrysler $400 Rebate. 


DELIVERED LEASE 


$8930s $169... 


with ONE DOLLAR DOWN!! 


06 Canavan 





7 passengers seating!! #15730. 
SILVER LAKE DODGE DISCOUNT AND 


DELIVERED LEASE 


$11,799 $2170. 


with ONE DOLLAR DOWN!! 


Automatic, power steering & brakes, #CD856s0d0! 
SILVER LAKE DODGE Discount price $8099. Less 
Chrysler $300 Rebate, 


DELIVERED LEASE 


$7799 $149... 


with ONE DOLLAR DOWN!! 








ditioned, light package, #3445. 
SILVER LAKE DODCE anit Price $11,499. Lens 


=o, = =6Chrysler $1000 Rebate. 
-——_—— Dp Se 


‘e 7 DELIVERED LEASE 


$10,499 $199... 


with ONE DOLLAR DOWN!! 





*Example: 88 Omni 60 mo. closed end lease (60 X $109 = $6540) with purchase option 
and approved credit at lease end. Lease price based on 75,000 miles and reasonable wear 
and tear. Purchase option price is $1842.88). Taxes insurance and registration additional. 


$150 refundable security deposit required. 
DODGE 


SILVER LAKE 
& Leasing 


ttle west of P20. Wellesles. 255-0000 


Vbevte.-boat 9- Vrs. batt | Py Oe Sait ~ pyrene 





open right ol 
Loyal longterm, mon 
desired. No tinto 

. Answer ail. " 
Box 8512, Lowell, MA 
01853. 


GWM 30, -dark, very pood 
looking, masculine, 
aesthete, seeks looker and 














brown hair/blue eyes, 
moustache, seekin 











WM 40's, romantic, 
a 


oe 
a 
3 
zg 
: 


. 
4 
33 


ty 
: 





§| 
= 
th 


ge: 
: 





" 
i 
23 


, 


: 
nil 
i 


a 
i 
alt 





re 
ia 


| 





SJF looking sincer 
ae with another 
female. Prefer over 30. 
1 ‘Apple fi, Natick 





sensual friendship 
= By Ra 
93, eres MA 02139. 








relationship. Photo ap- 
preciated. Box 8611. 





GWM 39, 5'8, 160, seeks 
Teenie. Fane 
a must. Box 5371. 


GWM, 45, 5’8", 155, 
hair, trim beard, 








1226 Saugus, MA 
01906. 


GWM, 47, 6’, 185, warm, 
masc, non-promiscuous, 
'$ articulate 

emotional 
1 73, Newton 

Ht nds, OA O2i6) 
GWM eo 6’, 190, 47, 
tender, ioyal, seeks 








involvement. 
Needham Heights, Ma. 
02194. 





GWM namic, avera 
pase enlenant Body, soaks 





tionship. Let's get slim 
together. Write to Box 536 
Swampscott, MA 01907. 


GWM N Shore professional, 
handsome, 6'1, 165, 36, dark 
hair, blue eyes, very clean 
cut, nonsmoker, avid runner. 
Seeks handsome 
professioani man (25-36) 
who has a strong sense of 
personal style and con- 
fidence, not afraid of mono- 
ge commitment. Box 








GWM ear A Re P- 
town, Aug 6-20. 

enjoy the Lone ia, Rron roll, 
Levis, the Red Sox & party- 
ing, seeks GWM with same 
build & interests 18-30 age 
near P-town. No fems or 
jocks. Box 5016. 


Handsome Greek GWM 34, 





Photo phone. PO 

Box 8802 Lowell MA 01852. 
oo 24, 5'8", 160, nice, 
524° seeks jue friend 








but loveriess GWM, 

, looks younger, 

, 135, blonde/biuve, 
Py but sexy, 

oy B pny & er 


ee 


nabah parte Sate & 


cone 
tact PO’ Be Box one. oKen $a 
Sta, Camb, 02142. 





, seeks ea 
riendship, ae: 





BOSTON, MA 02115 


INTER-RACIAL 


land Area. Meet attractive 

and affectionate Ladies and 
Men of all races now. 
creet. Free 

312-231-8785 or write E 

PO box 424T, ont Cheags 
IL, 60185. 


VIDEO PER 
chance dates? 
People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
~~. Take a shortcut! Call 











TALKING 
PERSONALS 
CALL Dial-A-Date FREE. 
LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
9-0036 


FOR INFO 449-2261. 


DATING 

SERVICES 
INTER-RACIAL 

DATING! 

Many members in New —— 

land Area. Meet attractive 

and affectionate Ladies and 

Men of all races now. Dis- 


creet. Free ——-. Call, 
312-231-8785 or write EIS, 
185. | 








ONNE! 
Isn't it time to meet someone 
you can take seriously? Con- 
ections LTD is aa non 
i nee oy 


ey meee oh 


MEET SOMEONE 
SPECIAL! 
$25 FEE 
75-100 INTROS 








(617) 353-0256 

















PROJECT 


Astrological 
match- 
making for 
singles who 
want a 
long-term 
relationship 


Astrology 
for 
Couples 
863- 
1952 

















UNE 

eoare route 
tee you aa Box 72, 
RPE 


meeting with 
Honest ad/ replies only! 295 
dge Street, Suite 122, 











yr ape ° GWM, 55, 

5'10", 300Ibs, seeks 

masculine wy compe- 

7 nore. bor bz3. 

Must be sincere. bo 

W/M 21 5°68 160, seeks to 
look- 








WM 26 good looking busi- 
nessman, adventurous, 
Seeks (18+) 


Bos 32, Cambridge 02140. ° 





WM, 30 bodybuilder, normal 
guy seeks special man 


under 30, Bos his 





THAT SPECIAL PERSON NOW 
Call DATIQUE today 
Free brochure 
267-4500 
Thousands of members 
All age groups « Affordable 
Since 1970 Guarantee 











SAVE 


$100 


Join Now! 


Limited time enly. 


254-2534 


LunchDates 


AS OF 07/13/88 
THE FOLLOWING 
BOX NUMBERS 
HAVE MAIL: 3373 
3410 3412 3415 
3417 3421 3422 
3423 3424 3427 
3429 5164 5180 
5181 5211 5215 
5222 5225 5226 
5227 5229 5230 
5231 5233 5234 
5240 5242 5244 


5310 5311 5314 
5316 5317 5318 


8517 8518 8519 














OLDSMOBILE CUTLASS, 
1978, with new trans- 


tn aber Bon Ha, 
a x. , 
Call 4 
PLYMOUTH HORIZON 
1 owner, 


1986 14K 
Just yo: new. AM/FM — 


full 
spare. ‘Cal after 5 962-7132, 
$5,000 or BO. Box 2194 


THE DEADLINE FOR 
RENEWING 
GUARANTEED ADS 
iS TUESDAY AT NOON! 


uns 
wai ‘65 1228 VOLVO, $100. 
needs work, but good for 
parts. 524-6432, eves. 


1972 BMW 2,002 Til ex- 
cellent condition, AM/FM 
stereo. $2,800. 238-4 


1978 Audi Fox my oe wan- 
ual. One owner. New bct- 
tery, tires, radiator, clutcr. 
ood cond. B.0. Call 
71-8454. 

1982 Mazda 626, no rust, 
runs great, standard trans- 
mission, 4dr, clean. $2500, 
Judy 646-9099. 


1986 HYUNDAI 
EXCEL GL 


4- door/hatch standard, 
brown-grey am/fm cassette 
excellent condition 22K 
miles Call 522-0923 even- 
ings and weekends. 


1986 MAZDA 626 























interior. 
Please call 277-5176 





PRICE SLASHII!! 


stereo. , 
New ayer rustproof 

. 3 Year war- 
ranty miles. . Call 
evenings 631-2689. Please 
leave message. 

















gs 
Bey 














i 



























































‘85 Toyota Tercel SR 5, 4 VOLVO, P-1800 automatic, 
bee . Exe cond, new 1972, runs great, some rust, HONDA HELP! 
phage miles, $5,600. $3560 or best offer. VF700 RELATIVES 
— RCEPTOR = CUINNE SOTA 
Audi 4000S 1985-brgndy, 1985 
pe ge cond. $8400 oF aa ae ~= ew seate for uly os ee oe 
, xc. le . . 
b/o. 443 8271. pr ee chain. $2000 wan tok ena ©. Please cal 254-8731, 
ah 00. helmet. Call Paul 
Audi 50008 1985, AM/FM — fan'geaniaq o> cal ae ee We'll get back to you 
pm eee  oOK mi $7150 J 
es 7 000, mi PEASE. Apne __.TICKETS 
AUDI FOX, 1976, 7 ass new exhaust 
AUDI FOX, 6, 0,000 Ons epeed Ae - Deen oe pany y rd Maiden Stone 
ine, ‘man nae dng snowtires. pe or le. Cali b.- miles, Brand new Wonder, Great Wds, 
$1750/8.0. Call 884-4776 Dan 969-8113. Matzion tines. Mintccnditicn, 603-622-3357 M-F 10-6 
vw 1978, last con- $1200. 1985. Samneane 
mies. srt fancy wheels 8 vertble’ mocel, Micwolin KLR-000, Bought new in IMR. TICKET 
tires, exc ay  arongs tires, low let $2600, = sell for Tickets for all Great - 
engine. $5500 Giion, white. 72-1881. $1995. Honda ia CBX-1100cc, | Woods & Concerts on 
gs 723-5788. Ask for 
DATSUN, 210, 1982, 60K,4- Frank. collector's item the Common. Red 
speed, 2 door, tan, new condition, only 800 Sox & Centrum 
brakes, exhaust, starter, call Mike at 527-2787 tickets also available 
$900. 787-2041. 71, _yolow iby _w/bdik i 
Datsun 210 sedan 1980, hi Must ‘gall We have tickets to all 
Past ie angen sn econ S| 220227 26 spring 
yg A Taneen VW JETTA GLI 
Penny, 734-0137. 1985, Black, loaded, stereo MISCELLANY coast. 
HONDA ACCORD 78 CA pons any sunwoot,__ cruise EE Very Reasonalbe 
Car:r recent carb con |, a/c, Eagle Ss, 
brakes, starter, in gcos salesman maintained, 3 BULLETINS ong il still 
cond. $1500 call Chad 52: own., = paper. $7000. Ca ———— SE . 
-§121. 876-2757, leave message INTERIOR avaialble for 
HYUNDAI, EXCEL, 1988, PAINTING Whitesnake 
Ee gem oD Quality you can depend.on I MC/Visa 
= TRUCKS nal win many reteren. | 944-0042 or 
BEAUTIFUL 1 ton up 658-4810 
LITTLE COUPE with cap. Runs great, re- 738.0976 tora tee 329 Lowell St. 
ae 1 m Good liable rasp, _ ===: Wilmi MA 
tires $1400 646-8659. | — OCCULT _ 





MGB 1975 blue ons pyre 


runs great, 
top, new paint, "$2000. 
288-5556. 





MGB 1975 biue convertible, 
runs great, cond, new 
top, new paint, $2000. 
288-5552. 





MGB-GT 1971, 73K ori 
— gd cond, no rot, rebu 
: a ee parts, $2500, 


MG, GT — Hy run 
condition. $1000 firm. Ca 
536-3182 weekday eves. 

MITSUBISHI, Tredla, 1983. 
49,000, very cond. Sil- 
ver, 4-dr, AM/FM —— 
moving. Must sell. 489-3563. 

















DODGE 6200 van, 
70,000mi. Custom 318, 
powe steer, brakes, am/fm 
cass, equal pa, CB, sunrf, 
captains chairs, ac/dc refrig, 
sink w/ water pump, a 


1977 


charger, cai 
eling, very ood. enna. 

BO. (603)437-5506, 
after 


1983 Pick-up w/uti 
eed dr 76600 mi. 
$7 or b/o. 1985 GMC 
Ji w/ac & 4wh dr 26000 
mi, . 776-1443, pm. 


87 Nissan ha Pick-up. 
Power steering/brakes, 
sunrf, rear slide wndw, 2in 
suspension lift, 30.5 tires, 
pi 60,000 mi warranty, 
$11,500. 269-3428. 











NISSAN PULSAR, 86’, 
black, i 


Ford 1978 F150 4WD, , ee 
2 sg 8ft bed, 360 V 


$1800 or best offer 
661-0550 or 353-0091, Ri 





ae PULSAR, 86’, 
black, 5 spd, a/c, sn-rf, c 
ster Benzi, 22K. $6700/80. 
Exc cond., 266-72 


ode RSCHE one 





81 7-247-7814, 


914 Targa. Blue, good cond 
arga. . 

runs well. Must be seen 
$6,000 b.o. Allan 236-1024. 








. Cost me 
ef A 
Cal Fi Money With Y. 
Cal riche Cartes, ask for 


ey eee IN TOWN 


pa By n. Great fo for 
Call before 10PM 729-1859. 
Call before TOPM'Y 723-1 


CYCLES 

1981 SUZUKI GSL 

13000 miles $700 needs 

starter 2 free full face 
-0287 


and cover 277. 
Bill or Scott 











1986 Honda Elite 250 
Scooter, 


, ail extras, very 
low mileage. $2000. 
783-475 





RENAULT, — 1983, 
64K c~ tg = air, 1 


owner, 
great buy. $1795, 














ART 


& ANTIQUE 
Abstract Painting by Carol 


Camella Yager, evocative 

conned landscapes with 

& pictorial beauty. A 
ee oe 

MFA hown at ~ 
103B Charles 


6:30-8:30 1 
Boston 227 


Mamma 
MEDITATION 


Doug 497-0819 


2>rQ 





THE NATURE OF 
Cc ss 


Lecture with struc- 
ture and effects of. $10 Fee 
465-6242 





SERVICES 











SUBLET THAT APART- 
MENT! CALL 267-1234 


Psychic readings by Tina 











GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M &NCONSTRUCTION 


524-2477 OR 469-2741. 
RCE tae 











“She's using the latest.’ ‘You mean we can all talk 
at once?” “As long as | like?” “Hands free!” 





inet itatid tes 7 wi disconnected. 5 
on your phane bill. Fu collection enforced. 








Paris. Advice on all matters. 
Tarot cards & palmreadings. — E| FCTRICIANS 
267-3107. 
eet coorwerk: ore commercial, residential. Fire 
pS ny alarms, intercoms. insured. 
232-9225. 24/hours emerg- 
coat peapie:. de- a 
Mi Ps an therapist: 
geadst0. ee PA 
SI ST 
UNHAPPY WITH INTERIOR 
You may have a ers PARTS 
. you can on 
Interview us without 
in Personal experlenced peomoctenss 
ee ee evenings at 730-0578 
WANT oe Te SELF- for a free . 
MWACNSHIPS BeTren #HOUSEPAINTING 
on oa UNICATION? Come Exterior and interior 
our Personal 
Therapist. individual coun- Many references 
: aso ‘offered. i 524-2477. 
: n . 
ee no 401 ++ a able Quality painting int and ext 
WHOLISTIC pha 
MASSAGE 
and Bodywork, Mineral M 0 Vv E f $ ” 
s 
to 









































RENAULT 73 YAMAHA GP 338 snow- 
nied echt taloume. tuned only 1100 rnlles, this 
matic Renault Alliance witha sled was barely used 6 
mere 41,000 miles. Gredt car  $©8S0Ns, never transported, 
all new parts. Call for more °Figinal owner, just never 
information, nego- — B woyy i South 
ay | gable machine eal 
RIDE INS STYLE 74 BMW R60 mA wal 
Audi 5000S, 1 maint ‘nk hi parts 
blue interior, oe y sage An batt $1 800, Jett 
ee a/c, am/fm 97531400: 927-1868N 
cas: , power 5 
secevem-gower locks, vooen 4 ey —- 
ag mutter shocks and new battery, b/o. 902-7083" 
es. Interior in perfect Honda Sabre VF 700S, 
condition. All original and ;'9g5. 6 GOOmiles, 
current receipts. Ly F blue/sitver, pity ins inci 
has been cenpees Cor Eclipse tai 
864-7360 Mr. O'Meara 9-5 EO ale 407400 
TOYOTA, ‘76, lift-back, 
Sspd, Am/Fm, AC, 78K. a oe coe, ac 
some aon. $700" or o cessories. George 
782-2970. 776-5861. 
TOYOTA-80 SRS 1.8 hatch 
new mni 5sp tra oe gr recenti 
w/wrnty 6yrs in South 107K $200 or BO. Great transpor: 
a/c pwr all records tation for summer! Call 
$2200 522- 625-2409 after 6pm. 
Look lly 
AUTO 
FURST RENTALS 
before Sports cars & 
' you ' specialty cars 
ease for weekends 
and vacations 
New & used Sarna, 
automobiles Coie 
available = 
Jaguars, Jeep 
SI Grand 
ow or weak 
credit Wagoneers, 
NO Passenger Vans, 
Cadillac Lincoln 
PROBLEM Sedans and 
Drive away in several budget 
48 hours cars also. 
Low, low 
Cail Jeff rates, Call 
or Rick at 
FURST Longwood 
Financial Leasing. 
today: 
738-0044 738- 0044 

















apt. $10 for 15 

minutes, 777-8166 
Marrianna's Tea Room pres- 
ents The Harvest Fi Psy- 
chic Fair — the re- 
Participant of the 1985 
Dimes. 1 Tre- 


mont St. 3rd 

Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. includes reading. 





Every Prday 1 opm, Bat. & 


Sun. 12-6pm. Readin gs, 
it. 


Sune 88; Comb. 8641 


PETS 


DWARF RABBITS 
me ORE SALE ALE 0 








} ap hm ur pat, Send $3.0 
Pet Travel PO Box 90 
Scituate MASS 02066 





TICKETS 


7 7/22 Mapas 


v message, 
74a 9 








concerts, sport 
ing events and theatres. Lex- 
py Ticket Center, 


os 
(5087914 





Suacts thet ances aaa 

for West Coast trip in 

ist. Moderate pace. 
114-428-7684. 


Dave 91 
or AK. For 
7/15-9/2. eo 





Ta. Must. Comm to 
date immed. 491-7156. 
Going west? 2 1 tickets, 
Boston-L.A. for 8 . $110 
ea/ B.0. Call 4, keep 

trying. 








ve your heart in S.F. A 
Besta 9s bsooiney 

re ne 
7h3- 1408. 





inion for 








casino; Nr. airport. 
$1050/wic. Cali Chris at 
9 mornings. 


pt gat ea travel 


on to explore 








na GREAT WOODS 
Linda s Ronetaat. Fr Aug 2 


Jim at 789-3765. 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE!! also GREAT 
S, Bruins, Patriots 
and Red Sox!!! Reasonable 
Ss, credit cards, ac- 
ted mail orders.. 
1CKET SOURCE, PoBox 
7845, Warwick, Ri 02887. 





beaches worldwide for 
possible isolated surf- 
breaks. This year's itinerary: 
Mexico, Hawaii, Bali. You 
must be 25-35, i 
adventurous, love the water. 
in top shape, and not be 
path. Bilingual helpful THIS 
lingua! 
is FUN! Box 8592. 


SWM sks SWF shr Santa Fe 
2 br condo, expir NMx, 1 wk 
late Aug. , air, Ye exp. 
453- , lv name, phone. 





acumen 
WANTED 


BUSINESS 
SERVICES 





Ra AES at 

DAYCARE 

Babysitter daycare avi 
aria 


wkdys. Call Fatima or Mi 
491-2784. 


immedanh hone looking for 


responsible individual 22 
~*~ for 2 children, ages 2 

4, Monday-Thursday. Tod. 
fork in school 2 days. Live-in 


Walk: to’ lake “and ‘park. 


Buzzard's Bay area, 
759-4895. 





HEALTH & 
COUNSELING 

ACCURATE yy 3 
My accuracy rate is 
high. Call me for a 
conversation apt. $10 for 15 
minutes. 777-8166. 


yore La long 


term results, has helped 
hundreds out of crises and 
back to life. Individuals, 
family, prour- Boston Center 
for ort Term Psy- 
chotherapy. 524-7710. 


KRIPALU YOGA 
Day and evening classes for 
radiant health, stress reduc- 











Yoga 
and Fitness specialist. Call 
9334. 





Sex Therapy 
and Learning 
Intimate 
Behavior 

programs 
designed to 
improve social, 
physical, sensual 
and sexual skills 
improve your 
relationships 
Call Sexual Health Cr 


731 3033 








OME 
SERVICES 











All 48. 
(unioad our chattles. 
4hrs. CARRIER & IVES. 


492-5537. MDPU # 24998. 





storage, a0 MOVERS 
or24-1000 
local and N.Y.C. 








HAUL ALL 


The best and cheapest 








Blue Streak 














JACK | 
RABBIT 
MOVERS 






i 


8861 “St AINE ‘OML NOILO3S ‘XINSOHd NOLSOG 3HL 











Ramee CRaREERAT 
TRUCKERS 


MARATHON MOVER 
ae 


524-1000. 





— Ch 876-2028 
lan, solo, rom 

Wr. Exper calm, punctual 
Beast of Burden 876-2028 


Van, solo/ duo From 
$20-30/nr. Expert, calm, 
punctual. 








The Classifieds can ' 
Call 267-1234 _ 


Ri gad np bg 
dential / Commercial. Your 
a Pay = 























movers in town. Local and paying for the big name 
eee. Yours always 77-3453. MDPU 27095 
condigardee i "NO job Big, ee pest in 
i * . Fai , 

Hy Fae —s 11PM 289-8874. 
MOONLIGHT MO 

Sitcor eperied wat user aco ts aualty 
work. Call evenings, 

wae res moving. $e4-8970. 277-1677. 

Man with van available for + fast + + 

removals ‘ne deliveries § "esponsible + $26/hr ona 

reasonable rates all work = on-time moves. 2 

436-5237, 

: PARTY 

MARATHON STORAGE: U- 

Haul Dealer, Mailboxes, THE EEP CO. 

lock: . furn ince & 

sales & repair. 524- : Party Services b 

M& JF. Y MOVERS PARTY MUSIC 

— a MASTERS 

18 wr eet e's. Professional disc jockeys to 

277-6225/889-1027 nt We ve BukD 
amplified sound system 

MOPU # 6766 (PROFESSIONAL NIGHT- 
ate Me a 1+ Ag dove MOVERS LUB QUA and PRO- 


Cost 1978, 
MOPU: ors8y 321 1017, 
































po apes The Hi Digg hog MOVERS 
: oon oe Ne ron Serna LOCALLONG DISTANCE 
Ring Kim at 731-2169. or New Eri New Yor Mw Jey 
ranging. $fa/he fat ra — 
ae ee 
li Nile eves, 782-8027. 
CARPENTERS 
SENIES Ns, PIANO AND 
=. Sg an FURNITURE 
Zing in dining room sets and MOVING 
Bulk discounts. Free Low rates 
mates. Call Phil 964-1178 24 hr. service, 
HANDYMAN 7 days a week. 
windows, shanty x walle, Storage. 
por , tiles or any job you Crane Service. 
cont sean 0 os Cee © DANIELLE 
600-3147. MOVERS, INC. 
CLE ANERS Brookline, Ma. 
738-0044 or 566-5901 
P&L 
CLEANING mpPU see2 
COMPANY, INC. 
RESIDENTIAL & 
COMMERCIAL Marakesh 
wore! caning comace =| Express 
work. Contact Pat at: Moving & 
ooo Storage 
Gall Fat ma or Maria Since 1970 
491-2784. Lic g Ins 
PUT Excellent 
ee selection of new 
DATA & used cartons 
Household & 
fresares cones and Commerical 
Word BASE as You can 
others. Typing or training- trust us, 
Sesame oa Thousands 
have.} 
CONSTRUCTION MDPU 
21412 
A. WELCH 
CONSTRUCTION CO. . 661-0550 
ourpert) VISA/MC 














FESSIONAL LIGHTING to 
create the perfect at- 
THE PARTY MU- 


profe 
Ea oiey to make your res- 
ervation 


396-8270 
OR 


571-3902 
CAR PHONE 


MISCELLANY 


WINTER 


STORAGE 
available for car 
for winter. 





=H 
§ 


SERVICES 
gt 
included! $275. Galt 





vi 
Cleani 


|REPAIR 
ree pekup & cater! al 
ee Te 


FOR SALE 
ELA T AC A TE 
ANTIQUES & 

FLEA MARKETS 


reformat 
APPLIANCES 


pdb C 7000 btu, 
25, gen a 


377-3563. 


Gas Heater 35,000 BTU $95. 
-Fibergias shower bese 


889-3535 eve 569-2347 


BICYCLES 
& _ 


bn — 
in carton! Sil- 
vor a thaak, $159. 471-1025 











“-<- a ar 


Call 401-884-3211 or 
oves/wkds 401-885-3389. 


ponnoon nanan 


C8 F469 ORO FO 


eee 


lta *e 4. 7; 


ee ee enn ee ee ee ee 


LS Ye Ss 4.0% SORPSTeESOKDPREEE 





Le 
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BOATS 


a cover at 


fine BO or O. 867-7277 


Columbia 24ft fiberglass 

k, ‘joo : te a. 
sini sleeps four, 
$4500. 749-9358. 


jesorter 
. Com- 
Rebuilt en- 








1982 21 ft. Mark Twain, 260 
hrse-pwr ~ ppt vo 
trailer accssries. 
$13.5 or BO. 371-0927 


“SAIL-AWAY ” 





RENTALS, SAILING 
LESSONS, CHARTERS- 
BOAT CAPTAIN 


DAY, THE WEEK, THE 
MONTH OR THE DECADE! 
CALL US AT 945-2564 


Se ee 
CLOTHING 


WHLSL T- TSHIRTS 
| = ), wear. 
4 i 


styles a -shirt, grumbier, 
ider, teaseshirt, 
Cotton and 
assorted 





sleeveless). 
biend. dozen b 
$370 firm. 427-1628, eves. 
eA 
COMPUTERS 

- Compaq abo Eoson 


640K 
AX printer, 5. Computer 
desk, $70. Pat 391-3584. 








Refrigerator for sale, 2 yrs 
old, works ote 


$400/8.0. Lea. 2 Bainng 
pn 





Wainut dsk $50, Oak 
euer chrs $125, Chr "350, 
10sp — bk $50, 
stereo , tv LP’s 
all cheap. 3 Der 
terbed super mo size, 
brand new heater, con- 
dition, 250 or best offer. Call 
Fred 266-9158. 


tice ec 
STEREOS & 
COMPONENTS 


LOOKING FOR AN 
APARTMENT, HOUSE 








QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


ODDS & 
ENDS 


Oak upholstered office 
couch, firm molded with 
lower lombar support. Seats 
3. Plus 4 ma swivel 
chairs. Call 254-79 


BIC SPORTS 
2 CAR oi hls 4 
retail $80. Can also be 
for windsurfers. 
742-6324 lv mssg 








4 skis, 
used 
Asking $60. 








Atari 1040 ST color monitor 
printer business music 


with 
Ste pontor $60 Call Gary 


COMPAQ 
Model 286 Desk Pro w/high 


internal 
hard disc, internal tape back- 
up, graphics ready; includes 
Watson's jude com 














Sony iver w/remote fully 
auto, linear trntble. Sony 
auto reverse cass. dk, 
Sansui speakers, 160 watts. 
$850 or b.o. 262-0681. 


LIFESTYLER 


ROWER | 

Dua! hydraulic continuous 
motion. Resistance push & 
ull, settings for both. 
‘ortable and stores ver- 
tically. Mint condition. 
Please call 742-6324, leave 
message 






























































iful head board. Best 
reasonable offer. Call 
7 Ask for 


7- 








munications package. Brand VOLKL Skis 195 cm Ren- 
$4000./BO 864-8001 oy mapa hot Mae 
MAC 512E, keyboard, they're not. $325 638-2628. 
mouse, new rodate 20 meg 
ext hard a py tons 
im writ 1 lions 
ot software, $2700 NEED CASH? 
254-7977 We buy used 
paperbacks 
HARVARD BOOK 
FUELS & STORES 
FIREWOOD 1256 Mass. Ave 
Cambridge 
OAL STOVE 
usso coal burning stove 
Top of the line. Holds 60 Ib 
Sct aes 
ie 
oe ha — aS ag BUYING 
any reasonable offer DIAMONDS, 
en (| GOLD, SILVER 
Old jewelry, wrist 
FURNITURE Pompe he 
twin size bo: . Exc watches 
condition. 1 : 
424-7167. = o 2 locations: 
8' orange & felt couch * Lebowitz & Co. 
exc cond $70, bik lea office White City 
$35° thing ‘chr $35 sip sata Shopping Ctr 
’ a ° 
$60, recone , & radio Shrewsbury 
E sm - 
Seater | siemens 
csovstew ers | *Nathans 
12x14’ rug with pes $140, Main St. 
12x9’ rug $40, yds Fitch 
usew anf 
Cee 
mai x 
rate ta es 
fang sng! bed & mttrss Beth Israel 
$60, $80 each, 1 
dryer $80, recond metal Hospital 
stove $60, 9 hardcore door 
$50 ea 524-1000. Thrift Shop 
ANTIQUE 50% OFF 
Ms eee tee bruins: FURNITURE 
net Dark wood. Excotient SALE 
Won't teat rorion BO. 
288-3714 ad Furniture: 
° 3 Sofas 
BETH ISREAL oa Room Set 
HOSPITAL 
THRIFT SHOP * Odd Chairs 
50% OFF * Lamps 
FURNITURE SALE /|* TV's 
‘ and many other 
household items 
3 sofas, dining room set, 
tv's, and many other thru July 30th 
hou: items. Hours: 
Starting: July 19th thru July Tues - Fri 9:30-5:30 
—_ Sat 9:30-4:00 
sang - AL 9:30-5:30, Beth Israel Hospital 
Thrift Shop 
——— 25 Harvard St. 
25 eves Street, Brookline Brookline 
566-7016 566-7016 
0 
cases irs, 
etc. Call Robert 738-5463. PHOTOGRAPHY 
Futon queen size bed frame, non s 
like new, cherry, $400 or bo. lenses for sale. ty) 
one teak couch, bo. light meter. Vivitar flash. All 
776-8076. in excellent cond. 491-3130 
KING SIZE BED with beaut- PHOTOS 

















MOVING al reparation for actors. of exp. C 
Large Sears frostiess re- Loteation camara (100 OL on individual needs Ber 3028 
fricerator works great, w/ F2. 50mm, F and ¢ ongoing — 
rensonable offer ‘accepted 8 ey Se development. Elizabeth Drummer needed for estab- 4 
009-0000. 617-536-7780x275. 9-5 Appleby. Former Managing a ae face & Voice 
MOVING- MUST SELL Sota Director, Alley Theatre, u e 
720-0515 exp/creative/dynamic. 
and coffee table -10, 50mm 1.8 Some Jade ty LTE 
a oe THIS IS ABSOLUTELY 
6:00. angle, Sunpak flash, camera Stand-Up De- on NO 
MOVING SALE; double bed , all in gd cond, $225 velop New Material. Private hair or 
ee te as, rear wien Coaching, Elizabeth Ap- ON THE 
pleby, Former 
py all other items. Call rector, Alley Theater. DRUMMERS 
RECORDS & 720-0515 MELODIC Hd Ak BAND sks LEVEL! 
w, 
OAK UPHOSTERY APES Dancers needed for “nme . af CHOPS Pos ghd — © 
OFF CE COUCH =~ Styles, Cla 629-2157 aegis. PHOTO PH NUMBER to 100 
8 on 30 min. tape. Sherman St Camb 02140 
seeeeire: Eee aan 731-7222 
pore | swivel chairs. Cal §=MC Visa,Ck, or v6" a a. yy Srtowage sks keys. Voo 8 “1 
& ns a must e 
Men free, 367-6638 1-4219, or Erik, 536-1488. 





Call Mon-Fri, 267-1234 


earners 
Mn sales 


oe 
must $0 ae 16, 17. i 








Awards.) For actors WAGE 
Days 862-9882, 
648-4622. 





eves 











ah Head of "Bonzance at 

im- 
ee ie aval . Paid 
position. Call 998 for 
a 

CT 

wa. PEC TOR Go, 
Curtain Call Taste. Brain- 


8 
tree 02184. Call 84' 
Cathy. 


NATIONAL SHAKESPEARE 

CONSERVATORY pro- 

fessional training for the ac- 

tor. Two-year ony = 
ins 








January ’ iNew York oun. 
bb reat Call 
directors 

Gong me of 


A 


‘or further 
anaues or Arie. 
623-3973. 


Professioan! ‘TV/FInn. tain: 
Profes: | TV/Film train- 
ing; career guidance, ac- 
quire S.A.D., tapes 
— 1st hour free. Steven 

totier (LA) Debra Marranca 
wy) (617) 739-0544. 


DANCE 


DANCE COLLECTIVE 
SUMMER PROGRAM 
Modern, ballet, jazz, b age 
All levels. June 20 - 12. 

Boston / Brookline 
tions. For info call 576-2737. 











DRUMMER WANTED 
Original band needs drum- 
mer must be creative, 
serious no electronic drums, 
pee ee rong or fusion 

We play rock & roll. 
We awe t js, and 
positive ai . Call Dan at 
666-5559. 


Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 








See FOR HIRE. 
ing gear 


tour Coartense A Mh... 
rates. Tim 623-0089. 


pag od bass & keys 
to form new band. Classic 
Hits, Top40 po only. 
894. or ‘ 
Guitarist, bassist, and elec- 
tronic drummer needed by 
— — for pre gon 
igging and recor in- 
fionoss i include: law en, 
Cure, OMD, Ministry. Must 
py f look and attitude. 


Guitarist Dub Rikkim seeks 
gig in band, influ roots, ska, 
afro = & JuJu. Call Andy 
542-4171 


Guitarist ooking for an ail or 
mostly original band with a 
an edgey sound. 
lave years exp. Good 
equip, atihude and transp. 
if you are a serious mu- 
sician or band call Andy at 
963-0461. 














Get a gig and rock the block. 
Call Classifieds at 267-1234 


GUITARIST 


WANTED 
Ambitious new music band 
looking for an experienced, 
dedicated guitarist to help us 
put the butter on a slice of 
the big time. You should be a 

confident musician with a 
good sense of rhythm and a 
toasty sound. We have a 
clean, well-lit rehearsal 
space with aa Mage i 
demo, upcoming gigs, plans 
to do more ore 24 track we, 
ing, brown-and-serve 
ne ee ish, Call 


O XxX 
739-7040/489- 2792. No 
loafers. 




















We'll Make Your Next Move 


Your Best Move. 


HARMONIUM MOVING & STORAGE, 
make your next residential move the smooth, 
hassle-free experience it should be. We’re with 
you every step of the way, from packing your 
possessions to setting up your new space to 
professionally storing any valuables with care. 
Our new storage warehouse provides top secur- 
ity and fireproof protection. 


Call HARMONIUM today. We’re Behind Every 
Move You Make. 


HARMONIUM 


MOVING & STORAGE, INC. 


57 Magazine Street, Boston MA 02119 


(617) 442-6000 


INC. will 




















ACTORS, ACTRESSES. 
THEATRE OUPS: 


ARTISTS’ 
SERVICES 
and bands. The bizarre and 


inaane. . tiioh quality / tow 


eae Avi 8/1. Le- 

















Exp drummer (20 years exp) 
seoing orang, remo 
band. Arnie 5. 





Female folk seeks to 
join group in ton area: 
rock, folk-irish or crossover. 
Influences: Si Span 


Throwing Muses, Peter 
Ga thrash 


hardcore. Some 
ki . Sense of 


‘please. 34. 
For a summer lift, request 


Gey nigtes on WENN! tus 


uitar 





Former members of major 
Boston rock acts seek male 
lead vocalist. Must have 
Stage and studio ex- 

No metal. Leave 


message, 322-3754. 





KEYBOARDIST 
Part-time keyboardist 
wanted by original pop rock 
band. Pay on per gig basis. 


Please call 587-2168 





Keyboardist with backup 











KEYBOARDIST 


WANTED 
We are a 4-piece Rock/Pop 
band " 


someone into piano 

comes nooaine oe - 
i arral isa 

a bel a me Call Bob at 
729-6502, Iv. mes. 





Lead singer/frontman, Exp 
orig hd rock band seeks prof 
frontman w/ looks, ex equip. 
We have gigs & tape on 
radio. Call 424-1733. 


Lead singer wantd for 
— band. Must Lew} looks 

presence - a 
Ron after 7. 333-0164. 








KEYBOARDS 


with vocals needed im- 
mediately for rock band + a 


upcoming showcases 
P Now” 865. 5178 leave 
message. 


Keys needed for orig band. F 
ref, high vox required. 





LIGHTMAN 
Experienced, for hire. Call 
John 623-0089. 


Local Album sampler! 10 
by two South Shore 
bands on one LP! Send 
$5.75 to Ground Zero Re- 
cords PO Box 277 
Weymouth Ma 02190 We 
pay postage and handling. 


Looking for a Tapco Catalina 
Series C-12 or expander. 
Call Frank 878-4881. 

) 











L Voc/songwriter seeks 
creative aggress musns 4 
new int orig rock band, 
11pm-mid. Brian 679-6522. 


Male singer wanted, con- 
trary to local taste, we like 
mel, rthm, vol ability, inst & 
writing a +. tapes to S. 
Karath, 23 Porthole Dr, 
Mashpee, MA, 02649, 
1-477-5675 








voc 

26, strong credentails, 
looks, demo, range and ex- 
perience seeks 
band/guatarist songwriter 
for existing or start up pro- 
=. influ Bodeans, REM, 

jowie etc.. NO HARD- 
ROCK!!, Journey, Genesis, 
etc.. Please have demo, 
motivation. Prof enquires. 
Read twice. Mark 569-7085. 


Metal band seeks drummer 
for orig/covers. Have gigs. 
album, contacts. 
egos/drugs 273-2932. 
Original band seeks drums. 
Infl Cope Velvets Echo 
Drake. Robert 524-7745. 


Orig rock band sks F backup 
vocalist. Must have transp $ 
exp. 922-3641. 


Part time GB/Top 40 band 
urgent iy needs very strong 
M lead guitarist “uth very 
strong vocal ability. We are 
booked into 1989. Call 
244-3968, leave message. 

















jelodic R&R. influ, Sq 
etc. Brian 254-1209. 


Kinetic Frets seeks com- 

mited, creative drummer for 

original melodic rock. Have 

rehearsal space, gigs. 
3636 


5. 











MUSIC SEARCH 
Need Bands? 
Need Musicians? 
Call Music 
Search 


566-7520 








Piano/synth yy _w/gtr 
ability, needed by orig Indi 
label band. Points of Refer- 
ence, XTC, Costello, Prefab 
Sprouts, Smiths, Hitchcock. 
Must have exc collaboration 
skills, team player atitude, 
willing to travel, good vocal 
ability, no crybabies or drug- 
ies. Call 625-1242, or 
54-4985 after 10 am. 


PRODUCER 
ENGINEER 


You can have the very best 
of hi-tech production at af- 
fordable rates. Call D.R 
Productions for more info 
782-5185 ask for Danilo. 








THE 
MUSIC 
BOX 


zz 
ae 


Call Now! 
547-9759 


mes 
3 

















prv 300 sq a re vocal record prof. Event- vocals needed for the i 
Eo tate RE Sees, es video. Roman, 264-7866," Gall Mixo, 521-2127. ee 
AUDITIONS Seu (meta ct 
ee ieee fetemmes |SYNC-IN PRODUCTIONS 
Fens Saad pet Rend Sie, is looking for female 
aS fo rs models who can 
ieee, Savana | We have strong original 
Enema” = B.C. KAGAN material, record budget, 
ae oe 
ae fo producers 
ley Theater. 15. —s —— and 





Audition prep with Neil 
Boston's most 


experienced coach. Free 
consultation. 536-3915. 


Dogma. J 2ist, T.T. the 
Bears. ROE Ave, Cam- 
bridge. 





AUDITIONS-Private 
and audition 











Drummer 
work. | have great and 
Ray at 














contacts 


You have a great 





carat 


Pro female drummer avail 
imm. A steady working T40 
gig/all styles. Lead vox. Pros 
only 834-7833. 





Rock band, R&B, top-40 and 
others wanted for South 
Shore club. Club available 
for functions. 825-5905 

Singer / songwriter in the 
tradition of Costello, Thomp- 
son, Parker, Simon seeks 
bs, drm, gtr, keys, ped stl for 
stage and studio. Leave 
message at 662-3227. 


SINGER WANTED 
For original rock act. Call 
Gregg 749-5682. Pro- 
fessional only need apply. 


SOUNDMAN 
PRODUCER 


AVAILA! 
Soundman/producer, 
live/studio 15 yrs., exper., 
w/vinyl credits, state-of-the- 
art processing. Reasonable 
rates. Call Tom 7: Wv. 
mess. 


THIS Is THIS 
lain drenched 
R Pt Roll, ‘ee release 
in August. 
TOECUTTER needs a drum- 
mer for metal thing. We 
have tape . Must be 
18-26 and able to travel. Call 
536-9372, ive mess. 
Ultra-funk drummer seeks 
horns 


best bass, guitar, and 
now! Pros only. Jeffrey 
986-8682. 























w/equip / “Gedication M/F 
REM, Church, Dumptruck, 
Vein, vox a plus. 864-4208. 


VOCALIST 
Professional songwriters 
looking for a 1 
vocalist male or female. 
Please call 459-1296 ask for 
Jim or John. Leave 


message. 














Call sacs seen’ 


penn oo a act nds gr or 
. Must sing tenor harm- 
oneate Paul Me 'G Nash. 
Call before 8, 767-4979. 


pote Ld hy ap en & voc 

and varied music. 
(G08879-9725. 24 hrs. Cen- 
tral Ma area. 








cose Neca 
INSTRUCTION 


KAREN DE 
Cert vocal teacher by 
Pavone students for 
pop/rock . ae 
range, strength, and control. 
4379141. 








BERKLEE GRAQUATE 
Giving guitar, & theory 
lessons. All levels. Will have 
fun learning. Ed. 266-1874 


Black Spector Bass-top of 
line. Never played. Ask- 


ing $1200. Custom Laney 
4x12 cab with JBL E 120's 
asking call 286-0923 
GUITARIST 
Studied w/Martino & 
Banacos. Author: ‘ 
Improv for Jazz —. Ac- 
students in 


Etc. 197-1283, — 


























Dante Pavone teacher of 1968 Fender Talicaster, Music Videos, » @f- Portfolio and test shots ' Married gays, Bis, lesbians nO 
Peter Wolf and other singers black, rethreaded, redone Tagen Me teat okine fordable, professional xp pdr ye ER MAKE BIG $$$ & spouses- You are not SAFE SEX G 
will teach his world famous _ finished. $400. 744-9073. console, 24 X 2. 2 echo _— Videos to fit ; rates. Stephen 324-5821. AT HOME alone. Let's get together & | SWM 28, 5’7 attractive, good 
vocal method to serious stu- sends, 2 cue sends. 4band Visions Unlimited inc, Female operators wanted. No form support grp to deal w/  CONdition, professional, shy, 
dents. All vocal problems Acoustic guitar, guild 6 sable EQ, low-cut, pad 876-9040. SEEKING : this unique & re- seeks woman 18-40 for long 
correctid. Significant vocal sting. mint cond. A phase reverse, good for stu- Pro attr F nec. dy evenings. ated issues. Write w/ re gy a 
rovement assured. . Ca Ndrea, Gio, 8 or 16 track work. Audy PIANO TUNING models for e, nude & time pref, way to contact. ox- 
426-7581 after 12:30 pm. eretan ea ete: OF 2000M, 16 X 6 monitor con- Also total restoration, buy, lingerie modeling. Call  BiWM, 50, wants to provide a , MA, plore safe alternatives | _, 
s : . Virgolite lighting move. Norris Pian- Chuck at 617-3 iar & 25-40 : massage, baths, I 
Baldwin Hamiton studio up- sole. '2 “scene ‘pre-set 30 oworks. 767-0113 ror pace, sm shoere © Manne W cpl sk WBIF for or ae given ones | 7 
LEARN PIANO right piano_with channel with bumps. de ee §— 900d at reliefing. Box 8630. friendship and possible live i /) Will travie. | OO 
AND KEYBOARD ! rage Ask $1500. 526-8071 pee eS ae a” REHEARSAL ENTRE NOUS BIWM ort body inexp but hot! in arrangement. Box Box 613 Yudson, MA |O 
Beginners to advanced, 20 Sg. channel snake, 24 sends 3 SPACE CAREER Vi neat. doen attr, sexy 01749 ” 
yn e nce Guan te channel aes. M , tv for rel. JW, GAY MEN MEET THE Wr cana ond =| 
in rock, blues , R & B, fusion, ter box (XLR in & ft )AALADIES ONLY 133,346 Wash St, Braintree. MAN OF YOUR par firm hand .e) 
ction ad sates Ales on SGN te a = " wtors win Boston rehearsal studios, ‘some male will escort 02184. good spnkng. t'm Sw 42 |= 
theory. Advanced ayrthesiet 51880. Ara ro , house erate, (255 tex pease females. Safety and BIWMTV 30 sks oth who Join the 1 men very fatherly, caring, but | 0 
Brick ¥ kicks, $160. Snare 125. = and pike assured. Cali Robert love panties bras  Whohave called 1-50-1515. . strict. Phone to Box 5382. | T 
daily from 12 - 6 Easy in "Free 
Se single or shared. Avail now. K2s8itforaopormmantss hie Maroy MISTRESS ° 
i . I Submssv bttom leather 
| po DX7 DX7 DX7 Ramee WASTE thor nixer Waverly MA 02179 HILDEGARDES and water dscpin Z 
4 ing the Way YOUVE ike new- ight used, still in bo: 4 REH STUDIOS-Brand new. ASIAN WOMEN! master. PO Box 2276, | >< 
/ ee MUST SEE "To ol fBve be “4 rms, drv-in iding, sndprf. int'l Box 5500-HX Kailua- Speak to onset oateas 01960 : 
. Call Maryann at now $2100 or BO. Sig's. ruin laing. In Bon eee e745 (808) CALL MRS to one of our fue dom Ma. 01960. a 
628-2244 $1,000 or B/O Teac A3340s 10" 4-tr used : 325-7707 | 1 ladies who will make youbeg = WBIM 5'6”, 140ibs, very cin 
: leave message. $650 or BO. Call Sam Rehearsal space, 24 hour VICTORIA for more. ‘seeking to meet | {5 
; LESSONS EMAX 242-2983 9-5 M-F. access, soundproof, AC, ATTRACTIVE For = Gaining CALL 718-520-0085. same M or F. Box 5231 4 
i GUITAR BASS KEY- c., sae $1800 muse Roland Juno wih, stand loading dock. 1 block from . and in MC/V/MX WM 31 sks F 2 fe) 
| BOA\ — a VOICE, liorary (a (a $500 vente) oF only tyr old, $450. Yamaha poly Da $150 & up. GENEROUS your fantasies. Alltopicsex- == = sks .~ 9 
trade for a DX7 IIFD call = SK20, $350 or best offer. Male seeks attractive plored. , 53, seeking holiday Png e ; ae 2 
CAMBRIDGE 1 536-1847 266-8188. eripanaes orace), sub F- Travel Now York to RIRRMSPE vig. toretinche sperns of sone moot 518 310 Frnkin, Best 3 
MUSIC Fender concert amp, 2 SAXAPHONES, two -_ there. Send photom, R. ality w/attr, mature, » WM 45 novice 58 163 Ib 
491-5433 months old, $250, call John YAMAHA, rec purch 45 Emerson A to Box 703 Coney Seeem, (MW. Be my seeks ci vr dsct sub cpl for | O 
289-2932, must sell. cond, w, cases Ato, $1285 02401. Minutes from way. New york 11582. ; guest for lunch. Box 8602 — erotic relationship and gd | c_ 
MERRILL SHEA (list; 1495 Over 27,000 s.f. of rehearsal Good looking gentleman att 30's cooks times, privacy & limits re- | Cc 
Teacher or ssinging/voice pags KK (list; $2795) 876-2347 pm space Ley " freight +=» BACHELOR PARTIES would like to discuss @ {7 frienship” and ete . Will u explore af fan- | = 
therapist. Over studio 
& clinical exp. rehabilitating 0r 879-2060 ext 3711 days... SBEST — —clevator access. $90/wk. PRIVATEPARTIES,R- 2ersctva'woman Ses, hy adventures. Phone & Photo asies. Box 3428. < 
voices my by vocal a verb reg custom ol. Hand W/W carpet. Central heat & & X-RATED STRIP-O- requirements are that 1 x Derry Nh 03038 Young and attractive lady | > 
sbuse. 1.V.T. cert. yar 01500 delay $300. picked Zigien c aol a -. Sound-proof rooms. GRAMS, greatly enjoy North Shore WBIF seeking "8S everything you could 5 
Gheon LES. witiekersios. cane A tees Sines cee. The hottest dancers in Bos- | companyandthat2:weboth liberal BF 35-40 for possibly want. inet | = 
an soon track stu- ton, also male dancers for to take an AIDS test hsewrk Box $e1 things pleasurable. Must be | cO 
KEYBOARD & $700. Evan 536-1086 aft. pong ‘shee drums are dio. Perfect for band demos! for matual of mind agentieman and substantial. | CO 
: are ae killer, but | must sell. Call for CALL NOW ye avoid the oem tine parties Gurla Boe Revere MA Ds aad i oD 
PIANO alite edition. With active tone ‘nfo. 672-4034. rush! 586-4952. available. now MA 02159 NUDE- swim- saune- tennis response 
LESSONS and hardshell travel case. and sunbathe. Hot parties , PO Box 808, Boston 
All styles, all levels. Berkiee $400. Call 391- ones on wknds. S Shore. 24 MA, 02117 
grad. W/20 yrs experience Foden Fi Unit Model acre camp. 617-046-1579. 9 om an ene oe 
+7 Se ——- a 3180, brand new, best offer. ae THE OPEN | VERNON'S | 
able and experienced Call 894-7131. ra MARRIAGE | 
w/electronic keyboards. Gipson ES335. Mint cond. Real FRATERNITY | SPECIALTIES 
Lessons tailored to suit the — Semi-hollow body. Includes We are a non-profit social | All and si | 
individual. Intro. lesson atnO Case. Special butterscotch group of profeasions! types sizes. 
charge. Call David Fox at woodgrain finish. eh, Plays like 8 M: i t in their 40's and Clothing, etc. for X- | 
782-0720. dream. $650, 263- istr esses, 's who are in“ open mar- | dressers. Shoes 3-7". | 
VOCALISTS! 4 riages ". This is an alternate Heels to size 14ww 
Avoid vocal blow-out. Ex- caster sinlubas attest, FP hone F antasy i lifestyle that works | Highly discreet. | 
pand & develop yr own voice call eves at se po beefed ot | Professional make 
& style. Rock-Blues-Pop- 5571994 XY, mits us to date ladies 
R&B-Jazz. Pros or those de- -— eS son | uP. Private dressing | 
ee itrtst GUITARS room by appt. 
1 swingers ad. pes 
THe"edicestucid, «GUITARS. young coeds coke cans | Sistecar | 
Les Paul Gold uF 1908 — good. ee | — 
Les Paul -1 write 
: 1956. reissue, Sretch Newton, Ma. 02159. | St ; 
uper Chet, Rick 12-String Photo + wth s F 
Strats, Teles etc. 783-9491, model inal apie | Wathem, Ma. 02254 | 
videos Trish R Bx | 894-1744 
Ibanez Jem 777\ Stove Vai 1124 Salom NH 03079 | | 
uitar, mint condition, 
BARN Sot $750 or b/o. 266.1197 wat Shvo PSY | - Riso 
WM, 34, seeks F 18+ with e have something 
LIQUIDATION SALE, shvd psy or wants to be shvd 
also cc knky slavegirl for everyone. | 


PLE LE PLE OOP OES 



































Lowest prices. 















































Batamax II, SL-5800: $100, 
Technics S-913 reciexver: 








































































































wanted thank u. 





pA nage correns 

N IZ @ typer: 

Sanyo turntable TP-636: SINCERE X 
DRESSER 


2500 medi delay: $400, 15” 
50, Hondo 


Chuck 469-3097 anytime. 








31-376 





Heterosexual man never 
been gay interested in meet- 
ing a woman who could ap- 























: EV Bass bin: $2: 
Pianos bought, strat copy: $150, Yamaha preciate and possibly love a 
sold, rented, MTIX 4 trac: $400. Call very femini mn. Now realize them at home!! 
beautiful in a dress and love On the phone!! What KIND of 





BIZARRE, 
EROTIC 


FANTASIES 


. 
see 


moved, 
rebuilt. Marshall JCM 800 Combo please. | am not a wimp, fantasies? Your imagination is 
50 watt guitar amp w/ 2 12" the only limit. We are ex- 
; Toll FREE Seantentne |S mt te 


areas of the bizarre and erotic 
Before your fantasy begins, a 
consultation will ensure total 
satisfaction. 


WHATEVER 


celestions. Exc cond, never 
saw the peta $450. Mov- 


money. Chris, 
246-8787 eves 
MIRAGE SAMPLER, w/ 30 





1 brow Wow to be. lan very 


Callback 


In NY get thet you oro 8 roman, 
commercia 


Spring Delight 


1 a.m.-6 a.m. 











OPEN 


































































































discs, seq. exp, cart. hard Low, Low Rates (212) 741 Yes this is. 2 ‘commercial. } 
9 & ware, $895, Bob 437-7631. Sensually wild 94 40 oon nt, but it was Nol eee ThA 
= Mount Vernon Bach Strad. and | do in fact exist. M YOU WILL BE 
ot woe ee oe 24 HRS. /7 DAYS Any Fantasy Arranged name is ita and | twit you pete then 
$250 oro, al 262-0881, RATED BEST IN U.S. end otre isi 
der talk line at 1-550-8687 
5 Days 9 1008 Estar in Bow MC/VISA GS teat onan-ana | Mtv seas from you 
inne switching” e-' would en vil 
wee P ons eee. $335. Call Gary ty 10 discuss and 
— Simmons SOS9 midi drums THE wEREEEROTICSHW — flandeane, einer, Qos relating tox dressing xving Cenertmienwens 
MUSIC STUFF w/5S pads, sounds great, gost, 9 =o MUSIC R ROOM | for singles, Would like to meet a bright, | and more. A toll charge 
includes ca groups, couples. Have own affectionate, gai for r discreetly on your 
J D FOR SALE i berfore noon Boston's newest fa Saye, Phoweraphy fine. cuaten atta Wo't have phone bill costing 20 cents 
DOD 944 Chain Reaction Ef- 7741. pv ie tonaing minute and 1 
iJ. fects Processor, tyr old gock conv tor & Pike, wie, Chicopee, MA, 01021. Can a telephone tek end maybe ON St cach minute Were, 
$400. mosfet  Sohmer baby piano, $350/mo. Call 442-7676. travel. ge Pp afer. Please call eny time. | 
FURST & 100 watt reverb combo amp, _—-satin-wainut finish, good maybe meet for coffee. Write Nae 
$500 cond, 20 years old, $8200 White Room , prof A box 222 Newton, 02159 look forward to it. A&B 
1 yr. old) incl pest moving costs. 16-track studio, $1 in- wht. WEEN sty Handsome, tall, athletic, in- 
SONS Eek offer on al! equipment, 358-4314 eee. 959 brown hair, blue eyes, g00d —telligent dom WM sks | OS QMRONE SPECIAL Li 
call Brad at 449-4941, leave Spine piano mehogany.ex.  oaee looking, jwenperiensed, slender WF 20's/30's w/ 2" like to meet ve 
PIANO message. condition, — uM seeking man 18-98 for sex: spnkng fantasy. Box 301 WF 40-50 who enjoys golf 
(snag, 800 or 0/0. 4 RONMOMUSEUM, wal eprwion, Mint ce Simowmeniaere "  areg.cw eave! wee | Phone 
COMPANY ail tube, chi swich’ $500. Rooms start at $150, UP.  Badiscroet honest oe ee cleanliness. a must. A Fantasy 
Fender 57 reissue Strat ¢,,1A8 Ae TRACK: 423-4959, leave message. acting and appearing. Send cin SWM, 30 sks attr de. | Serious, long-term rela- 
185 Corey Road p= A A By reduction (ea. rack- © Respons band seeks prac full Of —_ficous lady to discuss, or in- tionship is a ae Male & Female 
Brookline $125. Music Man D130 Mounted) & punch-in pede! space to share/rent. Call ow A »  dige our fantys. BOX 5388 pos _Pnoe 
etane BO over $2400 Eves Paul 524-7745. x serious please ; 
Off the 1700 block head $1 872-6045 will be answered. Send = il 1-800-544-1068 
of Beacon Street SPACE photo if possible. 
us TASCAM Model 15 studio 5 spaces, 
738-0044 | re arEeKeRS Fit recording board. 18 imputs 8 8q ff, high Clean WM. 33. gives relaxing 24 Hrs 
# Condition $ 575.00 or Best Exremely ae oman mny 4 cells. Back Bay. Call massage to, women. 
Offer. BLU 6 String 360 semi the studio. $9500 or Bestof- 767" Quincy, M caine Major 
nesere. tick laid neck i. MCM Recording 
350. : 5643 es 86 hF 
nis da eves TEN STUDIOS Eo ke a Credit 
" NOR . relaxing massage. Cards 
Selmer i. Sax + $q ft, non-livin s ant 2590608 
MUSICAL Yamaha MUS) SE 5 cant —Ta pa. : Sa60m Aug 1 
Pig ry $900. Roland Jono" | RAD sadelnes cam Cali 42-7; lv mesg. y ; MAN TO MAN Free call 
HL PMENT anvil case a poe 696-7276 $700. BROOKLINE VILLAGE, READ ON! 
mixer with re. box) $200. Call 620-0321. Washburn Mirage acoustic 3rm studio, hdwd firs, back 
LB. > meee electric guitar. Natural finish, skylight, priv. bth'w/shower. 1ST AD EVER 
meteicremncane 00, MUST SELL | Some Rae Gp EE | cocmeroharoset:| | ~Let me be your $19.95 
ai or . 
machine $160.351-1744._ Yamaha TXB16 (128 voices 787-6490 anytime THE Le ar FOR LA 4) TF Oy aigat t 
Gibson ike ‘sin a box!), WURLITZER CONSOLE NEWING ‘ cr h 
by exc cond, hy oa | a a eee PIANO with bench, 2 years GUARANTEED ADS — — secre P one 
case. $350. 327-2521. $360. Call 651-1631, Be Ses teste” © ISTUESDAYATNOON. | S2fe and health conscious, | | fantas affair. 
1962 Pr bass, killer —— =—= | y 
condition, $900. Call Rob at aa for oon Seo bag 2 IF gh tour set —_ For lease in Norwood: band | Sixcesstul professional 550 CALLS 
eos Call $82-2708. days ony. monn old, must, 41500, Capsesouias guy wn i LEAVE YOU 
Pearl GLX Drums ar te 20° : 
BARGAINS Mint ‘cond, maple shells, —y a LOFT WANTED =| No tats toms, or practicing COLD? | 
GALORE! complete rack s . Call AMAH Ox-1 wenepronees seeks excit excit- | “obvious” gay types for a 
Black Hondo Acoustic Michael at 559-2383. Yamaha Wx-1 disk se- loft space. Boston | one-on-one WANT MORE? 
guitar, Jumbo Hondo 8 midi outs, plays grea on B consider ok "Bossible in- 
acoustic, K Peavey 200 watt mixer a an entire disk without area oly oon cusicadan tl enna SURE! 
guitar, Hondo Z Lee Paul Sin Sant cond’ 8600 or BO, fo’ ‘Gunet post e680. SOUTH END, aan fantasi pled with 
copy with case, Sotto music aan at ' eee cae, Gamat erotic adventures, JO, | | Experienced 
Gorilla practice amps, Fen- Fast and randy dows mare rd, or T & Pike, easy ship with a mistresses, TV's 
der amp, 8 Law Saree Cad ponered in, tree parking. Single | Tutually caring attitude ~ - 
rence FT 145 acoustic pick. xing console 7CH 3bnds the Poney. $220. Dave or shared. Avail now. Anson @aaatine . and preops on call 
ups, Lawrence A300 ae hon Peavey 971-4696 338-2171 with all sexual limits re- 24 hrs. We 
drum cate pickup, Fibre snare = Bangit65 seif-cont w/1 12in Se See eee MODELING ea WS. V TV 
amp-200 watts, Roland $Sn'mesr = MUSICAL Soar bese ress | nies Ropetly 1 etabian foetedien 
Ibanez Stratocaster Call SERVICES for nude . Send safe di ao antasies. 
David-Best offer. 7 gy full photo (nude not | Standing manner, Love to Dom. available. 
or 232-5153 Must sell current inv. Used “ The Lanes ° *e , name, phone. Box | travel and/or just get e 
u and baby grand start ‘track ~=recordin a studio. . together in with a real NEW NEW NEW 
BASS GEAR $58" recond, refin. Audio perce fion our down to earth 
0, rebuilt, ' 054 5598 Athietic model WM 18-25 . 
pny bth og 7 | avail. For appt. Call specialty. wntd! $50/hri Dont be afraid | Possessing an open ? Our coeds do it 
Reta yy memos Smmmcwaeen |Kmemenen || Tal] fa reaper 
pwr amp 3000 watts per Piece o Crap drums-7pcs. | Composers/arrangers, EXPERIENCED Tne a ehot, may never 
channel $295. Custom fret- Different makes. Sturdy your work with FREELANCE MODEL have a chance. I'm 
less jazz bass, wet black ugly, old. Good for MIDI Meow Ser MU- for your r photography /art. honest UB2. Address : CREDIT CARDS 
aint, Bartolinis $395. ners, spare parts. or SICAL COORDINATION = Not an to Box 5011. PS . Credit Cards Onl 
562-8047. bo. 442-5891. SERVICES, 628-0006 522-5926 ried/Single ok! | y 201-348-2186 
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“Boston's Best 
by Nat Segaioff 
Boston Herald 


STRIP TEASE 
TELEGRAMS 


SINGING 
TELEGRAMS 


BELLYGRAMS 
BALLOON GRAMS 
We're in the Nynex 
ellow Pages 


TeleTease Telegrams 
P.O. Box 940 Porter Sq. 











738-7570 


Introducing . . 
Panties Etc. 


a 


Phone sex for 
the 
discriminating 
gentleman 


== 


Dominant 
mistresses always 
available 


$20 


MC/VISA 


Prepaid calls: 


$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 








G 


at 


INTIMATE 
EROTIC 
INTERLUDE 


with Sensuous 


Southern Belle 
phone fantasy 
Wkdays 
6 p.m. - midnight 


Wkends 24 hrs. 
MC/Visa 








203-782-1277 








Tele-Pleasures 


Experience 
your fantasies 
from the 
privacy of 
your own 
home. 


416-363-1058 
416-332-4956 


Always 
Satisfying 


Indulge 
Your 
Most 


FORBIDDEN 
FANTASIES 
EROTIC 


PHONE 
CONVERSATIONS 








PHANTASY 
PHONE 


The Voice 

of a royce 

Early bird 
Special 


6:30a.m.- 
8:30a.n. 


734-7608 














LE 
PREMIER 


the ultimate 
phone fantasy 


(416) 
862-0012) — 











WM, col- 


























COOL OFF eee 4 will show 
# you oe ean a thet yer a eg time. GUY 
Plete satisfaction. Let tis 
utiful escort cool you off SOUTHERN COMFORT 
Priced to please. incall only Big beautiful or 
787-4625. E CHAMBER B&D, S&M 
Jenny, tan, young beauty, 560-3067 
Mons, INGALLOUTCALL, coon’ iene Wan Cah Tine 
247-2870 ' leo” 
Call 436-0806 for an outcall 
Have you sways had the de- with Tina & Sandy. Yng & 
og Ae You should busty. Will travel. 
is experienced dom 
mestrs show you how you can TARA 889-001 
enjoy dom. Whether it’s mild North Shore sensual Tara 
or heavy | can do it all. Don't Air cond. WF clean safe & 
settle for less the best fun. Come visit 
escort 566-354 7 ang 0 
DOMFANTASY __Lettiotenas sy begin ™ 
Experience the joy of serving pe want | have it. 
— pein Call right It only takes a pretty escort 
to help you find exactly what 
332-5901 for. Start the 
game by calling 277-2936 
EBONY IVORY Taaxnoun 


Female escorts available 2: 
hours. Dial 442-2931. 
































= a A i A i i a fuse, | can set it off with 
212-262-7153 | |= ome FANTASYEROTICA, _ingerie Dom and x dressing 
tend . Prepay: O= sev ress Twig Cl ol Soman 
: ye ir 
Major The Stand PRICELESS Araree Cy ee 
C edi e lan ard Cae one beautiful escorts mm... 3b Newbury St, 
— Pula | TRREECALL| Seamisersine, Tome mame in 
' - be 36B-26-36+9 | ai 

Cards Brookline, Ma 02146 BACKS | Teor, Fer°bercese® ten Franchesca 296-taer™ 
738-7790. Two oor’, studs servicing 

CT, NH. 

413-267-3529 
Volu is, bright, pretty 











--te— 


—French— 
—Connection— 


by Gigi 





Boston’s 
most 
exciting 
sexy 
young coeds 





“Try it the 
FRENCH way” 





Rated Boston’s 
best phone sex 
for the 
selective, sexy 
gentleman. 





Dmat Mistress 
Available 





MC/VISA 


$20 
Special Rates for 
Additional Calls 





723-8084 


24 Hours 








nw 
py 








Discover the Mystery 
that Drives Women Wild! 





I-3290-/7177 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 

















Bondage 


& 


Discipline 
1-550-2222 


The punishment you deserve will cost 
you 20 cents for the first minute and 10 
cents for each minute thereafter. You 
must be 18 years of age to participate. 


Call 1-550-2222 24 hours 


Toll charge appears discreetly on your phone bill. 














Welcome to the exciting world of 
uninhibited personality expression where you can safely talk 
about crossdressing, transsexualism, transgenderism, and other 
related issues. You must be 18 years of age to participate. Calls 
cost 20 cents for the first minute and 10 cents for each minute 
thereafter. Call 1-550-8887 24 hours 


LSo0-TVTS 


bl7 & 41} AREA CODES ONLY - TOLL CHARGE APPEARS DISCREETLY ON YOUR PHONE SILL 


All dressed up 
and nowhere to "90? 























































































female would like to meet a 
few mature _— 30), dis- 
criminati ntiemen out- 
call 327- ee08" 





WHTIE KNIGHTS 
Male escorts 24 hrs. Bos- 
ton's new gays. 269-2199. 








ESCORT 
OPPORTUNITIES 
Attractive, 
mature & 
responsible 
individuals 
needed 
for secure 
positions. 
Excellent income 
No late nights 


or weekends 
331-7971 














‘DIANE 


Leggy young 
blonde 


Verifiable 
outcalls only 








































































































—EE x 
TEXAS MASSAGE & poe By biondes. Will verify. 286 2360 
DREAM | ESCORTS 
LINE | Seeebeeane Gta Manca bg Bruny fro 
ami ica is . 
only 262 outcall at 288-6047. 
‘ GARTER c 
Yai come- | MEMentee Suetorcrs [Need 
we give will escort meninoroutcon- — cond. some 
d phone!!! Uae eiaEe eal’ Gooe Handsome young man, re- Z AZ 
good p = 247-1138 laxing massage. Safe, fun, piz 
- discreet. 489—0756. 
512 AS YOU LIKE IT! in your 
Totally invigorating body AVAILABLE 
656-2608 massage by attractive young Young, k handsome, made 8 life? 
Visa / M/C / anette : ‘ 
hanen 1 Pregey ATTENTION ail Lance, 822-4772. pn | 
AUTIF EscORTAD LENSE DIAL | Tall Busty Brunette 
A ak ea long CAREFULLY. Dom. Available 
ed hair, big bust, beautiful i 
VINTAGE | scireo2y seroegesbowr ou any a ne 445-0201 
LIMOUSINE ont By 8 — san tina 
New Stretch student. 367-4980" we 
Cadillac Hy Ay Busty blonde. 
Limousines ys Tai gitiiend, or 2 farate ry | gaa 21. Cc H E R R Y 
T.V., Bar, apt afc, all calls ‘verified. — <a Beautiful 
aaa BIWM, escort, massg for — ioe 12Noon-12MID 247-2486 blonde 
mest’ h Cc. - an . Safe, discreet. — bi 
re than ince. ature gentlemen - 
escort all 424-1234, A/C ue-eyed 
Reasonable - BLACK PRE OP = —— do a 
od tes da in) 267-8710 day es night Beauunol outeal escorts 36-22 
urs you. a 6-22-36 
738-0044 | i SLACKSTUDENT,, — x-dreseng AB AD to | 
Gal 262-2063. NEW VIBRATIONS 731-0775 
DIAL-A-MISTRESS more ey BUILDER stim Jiating ng company? ryt am Verifiable outcalls 
n, attractive af- on 
ag7-t102 Susie |, Saget me jini VOT ae 
471-6997 ReeAnn kin PLONDE BEAUTY L ; 
co7-4108 Seach | Sugvioeceerst | SMEMTA BEATTY 
Please cal 7349773 Keep tique. For discriminating CRI STY 
DIAL-A-HUNK (eee Cool of ts sume Beautiful 
492-7933 | sim “shapey. exauisite, Satonty: NC. Con. Sate escorts to 
New Dana. 331-7971. RAINBOW Mf 
England's | Gear-cotran to message PIO JOU, Bat oF the rain excite your 
Leading pi aap tga Satisfying MALE massage, every sense 
Phone by handsome muscular es- O t ll 
Sasieew > COLLEGE | ESCORTS = Call Greg 254-2293. utcals 
7-6697. Sexy young preop x dressng 
Female COMPETITIVE oft. Cal 523-6300. 23 Ps <a "7 
needed 900-6082. Decrees oe 

















LOVELY 
ORIENTAL 
CO-ED 


Kim 
20 yrs old 
» petite 

busty 


876-1366 


Verifiable 
Outcalls 
Only 











An 
interesting 
hour with an 
interesting 
girl... 
BRENDA 
Outcalls 
Only 


739-2923 











TENDER 
SHAVERS 


Blonde pigtails, 
lacy anklets, 
panities & shvd. 


JENNIE 
731-0775 
Verifiable 
Outcalls Only 








Under new 
management 


ECSTASY 
INDULGE 
YOUR 
FANTASY 


Beautiful girls 
Outcalls only 
284-2855 














MISTRESS 
SHEILA 


Leather, 
Spikes 

latex 

38D - 22 - 34 


From 
8am to 8 pm 
391-5865 


Veri Outcalls 
Only 

















HOUR LONG 
TOTAL BODY 
MASSAGE 


Call for an 
appointment 
Newton open 7 days, 9.10 


965-1066 








965-5535 











MR. 
ACTION 


* Outstanding 
looks, 
body& 

personality 

« Always Safe, 

discreet 
& 
reliable 


* Outcalls 
* Most scenes 


666-0727 





























loa . MW ont-ilew Mooma 
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Tv iawar 1 r nme > = =o nena 
BACK THE oston’ 
aaa ee ; KELLY) [agcoce| [Boston's] [BARE 
FINEST be PEE Fines? ‘Waaen oe - Escorts ESSENC E 
ESCORTS beyond reality... Intelligent and sensuous delight 
445-1619 INcALL-OuTcaLL | | 0 make the taker Tall busty Outcall "You've tried the young 
maa. 
introduc ee 267°2205 | | Donde Escort | |ressnowtythe! | black ga 
ee 437-1751 featuring exotic Verifiable best.” awaits 
black females 9Jam-lam incalls our di 
5'7” 23 air conditioning Outcall y esire. 
yrs. old pang 2 p.m.-4 a.m. uicalls air conditioning INCALL 
sandy blonde PARTIES B&D fantasy rasa oun Only ee Sevens 522-4925 
outcalls only noonaam | |286-1124 247-3339 | | 596-2261 | |424-1366 Ooraai 
LEATHER a MISTRESS ef EXECUTIVE | 
TEASE “THE Be part of YOUNG TOUCH Garterbelt 
Sensuous ULTIMATE} | SECRET — my special BUSTY ed va or & 
Back from ; j Stockings 
aus +z —s __for the 5'9" The EAGER TO||_ [2 <*Plovation with 
— Whirlpool 4x discriminating 36C - 22 - 34 + ist P SE owane oe Affectionate, 
Natasha 1O7E Maes: hive. aincaacat recat LEA greduete nuree. exciting 
Cambridge Correspond with Ver. Outcalls magical...} | 38D-24-36 — 
731°0775 547-9179 total discretion. Onl red LC3-3982 
Verifiable Help Wanted P.O Box 113 y sandra Outcalls only INCALL < 
outcalls only 10.a.m.-10 p.m. 295 Cambridge st. | 1391-5865 723-4847 232-7377 227-9232 Laura 
SOUTHERN TIRED | [PERSONAL 
CHARM AVomance OF THE 
a BIG SERVICE 
Featuring an a pris AGENCIES? I'm your 
exceptionally woman a Work with me : 
lovely oe Get Connected to the PIT private dancer, 
SOUTHERN next guy calling for Red-head or jet let me tease 
Py ela private one-on-one action black hair your cares 
blonde with 1-550 voluptuous and away for a 
amber eyes KK een bi preferred while 
"To enhance a -TOOL 659-432 ' 
those easy days 423-7628 Top, Bottom, Leather, ~ 4 Satisfaction 
rome warmly Bondage, Etc... Talk, listen, + My puaenees. 
gph neni or meet up to six other guys Co-ed couples 
ghts 10 available. 
266-9183 pain Dream Couples welcome. 
PleaseVerifiable| | {Q __- . Call Kim 
Outcalls Only gain Boys: 659-4324 
erotic one-on-one Boston 
m istress private action — 
Black Silk Pada Ha me “Rene 
stockings from your lawyer fer 
and Cots of tare elaine We service more than the same hourly fee.” Demanding 
oy, a 523-6311 10,000 people every day, ‘ 
and a pre Yy 24 hours a day ur men are: : 
face... ieee Creative 
“When you need Beautiful : ran 
a — coe dRl 20° first minute 10* each additional minute ° Event you CMistreSS 
ime Invites 
all it takes is genvemen ' 
os walt high quality ee Sinfully 
ae LEATHER or meena e 
dime... for total , MISTR ESS xx Stephanie % * 
596-1970 pleasure & LACE NURSE Petite Blonde “a eo m3 “Todas” “Decadent 
Montane Sine a” What's Brasiecriopl e . BLONDE businessmen 
pri ake . 
by appt. : a You're pentedun offi Over Blue eyes call David 523-3982 
situation.. Taste? cnwengay 4 Where 36-25-36 
. ate - Discreet Your 
CAROLYN... Appointments by | | cancocie. SHE LOVES 
Incalls/Outcalls P Fantasies HER WORK 
DAV ID 523-3597 Air conditioned a = Beer 876-1366 VISA M/C MEN 
Hand- | | 9@e.,| |}889-5034| | 227-9232 235027 ot 451-2676 | | spend a relaxing 
some i yy 5 K (cence mre: hour or an ome 
i it 
young "a young, 
\ handsome, 
muscular Le g Summer | econ are | muscular Italian 
’ home, or in 
or LISA Pott y cH | pscoRt> MONEY the A/C comfort 
: f a luxury North 
blue "I love 10 vely Catering to $ $ qi sitar 
eyes ; auburn Beautiful all fetishes. caaainte 
built f : using my haired Young B&D If you seek Rt 128 and 
or beauty - a °S&M the best life plenty of free 
legs to Blonde ESCORT ing. Di 
pleasure. J lady of °D&S has to offer parking. Dinner 
In/out make quality and °X-Dress | |thenwe'llgive} | SERVICE | | engagements or 
distinction ’ you the a 
call you "Bianca" | | 36-24-34 | |ExPetienced | opportunity. the successtul 
escort or 4 Bianca 22 yrs. old knowledge- One of businessman 
massage weak, 34B-22-34 able escorts Boston's most] | 966-4443 who wants a 
f - 289-7622 to fulfill your prestigious clean, masculine 
or Verifiable Make your 286-2360 |. | most unusual rt guy and a safe, 
success- Outcalls emiers needs = ol — 
. Services IS encounter. 
ful On ly memorable Outcall only looking to MC/ Visa 
gentle- one. In/Out All calls expand. For CREDIT CARDS 1 -5 0 8- 
731- “For gentlemen All Calls verified more info. call COBBIALLY . 
men. Jone! 247-3339 ACCEPTED 927-7868 
0775 of distinction Verified " 267-2205 (new Mass. 
92 7-7868 only" area code) 
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A FATAL 
ATTRACTION 


A Solid Gold Body 
with a 
TOP 40 DD 


40DD-24-37 
Long blonde hair 
25 yrs old 
5'6" 125 lbs 


and sexy!!! 


MUST SEE TO 
SPeLigve 
GARTERS, STOCKINGS, 


HEELS 
Limosine Service Available 


286-0111 


Outcalls Only 
All calls verified 


I'M YOUR FANTASY 

















In your area 
Straight, lesbians, 


gay & bi singles, 
couples & threesomes 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all New England 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(617) 224-7339 
anytime 
est. 1978 








YOUR PLEASURE IS 
OUR BUSINESS 


CITY 
SCENES 
739-2923 


Prompt 
Beautiful 
Escorts 


24 HOURS 


Dom. Available 


Outcall only 
All calls verified 
Female escort openings 














SECRET FLING 


Sensuous & sensitive female escorts available 
for discreet rendezvous with discriminating 
gentlemen. 


verifiable outcalls 


(23-3684 


openings for full and part-time female escorts 

















A lovely lady 
Tall blonde, 
green eyes 






IMAGINE 


Petite auburn J Athletic tanned 
brown eyes 


876-1366 
Outcalls only 
All calls verified 






brown eyes 






























ESCORT REFERRED 24 HOURS 


‘The difference is quality”’ 








W. | something for everyone 





Thy 


0 ly) Mle il 


a 






5 lly 





pale 







5 


JA 


@! 






ey"; 





IY sw shhh iy) fill 








Featuring: LILLIANNE 34-22-34 Brazilian Beauty 
S> 876-5068 = { 


















Outcalls Only 
Openings for allractive “Female E-scorks 


+ plea. 2G, MM Mg M6 Mb fy lll ci ht fl 5 tad, ip MON > fig ea) MAN, > fly y ly a> Bi 















any 


} 


























ERSONAL SERVICES 





by attractive female escorts for 
the discriminating male. 


‘Experience our world 
of excellence.’ 


1-800-225-1082 


The only referral service in 
Boston that offers toll-free 
caliing to all their customers. 


outcalls only %& discretion assured 


Lincoin stretch limousines available for all occasions 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting mer 
Must have own transportation. 





| Prompt and Personalized service 


| 








Special 
Evening 

With The 
Right Woman 


A; 


Lovely 

young 

ladies 
available 
throughout 
Massachusetts 


277-6605 


OUTCALLS ONLY 


Py 5 
¥ a . 


¢) 


JEWS 


<> 
We 2: 


Honesty — 
our only policy 


Female escorts needed 





m7 |[TREASURES 


@ PREMIERE 









International Escorts 


Charming social 
engagements 
arranged for the 
discriminating 
gentleman. 


523-7198 


Beautiful delicacies 
of elegance and 
refinement 
available 24 hours 
daily for your 
pleasure. 





| 








Referrals 
If you like the 
beautiful tanned 
bionds of 
California, you 
will love us 


423-4823 
outcalls only 








All Escort 


Calls Openings 
Verified | imousine 
Open Service 


9a.m.-2 a.m. Available 
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LEGS 


Sexy, long 
legged 
blue-eyed 
blonde 


EXTREMELY 
ATTRACTIVE 


5'8", 125 Ibs. 
21 yrs. old 


36-22-36 
Beautiful tanned 


Outcalls Only 
Open 24 hrs. 


964-8706 


















\ » “ ¥ 4 ny / “ 
SRW 
SA i= 

SE 

ae eee - 






me 
Ws:4 
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. 





Gentle as a caressing breeze, 
fragrant and beautiful as a 
delicate blossom, warm and 
intriguing as a slowly burning 
ember. Discover the 
enchanting mystique of 


romance. 


Suzanne 
247-0603 


Mon-Sat, Days - Eves 
Gentlemen 30 and over 
All calls 











Discretion assured 








Referrals 
Immediate and friendly service 
from beautiful and charming escorts 


Now serving all of Massachusetts ¢ 24 hour service 


es = 
That’s what puts the best ahead of the rest 


(H-D(¢ 


Escort openings 


all calls verified 

















discreetly verified. | 




















‘ redheads 
crossdrsyg* 
dominance 


high reels 


an 


4 





= 


* 

















VER, OUTCALLS 449-8872 


Let our lovely ladies provoke you into 
an evening of pleasure 


Featuring 
Diminutive Dish 


Savor a delectable 
indiscretion 
34-23-34 
Verifiable outcalls 


964-8706 











































Openings for beautiful, intelligent 
| women to escort some of Boston’s most 
prestigious men. 

Inquire about our dinner package for 

| that perfect evening. 


Cod and Springfield. 
Outcalls only. 





Bare Ss aa ot 














Experience the most sensitive, 
sensuous and stunning 
wamen in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 


Service throughout Mass. including Cape 


GIRL ESCORTS 




















Le 

























© Philip Morris inc. 1986 


16 mg ‘‘tar’’ 1.0 mg nicotine av. per cigarette, FTC Report Feb.85 





Injury, Premature Birth, And Low Birth Weight. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 




















ee 


aad 


PHOTO BY STEVEN STONE 












ELTON, WINWOOD & ORNETTE (PAGES 11, 12, 13) 
BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


GLEANHEAD ViNoUN 











1917-1983 





(Page 13) 
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THE 


WEEKEND 


8 DAYS A WEEK: 
reA RG. Sie 


by Robin Dougherty 


























MUSIC. This is a jazz fan's kind of 
weekend — two don’t-miss attractions 
in Cambridge jazz clubs tonight and 
tomorrow night. At Inman Square’s 1369 
Club (1369 Cambridge Street; call 
661-1369), the great saxophonist and 
musettist Dewey Redman is leading a 
quartet, while in Harvard Square's 
Regattabar (in the Charles Hotel, 
Bennett and Eliot Streets; call 876-7777), 
jazz singer supreme Betty Carter and 
her new trio delve into the material on 
her new Verve album Look What I Got! 
Pick a night and plan to make both 
scenes. 

They're only a man, a woman, and a 
rhythm machine (plus some hired help 
this time around, we’re told), but on the 
evidence of their superb Eden Alley, 
Timbuk 3, along with the Cucumbers 
and Womack & Womack, are the 
popular performers telling it like it is 
with couples and coping nowadays. 
Show up in force at 8 p.m. tonight, at the 
Paradise, 967 Commonwealth Avenue, 
Boston. Call 254-2052. 

THEATER. We like to think of Curse 
of the Starving Class, Sam Shepard's 
take on greed and the disintegration of 
the American family set on a California 
avocado farm, as the guacamole version 
of The Cherry Orchard. Curtain goes up 
at 8:30 p.m. at the Loeb Drama Center 
Experimental Theater, 64 Brattle Street, 
Cambridge. Tickets for the Harvard- 
Radcliffe Summer Theater production 
are $8, $5 for students and seniors. Call 
495-4597. 

Over at the Nickerson Theatre, 
They’re Playing Our Song. Neil 
Simon’s musical comedy 4 clef, with 
music by Marvin Hamlisch, is based on 
the romance of composer Hamlisch and 
lyricist Carole Bayer Sager. Forbidden 
Broadway veterans Jeff Lyons and Robin 
Allison star. Curtain is at 8:30 p.m. at 30 
Accord Park Drive, Norwell. Tickets are 
$14 to $17. Call 871-2400. 

But if you're heading north, we'd like 
to steer you in the direction of Steel 
Magnolias, the long-running Off 
Broadway hit that gets its New England 
premiere at the Dorset Playhouse, in 
Dorset, Vermont. It’s about six women 
who ponder life’s trials between rinses 
at a Louisiana hair salon. Curtain is at 
8:30 p.m. tonight and at 5 and 9 p.m. 
tomorrow. Tickets are $11.50 to $18.50. 
Call (802) 867-5777. 

DANCE. One thing about ballroom 
dancing is, well, gawsh, it’s so romantic. 
And it’s a lot harder than it looks. You 
can see it done by experts — 
professionals Pierre Dulaine and 
Yvonne Marceau, to be exact — because 
the American Ballroom Theater is at 
Jacob’s Pillow, in Becket. Curtain is at 
8:30 p.m. tonight and tomorrow, and 
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| 
FILM. The much-lauded A World 
Apart (Nickelodeon, Harvard Square) | 
stars Barbara Hershey as Diana Roth, a | 

| 











South African journalist and the first 
white woman to be imprisoned under 
South Africa’s 90-Day Detention Act. 
Based on a true story, the film chronicles 
the break-up of Roth’s family and her 
daughter's coming to terms with her 
mother’s choices. Hershey won a Best 
Actress Award, and the film won the 
Special Grand Prize of the Jury at | 
Cannes. Jodhi May co-stars. Bruce Willis 
moonlights in Die Hard (Cinema 57), an 
action thriller about a New York City 
detective who takes on the terrorists 
who are holding hostages, including his 
estranged wife, in a high-rise office 
building on Christmas Eve. Outrageous 
Animation (Coolidge Corner) is a 
collection of black-humor animation 
shorts. But Bambi (Copley, West 
Newton, suburbs) is animation to fawn 
Over. 








there’s a 2 p.m. matinee tomorrow. 

Tickets are $18 to $23.50. Call (413) 

| 243-0745. 

| VET ANOTHER EXCUSE TO EAT 

ETHNIC FOOD. Isn't it about time you 

| went toa North End festival? Fried 
dough, fried clams, calamari, corn on the 

| cob, sausages with onions and peppers 
— need we say more? The saint du jour 

| (and for the next two jours) is St. Rocco 

| (St. Roch to those of us outside the 

North End), a 13th-century French holy 

person who, according to our source, 
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“caught the plague while he was in 
Piacenza and was fed in the woods by a 
dog.” But St. Rocco was also reputed to 
have miraculously cured sufferers from 
the plague, and now he’s invoked 
against contagious diseases. Festivities 
begin tonight around dinner time, at the 
corner of Thatcher and North Margin 
Streets, in the North End. So indulge — 
and they don’t call it the Feast of St. 
Rocco for nothing. 
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MUSIC. Tonight at the Rat you'll find a 
bunch of snappy, crackling pop bands. 








€ 





Headliners Ball and Pivot, who haven't before the trivial whimsies of Trouble in 
played these parts for many a moon, are Mind and The Moderns, he made 


preceded by two spanking new combos, Choose Me, one of the most genuinely 
Lazarus Long (featuring ‘til tuesday impassioned romantic comedies of the La] EX ' W 
keyboardist Joey Pesce) and World’s ~ decade (and one of the funniest, too). 











Fair. Bring your groove thang. At 528 The film features superb work by 
Commonwealth Avenue, Kenmore Geneviéve Bujold, Keith Carradine, and 
Square, Boston. Call the Ratphone at — in a performance that should have 
536-9438. won an Oscar — Lesley Ann Warren. It’s 
RINGING MA BELL. All we were Rudolph’s best, and it shows today and 


going to do was make a few notations in tomorrow at the Somerville Theatre, 55 
our address book, till we got wind of this | Davis Square, Somerville. Call 625-1081. 
party. “Goodbye 617, Hello 508” is a MUSIC. Boston has never lacked for 
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dance in celebration of the new area intriguing tunesmiths, and at the Tam x 

code, but you don’t have to come tonight there'll be a diverse array for the o 

dressed as a phone or anything. Just Songwriters’ Showcase. Folks like Gary ps 

show up after 8 p.m. at the Rockport Art Shane (“Johnny’s Coal Train”), the a 

Association, 12 Main Street, Rockport. Incredible Casuals’ Chandler Travis, re) 

DJ Judd Wilson spins tunes from the ’50s Tom Hambridge of the Wreckage, Push 7 

and ‘60s (ask for “Pennsylvania 6-500”). Push’s Adam Steinberg, New Man’s xr 

Admission is $5.08. Call 546-6604 (to Sarah Long, Down Avenue’s Don Foote, pa 

cross the 617/508 border, you only need and Stanley Mats and Sean Slade will m 

to dial 1; it’s not a toll call if it wasn’t sing their ASCAP off. At the Tam, 1648 = 

before). Beacon Street, Brookline. Cover is $4 a & 

THEATER. You have a few hours left pop. Call 277-0982. ». 

to see The American Clock, Arthur Jazz goes outdoors today, in several a 

Miller’s exploration of the Depression _ settings. The biggest event is the Fifth = 

years, before it winds down. Curtain is Outdoor Summer Jazz Festival, 2 

at 5 and 9 p.m. tonight at the presented by Newton’s Highland Jazz, 

Williamstown Theatre Festival, in Inc., at the Leventhal-Sidman 

Williamstown. Tickets are $8 to $20. Call Community Center (333 Nahanton 

(413) 597-3400. Street, in Newton Centre). Herb 

And the New Ehrlich Theatre has got Pomeroy, Alex Elin, Joe Hunt, Rebecca 

Peter Kelley’s creditable revival of Parris, and Eddie Higgins appear, 

Entertaining Mr. Sloane, Joe Orton's beginning at noon. Tickets are $10, 8 for 

play about a young roomer who gets students and seniors (children under 12 

more than he bargained for. Curtain is at | get in free). Call 965-4424. 

8 p.m. at 539 Tremont Street, Boston. In Lincoln, Jazz at the DeCordova HON 4 

Tickets are $13. Call 482-6316. (Sandy Pond Road, in Lincoln) 4 é' 

A Taste of Honey, Shelagh Delaney’s continues, at 3 p.m., with a trad double aA ASE ¥ as i 
ground-breaking 1958 drama about a bill featuring the New Black Eagle Jazz Joe Alaskey: “My hibiscus is burning.” 
young working-class girl and her Band and the duo of Guy van Duser 


alcoholic mother, black lover, and gay and Billy Novick. Admission is $10, $8 : 
roommate, has set up camp at the Lyric for children. Call 259-8355, Nam e t at toon 
And at Waterfront Park, in Boston, the 


Stage. Curtain is at 8 p.m. at 54 Charles 





Street, Boston. Tickets are $10 to $13. promising new sextet Vital Signs — 
Call 742-8703. featuring Gary Joynes and Donny 
McCaslin on saxes, guitarist John Dirac, hen you first see Yosemite Sam in Who Framed Roger Rabbit, he’s just 
and the first-class John Medeski/Wesley Wie over the wall that divides Toon Town from Hollywood. His 
pac ted cia hie as s oe on fire and he’s sop -_ om “My hibiscus is 
fee : urning.”’ Comedian-impressionist Joe Alaskey first saw this scene in a sound 
coe Seeneany Savane 2eep stage: When I walked into the sound studio, they showed me some film of Bob 


Out the Bushes is the best title f 
kgs erage aig ay eas og Hoskins and company approaching the R.K. Maroon [cartoon] studios, and all I 


blues album this year, it’s‘a rather 

















, spotty, even forced, showcase for saw them do was stop by an alleyway. Then the cameras showed the alleyway 
veteran Nappy Brown, who should and something invisible landing in the dust in front of it and dragging its 
serve up a more spontaneous and invisible self over to a puddle and then steam rising from a puddle. And I was 
UND AY salacious mixture of class and sass in his told that’s where Sam comes in. He was going to be animated, they told me, 
jumping numbers tonight. Tickets go for coming over the wall, hitting the dirt, bouncing a little bit, and saying these 
REL $10, and the shows starts at 9 p.m at particular lines and dousing his rear-end fire in the puddle.” 
17 rey Main Street, Cambridge. Having grown up on a steady diet of cartoons (his stand-up act is replete with 
z Natt Disney and Warner Bros. characters), Alaskey could hardly believe his luck 
FILM. Director Alan Rudolph has See page 20 for highlights of the rest when he learned that Mel Blanc, the legendary voice of the Warner toons, would 
seemed a bit of a pretender lately, yet ofthe week. be relinquishing the voices of two of his numerous characters who have cameos 
: in the ground-breaking human-meets-animation film. So though Blanc provides 


the voices for Bugs Bunny and Daffy Duck, it’s Alaskey’s voice you hear for the 
pint-sized bandito as well as for Foghorn Leghorn. The blow-hard rooster “was 
part of a larger scene. He got cut from the film — it was the funeral scene for 
Roger Rabbit. At one point he was going to actually die. The working title was 
Who Killed Roger Rabbit — and then we thought that perhaps it might be a ruse 
within the film to pretend he was dead. But anyway, the scene did get cut, 
because Disney Studios, I believe, thought that a funeral scene would be too 
downbeat for the film.” Alaskey also auditioned for Droopy the Dog, but “that 

. honor went to the animator himself, Richard Williams.” 

And since Blanc couldn’t “summon up that kind of wind anymore — Sam 

hollers and Foghorn Leghorn [voice deepening] comes from way down below 

- here,” Alaskey got his first film job. If working in the shadow of a legend was 
unnerving at times, he is pleased with the result. “It was certainly an honor, a 
thrill, and a joy. And the comment that I was hearing from strangers who didn’t 
know what I was doing in the movie was ‘Oh, I thought that was the original.’ 
So that makes me feel great.” 

As it happens, Alaskey joins a distinguished slew of actors who’ve 
moonlighted in Toon Town. (Remember Peggy Lee in Lady and the Tramp, Phil 
Harris and Sebastian Cabot in The Jungle Book, Rod Taylor and J. Pat O’Malley 
in One Hundred and One Dalmatians? And in Who Framed Roger Rabbit, 
Kathleen Turner is the voice of Jessica Rabbit.) Noting that a toon’s voice is 

‘. “sometimes 50 percent of the character and sometimes even more so if the 
animation isn’t up to snuff,” Alaskey insists that doing a voice is “an acting job. 
You have to get in there and be this character. That’s where it all starts. How 
many years did we watch Yogi Bear and the Flintstones with limited animation 
and great acting?” 

Alaskey may be new to celluloid, but he’s not new to acting. In the late ‘70s the 
comedian left behind a stint of Off Broadway dramatic roles to come to Boston 
and hone his stand-up act. Once in Beantown, he did radio commercials and 
comedy spots, from which he launched a short gig as the voice of Boris Badenov 
on the 25th-anniversary tour of Rocky and Bullwinkle. Boris may be the toon 
closest to his heart, but Alaskey, who now lives on the West Coast, does humans, 
too — from Jack Nicholson to Jackie Gleason. (His uncanny resemblance to the 
Great One has led to a lot of Honeymooners sketches; he does a mean Ed Norton 
as well). A 1986 Letterman spot led to sit-com walk-ons, and these days Joe 
Alaskey’s hibiscus is burning: this fall he debuts in a new series, Out of This 
World. There’s also a new movie — Mr. Christmas Dinner — a black comedy 
directed by Tony Perkins in which Alaskey plays “an average guy who's a bit 
overanxious to get married.” He falls into the clutches of a femme fatale and goes 
home with her during the holidays, “not realizing that he is to be the Christmas 
dinner.” 

Joe Alaskey stands up July 19 through 24 at Nick’s Comedy Stop, 100 
Warrenton Street, Boston. Tickets $8 to $12. Call 482-0930. 


—RD 
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Barbara Hershey: her very toughness is enthralling. 





The great divide 


A political film that’s A World Apart 


by Owen Gleiberman 


A WORLD APART. Directed by Chris 
Menges. Written by Shawn Slovo. 
With Barbara Hershey, Jodhi May, 
Linda Mvusi, Albee Lesotho, David 
Suchet, and Jeroen Krabbe. An Atlantic 
release. At the Nickelodeon. 


World Apart, which is set in 
A Johannesburg in 1963, is one of 

the most vibrantly intelligent 
political films I’ve ever seen. The direc- 
tor, Chris Menges, refuses to melodrama- 
tize. He denies us the familiar satisfaction 
of conspiracies unveiled and heroes in 
triumph, and so the movie doesn’t 
provide the primal narrative pleasures of 
thrillers like Z or All the President’s Men 
or Silkwood. It's subtler and harder- 
hitting. And after a while, I began to feel 
almost grateful for the lack of melodrama 
— began to realize, in fact, that the 
hollow “uplift” of just about every leftist 
political film of the past 20 years has 
generated its own form of complacency. 
Beneath the swift, glancing surface of A 
World Apart, one senses a finely con- 
trolled anger, anger at an injustice so vast 
that merely to describe it is to court 
frustration and defeat. Yet the film’s 
outrage comes through in a special way. 
It’s less about the struggle against evil 
than it is about the contours of evil — 
about the way a system like apartheid 
actually works, and about how it shreds 
the lives of everyone caught in its 
machinery. 

The film is based on the true story of 
Ruth First, a white upper-middle-class 
journalist who, along with her husband, 
Joe Slovo, became deeply involved in the 
anti-apartheid movement. Slovo, who 
was wanted by the government because 
of his activities in the outlawed Com- 
munist party, went into exile, and First 
was arrested and incarcerated under the 
90-Day Detention Act, the infamous 
measure that allows the regime to 
imprison anyone in the country for three 
months without trial. Many of the blacks 
detained under this act never made it out 
of prison alive. Ruth First, on the other 
hand, was subjected to abusive inter- 
rogations and threats, let out, imprisoned 
again, and finally released. She wrote a 
book about her experience, entitled One 
Hundred and Seventeen Days (the 
amount of time she spent locked up), and 
then moved her family to London. 

A World Apartis her story, and it’s also 
her daughter’s story. The daughter, 


Shawn Slovo, who was 13 when all this 
happened, wrote the screenplay; and the 
film, on the surface at least, is about how 
her mother’s imprisonment tore the 
family apart. It’s about Slovo’s own 
confusion and fear and resentment, and 
about how she came to understand and 
accept her mother’s devotion to the anti- 
apartheid movement, in part by realizing 
she herself wanted to join the struggle. 
Yet if the film about South Africa were 
merely concerned with the relationship 
between a driven, courageous white 
woman and her teenage daughter 
(they’re called Diana and Molly Roth 
here, and played by Barbara Hershey and 
Jodhi May), it might not have much 
resonance. With riveting detail, A World 
Apart shows us the link between what 
happens to the Roths and the systematic 
oppression of South African blacks. For 
the way Diana Roth’s family comes apart 
is a direct echo of what the South African 
government has done to blacks, tearing 
husbands from wives, parents from 
children. The film doesn’t pretend the 
indignities suffered by the two races are 
morally equivalent — something the 
clunky, miscalculated Cry Freedom came 
close to suggesting. Instead, it dramatizes 
how a regime like South Africa’s rules 
not simply through intimidation and 
murder, but by insinuating itself into the 
fabric of daily life. 

Menges, the gifted British cinemato- 
grapher (Local Hero, The Killing Fields, 
The Mission) making his directorial 
debut here, has a_ background in 
documentaries, and he’s drawn on it 
extensively. A World Apart doesn’t look 
or feel like other movies. It has a clean, 
objective surface, with the point of view 
shifting at a moment's notice. The effect 
is almost pointillistic, and I think I know 
exactly why Menges chose it. He’s made 
a political movie in which nothing has 
“symbolic” value, in which everything, 
from Diana’s clenched-jaw determina- 
tion to the oppressive tactics of the 
Afrikaners, comes in three dimensions. 
His visual style, which is so naturalistic 
it’s dazzling, allows us to feel we're 
eavesdropping on actual lives — to feel 
(in a way most political movies don’t 
allow us to) that these could be our living 
rooms, our fears. 

Diana Roth’s whole activist person- 
ality — tight, self-righteous, obsessive — 
isn’t explained, and it doesn’t need to be. 
The anti-apartheid movement isn’t 


‘aS a matter of course; 








something you dabble in. Anyone more 
serene couldn’t take the pressure, and 
indeed, Diana has an ulcer, and not much 
energy for her children. Yet she isn’t 
closed off to them. She and her husband 
have said almost nothing about their 
work, because their daughters are too 
young to understand. And that’s where 
the tension between Diana and the 13- 
year-old Molly develops: Molly is no 
longer too young. She’s starting to think 
like an adult, to realize that the bits and 
pieces of liberal-humanist thinking she’s 
assimilated from her parents have be- 
come the basis of her own outlook. Yet 
she’s still living in a child’s pampered, 
insulated universe. And so she resents 
her mother for not being there. She’s too 
sensitive not to realize the political 
struggle is a valiant one, yet what she 
really feels is, “How could this mean so 
much to you? How could anything be 
more important than me?” By letting us 
see Diana Roth through her daughter's 





Film 


confused, even embittered eyes, the film 
divorces her activism from _ nobility, 
makes it seem less than noble, yet 





necessary. 
The film shows us the subtlety of the 
South African regime — how it has 


tentacles that reach everywhere, with the 
participation of many of the leading 
citizens. Early on, the police burst into a 
birthday party Diana has thrown for 
herself. They're searching for her hus- 
band, who’s already left the country, and 
though the blacks at the party quickly get 
rid of their drinks (it’s illegal for whites to 
serve them alcohol), the way Menges 
shoots the scene you sense the obscene, 
unbridled strength of these policemen 
with their growling dogs. Later, the 
oppression becomes more personalized. 
Molly goes to visit her best friend, whose 
father has decided he doesn’t want his 
girl playing with the daughter of a 
known Communist. In a harrowing 
scene, he grabs Molly, forces her into his 
car, and takes her back home. The 
violence of his outburst suggests the 
primitive, patriarchal undercurrents of 
the whole regime. So do the patronizing 
reassurances of Diana’s interrogators, 
who tell her, “We happen to have respect 
for women in this country!” Gradually, 





we're given more and more drastic 
sensations of violation and 
claustrophobia. That's the film’s theme: 
the way a fascist government disrupts 
private life — both literally (it can put 
anyone it wants to in prison) and 
spiritually (the mere threat of imprison- 
ment casts a pall of impotence over 
everyone in the country). 

At first, Diana seems to endure her 
detention quite well. She faces her 
questioners defiantly, refusing to name 
names of resistance members, implying 
she’s too strong to crack. But they know 
how to get to her. The police are hostile 
even their 
Afrikaans accents sound repressed, in- 
human — no sympathy in those dry, 
cracked vowels. Muller (David Suchet), a 


' manipulative officer who tries to win 


Diana's trust, brings her a couple of 
books. Her cramped cell had been getting 
to her, and she grasps the books as 
though they were magical objects. Then, 
after another uncooperative interview, 
the books are taken away, and Diana 
throws her cot all over the cell in 
frustration. By putting us inside her semi- 
deranged state, the film begins to get at 
the horrid power of a regime like South 
Africa’s: that what it brings out in those it 
oppresses (mostly blacks, but some 
whites, too) are feelings of denial and 
injustice so intense they become a quiet 
form of madness. Authors like Ralph 
Ellison and James Baldwin have conjured 
such feelings, but few movies have 
touched them, and A World Apart begins 
to provoke a slow, empathetic anger. 
There are scenes Menges stages with 
the purity of a master. Early on, the 
Roths’ longtime housekeeper, a black 
woman named Elsie (Linda Mvusi), sits 
next to Molly’s bed and teaches her the 
black national anthem. The scene sounds 
corny, yet Menges uses it to establish the 
warmth that exists between these two, to 
highlight their intimacy and their dif- 
ferences; it’s all done with such beautiful 
quietude you may wipe away a tear. The 
black characters aren't on screen as much 
as Diana or Molly, but they’re fleshed 
out, and they stay with you. As Solomon, 
Elsie’s activist brother, Albee Lesotho 
has a gap-toothed radiance. When he 
stands in a church, reminding the 
parishioners that they didn’t always live 
in shantytowns, his wounded pride 
stings. And later, when Elsie receives 
word that Solomon has been killed by 
the police, Linda Mvusi has one scene 
that’s a tour de force. She reacts with a 
sorrow so complete that no consolation is 
possible, yet this never belies her 
absolute lack of surprise in hearing the 
news. The scene is really about the 
inevitability of tragedy for black South 
Africans, and their awareness of that. 
Menges comes up with some other 
coups. His crowd scenes are like no one 
else’s; you feel you're watching not 
extras but a sea of individuals — diverse 
and alive — gathered into a makeshift 
mass. Even the use of Chubby Checker’s 
“Let's Twist Again” is evocative. The 
song rocks, but the lyrics (“Let’s twist 
again like we did last summer!) have an 
eerie undertone, as though the ability to 
twist again, for yet another season, 


_ weren't a foregone conclusion in South 


Africa. 

Barbara Hershey is somewhat limited 
by the filmmakers’ conception of the 
character. We see Diana’s workaholic, 
rabble-rousing side, but not a lot more. 
And when Hershey speaks to the chil- 
dren, the actress is gentle (and strong) 
enough to let us see that she could have 
given the character other dimensions. 
Still, her singlemindedness is part of the 
point, and Hershey makes Diana’s very 
toughness — her lack of fear — enthrall- 
ing. As Molly, Jodhi May seems to 
capture the most private moments of a 
sensitive teenager. This is the kind of 
smart, cautious young character who 
can’t help wearing her feelings on the 
outside. The most impressive thing about 
May’s performance is that she stays true 
to Molly’s sulky narcissism, even as she 
shows you the innocence behind it. In 
form, A World Apart is a coming-of-age 
movie in which Molly learns that having 
beliefs and actually living by them are 
two different things. It’s a deceptively 
simple lesson, and what gives it its power 
is that the characters must call on 
resources most of us will never have to 
think about using. In the final frames, 
Menges leaves us with raw, existential 
images of rock-hurling rioters, and the 
film makes explicit what it’s been saying 
through the character of Diana Roth all 
along: that the cry for human freedom is 
a primitive, instinctive one — a “cause” 
that subsumes all others. a) 











The living Dead 


Harry’s number isn’t up yet 


by Steve Vineberg 





THE DEAD POOL. Directed by Buddy 
Van Horn. Written by Steve Sharon. 
With Clint Eastwood, Patricia 
Clarkson, Liam Neeson, and Evan C. 
Kim. A Warner Brothers release. At the 
Cheri and the Chestnut Hill and in the 
suburbs. 


y 1988, Dirty Harry Callahan 
(Clint Eastwood), the San Fran- 
cisco Police Department's one- 
man vigilante crew, scourge of the 
milksop liberals, has ceased to exist as 
we've known him. In a sense, the last 
Dirty Harry picture, the 1984 Sudden 
Impact, went as far as it could go. It 
turned out that the murderess Callahan 


It’s getting tougher to tell Dirty Harry from the Dirty Harry clones. 


was tracking down (played by Sondra 
Locke) was the perpetrator of a gruesome 
revenge on the punks who'd raped her 
and her sister; this time around, it was 
the victims who were “scum,” and that 
made the killer Harry’s double. And not 
even his darker self: the murders she 
committed were no crueller or more 
painful than some of the self-styled 
“justice” he’d meted out over the years. 
This loony-bin thriller was true to its own 
premise: the picture ended not with 
Harry turning Locke in but with these 
two sociopaths walking off together to 
take a stab at romance. 

Where do you go after that? The Dead 
Pool, written by Steve Sharon and 





directed by Buddy Van Horm, is a post- 
Dirty Harry movie, or a Dirty Harry 
movie for the twilight of the Reagan era. 
There’s no one around to make moans of 
liberal outrage at Callahan’s frankly 
fascist methods of catching crooks; his 
wimpy, brown-nosing bosses at the 
station no longer have any desire to 
impede him from doing his job. (In fact, 
with the exception of the sadistic pick- 
ing-off of a psychopath — a Callahan 
specialty — in the final reel, Harry 
behaves pretty much like a hundred 
other cop heroes you've seen at the 
movies. It’s getting tougher to tell Dirty 
Harry in action from all his clones.) 

As The Dead Pool begins, Harry's role 
in a Mafia shakedown has made him a 
hero in San Francisco. Ordinary joes stop 
him on the street to beg his autograph, 
and the press is drawn to him like a 
magnet. Of course, sourpuss that he is, he 
frowns on all this attention and flatly 
refuses his superiors’ request that he 
cooperate with the media in order to 
boost the police department's public 
image. That's the extent of his rebellion. 

With its hero still scowling at every- 
body, mouthing obscene pseudo-wit- 
ticisms, but essentially defanged, the film 
is really a Dirty Harry cartoon. The 
filmmakers assume Callahan's speed and 
invulnerability as if he were Superman 
— they don’t even bother to explain how 
he manages to elude showers of bullets 
while downing sniper after sniper. In one 
sequence, he and his new partner (Evan 
C. Kim) happen upon a shooting in a 
Chinese restaurant; cut to the interior of 
the restaurant, and the gun-wielding 
hood suddenly discovers Harry sitting at 
one of the booths with a fortune cookie 
in his hand, like a Looney Tunes figure 
who’s flown at the speed of light to reach 
the other side of the frame. This light- 
hearted approach is funniest when it’s 
used to parody the requisite cop-movie 
car chase. The killer Harry’s hunting 
down has a neat trick of blowing up his 
victims by packing toy cars with bombs 
and then operating them by remote 
control. Harry has just enough time to 
figure this out when he sees one of these 
contraptions heading his way; he takes 
off through the familiar steep avenues of 
San Francisco, with the tiny car steaming 
fearlessly after him. ‘ 

On the narrative level, The Dead Pool 
is a fairly ordinary mystery with a few 
baroque details. A druggy rock star 
named Johnny Squares (James Carrey) is 
fed an overdose on the set of a horror 
picture called Hotel Satan he’s starring in 


for a cult director named Peter Swan 
(Liam Neeson). (Squares is a joky al- 
lusion to one of rock and roll’s earliest 
casualties, Johnny Ace, and Swan is 
probably a nod to De Palma’s gothic rock 
musical, Phantom of the Paradise, where 
Paul Williams plays a Satanic en- 
trepreneur with the same name.) 
Evidently the cast and crew of Hotel 
Satan had been playing a game called the 
Dead Pool, in which everyone makes a 
list of eight celebrities likely to kick off 
within a predetermined period, and 
whoever ends up with the most dead 
people by the end of that time wins. 
Squares was on Swan’s list, and one by 
one the other celebs Swan jotted down 
start getting killed; since the film quickly 
establishes an alibi for Swan, Harry has 
to locate the murderer who’s been trying 
to set the director up. To add a little spice 


‘to the chase, Harry discovers his own 


name at the bottom of the list. 

The Dead Pool is dumb, but it’s 
amusing about half the time, and unlike 
Sudden Impactand Tightrope and Heart- 
break Ridge, it doesn’t make the solemn, 
lugubrious error of pretending Eastwood 
is an actor. (He doesn’t have anything 
like Arnold Schwarzenegger's cleverness 
at self-parody, but it’s a relief not to have 
to take him seriously.) The movie's 
playfulness insulates it from the vigilante 
consciousness that makes the other Dirty 
Harry movies offensive, and there’s not 
much in it to make you uncomfortable. I 
found Squares’s dope-induced coronary, 
shot in extreme close-up, excessively 
unpleasant, and there’s a moment of 
gratuitous sensationalism. A crazy man 
with a hunger for some media attention 
calls up the cops and identifies himself as 
the “dead pool” killer; when Harry 
arrives on the scene, he finds the guy has 
doused himself with gas and threatened 
to set himself aflame unless he’s given a 
TV interview. The reporter Harry’s been 
dating (Patricia Clarkson) starts to talk to 
him, but when it becomes clear that he’s 
just waiting for the cameras to roll so he 
can torch himself on TV, she shuts down, 
refusing to encourage him by televising 
his suicide. Harry’s had his doubts about 
this woman — at first she seemed like 
nothing but a scoop hunter — so this 
scene has been provided to establish her 
credibility in his eyes. But then, by 
accident, the torch makes contact with 
the gas trickling off the madman’s 
clothes and he goes up anyway. The 
reporter displays the courage of her 
convictions; the filmmakers aren’t so 
circumspect. 0 
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Trailers 
DIE HARD 


ie Hard is an appropriate title for 
D this noisy, overblown actioner, 

which runs on for more than two 
hours. The sound system that’s supposed 
to “blow you through the back wall of 
the theatre” (just the sort of thing I go to 
the movies for) is merely six-track Dolby 
with the volume jacked up near the pain 
threshold. It jacks the audience up, too; at 
the. preview screening, people whooped 
at every explosion, even when it was 
good guys getting clobbered. Bruce Willis 
plays a New York cop who flies to LA on 
Christmas Eve to visit his estranged wife 








Bonnie Bedelia and Bruce Willis: not John Wayne or even Rambo 


(the talented Bonnie Bedelia). At her 
office Christmas party in a plush down- 
town skyscraper, terrorists seal off the 
building and hold the guests hostage (it 
turns out they’re not terrorists but thieves 
masquerading as terrorists). Willis 
evades them and spends the rest of the 
picture doing battle. 

The invaders, who are menacing 
Germans (just like the villains in ‘40s 
movies), are all attired in chic European 
finery, and most sport long, fashionably 
flowing hair. The sleekest locks belong to 
Alexander Godunov, who, to judge from 
his presence here, must want to be a 
movie star badly. (You don’t imagine him 
doing this role and thinking, “Wait'll the 
gang back at ABT see this!) When Willis 
isn’t mixing it up with these baddies, he’s 
busy trying to convince the FBI and 













LAPD (led by Paul Gleason doing his 
craggy, hard-ass bit) that he isn’t one of 
the invaders posing as a decoy. The only 
one who believes him is a black patrol- 
man. When these two finally meet and 
engage in a fraternal embrace, I was half 
expecting the loyal black sidekick to say, 
“Come back to the patrol car, Bruce, 
honey.” — 

Director John McTiernan keeps it all 
thudding along brutally. As he showed 
in last year’s Predator, he’s into grisly 
deaths; here, he has a particular affinity 
with glass. Heads splatter against it or 
crash through it, and Willis picks long, 
bloody shards of it out of his bare feet. 
McTiernan keeps you watching, though 
it’s not what you'd call a good time, and 
his sense of character development runs 
to having a cop who’s been unable to fire 
a weapon ever since he accidentally 
killed a 13-year-old boy prove his mettle 
by instinctively offing a baddie. 

Whatever appeal Bruce Willis’s 
wiseguy-prole routine once had is gone. 
What's left is a smug, smart-ass muscle 
flexer. He also has a gloppy, regular-Joe 
side; at one point he radios his cop buddy 
to tell his wife, “She’s the best thing to 
ever happen to a bum like me.” When 
the head of the gang (Alan Rickman) tells 
Willis he’s “just another American who's 
seen too many movies .. . a product of a 
bankrupt culture who thinks he’s John 
Wayne or Rambo,” the screenwriters 
don’t know how right they are. Rickman 
performs the nifty feat of upstaging the 
star throughout the movie, and he does it 
without trying. Complimenting a victim 
on his choice of tailor, announcing to the 
hostages that one of their number has 
been murdered (as he calmly picks at 
some grapes), he has a cultured, diffident 
air that’s removed from all the macho 
histrionics; | even found myself rooting 
for him. And you've got to love a hood 
with the temperament of an artist. When 
a hostage calls him a “common thief,” he 
corrects her: “I’m an exceptional thief.” 
Rickman shows enough flair to earn that 
line. At the Cinema 57. 

— Charles Taylor 


PHANTASM II 


hantasm, a low-budget oddity re- 
P leased in 1979, is one of the only 


movies I've ever had affection for 
because it made no sense. With its 
cardboard-surreal nightmare logic and its 
gleaming silver sphere that zipped in out 
of nowhere to bury itself in people's 
heads (the scenes zipped in out of 
nowhere too), the picture was a relief 
from all the post-Halloween slasher 
mania; it was difficult to tell where the 
tackiness left off and the dementia 
began. In Phantasm II, the tackiness is all 
that’s left. The movie is in that pathetic 
genre of on-the-cheap sequels that come 
out more than five years after the 
original. We spend the entire first half 
getting briefed on characters and inci- 
dents we hadn't cared about or even 
remembered. Then, after a solid hour of 
brain-dead plot, the sphere finally makes 
its appearance, at which point the 
audience is pathetically grateful to see 
something it recognizes from the TV 
trailer. (At movies like this, seeing The 
Thing From The Trailer is the whole 
point, like finding the prize in your 
Cracker Jack box.) That meaningless title 
is meant to be a cross between “phan- 
tom” and “orgasm.” This one never even 
gets it up. At the Beacon Hill and the 

Circle and in the suburbs. 
— Owen Gleiberman 


OUTRAGEOUS 
ANIMATION 


he tone of this unfortunate collec- 

i tion is set in the first minute, when 

a dog licks his own erection, 
vomits, and then watches as pigeons 
come down to eat it up. “Outrageous” 
here has been confused with toilet 
humor, a fascination with all kinds of 
bodily secretions, and sex jokes that are 
barely even jokes (most of the women 
have Goodyear-sized mammaries, 
which, for some reason, is supposed to be 
hilarious). Sadism, self-mutilation, 
Continued on page 16 
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Joyce J. Scott, The White Boy’s Gone Crazy (1980) 


‘Object’ lessons 
Craft that speaks for itself 


by David Bonetti 


hen Washington defeated 
W Cornwallis at Yorktown, win- 

ning independence for the 
American Colonies, the British army 
band played “The World Turned Upside 
Down.” The art being made today 
represents an equally radical overturning 
of values. Now that painting, sculpture, 


and works on paper — things tradition- 
ally defined by their uselessness — are 
beginning to function as money (in a 
time when even bankers have lost faith 
in currency), the craft and design dis- 
ciplines — things traditionally defined by 
their utilitarianism — are taking on the 
uselessness of fine art. Even when you're 

















loyce J. Scott, The Double Cross (1980) 


no longer surprised to see paintings 
about the death of painting serving as a 
hedge against inflation, devaluation, and 
outright economic collapse, there is 
something unnerving about pots that 
don’t hold water, quilts that supply no 
warmth, and chairs you can’t sit on. 

The MFA has up two exhibitions: “The 
Eloquent Object,” a history of American 
crafts in the postwar period (until August 
28), and a selection of the Italian design 
collaborative Memphis from the John P. 
Axelrod collection (until October 30). 
Both challenge the utilitarianist defini- 
tion of craft and design; both exemplify 
the upside-down world of contemporary 
art. 

To judge by the evidence of “The 
Eloquent Object,” the men and women 
engaged with ceramics, woodworking, 
glass, metalwork, and fiber are having a 
good time raising questions about the 
nature of their media and how it all 
relates to larger art issues. They obvious- 
ly believe that what they are making has 
meaning for themselves and their au- 
dience, that it can speak to its view- 
er/user. The exhibition includes 200 
objects by nearly 140 artists, and its 
demographics are heartening. More than 
a third are women; blacks, Hispanics, 
Orientals, and Native Americans appear 
in full force, and every region of the 
country is represented — all without 
condescension. “The Eloquent Object” 
succeeds in revealing the diversity of 
contemporary American art, whereas 
self-proclaimed national salons like the 
Whitney Biennial fail time and time 
again. You can tell that this exhibition’s 
curators looked at the objects first and 
then based theory on what they judged 
to be the best work. Too often contem- 
porary “fine art’ curators look at art with 
a rigid concept in mind and force the art 
into a framework they have erected 
beforehand. 

There are objects here that are per- 
fectly functional. Sam Maloof’s 
sculptural settee, which appears to be a 
comfortable piece of furniture, and Dale 
Chihuly’s glass cylinder, which could 
hold water and a bunch of flowers if you 
wanted, are two good examples. But it is 
the non-functional work that gets your 
attention. Right off you see two clay 
works that proclaim contemporary 
American ceramics’ sculptural intent. 
Viola Frey’s Grandmother Figure (1978- 
‘80) is a slightly over-life-size represen- 
tation of an old woman in a brightly 
flowered print dress and a flower- 
embellished wide-brimmed straw hat. 
Slightly abstracted, and out of context, 
she represents the iconic new realism of 
Pop art; yet she’s a woman of our time, in 
her monumentality connecting with the 
figural traditions of sculpture that go all 
the way back to ancient Egypt. Stephen 
DeStaebler’s two Seated Figure pieces 
(1984 and 1985) allude specifically to 
Egypt, with their frontal, hieratic posture 
and throne-like seats. His powerful work 
is the product of the same dialogue 
between the ancient and the modern that 
resulted in Abstract Expressionism in the 
1940s. DeStaebler’s sculptures possess 
the aura of primitive worlds, where art is 
a manifestation of magic. Their 
fragmented composition — blobs of clay 
piled upward within a rough pattern of 
striation — marks a century of existential 
uncertainty. 

Abstract Expressionism, which 
petered out in painting in the 1950s, was 
given an infusion of life by San Fran- 
cisco Bay-area clay artists (both Frey and 
DeStaebler live in the East Bay). They 
clustered around the charismatic Peter 
Voulkos, who is represented in the show 
by a stacked vessel and a plate. 
Voulkos’s scored and perforated stone- 
ware plates — plates that dramatically 
don’t function — challenged the crafts 
world in the 1950s; his machismo, how- 
ever, has proved both a model and an 
obstacle to a subsequent generation. In 
reaction to Voulkos, an ironic, witty, and 
refined school of ceramics led by Ken 
Price, Ron Nagle, and Robert Arneson 
also developed in California. Both Price 
and Nagle make extraordinary cups that 
defy use. Nagle’s Verdeyama (1978) is a 
“cup” with a handle so attenuated it’s 
useless; more frustrating still, it has no 
bottom. Both Nagle’s and Prince’s cups 
are about the idea of cup — they belong 
to the conceptual tradition of 1970s art. 
Most of the works in the exhibition are 
based in a close examination of the 
nature of material, but Price and Nagle 
also seek to deny clay’s natural 
characteristics of malleability by forcing 
their forms into simulacra of machine- 
made products. Price’s Red Zig (1979), a 
jazzy vessel with a perverse stopper, 


could be the product of a Bauhaus 
workshop set up in California’s sunny 
clime. 

Wood has been a traditional material 
for craftsmen — both whittlers and fur- 
niture makers — and sculptors; and 
works of wood enjoy the greatest cross- 
over between the still firm lines separ- 
ating art and craft. Martin Puryear is one 
of America’s foremost sculptors, and it is 
refreshing to see him exhibited in a 
crafts context. An Afro-American who 
has achieved a unique synthesis be- 
tween 20th-century abstraction and the 
spirituality inherent in African art, he is 
here represented by an elegant, slightly 
“off” circle of pine, maple, and yellow 
cedar entitled Simple Gift (1982) that, 
hovering over this crowded installation, 
radiates a quiet authority. Joyce J. Scott’s 
Jonestown Series of funky amulets (one 
is even a crucifix) crosses political rage 
with spiritual healing. Made of bones, 
locks of hair, beads, buttons, rocks, and 
photographs of those lost at Jonestown, 
they helped the artist exorcise the anger 
she felt over the way poor black Ameri- 
cans committed mass suicide because of 
their naive belief in a crazy white spiri- 
tual leader. 

The opposite of Puryear’s stripped 


Art 


spirituality is the kitsch efflorescence of 
Larry Fuente’s Oasis (1970). Representa- 
tive of another cultural minority too 
often overlooked in national ‘surveys of 
contemporary art, Fuente’s Hispanic folk 
art explodes with color, light, and texture 
in its frank vulgarity. Oasis is a secular 
shrine centered on a toilet bow! as richly 
encrusted with costume jewelry as a 
medieval reliquary is with precious 
gems. On the top of the toilet tank, 
backed by a medallion reproduction of 
Dali's The Persistence of Memory, sits a 
decorated plaster Virgin flanked by two 
ceramic swans. Such a dazzling work 
could be sacrilegious, but Fuente’s joyful 
exuberance and open acceptance of both 
barrio taste and religiosity saves it from 
negativity and reveals, moreover, how 
kitsch, the despised popular art of the 
industrial masses, can infuse an increas- 
ingly etiolated high art with some real 
life. 








” * ” 

The gallery note accompanying the 
loan show of Memphis design reminds 
us that Memphis is both the capital of 
ancient Egypt and the birthplace of Elvis, 
a fact not entirely irrelevant to Memphis 


* design’s flamboyance. However, its un- 


usual moniker originated during a meet- 
ing in which Ettore Sottsass and his 
Milanese colleagues discussed their 
mutual disenchantment with the aus- 
terity of modern design while Bob 
Dylan's “Stuck Inside of Mobile with the 
Memphis Blues Again” played. (I wonder 
what they were smoking.) 

Sottsass, the mind behind Memphis, 
has stated, “We are not designing for 
eternity.” Certainly no other contem- 
porary design has captured so well the 
pulse of the moment. Memphis designers 
(who are British, French, and American 
as well as Italian) make furniture, clocks, 
jewelry, ceramics, glassware, and rugs, 
all of which are characterized by high- 
keyed, sharp-contrast, solid color and a 
jazzy line based on zigzags and angles 
that recalls Art Deco. Memphis also 
shares Art Deco’s sense of luxury, though 
it complicates the stew by mixing indus- 
trial materials such as plastic laminate 
and sheet metal with marble and ex- 
pensive wood. The key to Memphis 
design, and what makes it so hip, is its 
sense of collage. Like John Zorn composi- 
tions based on bold chunks of rhythm 
and blues, country and Western, Arnold 
Schoenberg and movie music, or Frank 
Gehry architecture based on juxtaposi- 
tions of incongruous building materials, 
Memphis design puts the improbable 
into possible relationships. 

The furniture that results is absurdist 
to say the least, but its absurdity isn’t 
bleak like a Beckett play; instead it’s fun, 
like, say, California. It’s no surprise that 
one of Memphis’s star designers is Los 
Angeleno Peter Shire. Look at his Bel Air 
armchair. This crazy Playskool compo- 
sition of red, baby-blue, pink, and lime- 
green upholstery resting on feet of 
lavender, orange, and yellow enamel is 
pretentious and commodious enough to 
contain the ego of any Hollywood 
mogul. But like the suave and sleek 
furnishings of a 1930s musical, Memphis 
design sets the stage for a fantasy. It’s 
hard to imagine living with it. 0 
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Public TV is Alive and kicking 


by Robin Dougherty 


or fans of avant-garde TV, love’s 
best habit is not in seeming trust so 
much as it is in tenuous trust — the 
kind that lets you hand over to your 
teenager the keys to the family car. And 
as Alive from Off Center, the self- 
proclaimed “Off Off Broadway of tele- 
vision,” premieres its fourth season of 
performances on film and video (begin- 
ning tonight, July 15, at 11 p.m. on 
Channel 2), it’s hard not to be indulgent. 
After all, this show boasts such a hip and 
talented bunch of alums — Spalding 
Gray, Eric Bogosian, David Byrne, Laurie 
Anderson among them — that you want 
to meet the new kids in the class. This 
year’s roster includes names you know or 
soon will: choreographers Blondell Cum- 
mings, Wendy Perron, and Edouard 
Lock, tap dancer Harold Nicholas, actor 
Jonathan Pryce, director Julien Temple, 
videomakers Zbigniew Rybczynski, Skip 
Blumberg, and Bernar Hébert, and com- 
poser John Zorn all put in appearances. 
So it’s not surprising that the new season 
— eight shows featuring more than 20 
works — evinces all the potential and the 
pitfalls of television’s precocious child. 
While waiting for avant-garde TV to 
come of age, you might well wonder just 
what it’s up to. You'll glean few clues 
from watching Alive’s two alternating 
hosts: performance artists William 
Wegman, with his dog Fay Wray (suc- 
cessor to Man Ray), and Ann Magnuson 
(whose sometimes silly antics may tempt 
you to reach for the remote control faster 
than you can say Mondo New York). 


Televisi 


Here I'll remind you that last year the 
series introduced the three-dimensional 
animation of the Brothers Quay (which 
showed the darker side of a world we 
thought was inhabited only by singing 
raisins) six months before it showed up at 
the Brattle, as well as Zbigniew 
Rybcezynski’s video/film mutation Steps, 
about a group of American tourists who 
arrive at the Odessa Steps of The 
Battleship Potemkin just as the Cossacks 
descend. 

Said tourists, mind you, were touring 
the film clip of the Odessa Steps. When 
they got splattered by blood from the 
massacred peasants, it was black-and- 
white blood, all the more eerie on their 
color images. Which goes to show you 
that one of the things Alive does best is to 
allow the creation of works that wouldn't 
exist in a single medium. (Imagine that — 
television as a creative medium.) And it 
acts as a showcase for the younger 
emerging generation of performers; Eric 
Bogosian did one of his early mono- 
logues on Alive long before he was a big 
name. 

This year, a lot of those young 
performers, you'll note, are dancers. As it 














turns out, the series is heavily supported 


by the NEA’s dance panel. Besides, - 


dancers and film/video makers are long- 
time collaborators; it dates back to the 
early works done by videomaker Charles 
Atlas with Merce Cunningham and 
filmmaker Maya Deren with Talley 
Beatty. With predecessors like these, it’s 
imperative that new dance videos be not 
merely dance on film but a brand-new 
medium, a marriage of the two forms. 
Otherwise you get something like Alive 
show #7: the works of four Canadian 
choreographers that for the most part 
arrive on film not much altered from the 
way you'd see them on stage. When the 
camera adds nothing (or, in the case of 
the La La La Human Steps section, which 
has a segment of dance filmed under 
water, nothing that adds meaning), 
you're left wondering. It’s not always 
enough to bring new faces to the 
hinterlands. 

However, the videomaker who 
directed two parts of this inert episode is 
also responsible for the series’s best 
work, in show #4. In “Commitment: Two 
Portraits” Bernar Hébert directs a video 
of choreographer Blondell Cummings in 
two dances, one of which, Chicken Soup, 
packs an emotional punch that’s missing 
from many of the other works. Cum- 
mings is dancing the contradictions of a 
black woman both enslaved and im- 
passioned by a life of cooking and 
cleaning for others. As she clucks out 
kitchen conversation and waltzes with a 
frying pan (and at one point, you see her 
smile perfunctorily as an imaginary 
person — her boss? her husband? — 
walks in while she’s cooking and then 
throw a fuck-you look behind his back), 
the camera changes the space around her 
in ways that could not happen without it. 
This is by far the most moving work. 

Some shows fail because of the breach 
between conception and execution. Pro- 
gram #8, “Dancing Hands” (a collection 
of “short dances for hands”), de- 
monstrates that what sounds like a good 
idea doesn’t always become one. Sure, 
I’m curious enough to encourage the 
making of a video featuring Harold 
Nicholas doing with his hands what he 
used to do with his feet. But I’m 
disappointed that watching Nicholas do 
the splits with his fingers doesn’t conjure 
up any of the perilous moves of his glory 
days. (On the other hand, performance 
artist Ellen Fisher's Prevailing Condi- 
tions, part of the same show, is a dance 
made up of the choreography and 
politics of handshakes, and it translates 
marvelously to film.) And it’s disappoint- 
ing when the promising “Bite and 
Smile,” a satire of TV advertising 
produced by Broadcast Arts, the original 
producers of Pee-wee’s Playhouse, turns 
out to be a toothless mouthful. 

Some programs work despite the odds 
against or weakness of their premise. 

Continued on page 19 
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Blondell Cummings: enslaved or impassioned? 
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Happy Traum: drawers full of success stories 


The music people 
A Think System that really works 


by Amy Biancolli 


“Think System”: a method of teach- 
ing music without the aid of such 
traditional niceties as notes and score 
sheets. Think hard and hum the music, 
and the Minuet in G will come out. As 
iffy as it sounds, it worked — well 
enough, at least, to sell a bill of goods and 
a band’s worth of brass to a gaggle of tin- 
eared prepubescents and their parents. 
Thirty years after Professor Harold Hill 
first wooed River City on stage, the 
Think System — or a more traditional 
variation on the theme — has gained 
musical respectability in the hands of 
Woodstock (New York) residents Happy 
and Jane Traum. Witness the Traums’ 
burgeoning business, Homespun Tapes, 
dedicated to the art of teaching music by 
mail. Listen to their tapes, recorded by 
such music-world luminaries as sing- 
er/songwriter Livingston Taylor, har- 
monica superstar John Sebastian, Hap- 
py’s brother, Artie Traum, and pianist Dr. 
John. Then pick up a guitar, a violin, a 
banjo, a Jew’s harp, a mandolin, an 
autoharp, or maybe a flute of the Andes 


& The Music Man, it’s called the 


“I'm absolutely convinced that it 
works,” says Happy Traum, relaxing in a 
friend’s Cambridge home one Friday 
afternoon. “We have letters and letters 
from people. We do get a tremendous 
response. Some people have been cus- 
tomers — we call them students — of 
ours since we started, almost. Some of 
them have been with us for 10, 15 years.” 
Adds Happy’s wife of 28 years: “We have 
drawers full of success stories.” 

Keep in mind that the Traums’ system 
of teaching traditional music has very 
little to do with sham Midwestern 
marching bands. And remember, too, 
that their 20-year-old business relies less 
on blind faith and wishful thinking than 
on the expertise of many a qualified 
music teacher. That, combined with the 
fact that Homespun cassettes and videos 
are accompanied by printed material 
(some of it genuine sheet music), con- 
firms its reputation as a valid operation 
and a viable method of music instruction. 

The premise is simple. There are, in 
this world, a few renowned musicians of 
recognizable stature and enviable 
technique. As performing artists, such 
musicians spend some of their time 
performing, most of it practicing, and 
very little teaching others how to play. 
What pupils they do teach are advanced 
musicians in search of artistic guidance. 
The arrangement, logical as it is, leaves 
absolute beginners out in the cold. 
Where do they go? What happens to the 
Poor Jane or Joe who just wants to learn a 
little dulcimer? One of four things. a) 
They forget it. b) They look for a 
dulcimer teacher within commuting dis- 
tance of home. If none is found, they 
forget it. c) They try to teach themselves. 
When that fails, they forget it. d) They 
order some dulcimer tapes from Jane and 
Happy Traum. Then they order some 
more. 

“We get a tremendous number of re- 


orders,” says Happy. “And we keep 
records on every person — we have card 
files on everybody. So we can see that 
maybe somebody’s started with one tape 
and then they worked their way up; we 
can see the progress they’ve made a lot of 
times.” Of the more than 60 “courses” 
listed in Homespun’s catalogue, most are 
split into six hour-long lessons, each 
taking a gentle, step-by-step approach to 
mastering a particular instrument. All 
told, Homespun offers more than 400 
individual lessons — in everything from 
beginning Irish fiddle and electric guitar 
to pennywhistle and (for the vocally 
endowed) yodeling. “That's very 
popular,” notes Happy. “But you have to 
go off to a mountain top or something to 
do that.” 

He laughs. He and his wife never 


State of 
the art 


expected to teach yodeling; neither had 
they any idea (‘not a clue”) that their 
business would prove such a windfall. It 
started out modestly enough, as a mom- 
and-pop effort to help pay the bills. 
Happy, a well-known guitarist and banjo 
player who has toured and recorded with 
his brother, Artie, was looking for a way 
to supplement his meager performance 
earnings. The Traums finally hit on the 
idea of taping lessons for people who 
couldn’t make it up to Woodstock for a 
live session. 

“It started out as literally a home 
industry, right in the kitchen,” he ex- 
plains. “We didn’t know it would be- 
come anything; we just gradually added 
to the catalogue. The response was so 
good that we just kept doing it.” At first, 
the Traums set aside “a little tiny room” 
in their home for the business; eventu- 
ally, they moved the enterprise out and 
into its own building down the street. 
They hired one employee; eventually, 
they reached a staff of eight. It was a 
natural progression — in Happy’s words, 
“It just sort of organically grew. Some- 
body would write and say, ‘Hey, how 
come there’s nothing on fiddle?’ And 
then we'd say, ‘Why not?’ ” 

“There are people that we know from 
the beginning, when we knew them 
because they were one of one or two 
people that ordered tapes,” adds Jane. “I 
mean, now we have thousands and 
thousands of students.” Thirty thousand 
people now receive the Homespun 
catalogue. And of those 30,000, roughly 
5000 are foreign customers from “all 
kinds of strange places,” including 
Malaysia and Saudi Arabia. The Traums 
report with pride on their students’ 
progress and talk of musical novices 
turned competent performers. Some of 
them, they say, have even joined bands. 

Not all, of course. Successful or not, 

Continued on page 18 














8861 ‘St AINE ‘SSYHL NOILOAS ‘XINSOHd NOLSO@ 3HL 





THE BOSTON PHOENIX, SECTION THREE, JULY 15, 1988 








Ivanna Cullinan and Robert M. McCafferty: better at flirting than at being serious 











A Nothing of consequence 


This Much Ado is worth a little fuss 


by Jeffrey Gantz 


MUCH ADO ABOUT NOTHING, by 
William Shakespeare. Directed by An- 
drew Borthwick-Leslie. Set designed 
by Sue Downing. Lighting by Eddie 
Shoopman. Costumes by Lee Higgins. 
Music by John Landau and Julio Fried- 
mann. With Ivanna Cullinan, Robert 
M. McCafferty, Steve Maler, Ken Mac- 
Donald, Theoharis C. Theoharis, 
Kevin Cunningham, Sandra Derian, 
James Sheehan, Melissa Sue Eugley, 
Julio Friedmann, Daniel J. Parziale, 
David W. Frank, Jim Tate, Janet Win- 
garter, Patrick M. Byrne, John Wolfe, 
and Marino Tavarez. Presented by 
Ulysses Productions at the Alley The- 
atre, Thursdays through Sundays 
through August 6. 


Much Ado that kicks off by 
A having Leonato’s family bop to 

Elvis’s ‘Teddy Bear’? Well, it’s 
become a commonplace of the modern 
theater that you can’t do Shakespeare 
straight. I mean, who wants to see actors 
dressed up in fuddy-duddy doublets and 
spouting the King’s English? Even if he is 
the greatest dramatist in the history of 


the stage, you've got to make the Bard 
contemporary, accessible, hip. So bring 
on Twelfth Night's Viola and Sebastian 
as Raggedy Ann and Andy. Have 
Pericles's Gower played by Brother Blue. 
Put that Lincoln Continental in the 
middle of King Lear. 

Ulysses Productions, which is staging 
Much Adoat the Alley Theatre, claims to 
have moved the play to a “contemporary 
‘never-never land’ that combines a Medi- 
terranean sensuality with the sexual 
mores of the American south.” In fact, 
director Andrew Borthwick-Leslie hasn’t 
messed around much. A pair of French 
doors with a brick-red tile overhang, a 
high window, a trellis, and some lawn 
furniture do for the set. The noble 
characters affect Elizabethan robes and 
doublets; everyone else turns up in 
contemporary summer Americana, right 
down to Benedick in flowered Bermuda 
shorts and nothing else. (It might make 
more sense if they’d gone all the way 
with modern dress.) The text is largely 
uncut and unaltered. 

All of which is just as well since, title 
notwithstanding, Much Ado is about 


something, and something serious: belief 
and trust. The young Florentine count 
Claudio decides, without much 
preamble, that he wants to marry Hero, 
daughter of Messina governor Leonato. 
But he doesn’t have enough faith in 
himself to pop the question, so he gets 
his friend Don Pedro to do it for him. 
Prompted by Don Pedro’s melancholy 
bastard brother, Don John, Claudio 
jumps to the conclusion that Don Pedro 
is wooing Hero for himself. And after 
that’s straightened out, he and Don 
Pedro and Leonato are all gulled into 
believing, on the flimsiest evidence, that 
she’s a common whore. When Claudio 
leaves her at the altar, Hero collapses and 
“dies.” 

This is a comedy, so everything comes 
right in the end. A pair of Shakespearean 
clowns, Dogberry and Verges, establish 
Hero’s innocence; the accusers repent, 
and Claudio agrees to marry Hero’s 
cousin sight unseen — who, as a reward 
for his new-found faith, turns out to be 
Hero. Yet the men’s lack of trust (and 
their obsessive fear of being cuckolded) 
leaves a bad taste. Meanwhile, Claudio’s 





friend Benedick and Hero’s cousin 
Beatrice are protesting that they don’t 
love each other. They do, of course, but 
they too are short on faith: each wants 
the other to make the first move. Some 
helpful scheming by their friends con- 
vinces each that the other is madly in 
love; only then do they find reason to 
believe. 

Some consciousness of the play’s dark 
side would make this more than just a 
satisfactory production. There are nice 
touches: Benedick caught unawares by 
Claudio and Don Pedro and trying to 
hide the sonnet he’s writing to Beatrice; 
watchmen and prisoners shooting craps 
together before the trial. But even the 
good actors tend to skim the wit from 
their lines and leave the troubling 
undercurrents (not to mention the sexual 
byplay) untouched. And Benedick and 
Beatrice are better at flirting than at 
getting serious. You don’t see what this 
play might be till the very end. 
Shakespeare concludes with a dance, a 
symbol of the restored social order. 
Borthwick-Leslie has everyone dance off 
to bed, leaving Don Pedro alone with his 
thoughts and Benedick’s admonition to 


Theater 





“get thee a wife.” Well, he did propose to 
Beatrice, back in act two; the offer is 
usually played as a joke, but this Don 
Pedro appears in earnest. And why not 
— Shakespeare’s made it clear, here and 
elsewhere, that love’s song is not always 
sweet. 

The acting is, on balance, good 
enough. Every Much Ado stands or falls 
on its Beatrice and Benedick; this one 
stands. Ivanna Cullinan makes Beatrice’s 
lines her own; she’s at home with 
Shakespeare’s rhythms, and the charac- 
ter is vibrant and vivacious. Too 
vivacious, actually: she’s so engaging and 
appealing, you wonder why every 
gentleman in the place isn’t proposing to 
her. This approach might work if Cul- 
linan were less well-favored; as it is, she 
wants more vinegar, especially in the 
first half, where her inclination to 
Benedick is transparent. Robert M. 
McCafferty plays Benedick nicely as a 
sort of young Marlon Brando, smooth 
and swaggering; yet later, the weight of 
what's happening doesn’t always register 
with him. Steve Maler’s Claudio is 
earnest enough, but a bit of a stick when 
he gets Hero, and the somber reaches of 
this problematic role elude him: too often 
he’s just giving decent line readings. His 
Hero doesn’t help: Sandra Derian sounds 
as giddy as a teenager with a crush on an 
older boy, and she seems to have a 
perpetual blush. She needs to slow down 
and think. 

David W. Frank (Dogberry) and com- 
pany are suitably obtuse; if only they 
were also suitably outrageous. Theoharis 
C. Theoharis (Don Pedro), Kevin Cun- 
ningham (Don John), and Julio Fried- 
mann (Borachio) all speak better than 
they move. But Daniel J. Parziale (Friar 
Francis and the Sexton) knows how to 
get around a stage, and so does Melissa 
Sue Eugley (Margaret) — brassy and 
uninhibited, she takes command in a 
way that suggests a good Mistress 
Quickly waiting to get out. Ken Mac- 
Donald (Leonato) gives the kind of 
gravity to his role that the rest of the 
production could profit from. And 
though the South Boston growl of James 
Sheehan (Antonio) isn’t always easy to 
understand, his grit reminds you that this 
is a play worth making a do about. O 





Platform blues 


by Bill Marx 


ach year Playwrights’ Platform, an 
E organization dedicated to develop- 

ing writers for the stage, cooks up a 
three-night marathon presentation of 
rookie dramas, a self-proclaimed “festi- 
val” that gives fledgling playwrights a 
chance to see their short works per- 
formed and get reaction from audiences 
other than friends, relatives, and family 
pets. Alas, despite its laudable intentions, 
Playwrights’ Platform, as a 
dramaturgical chef, is not so much Betty 
Crocker as a crock. For one thing, the 
same playwrights keep showing up on 
the menu. Moreover, the sheer size of the 
yearly undertaking lends itself to under- 
cooked production values and over- 


cooked acting. 

Not that the festival hasn’t displayed, 
with flair, some very talented local 
writers, among them Matthew Witten 
(whose The Deal won the first Clauder 
Competition) and Theresa Rebeck 
(whose current effort, Spike Heels, is on 
the one program I missed, along with 
Leslie Harrell’s Revelations and John 
O’Brien’s Over the Damn). But the 
rationale behind this annual 
smorgasbord of script wears thinner and 
thinner. With the Platform regulars 
choosing what gets done (and oftener 
than not, what gets done is theirs), 
amateur egos are being massaged at the 
cost of presenting vital theater. If there 


really is so little out there as this year’s 
festival would seem to indicate, why not 
give us just one evening of meaty one- 
acts instead of heaping our plates with 
filler? Like an overeager dinner host, 
Playwrights’ Platform loads so much 
onto its flimsy table that it — along with 
the audience — groans. 

It doesn’t help when you feel as if 
you'd been stuffed into an oven along 
with the fare. In hot weather, the 
Performance Place in Somerville, where 
this year’s New Play Festival (through 
July 23) is being held, is like a lobster pot. 
On the two evenings (seven plays in all) 
I attended, the windows were covered by 
black sheets that kept out saving breezes 
as well as offending moonlight. During 
intermissions, spectators staggered to the 
street for air, one woman trying to make 
the best of it by remarking to her sweat- 
soaked escort, “Well, you usually have to 
pay for a sauna.” Unfortunately, the 
audience wasn’t bowled over by the heat 


alone — the plays, which range from 
would-be comedies to backhanded stabs 
at drama to the occasional unidentifiable 
flailing object, also take it out of you. 
The best of the lot is easily Rosanna 
Yamagiwa Alfaro’s Martha Mitchell: A 
Monologue, a re-run of the Nixon 
Watergate saga as seen through the eyes 
of one of its most colorful casualties. The 
break-in and its repercussions make for a 
fascinating tale of egomania and para- 
noia, and Mitchell’s rages and tantrums 
have an amusing tabloid flavor — “I was 
kidnapped and beaten by the GOP!” she 
screams at one point. Although Alfaro, 
out of sympathy, tries too hard to make 
Mitchell, in real life a formidable person- 
ality, look like a hapless victim sur- 
rounded by mindless thugs, she does 
create an eccentric, Southern-fried 
character who spins a delicious yarn of 
cut phone lines, hidden hypos, and 
abducted offspring. The play offers no 
new or penetrating insights into the 








Physician, heal thyself — 


Neil Simon’s Chekhov needs a check-up 


by Steve Vineberg 





THE GOOD DOCTOR, by Neil Si- 
mon. Original music by Peter Link. 
Directed by Marilyn Plotkins. Set de- 
signed by Robert Odorisio. Costumes 
by Marcia K. McDonald. Lighting by 
Linda Taylor. With Phillip Patrone, 
Caroline Crosby, Bob Jolly, Becky 
Mode, and Ed Yopchick. At the Pub- 
lick Theatre, Wednesdays through 
Sundays, through July 31. 


441 keep the action calm and quiet 
I till the end, then I punch the 
audience in the face,” said An- 

ton Chekhov about writing short stories. 
Chekhov was the tragicomic poet of the 
petty and the foolish, the pedant and the 
schlemiel. In his stories, characters who 


Phillip Patrone: the Simon blackout-sketch pattern of guffaws followed by a sentimental twist 


often know better but can’t help them- 
selves flap their mouths and trip over 
their own pant legs and land face down, 
time and time again, in the briar patch. 
What makes these delicately absurdist 
tales so wonderful is that, though the 
falls themselves may be inevitable, they 
set off emotional resonances you never 
expect. As Robert Hass writes, “The 
stories end very often when the reader 
sees what is not seen. It is that that makes 
us feel at the end ready both to let go and 
to be drawn further in.” The plays of Neil 
Simon, whose The Good Doctor is a 
stage adaptation of 10 Chekhov stories, 
also follow a definite pattern based on 
the concept of emotional reversal. In 
Simon, though, the structure is a lot 





. | 


simpler: one-liner follows one-liner, as 
in a vaudeville sketch, then at the end 
something sad happens to characters 
you feel nothing for and you're sup- 
posed to cry. You're not drawn further in 
at the final curtain; if you respond, it’s to 
the mechanics of the experience — to 
Simon's strictly technical expertise at 
working over and manipulating an au- 
dience. 

If Simon could see the difference 
between what he does and what 
Chekhov does, chances are he wouldn't 
have had the temerity to write The Good 
Doctor, which is Simonized Chekhov. 
The frame of the play (originally 
produced in 1973) is the creation of 
stories: the Writer (Chekhov, who was a 





country doctor by vocation) sits in his 
study, obsessively turning out story after 
story. “I must be writing, I must be 
writing,” he tells us, borrowing from 
Trigorin’s agonized speech about his 
tyrannical muse in The Sea Gull. And as 
he writes, the stories unfold before us, 
sometimes with the Writer himself tak- 
ing part — as the student doctor pulling a 
tooth in “Surgery,” for example, or the 
seducer who is defeated by his victim in 
“The Seduction,” or the terrified virgin 
whose father takes him to a whorehouse 
for his birthday in “The Arrangement.” 
In almost every case, the stories follow 
the Simon blackout-sketch pattern of 
guffaws followed by a sentimental twist. 
Occasionally a scene never leaves the 
realm of burlesque at all (“Surgery” is 
one example), and the worst sketch, “Too 
Late for Happiness,” about an aging 
couple who shy away from the possi- 
bility of a romance, is sentimental 
straight through. (“Too Late for Happi- 
ness” is entirely sung, for some reason, 
and it functions like those painful love 
duets in Broadway musicals that give you 
an excuse for sneaking out to the 
bathroom.) 

The Good Doctor is tougher going 
than other Simons — not only because 
the material is a debased version of 
something of value, but also because it’s 
the Simon formula times seven (at least), 
and the repeated tonal swings,leave you 
feeling wrung out by intermission. The 
outdoor production at the Publick 
Theatre, directed by Marilyn Plotkins, 
doesn’t make things any easier. The 
clumsy staging — on a tacky, spit-and- 
varnish set by Robert Odorisio — dis- 
plays a desperate, summer-camp, let'’s- 
have-’em-climb-on-the-furniture ap- 
proach to using the space, and the 
quintet of actors go at their grab bag of 
characters with a depressing, single-note 
earnestness. The performers are not 
skillful caricaturists, and the monotony 
of their impersonations reinforces the 
repetitiveness of Simon’s play. And in 
the two cases where something of 
Chekhov's imagination emerges, scuffed 
up by Simon but relatively unharmed, 
the actors kill it. In “The Seduction,” 
where a husband unwittingly serves as 
accomplice to his wife’s suitor, the 
meant-to-be-riotous calisthenics that the 
husband (Bob Jolly) executes on stage as 
he repeats the seducer’s melting compli- 
ments to his wife are so distracting that 
you stop listening to the lines. And in 
“The Audition,” in which a novice 
actress from the provinces startles 
Chekhov (Phillip Patrone) with a mov- 
ing delivery of the final lines of The 
Three Sisters, Becky Mode’s readings are 
so peculiarly and relentlessly emphatic 
that you need Chekhov's reaction to tell 
you how to respond. (At times the young 
woman seems meant to be funny, in an 
amateurish way, but mostly she comes 
across as either possessed or revved up 
on amphetamines.) 

The only episode I enjoyed was “A 
Defenseless Creature,” in which a banker 
(Ed Yopchick) suffering from gout is 
besieged by a petitioner (Mode again) 
whose aggressiveness wins out over the 
utter illogic of her case. This scene isn’t 
much more than a fairly elaborate party 
stunt, and Mode, waving a hairy leek 
around for no discernible reason and 
affecting an accent that makes her sound 
vaguely like Fanny Brice, sure as hell 
doesn’t come from Chekhov's world. But 
her displaced Borscht Belt energy made 
me laugh, and so did a few of Yopchick’s 
silent expressions of aching horror. 
That’s more than can be said for the rest 
of the evening. a) 








citadels (or even the backrooms) of 
power, but Alfaro presents us with a 
Martha Mitchell — crusty, iconoclastic, 
and courageous — who would have been 
more than a match for G. Gordon Liddy. 
If only actress Geralyn Horton conveyed 
Mitchell's inner strength instead of bog- 
ging down in ditsy Dixie gentility; 
flouncing about the stage in what looks 
like a third-hand ball gown, slurping an 
endless highball, the actress gives us a 
ga-ga Scarlett O’Hara climbing the walls 
of a rest home. And this camped-up 
routine only gets worse when the off-key 
Horton has to warble the show’s 
mercifully short ditties. 

But at least Horton and Alfaro produce 
something recognizably human on stage 
— the rest of the shows I saw were, 
literally or figuratively, from outer space. 
The comedies include a banal attack on 
how television is turning us into clods. 
Written by Jess Lynn and entitled Some 
of It, All of It (of which parts one and 





three were presented, which was enough 
of it), the show comprised two sketches, 
the first dealing with two dopes who 
steal government documents to get on 
the six o'clock news, the second depicting 
a whiny mother and daughter whose 
lives are on hold because they’re hooked 
on the Shopping Network. Compared to 
those unoriginal, yukless piffles, John 
Chatterton’s Honeymoon on Demeter at 
least looks sit-commendable until its wit- 
less ending. A science-fiction writer is vis- 
ited by a sexpot alien who, gussied up in 
leather and silver lamé, demands he re- 
turn with her to her home planet on the 
other side of the sun. Alas, only My 
Favorite Martian could figure out the 
play’s climax, in which the guy’s wife 
knocks the space floozie out with a TV 
remote control and the happy couple get 
beamed up anyway. 

The grimmest piece of so-called humor 
is John Sheehy’s The Strike, subtitled A 
Tragic Farce. In this one, three yelping 





refugees from the Theater of the Absurd, 
a young man, an older man, and a 
woman, share an ambiguous, all-purpose 
relationship, addressing one another as 
uncle, brother, mother, wife, etc. Then, 
after the trio have raced around the room 
calling one another a fibber for what 
seems forever, the older man puts his 
hand in a green basket, is bitten by a 
snake, and dies. There haven't been so 
many laughs since the collected works of 
Hegel hit the stands. 

In the drama department, Thomas 
Donahoe’s The Tea Plays have the 
washed-out flavor of a thrice-used bag of 
Lipton’s. In one, a young man is about to 
be chased off a field by a mean landlord, 
whereupon he offers the grouch a cup of 
tea. The meanie takes the drink and lets 
the lad stay. This touching, if 
harebrained, celebration of tea’s miracu- 
lous powers is brought to overheated 
lyrical heights in the second piece, 
wherein the kid sings the praises of tea 





while standing in the field. Finally, in 
the category of the unclassifiable, there's 
D.K. Oklahoma's childish story of soft- 
ware and sorcery, Hey Mac, You Wanna 
Buy a Cheap Computer? In this would- 
be lighthearted tale that weighs more 
than a crate of IBMs, a witch puts a spell 
on a computer, then sells the poisoned 
Apple to two bumblers who find that 
the talking machine is ruining their lives 
with magic tricks and gambols. The 
humor flutters at about the sixth-grade 
level (the old crone’s catlike henchman 
is called Felix del Gato); the charac- 
ters don’t even reach the stereotypic 
level; and the rambling production, 
with its whacked-out acting and fall- 
ing props, is something you'd like to 
level. Magic theme notwithstanding, it 
would take more than the combined 
powers of Merlin, Houdini, Blackstone, 
and Rumpelstiltskin to turn this, and 
other Playwrights’ Platform dross, 
into gold. 0 
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On Common groun 


Boston Ballet takes it to the people 


by Donna LaRue 


From Symphony in D: an irreverent look at the conventions of ballet 


he Boston Ballet’s Concerts on the 

i Common series, which ran for 
seven evenings this past week, 

was a strong first effort, given the plague 
of bone spurs and other injuries that has 
felled three of the company’s male 
dancers, and the problems inherent in 
working outdoors on a shallow, untried 
stage. So let’s hope the Ballet's first 
Common appearance will become a 
tradition, since more weeks of employ- 


ment for dancers and the potential for 
new audiences, as well as a change of 
venue that sparks a different sort of 
programming, merits the effort. 

Shake It Up, created originally for the 
10th-anniversary celebration of Faneuil 
Hall, in 1986, closed the program each 
night. Set by artistic director Bruce Marks 
and outgoing associate artistic director 
Bruce Wells to a suite of seven greatest 
hits by the Boston-based Cars, it served 


A night in Byrd land 


TED KEENAN/DONALD BYRD 


by Lisa M. Friedlander 


From Enactments in 





as the ‘popular idiom” drawing card that 
most outdoor summer performances 
bank on. I could appreciate what Marks 
heard in the Cars’ work: their Baroque 
sound, with its rich amber timbres, lucid 
polyphonic voicings, and distinct, if at 
times unliberated, lyrics, lends itself well 
to a lightly handled story line and upbeat 
dynamic pulse. 

In times past, I have had occasion to 
find fault with Marks’s handling of duets 








and trios, as opposed to his appealing 
corps combinations. Here I must reverse 
myself; the dyads and triads are well 
done, whereas the balloon bouquet that 
is the corps wants tying down in 


movement motif or spatial cor- 
respondence to give it a less confusing 
visual aspect. The opening “Magic” 
really wasn’t, and except for a smoothly 
phrased chassé entrance in “Shake It 
Up,” that closing work functioned more 
like a simple revue, recapitulating 
without any effort to bring closure to the 
suite. Rather like a Sgt. Pepper album 
without a title band to link all those 


Dance 


individuals into a community and under- 
line what it is they share. 

In “Tonight She Comes,” Marie- 
Christine Mouis found the pouty insou- 
ciance of a female Mick Jagger more 
within her range than did Carla Stallings. 
“You Might Think” that Peter Taylor 
would have caught on, as did Karl 
Condon, to the choreographic irony of 
being assigned to relate, in turn, to each 
of six young ladies at lightning pace: 
Condon played the charmer to the 
fullest, whereas Taylor turned in a very 
credible technical performance but dis- 
played the depth of a human turnstile in 
his pass receptions. James Thompson 
seemed to be saying, with the lyrics of his 
solo, literally “I’m Not the One”: when 
trying to communicate Nothing, one 
must make it look like Something, or it 
will end up looking like Anything. A 
phrase, a sigh, even a shrug might have 
broken up the endless movement, which 
went “round and round” but not very 
deep. 

Two stronger performances emerged, 
however. For “My Best Friend’s Girl,” I 
preferred Denise Pons’s sizzling Thar- 
pian strength to Lynn Cote’s genial 
gaiety, but both, accompanied by Roy 
Reid and Howard Merlin, romped 
through this acrobatic etude on tri- 
angularity with style. And Marks’s sinu- 
ous flowing stream of lifts and spirals in 
“Drive,” coupled with the inner re- 
sonances of Leslie Jonas and Michael 
Job, brought about one of those rare per- 
formances that was completely sub- 
mitted to the craft of precise technique 
and yet won out over the death that 
formal technique alone would have 
dealt. 








Continued on page 18 


he pace shifts into high gear, the 
T group’s symmetry stumbles into 

disarray, humanity squats, simian, 
in evolutionary retrograde. The dancers’ 
limbs twitch — zap, pow, crack — as if 
irradiated by fallout. This is choreo- 
grapher Donald Byrd’s Enactments in 
Time of Plague, a 1988 St. Vitus’ dance, a 
six-section treatment of the reductions 
and defenses to which we adhere in 
times of extremity, such times as our 
own. 

Donald Byrd/The Group opened the 
Harvard Summer Dance Center's 16th 
season at Radcliffe’s Agassiz Theater last 
weekend. Byrd, who is slated to produce 
a new piece for Alvin Ailey next season, 
was once a student at the center and now 
returns as faculty member and _ per- 
former/choreographer. Speak Easy 
(1988), Partite (1976), and Enactments, 
the three works he brought to Harvard, 
arm-wrestle with issues of sex roles, 
social expectations, communicable dis- 
ease and death. Byrd relies upon the the 
emotive talents of his nine dancers as 
well as emphatic gesture to give the 
works their guts. In Enactments, for 
example, the dancers clap their throats, 
their crotches, they halo their heads in a 
psychological harakiri. They grab the 
lower jaws of their open mouths, evok- 
ing Edvard Munch’s The Scream. It’s this 
expressionistic element that muscles-up 
the dances, along with Byrd’s unflagging 
variation in dynamics — the uncon- 
trollable velocity that ends as suddenly 
as it began, as if the dancers had been 
stunned by blows, their unison patterns 
eviscerated into a thick morass of indi- 
vidual statements, all vying for attention. 

These elements are both the strength 
and the weakness of Byrd’s work. He’s 
determined to move you, to engage you 
at any cost. In his solo Partite, he 
deliberately plays off the audience’s cues 
— its laughter, its premature applause. 
Then there’s the soap-box exaggeration 
of the angst in Enactments, the 
caricatured posturing of the red-sequined 

Continued on page 18 





























Ornette Coleman: locating a level of dynamics at wl 





nich the group interplay may proceed coherently 


The electric companies 


Ornette Coleman comes into his own 


by Bob Blumenthal 


et the youngsters with sharp suits 
] and obligatory Monk or Shorter 


tunes cast about in tradition’s 
waters; others, including a surprising 
number of veterans from the free-jazz 
wars, are in a decidedly electric mood. 
Call it coincidence or the latest mani- 
festation of a trend that spans nearly two 
decades, but several albums have ap- 
peared in recent weeks that seek the old, 
elusive synthesis of pop accessibility and 
jazz exploration. The specific recordings 
are hardly unprecedented, since most of 
the musicians have worked this territory 
before; what may be more indicative of 
the times are the labels releasing this 
music. Antilles/New Directions, 
Gramavision, Pangaea, and Portrait, the 
last two of which are brand-new 
trademarks, proclaim themselves curious 
about various “world musics” and dis- 
dainful of rigid genres. Their target 
audience is not so much jazz fans as it is 
serious listeners willing to listen serious- 
ly to something a little unusual. When 
you can also dance to it, as is the case 
with the records under consideration 
here, so much the better (the dream of 
commercial potential dies hard). Perhaps 
this is the way to leave the bebop 
diehards in peace and draw more art- 
rock fans to jazz's plugged-in avant- 
garde. 

If so, the primary beneficiary should be 
Ornette Coleman. It’s a bit of a shock to 
recognize that what Ornette now refers 
to as his Harmolodic Prime Time Band is 
more than a dozen years old, which 
makes his electric period at least as long 
as his documented pre-electric phase. 
The live Opening the Caravan of Dreams 
and last year’s celebrated In Aill 
Languages (both on the Caravan of 
Dreams label) found Prime Time tighten- 
ing their interaction and presentation, 
but Virgin Beauty (Portrait) marks the 
band’s first real change of direction. 
Working with several old hands 
(guitarists Bern Nix and Charlie Ellerbee, 
bass guitarist Al MacDowell, drummers 
Denardo Coleman and Calvin Weston), 
one new sideman (bass guitarist Chris 
Walker), and, on three tracks, a certified 
pop guest star (guitarist Jerry Garcia), the 
Colemans have found a way to add 
definition to the thick erisemble texture, 
highlight the beat, and allow the down- 
to-earth melodic qualities of the music to 
shine through. I say the Colemans 
because composer/leader Ornette must 
share the credit with son Denardo, who 
produced the session. While we're at it, a 
big nod to engineer Tom Lazarus is also 
in order for the cleanest and most 
comprehensible Prime Time record to 
date. 

Given his deep roots in the blues 
idiom, Ornette has never been at a loss 
for catchy riffs and bass lines. In view of 
his allegiance to the simultaneous un- 
tempered collective melody of harm- 


olodics, though, it took a listener versed 
in (and comfortable with) “Free Jazz” and 
“Ascension” to ferret out the hooks. 
Virgin Beauty not only gives us the 
hooks, it locates a level of dynamics at 
which the group interplay may proceed 
coherently. “Bourgeois Beauty,” for in- 
stance, integrates a terrific, humping bass 
line with a melody that, typically, takes 
the familiar (“He’s a Real Gone Guy”) 
and adds a Colemanesque tail. As 
Ornette’s alto solo develops, the strings 
mix it up judiciously, with that infectious 
bass figure never too far from the surface. 
Ornette delivers one of his patented 
torrid sax statements, and a trumpet solo 
blown with new economy and control. 
Trumpet is also put to good use on “3 
Wishes,” one of the three Garcia tracks, 
where Denardo has overdubbed it for a 
tolling, muezzin effect against the Middle 
Eastern alto theme, and the intimate 
ballad “Chanting.” The main attraction 
remains Ornette’s alto, which adds 
soulful verve to both the faster “dance” 
numbers and the more considered clos- 
ing track, “Unknown Artist.” 

It’s tempting to call Virgin Beauty a 
commercial album. Without question, 
the beat is more continuous and re- 
cognizable, the collective engagement 
relatively subdued, and the stress on 
written melodic lines greater than ever 
before. What results is less risky, but 
more lucid. The string players still 
interact, we are simply better able to hear 
what they are doing; and though the 
music could accommodate greater com- 
plexity in the percussion parts, this 
pared-down beat sounds more congenial 
to Denardo’s admittedly home-tutored 
techniques. Garcia is naturally as- 
similated in this mellower context 
without altering the character of the 
music. Ornette has not borrowed some- 
one else’s sound here; he simply makes 
his own conception as comprehensible 
for the first-time listener as it is ever 
likely to get. 

In this respect, the Prime Time concert 
at Berklee on July 8 was a step back 
toward the older, thicker style and, for all 
its immediacy, a less satisfying ex- 
perience. Most notable were the person- 
nel changes — guitarists Chris Rose- 
nberg and Ken Wessel in place of original 
members Ellerbee and Nix, and Badal 
Roy on tablas for drummer Weston. 
Rosenberg played a hollow-body guitar 
and spent most of his time on simple 
chord patterns. Roy was unseen by this 
member of the audience, hidden behind 
a speaker and, thanks to the mix, largely 
unheard. Wessel showed great promise. 
He listened closely to Ornette and 
constantly reworked alto phrases, often 
inspiring further variations from the 
leader. With time in the band, Wessel 
should assume a more active, up-front 
role. 

This has clearly been Chris Walker's 


progression in Prime Time. Having 
stepped into the slot formerly occupied 
by Jamaaladeen Tacuma, the boldest and 
most inspired line player to have passed 
through this harmolodic training ground, 
Walker now unleashes long, winding 
ideas in the manner of his predecessor. 
He gained strength over the course of the 
uninterrupted two-hour performance, 
taking everyone into the homestretch 
with an opening solo over MacDowell on 
a tune from In All Languages (was it 
“Peace Warriors” or “The Art of Love Is 
Happiness”? No one said Ornette doesn’t 
like to rework motifs . . .), and following 
with the loopy hoedown pattern of 
“Happy Hour” from the new album. 
Ornette heard what Wessel and Walker 
were doing when they were on, and he 
used it, drawing inspiration otherwise 
from the general roughhouse churn that 
is a more venerable part of Prime Time’s 
character. He frolicked over some choice 
older material (“The Good Life,” “Latin 
Genetics,” and a way-up encore “Theme 
from a Symphony”), brought the band to 
an early boil on “Cloning,” essayed 
passionate slower statements on both 
trumpet (“Chanting”) and alto (“Virgin 


Music 








Beauty”), and wisely concluded with a 
catalogue of the catchiest titles from the 
new album (“Singing in the Shower,” “3 
Wishes,” “Happy Hour,” “Bourgeois 
Boogie”). 

The main drawback in person was the 
sound, which given the mass of electric 
equipment will never be as good live as it 
is on a well-made recording but which 
could be appreciably better with some 
changes in the percussion section. De- 
nardo, as the sole trap drummer in the 
band, simply can’t deliver the goods 
compared to such predecessors as West- 
on and especially Ronald Shannon Jack- 
son. Dumping on Denardo is nothing 
new; as with other relatives of great 
musicians, his playing frequently is not 
taken seriously. He sounds better in a 
studio — alongside another drummer, 
and alone on the production end, where 
he has been able to bring the often 
unruly genius of his father into a rare 
focus. I‘d like to hear him produce other 
performers, and to get a better sense of 
what this Coleman has to offer. 

As for other recent electric music from 
what might be considered the post- 
Ornette wing of the jazz family, two 
entries come from Prime Time alumni. 
One, Ronald Shannon Jackson’s Texas 
(Caravan of Dreams), is the latest state- 
ment from the boldest and most inspired 
rhythm player to graduate from the 
school of harmolodics. Jackson has also 
applied Ornette’s lessons to his writing 
with great success, and he continues to 








wring orchestral nuance from a modest 
saxophone-and-guitar front line that 
takes a back seat to no one, including 
Ornette. Moments on Texas recall the 
pop flavor of Virgin Beauty, but there are 
other flavors here as well. Variety is also 
intended as the spice on Jamaaladeen 
Tacuma’s Jukebox (Gramavision), but 
here the delineating of moods from track 
to track becomes slightly labored. The 
problem is partly that Tacuma is a lesser 
composer/arranger and partly that the 
members of his restaffed quintet (now 
known as Spectacle) rarely let the stops 
out. Tacuma seems the most under 
wraps, though even at this level of 
relative restraint he remains one of the 
most irrefutable arguments for taking the 
electric bass seriously. Another all-in- 
strumental effort with some enjoyable 
edges is Blasto (9Winds), by Wayne 
Peet's Doppler Funk, which includes 
several of this Los Angeles label's 
regulars (Vinny Golia, the Cline brothers, 
etc.) under the leadership of the here- 
tofore acoustic keyboardist. 

The real crossover dreams are reserved 
for bands that serve up words with their 
music. I’m not necessarily the one to trust 
in this area; singers are a stumbling block 
for most jazz critics, as Francis Davis once 
pointed out in these pages, though I 
suspect it’s because some of us place 
relatively little weight on lyrical content 
in our reaction to a performance. But | 
have always been a fan of Defunkt, that 
often ragtag harbinger of black new 
wave that never happened, at least in this 
country. (The band has sustained itself in 
recent years via a loyal European follow- 
ing.) I’m glad to see Defunkt back on 
record with In America (Antilles/New 
Directions), and to concede that the old 
mix of a small but brash horn section and 
Hendrix-loving raves is still attractive. 
The guitar players are both new and 
talented — Ronnie Drayton, who also 
stands out on Tacuma’s record, and Bill 
Bickford; meanwhile oldtimers Kim 
Clarke (bass; she also plays upright with 
Joe Henderson and others), Kenny 
Martin (drums), and John Mulkerin 
(trumpet) remain sharp. Still, too often 
leader Joseph Bowie, who sings and 
plays trombone, settles for half-stated 
licks and modest arrangements. The title 
track’s attempt at political statement is a 
rehash of incriminating voiceovers that 
was corny when the Electric Flag did it, 
and the certified oddball grooves (such as 
Bickford’s ‘Spiritual Sponsor’) are too 
rare. Maybe next time. 

To an extent, the same can be said for 
sine die (Pangaea), the third collection 
from Steve Coleman and Five Elements. 
With the exception of the opening 
“Destination,” none of the tracks has the 
stick-in-the-mind signature one could 
imagine emanating from portable radios 
of various sizes. Still, this Coleman, who 
plays alto sax but is not related to Ornette 
and Denardo, remains one of the most 
interesting of a generation of musicians 
that strives to be honestly eclectic. Steve, 
in his early ‘30s, made his name as a jazz 
player through some impressive associa- 
tions, as have most of his friends (he and 
two other members of Five Elements, 
trombonist Robin Eubanks and drummer 
Marvin “Smitty” Smith, were in the Dave 

Continued on page 16 
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The emperor 


strikes back 


Elton John still writes the songs 


by Jimmy Guterman 








hat would you do if you were 
W Elton John? You've conquered 

pop music so mary times in so 
many ways that you have trouble main- 
taining interest in work — and you've 
had trouble doing so for years. You've 
scaled the heights, dropped out, come 
back, become an institution, become a 
joke, become retro-hip so many times 
now that recording seems a sidelight to 
your real job of being Elton John. You've 
recorded two dozen albums; a trip to the 
studio nowadays is like visiting a fa- 


What do you do after you’ve become Elton John 
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vorite if slightly tedious relative for a 
few weeks while your palatial estates 
are being remodeled. 

Although of late John seems a bit 
more interested than usual in taking the 
time to craft hits, still, his last (perhaps 
his only) beginning-to-end consistent al- 
bum, Rock of the Westies, his harshest- 
sounding LP and the only one in which 
anything seems remotely at stake, came 
out 13 long years ago. His métier has 
never been the LP: his three greatest- 
hits albums and his greatest-hits con- 


certs are where he’s been best, obvious 
hit piling on obvious hit until his every 
gesture sounds like a hook. (It’s signifi- 
cant that only Greatest Hits Volume III 
offers a truly more flattering and well- 
rounded portrait of him than his studio 
albums during the period it covers.) 
Now that he has a catalogue of more 
than 300 ditties from which to choose at 
whim, his shows are all too effortless to 
put across. Still, growing frustrated with 
Elton John for getting complacent and 
stagnant misplaces him in a pop field in 
which striving and breakthroughs mat- 
ter. He makes hits, he makes smiles, he 
makes the young girls cry. He writes the 
songs. 

A couple of his 80s hits have captured 
his old magic (“Sad Songs,” “Kiss the 
Bride”), but it’s become increasingly dif- 
ficult for John to rouse himself in the 
studio. His ‘80s producer, Chris Thomas, 
has eliminated the bombast that became 
the trademark of his ‘70s producer Gus 
Dudgeon, but Thomas hasn’t been able 
to get John agitated enough to turn 
raucous more than once or twice a 
record. John has had to resort to a series 
of pseudo-events to pump up his own 
interest. He’s reunited with Bernie 
Taupin, his longtime lyricist, who be- 
came almost as celebrated as the pianist 
during their mid-’70s heyday, when John 
scored 13 Billboard Top Ten hits, six of 
them topping the singles chart. He’s 
recorded with a symphony orchestra in 
Melbourne, to “re-interpret” some of his 
most lasting hits and album tracks. And 
now he’s pulling the most forced of such 
pseudo-events, The Return To The Label 
Of Original Triumph, as if in these 
corporate-homogeneous days being on 
one label or another made any difference 
to a performer’s sound or attitude. 

But as one of those. flukes that makes 
following pop so bewildering and re- 
warding, Reg Strikes Back (MCA) is 
pretty good (title explanation: Elton was 
born Reginald Dwight). just pretty good. 
It's not Astral Weeks or The Sun 
Sessions, and it has as many soft sections 
as Elton’s expanding torso, but the fluff 
here is much less enervated than what he 
often lets out. The single, the strident “I 
Don’t Wanna Go On with You like That,” 
turns romantic resignation into defiance 
(with uncharacteristically direct and terse 
words from Taupin), as John buffets his 
economic vocal with sprightly electronic- 
piano nudges and undeniable sampled- 
snap rhythms. (The album was recorded 
digitally, which gives it an airier sound 


than John’s later records with Geffen.) 
The jocular “Town of Plenty” is a 
heavenly Farfisa blast (? and the Mys- 
terians go MOR) with an awake cameo 
from Pete Townshend, though Taupin 
infects it with deadpan inanities like 
“Only art survived there/We had no 
media.” Reg Strikes Back also resurrects 
“Mona Lisas and Mad Hatters” from 
1972's Honky Chateau, updating it with a 
not-too-clean semifunk zoot suit and a 
slightly wearier attitude, as befits a 
performer 16 years farther on up the 
yellow brick road. 

The slow songs offer Elton more of an 
opportunity to fall asleep, blanketed by 
mush. “A Word in Spanish” and “Ja- 
panese Hands” (are these titles Tau- 
pin’s facile homage to world pop?) offer 
only sneezing synths and Davey John- 
stone’s fake-tender acoustic guitars. A 
couple dozen beats-per-minute faster, 
“Goodbye Marlon Brando” is a 
John/Taupin insular idea of punk 
nihilism, but it’s too enamored of its 
own cleverness to raise an eyebrow hair 
— Johnstone’s “dramatic” solo sounds 
like Eddie Van Halen’s “Beat It” break 
replayed much too slowly, all technique 
and no agitation. Taupin is the culprit 
much of the time on Reg Strikes Back: 
his wordplay is forced and his attempts 
at “hip” vernacular on ‘Goodbye 
Marlon Brando,” “Poor Cow” (that ol’ 
sexism rearing up its ugly head), and 
“Heavy Traffic” are the work of a man 
who hasn’t heard a non-millionaire talk 
for a decade. 

Reg Strikes Back ends with “Since God 
Invented Girls,” a fervent if somewhat 
awkward Beach Boys tribute, the only 
song on the record (and the first time in 
almost half a decade) where Elton seems 
immersed in what he’s singing, and no 
surprise: it’s a commentary on his. 
beloved pop music. “Now I know what 
Brian Wilson meant/Every time I step 
outside,” he breathes, transporting 
himself and his listeners to a time when 
one could swear by Wilson’s California 
myths. Charming harmonies all around 
him (Thomas, like Wilson in his heyday, 
makes sure this song sounds as massive 
as Phil Spector could have made it), he 
tells a direct, heartening story in a direct, 
heartening manner, and for a moment, 
all is fine in the lives of all who hear it. 
The moment ends, you remember this is 
Elton John we're talking about, and you 
move on. Again, it’s no big deal. But I’m 
not going to argue if this week’s cotton 
candy tastes better than last week’s. O 





Back in the high life 


by James Hunter 
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Steve Winwood: hell-bent on making music for a large public 








veteran, blue-chip white-soul singer, 

a melodist who dances, explores, and 
embellishes with ease, and an organist 
who can trace his style back to rock’s first 
communion with gospel and the blues. 
Winwood embodies the musician — he’s 
long known how to put an album 
together, and he doesn’t often shrug off 
lyrics, but cadence, feel, and undulant 
pulse are his overriding concerns. 

He released his first solo album in 1977 
— the year English rock’s oldest houses 
shook as punk sprang up around them, 
ruining the landscaping. Between that 
Steve Winwood and the aptly named, 
multi-platinum Back in the High Life 
(1986) came Arc of a Diver (1980) and 
Talking Back to the Night (1982). The 
upfront vigor of Winwood’s new Roll 
with It (Virgin), though, only under- 
scores how introverted his first solo 
albums, for all their rhythmic insights, 
were. Following his earliest days as the 
18-year-old singer and organist with 
Britain’s founding rock-gospelairs the 
Spencer Davis Group, and after Traffic’s 
unrepeatable jams and Blind Faith's no- 
win hype and prompt flame-out, 
Winwood, then around 30, may have 
decided to reroute his career by taking a 
breather from fast-lane limos and smoke. 
Before his number-one “Higher Love” 
single from High Life, he worked mostly 
at home in England, overdubbing all his 
instrumentation himself. 

Chronicles (Island), the canny 
anthology Winwood’s former record 
company has assembled to ride High 
Life’s long coattails, organizes and re- 
freshes this home-made work. It begins 
with “Wake Me Up on Judgment Day,” 
where Winwood, guitarist Nile Rodgers, 
seven other percussive musicians, and a 
background vocal trio talk to -one 
another, mincing no words for six 
minutes. Kicked off by this fast inter- 
national conversation, songs like “While 
You See a Chance” and “Spanish 
Dancer” offer bluesy rock melodies 
challenged by gospel-rich Crusaders- 
style jazz, and “Help Me Angel” and 


i n Steve Winwood, pop music has a 


“Vacant Chair” stomp, if from a distance. 
But they’re more elusive than Winwood’s 
newer work. For studio performances so 
steeped in rock history and sources, 
they’re oddly irretrievable, mirage-like 
— Eno-esque, even — despite them- 
selves. This is the Winwood — de- 
termined, oblique, sensitive to nuance — 
who contributed keyboards to Marianne 
Faithfull’s Broken English (1979) and 
Talk Talk’s unaccountably ignored The 
Colour of Spring (1986). Winwood’s early 
period offers numbers that encourage 
eavesdropping, able probes but limited 
by his mood at the time — he seems a 
little bewildered by the end of Traffic and 
that make-your-own world, puzzled by 
ripped-up lawns left by punk. 

Roll with It is the product of another 
time altogether, and the album profits 
from it too. For the past few years, rock 
groups and performers from the ‘60s 
have fascinated young audiences unborn 
during the first go-rounds. (They’ve had 
major cues from MTV, Rolling Stone, 
and, probably, their parents.) For its part, 
much of the original ‘60s audience seems 
ready to snap up new anthologies, or to 
replace aging copies of favorite records 
with newly remastered albums or CDs. 
Traffic, with this jump start, are in 
business again. Their method — 
rock/pop/jazz/classical fusions, with no 
restriction on time to work them out — 
seems more in tune nowadays, given pop 
internationalism’s far-flung spaces. 
Island has returned the entire Traffic 
catalogue to print, except for the farewell 
When the Eagle Flies (1974). Winwood, 
meantime, has drawn on his old group’s 
legacy on Roll with It. 

On the new album's title song and 
current Top 20 hit, Winwood gets the 
guts and the companionability of Traffic, 
but he funnels them into a 4/4 grind that 
recalls Spencer Davis workouts like “I’m 
a Man” or “Gimmie Some Lovin’.” “Roll 
with It” will be seen as one of the year’s 
more lasting singles. It’s not a re-creation 
or a coy nod to Memphis soul, but with 
its subtle electronic tint and unsubtle 

Continued on page 16 
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Eddie Vinson (center) with Roomful of Blues, circa 1986 
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Eddie “Cleanhead’ Vinson, 1917-1988 


by Howard Litwak 


hen blues singer/saxophonist 
W Eddie “Cleanhead” Vinson 

was last in town, at a Night- 
stage gig with pianist Jay McShann a few 
months back, I had a premonition | 
would never see him again. I gave him a 
ride back to his hotel after the set, and we 
went up to his room, where the sep- 
tuagenarian Texas hipster offered me a 
joint. We smoked and chatted, about 
changing styles in music, about tele- 
vision newscasters, about the way he 
used to smuggle dope across the Mexican 
border in the ‘40s in the tires of his car. 
And about his stomach cancer, which 
caused him great pain, and which he 


intended to beat by living and thinking 
right. 

So I wasn't surprised to find his obit in 
the July 4 New York Times: “Eddie 
(Cleanhead) Vinson, 70, Alto Sax- 
ophonist and Blues Singer,” who “died of 
a heart attack Saturday at the California 
Medical Center ... [which he] had 
entered in mid-June for treatment of 
cancer of the esophagus.” I’d known 
Cleanhead three or four years; as well as 
retaining the outlines of his tremendous 
musical talent (on his best nights he sang 
like his friend Joe Turner and played like 
his idol Charlie Parker), he was an 
endearing, sophisticated rogue and a 


wide-ranging conversationalist. Musi- 
cians like Cleanhead, who freely crossed 
over between swing and bop and blues 
and jump, are always rarities, and there 
will be no replacing his wide knowledge 
and experience with every phrase of the 
Texas blues vocabulary. From accompa- 
nying Big Bill Broonzy in the ‘30s to 
working with the Basie Orchestra in the 
‘80s, from starring with the great Milt 
Larkin territory band to leading his own 
big band, from featured-sideman status 
with Cootie Williams’s post-Goodman 
orchestra to returning to public attention 
in the late ‘60s with the Johnny Otis 
aggregation, Vinson lived a full variety of 


musical incarnations, linked by-his adap- 
table musical personality and bedrock 
flair with the blues. 

He had recently reduced his once-vast 
repertoire to a handful of personal 
standards, but he played and sang them 
with the conviction that only the greatest 
of blues artists muster, the ability to 
make the familiar images expand and 
kink, turn vivid every time you hear 
them. Now he’s gone to join his friend 
Big Joe, and if I know those two, they are 
even now leading an endless jam session, 
the last two cats who knew how to sing 
“Cherry Red” when it was new, and 
damn, I wish I could hear them. O 





Toney trio 


by Michael Freedberg 


tatement, rebellion, and even 
sy rhythmic imagination are hard to 

find in today’s Top 40. One of the 
few semi-hit acts whose new rhythms are 
more than clever hooks and who manage 
more than automatic remarks are Oak- 
land newcomers Tony! Toni! Toné!, three 
voices — brothers Raphael and Dwayne 
Wiggins and Timothy Christian — who 
aren't precisely a vocal group, backed by 
three rhythm players who aren't precise- 
ly a band. On their debut, Who? (Wing), 
they are uncommonly clear about city 
life’s dangers, its escapes, and its choices; 
and they move from the traditionalism of 
New Orleans syncopation to the high 
tech of London-Paris disco rock with 
enough ease to signify ambition. They’re 
both harder and smoother than LeVert, 
also a three-voice act; they're more 
aggressive and identifiable than Club 
Nouveau, a voice-and-band combination 
with a point of view to go along with the 
usual fuzzy melodies. Indeed, Club 
Nouveau members Denzil Foster and 
Thomas McElroy are the producers of 
Who? Here there’s no fuzz at all, but a 
rhythmically nasty point of view. 

How traditional are Tony! Toni! Toné!? 
“Little Walter,” the initial single, and a 
black-chart number one, follows the old 
gospel rouser “Wade in the Water” 
enough to remind fans, gently, of mom’s 
wisdom. The structure is classic gospel 
too, the trio’s voices rising from harmony 
with the rhythm up to shouts in the same 
key an octave higher. “Little Walter” 
gives singer Raphael Wiggins a strong 
moral and family background for the 
story he tells about his roommate, who 
has no such bolstering and so is defense- 
less as he spends plenty of money for 


everything but his share of the rent. 
Another family-tradition song is “Born 
Not To Know” (the riff should sound 
familiar: it’s from the “If you hear any 
noise, it’s just me and the boys” home- 
boy chant on P-Funk’s 1976 cut “Mother- 
ship Connection”), the better to joke 
with the gang about young blacks 
who've gotten all the advanced degrees 
one can fit into a song but still can’t get a 
job. Similarly ancient in black pop are the 
girl-impersonating beats of “Baby Doll.” 


Bump that butt, flick that wrist, let . 


Raphael's voice slipslide in and out 
between the moves — flesh and sex, just 
’ like in early-’30s R&B. 

On “Little Walter,” “Born Not To 
Know,” and “Baby Doll,” Raphael works 
his tenor in a style both identifiable and 
persuasive. He’s a slim, reedy voice, a 
steady rolling wail half cajoling and half 
giving judgment. No matter how choppy 
Tony! Toni! Toné!’s rhythms get, he 
maintains his balance, sailing across the 
deepest gulfs in the melody. Raphael has 
a share of Lloyd Price dryness in the 
recitative mode, but on the melody he’s 
several degrees warmer. Affirmative 
even about the gunshot ending of “Little 
Walter,” he’s not a crier like Smokey 
Robinson, not a pained falsetto, not a 
haunted loner like Marvin Gaye. Neither 
does he misshape his voice to dramatize 
a story; it tells itself, and if you miss the 
point, that’s that. The usual funk vocal, 
for a song like “Baby Doll,” would riff on 
out, to show off extreme range. Raphael 
keeps the groove. His moves are called 
for, not donated. 

Raphael drops into a very different, 
slightly shy baritone on “Not Gonna Cry 
for You,” a fast-rock guitar dance mixed 
into London-boy blue-eyed soul. Here he 
isn’t as distinctive or dominant, and he 
shouldn’t be. The formality of the 
arrangement sets up all the surprise. It’s 
certainly uncommon, in today’s art-rock 

_ disco, for crystal-clear guitar solos to rush 


across a clear sky of bass rhythms — the 
better to capture the incredulity of both 
fan and singer going “Girl you may not 
believe that I’m crying over you.” 
Dwayne Wiggins is the testifying lover of 
“Pain,” a song most older black pop 
voices would overact, as riffs for riffs’ 
sake. Dwayne is almost lax as he takes it 


. Softly, a sweet city doo-wop with none of 


that genre’s fussy harmonizing; this 
lonely boy’s got no friends. “Who's 
Lovin’ You” runs a guessing game: is the 
one who's doing the loving Dwayne, 
with his offbeat dry talk, or is it the 
guitarist with his Spanish finger flings? 
(Which are a subtle way to intimate 
dancing under Latin moons.) 

As intense as Raphael gets and as sexy 
as Dwayne can be, the impact of their 
vocals is damped by the close rhythmic 
circumscription Tony! Toni! Toné!’s 
producers write into these songs. Who? is 
more pointed and ferocious than a Club 
Nouveau record, but it is emphatically 
not a soloist’s session. In Who?, style 
surprise beats personality, despite the 
drastic prose of “Little Walter.” The rules 
of today’s evasive pop get pushed back 
by Who?, but they’re not defeated. Still, 
given the misapplied production values 
of so many current black pop releases 
and radio’s grudging appreciation of 
masterful refinements by superficially 
accepted stars (I'm thinking of Sade’s 
Stronger Than Pride and New Order's 
Substance), even style surprise is a useful 
protest against pop music as a settled 
question. 

* * * 

Just how does one play Latin hip-hop? 
The females who gave shape to the genre 
do it as a dance of exaggerated flirtation, 
mocking and nimble — Jody Watley in 
“Don’t You Want Me,” Nocera in “Let's 
Go.” Now come TKA, a New York-based 
trio of males, who perform most of their 
debut, Scars of Love (Tommy Boy), in the 


style of Latin hip-hop’s one previous 


male hit, Noel’s “Silent Morning” — 
dazed, rigid voices, distant to the mike, 
perfectly in tune with the season’s 
dominant paralysis. This is certainly a 
come-uppance to Latin hip-hop’s 
women. Where’s the giddy sexiness 
they've testified to? TKA see the dance 
floor differently. To them Latin hip-hop 
isn’t party time, it’s end-of-party time. It 
takes all three of TKA’s voices to build to 
a muffled, defeated dreaminess, soul out 
of body, body going through the mo- 
tions. Scars of Love never lifts up its 
head, be the beat Miami conga crystal, 
London pop disco, or embrace-me art 
ballad. Fans of the style identify Miami 
conga crystal with the giddy girls of 
Company B and Exposé; TKA aren't 
giddy. 

The first line of the first song, “Scars of 
Love,” says it all: “I’ve seen my whole 
world come tumbling down.” We’re not 
told why they’re so down, or why they're 
different from any other disappointed 
tuxedo: they’re not. That's clubland 
today; TKA would clear the floor if they 
sang in the pointed, positive, lead-and- 
back-up manner of Tony! Toni! Toné! 
Still, as Scars of Love's eight different 
producers tumble TKA from side one’s 
standard crash-crystal percussion breaks 
to side two’s my-club-is-my-universe 
lyrics, the group’s voices command 
attention. No matter how stiff the music, 
nd matter how noise-deafened TKA’s 
voices, they grope ahead. “It’s Got To Be 
Love” and “Someone in the Dark” 
capture the raspy slowness of their 
groping better than the fast songs. In 
TKA’s languid, teamwork harmonies in 
the choruses and even lazier joint-effort 
stanzas, there’s just enough passion at 
work to deny the difference between 
pleasure and pain. Even in its giddy-girl 
phasé, Latin hip-hop’s shrill metallics 
cut, slash, and injure the sensitive 
dancers; TKA’s mordant version is an 
emotional mugging. 2) 


el 
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TOP 25 ALBUMS: 




















RANK ARTIST TITLE LABEL 
4) THE SUGARCUBES Life's Too Good Elektra 
2) THE SUN AND THE 
MOON The Sun and the Moon Geffen 
3) PETER MURPHY Love Hysteria RCA/Beggars 
Banquet 
4) CAMPER VAN ee 
BEETHOVEN Our Beloved Virgin 
Revolutionary Sweetheart 
5) SHRIEKBACK Go Bang! Island 
6) WIRE A Bell Is A Cup... Enigma 
7) THE MIGHTY LEMON ; 
DROPS World Without End Sire 
8) THE CHURCH Starfish Arista 
9) PATTI SMITH Dream of Life Arista 
10) TRACY CHAPMAN Tracy Chapman Elektra 
411) MIDNIGHT OIL Diesel and Dust Columbia 
12) THE SMITHEREENS Green Thoughts Capitol/ 
Enigma 
13) GRAHAM PARKER The Mona Lisa’s Sister RCA 
14) RANKING ROGER Radical Departure IRS 
15) ZIGGY MARLEY Conscious Party Virgin 
16) THE RAILWAY ee 
CHILDREN Recurrence Virgin 
17) ERASURE The innocents Sire 
18) SHONA LAING South TVT 
19) THOMAS DOLBY Aliens Ate My Buick EMI- 
Manhattan 
20) TALKING HEADS Naked Sire 
21) THE LOOTERS The Looters Island 
22) PREFAB SPROUT From Langley Park to Memphis Epic 
23) THE THREE O'CLOCK Vermillion Paisley Park 
24) THE RAMONES Ramonesmania Sire 
25) STUMP A Fierce Pancake Chrysalis 
1) THE PSYCHEDELIC 
FURS All That Money Wants CBS 
2) HERETIX World Full of Tears Monolyth 
3) THE PRIMITIVES Crash RCA 
4) WINTER HOURS Say the Word Link 
5) 10,000 MANIACS What's the Matter Here? Elektra 
6) INXS Kick Atlantic 
7) THE BIBLE Crystal Palace Chrysalis 
8) THE INFORMATION 
SOCIETY What’s on your Mind? Tommy Boy 
9) UB40 w/CHRISSIE 
HYNDE Breakfast in Bed Dep 
10) STYLE COUNCIL Life at Top People’s Polydor 
Health Farm 
1) HERETIX A.D. Monolyth 
2) UNATTACHED Unattached Throbbing 
Lobster 
3) BULLET LAVOLTA Bullet LaVoita Taang! 
4) SLAVES Meat Machine (tape) 
5) LYRES A Promise is a Promise Ace of Hearts 
41) EVANS-LACY Paris Blues Owl 
2) ELAINE ELIAS CrossCurrents Denon/Biue 
Note 
3) MILTON NASCIMENTO Yauarate Columbia 
4) EVANS/MERRILL Collaboration Emarcy 
5) BILLY BANG Live at Carlos, Vol. | Soul Note 
6) ORNETTE COLEMAN Virgin Beauty Portrait 
7) DAVID SANBORN Close Up Reprise 
8) BETTY CARTER Look What | Got Verve 
9) ILLINOIS JACQUET illinois’ Got It Atlantic 
40) WYNTON MARSALIS Live at Blues Alley Columbia 


*indicates Local Music 
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Westworld: are they the new Archies? 





WESTWORLD: 
WIND-UP WONDERS 
ost top-grade ‘80s bubble-gum music — 
M eee Gibson, A Flock of Seagulls, 
Depeche Mode’s “Just Can’t Get 


Enough,” Poison’s “Talk Dirty to Me’ — doesn’t 
acknowledge itself as such. Westworld (RCA), the 
debut LP by American singer Elizabeth West- 
wood, Brit guitarist Derwood Andrews, and Welsh 
“rhythm man” (I think that means beatbox guy) 
Nick Burton, is the first LP in a while to be 
explicitly marketed as chewy-chewy fluff: label 
hypesheets peg the trio as the new Archies, and 
the titles (“Rockulator,” “Injection 1-2-3,” “Ba-na- 
na-bam-boo” — shades of the Banana Splits) don’t 
make sense. As with the purest kiddie pop, the 
music’s built from dumb silliness and familiar 
quotes. But no whim here is obvious or ironic 
enough to constitute a a “revival.” 

Westworld have digested more hooks than a 
fishing barge’s worth of sharks, more cheese (AM- 
radio brand) than Ralph Bakshi’s new Mighty 
Mouse; and when I’m in the right mood they’re 
wondrously irresistible. “Cheap ‘n’ Nasty” sug- 
gests a Little League team at White Castle 
pretending to be the Beastie Boys; “Sonic Boom 
Boy,” archetypal stay-in-your-craw dinkabilly 
that went Top Five in Blighty, is my three-year- 
old’s current fave rave. 

Westwood puts out this non-mannered spurt- 
pop chirp that’s always hiccupping and dipping 
and twitching. If she wants to be Wanda Jackson, 
she ain’t even Suzi Quatro, but it doesn’t matter — 
she sings the phrase “boom boy” as if she were 
bursting a double bubble, and for six seconds in 
“Injection 1-2-3” she’s Cher swallowing “Half 
Breed.”” Mark Ferdo’s always switching her back 
and forth in the mix, changing her into a robot 
then changing her back, making her vocal hitches 
call-and-respond with Andrews’s one-raving-riff- 
per-song Bo Diddley ripoffs. (Andrews once 
helped make Generation X the most adamantly 
pop-proud punk group, by the way; Westworld’s 








“Where the Action Is” is named after one of the 
few ‘60s teeny-bop programs that wasn’t men- 
tioned in Gen X’s “Ready Steady Go.”) Ferdo’s 
cute Europop-plus production is tricky but never 
bombastic, revolving around wind-and-grind 
Minimax-Dadamax electropercussion effects that 
evoke everything from cuckoo clocks to erupting 
champagne corks to Grape Ne-Hi bottles tapped 
with swizzle sticks. It’s all exuberant enough to 
make getting cavities from it seem like fun. 

The album’s got 12 readymades, most under 
three minutes. They turn upbeat, except for the 
ballad, which might be the catchiest ad jingle 
here: “Silver Mac” shimmers dreamily, with 
Westwood mooning over somebody who’s not 
around anymore. First time I heard it I thought it 
was about an airplane, but my wife says the riff is 
from Rumours and the title’s code for Fleetwood 
Mac before they turned conventional, and she 
could be right. Otherwise, there’s a lot of stock 
boy/girl giggles, albeit spoofing the spage-age 
ruins of “late” (yeah, right) capitalism: “I’m turn- 
ing into a psychotech,” “I left my brains in the 
back of the Cadillac,” “I.don’t eat anything unless 
it comes in a jar/And I don’t go anywhere 
without my car.” 

Westworld are Woolworth warriors reveling in 
their plight, and part of me thinks they’re full of 
shit, or at least schlock. Although I know it’s 
stretching things, what they keep dragging up 
from my memory bank is Germ-Free Adolescents, 
by X-Ray Spex. Don’t laugh: in a time when every 
sanctimonious mumbo-jumbo merchant from 
Robbie Robertson to Test Dept. is doing his 
arrogant best to replace the Admittedly Fucked 
Prevailing Order’s Big Lie with a new Big Lie, 
maybe cheerfully undisguised manipulative 
meaninglessness is what we need, even if it’s not 
quite as radical as punk-from-scratch was in 1977. 
Westworld aren't “deep,” and they're mechanical- 
ly precise all the way down to their guitar sound, 
but at least they're vigorous enough to kick your 
kneecaps in. Humanness redeemed through de- 


humanization is what bubble gum’s for, after all. 
— Chuck Eddy 





JOHN WHITEHEAD: 
NO ROMANCE 
WITHOUT FINANCE 


ost signal songs of an era are certified 
M hits, played often, publicly and privately. 

But every now and then a tune weaves 
itself into the fabric of the times, whether it’s a 
commercial score or not. John Whitehead’s “I 
Need Money Bad” (PolyGram) is like that — not a 
big record, but one with plenty to say about the 
late ‘80s. It underlines. the way money and 
material stability are paramount in holding a life 
together, a subject more salient now than at any 
time since the ‘30s. It also dramatizes the 
continuing shrinkage of black Americans’ share of 
the pie. But most striking is how “I Need Money 
Bad” cuts through the election-year tide of 
euphemism and false confidence to evoke econ- 
omic dread chasing close at the heels. 

In one way, the record is a chunk of vinyl a clef 
about Whitehead’s troubles with the IRS, and it 
takes on a particularly bitter tinge coming from 
half of the team (Gene McFadden was the partner) 
that came close to the Top 10 with “Ain’t No 
Stopping Us Now” in 1979. Against a lush, 
sentimental Philly-soul backing, he tells an 
unsentimental tale of poverty, rejection, and 
despair. His woman is leaving, his family won't 
answer the door or return his calls because they're 
afraid he wants to borrow money. For want of a 
few bucks, he’s a non-entity. The obvious 
Reaganomics parable hits home first, but “I Need 
Money Bad” is more than that. It’s one of the finest 
songs about money and materiality that pop has 
porduced, in a class with Berry Gordy’s “Money” 
and the Brains’ “Money Changes Everything” as a 
bland assertion that yes, cash does matter, that it’s 
a prerequisite for avoiding disintegration. Most 
rock songs about money are too layered in irony 
and sarcasm to get to that, which means that very 
few rock records have spoken to the role of money 
in their workaday audience’s lives. 
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John Whitehead: let the bucks stop here. 





Black pop, which is more often made by people 
who can’t afford to be contemptuous toward 
income, is a slightly different story. Put it this way: 
John Lennon may sing “Now gimme money” 
when he launches into the chorus of the Gordy 
song, but in the original, Barrett Strong sings “I 
need money.” It probably won’t be much 
consolation to Whitehead, but maybe PolyGram 
should think about re-releasing the single after the 
election: it will certainly have more crossover 
potential in all directions. 

— Steve Perry 
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long before the other stations get hip to it. Don't 
Settle for being second or fourth or even eighth. 


|(OF/ THE 1ST RADIO STATION IN BOSTON. 
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Coleman 


Continued from page 11 

Holland Quintet; among those 
making guest appearances are 
three members of Jack DeJohn- 
ette’s Special Edition); but Steve 
also grew up hearing James 
Brown and Jimi Hendrix and 
George Clinton, musicians who 
he knows speak more immediate- 
ly to most of his contemporaries. 
So he makes an ensemble music 
that is unashamedly funky while 
still drawing upon the rhythmic 
and harmonic sophistication that 
would attract a “serious” com- 
poser/improviser. 

sine die is a prime example of 
how to orchestrate a_ nicely 
balanced (voice, three horns, four 
rhythm) yet still compact band. 
There are moments when each 
musician is playing a figure that 
seems to teeter on the edge of 
another's, and the prickly con- 
junctions that ensue provide 
constant hard-to-anticipate 
pushes for the leader's feinting, 
idiosyncratic solos. Steve sounds 
particularly good on the two-part 
instrumental “Proteus,” where 
he converses with guest tenor 
Gary Thomas. The rhythm sec- 
tion does its job throughout, even 
if the solo standards set by 
departed keyboardist Geri Allen 
and guitarist Kelvyn Bell have not 
been met by replacements James 
Weidman and David Gilmore. 
Eubanks and trumpeter Graham 
Haynes sound good when their 
feature moments finally arrive on 
“Ur Beat.” 

What ultimately fall short are 
the tunes. This was the problem 
on previous Five Elements 
albums, where material came 
from diverse band members, 
with the expected ups and 
downs. On sine die Coleman has 
written all the music except the 
melodramatic “Dark to Light” (a 
Haynes opus), with lyrics con- 
tributed in four instances by 
vocalist Cassandra Wilson. There 
is much to be said for the rich 
malleability of Wilson’s voice, 
but her imagery is another mat- 
ter. The problem is not entirely 
hers — Steve is not in the habit of 
writing melodies that inspire the 
poetic concision of song. “Profile 
Man,” where he reads his own 
quasi-rap lyrics, is the best 
merger of music and words, 
though it lacks the unforced 
mystery that Wilson contributes 
to the band. 

Finding the right songs is the 
biggest challenge facing Steve 
Coleman, who remains too much 
the abstract thinker to get all the 
way down to where he wants his 
music to go. This is hardly a new 
problem; it is a central dilemma 
for those who see no reason why 
they should not be heard far and 
wide yet try to retain what this 
listener still calls (for lack of a 
better phrase) a sense of jazz 
integrity. Sometimes, it’s better to 
abandon vocals. Along these 








- Steve Coleman: striving to be honestly eclectic 


lines, | was interested to see Jay 
Beckenstein, the saxophonist and 
leader of Spyro Gyra (not a 
favorite group, but their new 
Rites of Summer (MCA) is among 
their most listenable), attribute 
his band’s longevity and success 
to never doing something as 
calculated as adding a vocalist. 
And to see Stanley Clarke, a 
phenomenal electric bassist who 
has taken too many ill-advised 
detours going for the platinum, 
create his first notable session in 
years, If This Bass Could Only 
Talk (Portrait), “his first 100 
percent instrumental album 
ever.” Or perhaps those com- 
mitted to reconciling jazz and 
rock, and acknowledging the 
“serious” value in more popular 
black music forms, should start 
looking for their own Hollands, 
Doziers, and Hollands. 
cal * * 

Everyone should know that a 
trust fund has been established 
for Jaco Pastorius’s four children, 
John, Mary, Felix, and Julius. The 
pioneering bassist’s children 
need our support. Send what you 
can to: Jaco Pastorius’s Children’s 
Trust Account, c/o Terri Grumer, 
Thomson, Zeder, Bohrer, Werth 
& Razook, 4900 Southeast Fi- 
nancial Center, 200 South Bis- 
cayne Boulevard, Miami, Florida 
33131-2363. 0 


Winwood 


Continued from page 12 

momentum, it’s a hearty ex- 
tension. Railing out of his head, 
breathing during the tearing 
charts of trumpeter-trombonist 
Wayne Jackson and tenor sax- 
ophonist Andrew Love or his 
own organ loops, Winwood takes 


hold of the tune and can’t let go. 
The song defines the album. Roll 
with It is a transitional record that 
finds one of rock’s most in- 
trospective musicians hell-bent 
on continuing to make music for 
a large public. It’s not really a 
more band-driven set than High 
Life; the particular stroke of that 
record lay in its incessant 
rhythmic underpinnings, a mix of 
acoustic and synthesizer 
ensemble interactions, and the 
way they and Winwood’s vocals 
signaled and harnessed and en- 
gaged each other. It was a slick 
pop record only if you didn’t 
listen to it hard. Still, what’s most 
compelling about Roll with It is 
the way loosely crafted but decis- 
ive upbeat numbers like “Put On 
Your Dancing Shoes” or “Don’t 
You Know What the Night Can 
Do” revisit his ‘60s rock roots 
from the point of view of High 
Life. This isn’t a nostalgic album. 
Right now, in fact, Winwood’s 
having the time of his life, and on 
Roll with It he and longtime 
lyricist Will Jennings make that 
clear. A couple of songs, an 
intricately melodic ballad with 
anchoring percussion from John 
Robinson and Bashiri Johnson 
called “The Morning Side’ and 
the new spiritual “One More 
Morning,” hammer home the 
album’s theme of rebirth with 
grace. “Holding On,” which is 
filler, comes right out with its 
hope: “When two hearts both feel 
the same/There’s a way to beat 
the game” and, later, “And she'll 
be good to you/’Cause some- 
times love is just what it seems.” 
Make no mistake, this is the work 
of a thankful romantic, and some 
listeners will crave more of the 
non-ecstatic context that “Danc- 
ing Shoes,” for example, provides 
with its questions and doubts. 


But Winwood in the main has 
made contentment suffuse this 
music. On “One More Morning,” 
the penultimate track, he soars 
into his upper ranges and sus- 
tains smooth, gravelly phrases 
unmatchable by any other singer. 
Ending Roll with It, he sin: 
“Shining Song,” the great. 
Earth Wind & Fire tribute e\ 
recorded, a number that locat. 
life’s high spots and best inten- 
tions right in its drum program- 
ming and lone tambourine, the 
kind of song that ignores po, 
fashions or perfection, that takes 
aim at the heart and bull’s-eyes. 
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Trailers 


Continued from page 5 
animal squashing, and torture are 
among the featured attractions 
here, and the producers must 
really have strained to fill out the 
program; some of the shorts are 
of such poor technical quality 
you wonder where they were dug 
up. The show is dedicated to the 
spirit of Marv Newland’s “Bambi 
Meets Godzilla,” but almost none 
of the shorts can match the hit- 
and-run, sick-joke surprise of 
that two-minute cartoon. The 
exception is Danny Antonucci’s 
“Lupo the Butcher” (produced, 
incidentally, by Marv Newland), 
in which a raving, obscenity- 
spouting butcher tosses out in- 
coherent curses with a vaguely 
Eastern European rasp and then 
literally falls apart in a mass of 
limbs and spurting cartoon 
blood. The short is a piece of 
slapstick guignol, like Monty 
Python’s Sam Peckinpah parody 
or Dan Aykroyd’s infamous Julia 
Child take-off, and it gets you 
laughing helplessly. A final note: 
the recommended-for-adults-on- 
ly admission policy seems a 
mistake. If third-graders under- 
going their first infatuation with 
gross-out humor aren’t allowed 
in, the producers will end up 
shutting out the show’s one true 
audience. At the Coolidge Corn- 
er. 

— Charles Taylor 


LICENSE TO 
DRIVE 


hen did teen movies get 
W so mean? Sixteen Can- 
dles was the first to 


contain some really nasty stuff, 
but the heartless gags served a 
double function, reflecting the 
heartlessness of teens (and pre- 
teens) and making them the butt 
of their own jokes. But the teen 
movies that followed turned into 
consumer-culture fantasies of 
kids outsmarting every doltish 
authority figure in sight and 
reveling in material goodies. 
When the young hero of License 
To Drive (Corey Haim) hooks the 
prettiest girl in school, he’s not 
proving that even an outcast can 


be accepted for what he is; he’s 
proving that any young comer 
who wants to can worm his way 
into the system that once put him 
down. Rebellion isn’t the name of 
the game anymore, assimilation 
is. The kids in these movies may 
chafe against the strictures of 
upper-middle-class life, but not 
the advantages And the au- 
diences for these films seem to 
have no interest in any culture 
outside their own. If they 
stumbled into a coming-of-age 
movie like Wish You Were Here 
by mistake, they might stare at 
the screen as though they were 
looking at Martians. 

In License To Drive, a black 
driving instructor is used for 
cartoon menace, and Haim’s sis- 
ter has a Socialist boyfriend (he 
wears a Lenin-ish goatee and 
Lennon-ish glasses) who’s re- 
ferred to as “the Commie.” 
There’s no irony when Haim says 
“Il think it’s great to live in 
America” and then gives his 
brother the high five. His primary 
allegiance seems to be to the 
country’s material splendor, like 
his grandfather’s vintage 
Cadillac, which he sneaks out 
(after flunking his driver's test) 
for a date with the school beauty. 
What was just one sequence in 
Risky Business and Sixteen Can- 
dles — the procuring of the 
forbidden car, followed by the 
inevitable calamitous fender- 
bender — here becomes the 
whole movie. Not any set of 
wheels will do, either; it has to be 
the most prestigious set around. 
In these films, even lust is re- 
duced to a consumer desire. 
Haim is interested in this girl 
simply because going out with 
her is a status symbol. (Her name 
— no fooling — is Mercedes, and 
the girl-as-machine motif is 
further emphasized by Pebbles’ 
singing, “Do you wanna ride in 
my Mercedes, boy?” on the 
soundtrack. Like the Caddy, 
Mercedes is the classiest model 
available.) He has plenty of 
opportunity to check out the 
merchandise too, because the 
high-school girls in this movie all 
dress like hookers. And he turns 
out to know just how to handle 
the machinery, because after 
Mercedes gets falling-down 
drunk and is stuffed into the 
trunk of the Cadillac by Haim 
and his two buddies (Corey 
Feldman and Michael Man- 
asseri), she natters on the next 
morning about how safe she felt 
with him. ; 

You know you're in trouble 
when a film features two teen 
stars named Corey (and you have 
no idea which is which). The 
jarring ‘notes are struck by Rich- 
ard Masur and Carol Kane as the 
hero’s parents, both of them real 
actors, and both too eccentrically, 
believably human to have given 
birth to one of these bubble-gum 
cover boys. At the Charles and 
the Chestnut Hill and in the 
suburbs. 

— Charles Taylor 
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GO TO THE BEACH WITH WAAF 
AND DIG UP MORE THAN 
JUST A FEW CLAMS. 


Dig Up 5,000 ClamS, Free Vacations, 
Even a Brand New Sports Car! Plus Much, Much More! 
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WAAF is burying thousands and thousands in cash and incredible prizes in the sands of Salisbury! 


107 people will be given “golden shovels” to dig up the Salisbury subterranean stash and you can 
be one of them! 


Listen for the “‘WAAF Summer Song Parody of the Day.” When you hear it, be the 7th caller in to 
WAAF (931-1577) and you'll win $107 instantly and be entered in the WAAF Beach Dig! 


We tell you what the WAAF Summer Song Parody is for each day 
Monday - Friday mornings at 7:15 AM. (We'll also tell you what 
times during the day we'll be playing it to make it easy for you.) 





WAAF Beach Dig. Saturday, July 30th at Salisbury Beach State 
Reservation. Shoveling starts at noon for everything from front 
row concert tickets to five grand in cash! 





Someone will uncover the keys to the summers hottest new 
sports car...a 1989 Probe furnished by D> 





See it on display at Marlboro Ford, Route 85 in Marlboro. 
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Ballet 


Continued from page 10 

Program A, running on odd- 
numbered evenings, included Jiri 
Kylian’s irreverent Symphony in 
D, Monica Levy’s chimerical 
Ghosts, and the reappearance of 
the Esmeralda Pas de Deux from 
this past season. Ghosts, a very 
dancerly, sometimes cliché’d 
blend of ballet and contact, seems 
no more memorable to me than 
did her Sanctuary at this year’s 
Choreographers’ Competition: I 
prefer Susan Marshall’s 
Overture, set on the company a 
year ago, as an exponent of that 
genre. Except for one sequence, 
the connection of title to theme 
seems occult and obscure; this 
may be Levy’s choice. In that 
segment, Mouis leaves Job to 
dance with three other men: they 
lift her, like pall bearers, over- 
head for a moment, then with all 
their body weight bear her 
smoothly to the ground in a 
tortured but always connected 
waterfall of motion. Patricia Van 
Ness’s score provides a wealth of 
textures with which to work. In 
the Esmeralda Pas de Deux, 
Laura Young’s already de- 
monstrated fluency in Spanish 
was very closely matched by Karl 
Condon, excepting his want of a 
more sultry, stern grounding for 
the flourishing hand gestures and 
attenuated spiral curves of the 
back, which he incorporated into 
his movement but not into his 
character. 

On even-numbered nights, 
Program B offered a more serious 
opener, Balanchine’s Concerto 
Barocco (also from this past 
spring’s schedule), and another 
Balanchine work, the Tarantella 
Pas de Deux. Closing this section 
was Inscape, a duet set on Ballet 
West by Marks several years ago, 
here rendered with great convic- 
tion by Condon and Pons. As to 
some extent with Symphony in 
D, the loss of sightlines from an 
ungraded house and unraked 
stage left something to be de- 
sired: the loss of visual gags in 
Kylian’s piece was bad enough, 
but one of the joys of Balan- 
chine’s Archimedean embodi- 
ment of Aristotelian causality is 
the spatial interconnectedness of 


geometric floor patterns with in- 
teracting movement qualities 
and fluidly dynamic footwork. 
When the stage line masks the 
dancers’ footwork, it also ab- 
sorbs the visual depth of field 
that gives perspective clues to 
their spatial relationships — 
more than a little frustrating. It 
didn’t help that Mouis seemed to 
be suffering from role confusion: 
either she thought she was danc- 
ing Fate in Romeo and Juliet 
again, or she knows this piece so 
well that she thinks she can do it 
with her eyes closed, because 
that’s how she did most of it. 
The patient efforts of Job and 
especially Stallings to make eye 
contact went mostly unre- 
warded, and the psychic affinity 
that was lost began to show in 
the corps as well. 

I didn’t understand anything 
about the Tarantella Pas de 
Deux: why they danced it, why it 
ended with the stupid “stolen 
kiss” routine, why Laura Young 
let them put those silly pigtails on 
her, why the Balanchine estate 
would even claim the thing. Most 
of all, I didn’t understand why 
Marco Carrabba has_ been 
brought in as a soloist — not after 
seeing his performance Friday 
night. His too-tight shirt only 
confirmed the impression that 
he’s badly out of shape and 
perhaps not up to the role; he 
looked almost apoplectic at one 
point, unable to keep up with the 
breathless pace of the music. 
(Maybe he’s been thrown in too 


soon after his arrival.) Except for ' 


the fact that this piece, like 
Esmeralda, uses tambourines, | 
really didn’t understand what it 
was doing on the program. I 
guess they already had the tam- 
bourines ... 

By contrast, the tight, com- 
mitted fury of Inscape denied 
dismissal. Set to the Burletta 
movement of Bartdk’s Sixth 
String Quartet, this mapping of 
“an interior landscape” was 
danced with eerie, searching in- 
tensity; the Friday audience 
responded with the moment of 
stillness that acknowledges the 
spiritual before the burst of 
sound that applauds the sharing 
of artistry. 

A good place to start the new 
season. O 


Byrd 


Continued from page 10 

gun moll in Speak Easy — she 
wields her pistol like an erect 
phallus. But if Byrd slaps you in 
the face, he does soften the blow 
with craftsmanship. And it will 
be intriguing to see whether he 
can tease out and develop the 
idiosyncrasies that begin to 
appear in Partite, a glove of a 
dance that presses, skin tight, on 
the teasing, arrogant hand he 
shows. 

It’s here, in the rolling up of his 
sleeves, the pacing-off of the 
floor, the off-the-cuff pretzeling 
of arms and legs, that Byrd most 
untethers himself from the main- 
stream dance genres he utilizes. 
In Partite, Byrd's dancing appears 
to be a form of kinesthetic 
thinking; it’s as though he’d 
invited you into his studio to 
watch him compose a dance. The 
dance emerges in fits and starts of 
the imagination, sometimes sput- 
tering up in an uncontrolled 
wellspring of inspiration, at other 
times hemming and hawing. 
Both the opening phrase (as it 
becomes a motif) .and_ the 
cumulative effect of seeing it 
recharged remind me of Trisha 
Brown's Accumulation. And Mio 
Morales’s twangy electric guitar 
and vocal dare-deviltry (his voice 
seems to whistle, pop, scrape, 
scream, laugh, and whine) func- 
tion as Byrd’s observing ego, 
inflecting, inflating, or deriding. 
Music comments upon dance, 
and dance becomes a commen- 
tary on Byrd’s relationship to the 
audience, which he summarizes 
with a wipe of the nose on his 
sleeve as he tilts his chin upward 
and exits. 

Social commentary figures 
prominently in Enactments — 
you can’t help but see it as a 
testimony to the onslaught of 
AIDS, our plague. And in a 
decade in which so many choreo- 
graphers eschew this kind of 
issue in favor of placid entertain- 
ment on the one hand or formal 
abstraction on the other, you can 
forgive Byrd his sometimes over- 
stated themes. In Enactments, 
soloists become both victims and 
heroes, swirling and rising as in 


an El Greco painting, only to fall 
suddenly, nipped in the prime of 
ascension. Surrounding dancers 
cower or cradle or stare at the 
collapsed victim with a kind of 
morbid awe. At the end, the 
dancers remaining on stage are 
fallen, their arms raised in 
gestures of supplication as the 
last chord, like an Amen, rises 
and falls. 

If AIDS connects us to the 
Middle Ages, then in Speak Easy, 
Byrd bridges the escapist deca- 
dence of the early ‘30s speak- 
easies with the upscale romance 
fantasies of the ‘80s. The saunter- 
ing figure of the gun moll strolls 
through scenes of infatuated cou- 
ples entwining or manipulating 
each other. But under Morales’s 
music is a text by Robert Auletta 
(spoken by Rebecca Nelson) that 
suggests conflict, degradation. It’s 
not only that “I’m having trouble 
loving you, deep trouble” but 
that “the great art museums 
resemble whorehouses of the 
mind and heart.” Is it really all a 
great prostitution of the soul? 
Byrd leads us to the asking. O 


Homespun 


Continued from page 7 

the Traums can no more guaran- 
tee a uniform crop of musicians 
than the generic, horn-rimmed 
piano teacher can promise par- 
ents a houseful of budding Ru- 
binsteins. Too much depends on 
individual talent and the willing- 
ness to work. Remember the old 
joke about Carnegie Hall? 
(“How do you get there?” “Prac- 
tice, practice, practice.) Home- 
spun students have to carry their 
share of the burden. “The other 
factor in the equation is the in- 
tensity of work the students are 
doing,” says fiddler Matt Glaser, 
who teaches at Berklee College 
of Music. “Unless they’re work- 
ing hard,” little or no progress 
will be made. As Happy admits, 
“It just takes a little self-dis- 
cipline.” 

Glaser has recorded three 
series for the Traums: one on 
swing fiddle, one on ear training, 
and a third — yet to be released 
— entitled “Tools for Musi- 


cianship,” on general music train- 
ing. “The danger with the tapes is 
there’s not a teacher there to 
correct you constantly — there’s 
no feedback,” he says. But Glaser 
characterizes Homespun as 
“densely packed instruction for a 
reasonable price” — $12.95, 
usually, for a single lesson or $65 
for a six-tape series — and praises 
the Traums for their easy-going 
business demeanor. “It’s the most 
all-around positive business deal- 
ings I've ever had in music.” 

“We were never business 
people, we never studied busi- 
ness,” says Happy with a smile. 
“Jane and I were both English 
majors in college.” English ma- 
jors notwithstanding, the couple 
now find themselves in financial- 
ly cozy environs. “It’s probably 
enough to say that it’s enough for 
Jane and me to support ourselves 
now without my having to be on 
tour all the time, which is really, 
as a musician, what I used to have 
to do. And we were able to put 
three children through college, 
which is really very nice.” An 
actress with New York produc- 
tions under her belt, Jane is still a 
working thespian — her latest 
credit is a small part in an 
upcoming film, The Luckiest Man 
in the World, written and 
directed by Frank Gilroy. Hap- 
py’s most recent recording is a 
Rounder compilation of 22 “best 
of” songs from the Woodstock 
Mountain Review, a “loose col- 
lection of musicians” who made 
four albums together. 

But most of the Traums’ time 
(“99.9 percent”) is spent with 
Homespun. Happy serves as 
producer; Jane oversees all the 
paperwork and workaday prob- 
lems. Jane takes care of pack- 
aging, marketing, and orders; 
Happy takes care of musicians. 
“A lot of these musicians are 
fabulous musicians but are not 
necessarily teachers; some of 
them are instinctive players.” The 
trick, Happy says, is “getting 
them to verbalize, analyze what 
they’re doing,” and describe their 
methods to the Traums’ many 
students. And by analyzing their 
own methods, Homespun teach- 
ers often find themselves learn- 
ing a few lessons of their own. 
“It's very instructive for me,” 
says singer and Weston resident 
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Livingston Taylor, who has done 
one six-tape guitar series on the 
Homespun label. In the process 
of teaching others, “I learn why I 
play the way I do.” Homespun, 
he says, “is something that Hap- 
py does that’s a tremendous 
service for people — I mean, 
people buy these things all over 
the world. It allows people to 
learn music who wouldn't be able 
to otherwise.” 

The blind, for example. The 
Traums have several blind cus- 
tomers who manage to glean 
enough information from the the 
tapes to learn by ear. The tapes 
are simple enough, slow enough, 
and explicit enough to teach 
instrumental music on their own; 
even the more advanced lessons 
offer step-by-step, clearly 
articulated instructions. As Irish 
fiddler Kevin Burke begins on his 
“Learning the Irish Fiddle” series: 
“| think the first thing we should 
do is tune up — so here are a few 
notes.” Then he plays them, 
being sure to clarify which note 
corresponds with which string on 
the violin. Nothing is left to 
guesswork. 

Additionally, the Library of 
Congress has translated many of 
Homespun’s_ booklets into 
Braille, making printed lessons 
accessible to the visually im- 
paired. “But aside from that, we 
get letters from people” who 
learned from the tapes alone, 
says Happy. “Even if they can’t 
read the music that goes along 
with it, it’s slow enough.” Liv- 
ingston Taylor agrees; he’s had, 
he says, some blind pupils of his 
own. Before recording his 
cassettes for Homespun, he had 
considered doing a videotape 
instead. “Then, one day, a blind 
person came up to me and said, ‘I 
studied your Homespun tapes 
and I learned to play the guitar.’ I 
was so happy that I hadn’t done it 
on video.” 

The Traums have similar 
stories. They tell of the blind 
people, the old people, the 
people who'd never played an 
_Anstrument in their lives, the 

people who never thought they 
could. “Someone was laid up in 
the hospital,” recalls Jane. “And 
we got this letter saying, ‘Thanks 
to you, I got through the six 
weeks and | learned to play the 
mandolin.’ It’s a great feeling.” 

Homespun has at least two 
new series on deck for summer 
release: one a course by Daniel 
Abrams on beginning classical 
piano, the other a two-video set 
on blues piano. (Catalogues are 
available from Homespun Tapes, 
Box 694, Woodstock, New York 
12498.) The Traums say they are 
always looking for new realms of 
music to explore and obscure, 
forgotten instruments to teach. 
Eventually, they hope to break 
out of Western culture and hit the 
African continent. “There are so 
many exciting forms of music,” 
says Happy. “Just like food.” O 


Alive 


Continued from page 7 

Who would have thought that 
putting a camera on onetime 
choreographer Timothy Buckley 
would rise above mere self-ex- 
amination? But he explains and 
shows why he ended a promis- 
ing dance career in New York to 
work in Joseph Papp’s costume 
shop; and his “Endance” is a 
half-hour video diary that en- 
capsulates the literal and emo- 
tional economics of life in the 
arts. In it, you hear Voice critic 
Burt Supree and fellow choreo- 
grapher Wendy Perron exalt 
Buckley’s. talents. You hear 
- friends question him and taunt 
him (“I don’t believe that for a 
minute”). You learn how precari- 
ously dancers live under the 
shadow of injury — something 
you don’t usually think about 
when watching them on stage. 
And, best of all, you see Buckley 
dance. You see his four-member 








company swirling, brooms in 
hand, in a country field, in a work 
that conjures up both Morris 
dancing and Mark Morris danc- 
ing. You watch as he interprets 
the descriptions of a narrator: 
“Your arms are a tree, your legs 
are rooted to the ground, your 
jaw is slack, your face is a book, 
your lips are moist, your ears are 
burning, ... your ass is grass, 
your hips are cocked, ... your 
lover is leaving, your heart is 
hard, your brain is soft, your time 
is up, your house is on fire, your 
life is over, your death awaits 
you, and plié.” 

Yes indeed, you do have to sift 
and choose among Alive’s offer- 
ings. It’s unlikely that you'll have 
the patience or interest to sit 
through Jaap Drupstein’s adapta- 
tions of two minor Gertrude Stein 
plays, or Robert Cahen’s piece 
based on John Zorn’s Godard, or 
Julien Temple’s Aria. But there 
are some works you should take 
a look at; and you'll get to see 
things and people you wouldn't 
otherwise have access to. Several 
of those nuggets can be found in 
show #2, which features snippets 
of performances from Alter Im- 
age, Britain’s performance-art 
showcase: working-class rapper 
Rory McLeod does his “Farewell, 
Welfare,” a sharp-toothed hymn 
that he performs in the streets of 
London. And_ choreographer 
Laurie Booth, who dances with 
an asylum bed and in rubber 
rooms (you see him through the 
hole in the door — from the point 
of view of a guard). And Micha 
Bergese’s “Dustbin Dance,” in 
which masked punk hoodlums 
dance out a gang rumble scored 
by the sound of broken glass and 
sticks and trashcan lids. ‘ 

Gone this year is the heavy 
dependence on computer-gen- 
erated graphics, which used to be 
the quintessence of avant-garde 
TV. It’s good news that television 
is starting to attract talented 
young performers who once 
looked down on it, and also 
healthy that Alive has en- 
couraged collaborations between 
American artists and their Euro- 
pean counterparts. But as we 
embrace avant-garde TV (hell, a 
lot of computer-generated 
graphics are visually interesting), 
what we're still waiting for are 
more works that leave off reach- 
ing after concept and technology 
and, instead, go for the heart. 

* * ” 

Also premiering this month on 
PBS is P.O.V., a series of inde- 
pendently produced documen- 
taries airing for the first time on 
national television. If you caught 
the first installment last week and 
weren't impressed by American 
Tongues, the superficial explo- 
ration of regional dialects, take 
courage — the remainder of the 
series is better. In fact, this 
weekend's offering is Deborah 
Shaffer's fine adaptation of 
Nicaraguan activist Omar 
Cabezas’s memoir Fire from the 
Mountain. Named for the film- 
making term “point of view,” 
which means both figurative and 
literal perspective (as in the kind 
of camera angle shot from a 
subject’s eye), P.O.V. is an 
anthology of 12 works made in 


the last 10 years. Chosen for the 
personal vision of the filmmakers 
and, in some cases, because they 
offer points of view of under- 
represented groups, they include 
works made by film students as 
well as by Oscar-winning 
documentarians like Shaffer and 
Ira Wohl. 

Almost without exception, the 
individual works (several of 
which have screened in theaters) 
are satisfying; some are wonder- 
ful. The series gives us a little of 
everything — from survivalists 
and AIDS patients to Nicaraguan 
guerrillas and Argentinian grand- 
mothers, Abraham Lincoln 
Brigade veterans, older women 
mourning their sex lives, porno- 
graphers, families, retarded 
people, and string-band musi- 
cians. Indeed, one of its strengths 
is the way the works play off 
each other. For example, July 23 
pairs an evenhanded look at the 
survivalist movement by Torv 
Carlsen and John Magnus, 
Knocking on Armageddon’s 
Door, with Tina DiFeliciantonio’s 
Living with AIDS. After listening 
to boys-next-door describe the 
stockpiling of food and weapons 
and practically lick their lips in 
anticipation of nuclear winter 
and the imminent, thanks to 
them, nuclear renaissance, it’s 
unnerving to watch interviews 
done during and after the last 
months in the life of a 22-year- 
old with AIDS and realize that 
the imminent survival test upon 
us is not one of science gone 
wrong but of plain ol’ epidemic. 

Locally aired on Saturdays at 
11 p.m., the series is destined to 
be seen by your VCR before it’s 
seen by you. And one of its 
raisons d’étre is an unabashed 
campaign to drum up new mar- 
kets for these documentaries; the 
viewers’ guide (available by call- 
ing 800-338-5252) tells you how 
you can buy or. rent each of the 
works. But, hey, why miss a 
chance to see (or tape a copy of) 
Gates of Heaven, Errol Morris's 
1978 darkly comic portrait of 
America by way of pet-cemetery 
owners (September 24). From the 
would-be pet mortician who 
whimpers at the thought of the 
glue factory, to the woman who 
sings as her dog yelps in the same 
pitch, to the insurance-salesman- 
turned-pet-cemetery-owner who 
talks about his life in motivation- 
theory terms, this is the sort of 
documentary that gives you more 
than information; it gives you the 
creeps. 

Also worth taping (on July 30) 
is Rate It X, the Lucy Winer/Paula 
de Koenigsberg series of post- 
feminist interviews with men on 
the subject of sexism. In it you 
meet cable-show producer Ugly 
George, who tells you how he’s 
become a millionaire because he 
“knows how to undress goils”; 
and a Hustler cartoonist, whose 
character Chester the Molester is 
a guy who'll do anything to get a 
young girl, is shown playing 
with his young daughter. If the 
show skirts the issue of whether 
all profiting off sex, or all sex in 
advertising, is bad, it certainly 
holds the mike up to some folks 
I've always thought had some 
explaining to do. 0 




















For the best value in town, join NOW with a friend and save up to 
50%!* You'll get over 100 classes a week in all levels of aerobics and 
dance, taught by professionals; a full line a Nautilus equipment, free 
weights, Lifecycles, sauna, showers, lockers and more—Call today! 
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Our summer concerts are so good 
youll be begging for more. 


This summer, the Museum brings you Concerts in the Courtyard 
Star-filled evenings of cool jazz, boogie and blues, the stirring music of 
Cambodia, South America, and more. The music begins at 7:30 PM; 
the courtyard opens at 6 PM. A varied menu of food and drink 1s avail- 
able a la carte. 

Concerts in the Courtyard. Thursdays, June 23-August 18. 
Now there's something at the Museum you can enjoy with 
your eyes closed. For rm tacheerny call 267-9300, Ext. 306. aN om 
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Thursday, fuly 21, Chan Rasmay: Traditional * 
Cambodian Music and Dance. 
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FILM. Now here's a way to beat the 

heat: get yourself into an air-conditioned 

movie theater and watch a musical 

about . . . winter! It doesn’t hurt if the 

film has a great Irving Berlin score and 

| stars Bing Crosby and Danny Kaye. 

| We're talking about White Christmas 

| (1954), which is showing today at 4 and 

| 7 p.m. as part of the Boston Public 

| Library’s ‘Tribute to Irving Berlin.” Is 

| there a reason you shouldn’t see this 
Yuletide classic in the middle of July? 
Both shows are free at the BPL, Copley 
Square, Boston. Call 536-5400. 

| THEATER. Gavin Macleod stars in 

| Marvin and Mel, which we know 

nothing about other than that it opens 
tonight at the Cape Playhouse (Route 

| 6A, in Dennis) and that it’s a comedy 

(maybe Marvin and Mel are Love Boat 

guests?). Curtain is at 8:30 p.m. tonight. 

| Tickets are $10 to $20. Call 385-3911. 
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THEATER. It's practically raining with 
theater openings today. Which just goes 
to show you that if you keep watering, 
Audrey the man-eating plant will 
resurface. And indeed the hit musical 
Little Shop of Horrors opens tonight at 
the Falmouth Playhouse, in North 
Falmouth. Curtain is at 8:30 p.m. 
tonight. Tickets are $10 to $12. Call 
563-5922. 
But for those of you who are afraid of 
plants, there’s something else in the air 
| — more Arthur Miller. The Price, 
| Miller’s 1968 Broadway hit about two 
| brothers feuding over old furniture and 
memories, opens today at the Berkshire 
Theatre Festival, in Stockbridge. Curtain 
is at 8:30 p.m. Tickets are $10 to $23. Call 
(413) 298-5576. 

Peter Hunt directs The Resistable 
Rise of Arturo Ui, the Brecht drama that 
parallels the rise of Nazism in Germany 

| with the rise of gangsterism in Chicago. 
Curtain is at 8:30 p.m. at the 
Williamstown Theatre Festival, in 

| Williamstown. Tickets are $8 to $20. Call 
| (413) 597-3400. 

DANCE. It was almost a year ago to the 
day that Chicago’s Hubbard Street 
Dance Company last performed at 
Jacob’s Pillow, bringing along the 
technical wizardry and no-nonsense 
interpretations that make their balletic 
jazz more than just fluff for the stage. 
The troupe is in residence through 
Saturday, at the Pillow, in Lenox. 
Curtain goes up at 8 p.m. tonight and 
tomorrow and at 8:30 p.m. on Friday and 
Saturday, and there’s a 2 p.m. matinee 
‘on Saturday. Tickets are $18 to $23.50. 
Call (413) 243-0745. 

















MUSIC. There's poop in the old Iggy 
Pop yet, as his new Instinct 
demonstrates — and the place where the 
Ig Man has always made every cut the 
deepest is on stage; there, his gyrations 
are oft inspired and the possession states 
are not faked. He’s got something to 
prove this time around, calculated 
comeback or not, and when we last saw 
him, opening for the Pretenders at 
Worcester, he blew top-form Chrissie 
Hynde and pals off the stage. Worth a 
trek down to the river. Tickets go for 
$11.50 in advance, $12.50 today, at the 
Channel, 25 Necco Street, Boston. Call 
451-1905. 


Woon ESDAY 





MUSIC. Ahmad Jamal must be doing 
something right to get invited back to 

the Regattabar so often. One suspects 

that what Mr. Jamal is doing is 
demonstrating how an intimate piano 
combo can be orchestrated with the 

detail and imagination of a big band. 
Jamal and company begin their latest 

stay this evening and are in residence 
through Saturday at the R-bar, in the ; 
Charles Hotel, Bennett and Eliot Streets, 
in Harvard Square. Call 876-7777. 
THEATER. Peter Glazer’s musical 4 
Woody Guthrie’s American Song, 
about the folksinger who fi?st told us 
this land is our land, gets its world 
premiere tonight at the American Stage 
Festival, Route 13 North, in Milford, 
New Hampshire. Curtain is at 8 p.m. 
Tickets are $16 to $20. Call (603) 
673-7515. 


Tuurspay 





MUSIC. Tonight at the Channel (25 
Necco Street, Boston), punk’s foremost 
Valkyrie diva, Christine Amphlett, 
fronts her band, Australian-based 
Divinyls. Like her fellow countryman 
Angus Young of AC/DC, Amphlett likes 
to perform in an abbreviated school 
kid’s uniform, and her whipsnake 
singing style could be seen as a vocal 
counterbalance to his guitar playing — 
we're talking genius here. If you thought 
Aussie rock began at Olivia Neutron 
Bomb and ended INXS, Divinyls should 
twist your head around. The band’s 
latest album, Temperamental, is fraught 
with melody and ferocity — and so are 
their shows. With openers Delusions of 
Grandeur. Call 451-1905. 

With their strident rhythms, found 
noise, and fiercely oppositional politics, 
England's Test Department are plainly 
descendents of the industrial-punk 
movement, but if anything they are 
harsher and more rigorous — not for the 
toe tappers and the melody-hummers. 








JACK MITCHELL/JACOB’'S PILLOW 








DUANA LEMAY _ 
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Tuesda y: Iggy Pop 


The Dept. throw off an eerie, metallic 
beauty more often than most groups 
refined from the same ore. At Axis, 13 
Lansdowne Street, Boston. Call 
262-2437. 


Hemay 








FILM. If you've never had the supreme 
pleasure of watching John Barrymore, 
there’s no better place to start than 
Twentieth Century (1934), the 


wonderful Howard Hawks screwball 
comedy in which he plays an 


egomaniacal theatrical producer who 
spends an entire train ride trying to woo 
back his prize star (Carole Lombard). 
Barrymore isn’t just funny here; he’s a 
force of nature. The film shows tonight 
at 8:30 at the Carpenter Center, 24 ; 
Quincy Street, Cambridge, a 
presentation of the Harvard Film 
Archive. Admission is $3. Call 495-4700. 
MUSIC. Compared with New York, 
Boston is a salsa desert, so it’s a prime 
treat to see a first-rate bill in the center 
of the city. Indeed, Concerts on the 





Common should have one of the 





summer's hottest shows on tap this 
evening. The presence of salsa queen 
Celia Cruz would be enough, as anyone 
who caught her Globe Jazz Festival 
appearance in March could attest; but 
the addition of timbales master Tito 
Puente and pianist and fusion explorer 
Eddie Palmieri, each with his own 
Afro-Latin band, makes this bill 
irresistible. At 6 p.m. on Boston 
Common. Tickets are $13.50 and $15.50. 
Call 426-6666. 

THEATER. Larry Shue’s Wenceslas 
Square is a departure from his comic 
fare (The Foreigner, The Nerd) — this 
play concerns a college student traveling 
behind the Iron Curtain. Curtain goes up 
over its New England premiere at’8 p.m. 
tonight at the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester. Tickets are $12 to $16. Call 
281-4099. 

Phantom of the Opera — not the hit 
musical, but a “non-musical” version — 
opens tonight in Plymouth. Curtain goes 
up at 8:30 p.m. over the story of love 
between the soprano and the composer 
who’s not just another pretty face. At 
Priscilla Beach Theatre, Theatre Colony 
Way, Whitehorse Beach. Tickets are $8. 
Call 224-4888. 





(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 
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by Clif Garboden 
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00 (44) Austin Limits. Fea music from 
George Strait and it Yoakam, (Until 9 p.m.) 
8:30 (7) Frank’s Place. Just because we found it in 
the program schedule doesn't mean they'll actually 
show it. A few months ago, we briefly a to 
take up the cause of tracking this truly excellent 
sit-com around the time slots as CBS kicked it 
here and there like a soccer ball, only to find that 
we were often misied by last-minute changes. 
Tune in. If it’s on, Fy a classic. (Until ey 
9:00 (2) The the Universe A Matter 
of Fact. James Burke continues his series on land- 
mark technological breakthroughs and discoveries 
that altered forever the way we are. Tonight we 
learn how the printing press standardized know/l- 
edge, accurate or not. To be repeated on Wednes- 


day at 1:30 pm. (Unti 10 pm) 
10:00 (2) P.O.V.: Fire the Mountain. P.O.V. 


series presents indepe: 
night's film follows the career of Nicaraguan author 
Oman paneer from student activist to guerrilla 
py —. Until 11 p. oe 

30 (44) 44) International yes of the Birds. 
Only on PBS. A French TV pwd about political 
prisoners in Uruguay. No argument about its being 
international. Ay oe! — 
11:00 (2) On Trap. It's the jolly 
music of the Ould Sod with flute-tootin’ James 
Galway and the incomparable Chieftains. To be 
repeated on Sunday at 2 ps m. (Until midnight. 
11:30 (68) A Howling in the Woods (movie). 
fusii Gasman surround a suspicious wite 
vacationing at Tahoe. Cast is more interesting than 
the plot — Barbara Eden, Vera Miles, Larry Hag- 
man, Tyne Daly, and Ruta Lee. (Until 1:30 a.m.) 
3:30 a.m. (4) FM (movie). Michael Brandon, Eileen 
Brennan, and Alex Karras star in the Broadcast 
News of its day. The movie that, if nothing else, 
indirectly spawned WKAP. (Until 5:30 a.m.) 





SUNDAY 


10:00 a.m. (2) National Audubon Society Special: 
Wood Stork: Barometer of the Everglades. Re- 
peated from Saturday at 8 } vot 

11:00 (2) Nova: Death of a Star. Repeated from last 
week. How astronomers witnessed the self- 
destruction of a nearb: sun. (Until noon.) 

Noon (2 ‘at Man on a Bicycle (Goes 
Norse): To Hell. Repeated from last week. BBC 
radio host Tom Vernon cycles his way around 
Scandinavia in this four-part series. In the Shore: 
the enpcm oe pedaler heads from yt eb 

bound coast to a town named Hell. (Until 1 p.m. , 
1:00 (2) Upstairs, a — Forrest. To be 
—— on cn iveer at 12:30 . (Until 2 p.m.) 

(2) On Stage at Woif rep. eaturing James 
Galway and the Chieftains. Repeated from Satur- 
e > 1 .m. 

Ollie Awards. Government commen- 
panko for guys with funny haircuts who defied 
international and US law in the service of their 
country. No. No. Actually, this is the American 
Children's TV Festival show. Wonder fg Pee- 
wee Herman gets a nod. (Until 6:30 pm.) 

6:00 (44) Shoah, parts three and four. The final 
chapters in Claude Lanzmann’s monumental 
documentary treatment of the Holocaust features 
interviews with Treblinka and Auschwitz survivors, 
plus an SS officer (on hidden camera). (Until 11:30 





p.m.) 

8:00 (2) Evening at Pops. John Williams and the 
Pop Guys are joined by Tommy Tune, the 
Manhattan Rhythm Kings, and the American 
Ballroom Theatre to pay tribute to the song and 
dance of Fred Astaire. To be repeated on Monday 
at 12:30 p.m. (Until 9 p.m.) 

8:00 (4) Convention stuff. The WBZ news team 
previews the action in Atlanta. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: The Last Place on 
Earth, part six. Amundsen is safely back to 
civilization giving lectures on his exploits when he 
learns of Scott's fate. To be repeated on Thursday 
at 12:30 p.m. (Until 11 p.m.) 

9:00 (4) Out of Time (movie). Got to be a time- 
travel flick, not to mention a TV movie. At least it's 
new. The plot, however, isn't: a cop travels from 
2088 back to 1988 so that his great-grandfather 
can help him catch a thief. Bruce Abbott stars with 
Adam Ant. (Until 11 p.m.) 


MONDAY 


12: jon (2) Evening at Pops. Repeated from Sunday 
at 

1:00 4a) Private Buckaroo (movie). The Andrews 
Sisters and the Harry James band play around oe 








early 19th century. With Henry Cele, Edward Fox, 
Sat i nek sey Pins op 
each n is r p.m 

9:00 Foy ele F a Named 


US Constitution. (Unth midnight.) 


TUESDAY 


30 (2) Adventure: Fat Man on a 
pe The Child, the Hs yay and eee 








any other name ... From 1950 and starring 

Ferrer and Mala Powers. (Until 2:55 p.m.) 

1:30 (2) American Masters: A Duke Named 
Ellington, part one. Repeated from Monday at 9 


7:00 (2) National Audubon Society Specie: Wood 
Barometer of the Everglades. Repeated 
= 5m Saturday at 8 p.m. 
8:00 (2) Nova: Buried in Ice. In 1845 Sir John 
Franklin headed north to the Arctic and didn’t come 
back. Today, scientists are probing the frozen 
remains of Sir John and his ren To be repeated 
on Thursday at 7 ~All o .m. (Until 
8:00 5:00 (2) the Struggles ulu, 7. rh (uit 10 p.m.) 
Poland: A False Dawm. 
Pomtice conaniee. anda we etinn economy made it all 
the more difficult for the Poles to establish a 
300 6 country. (Until 10 p.m.) 
7) Convention. A platform fight is 
omen eri a a aimed at withholding federal 
funds to aid the Florida wood stork. (Until 11 p.m.) 
11:00 (2) Adventure: Fat Man on a Bicycle (Goes 
Norse): The Child, the Flower, and the Forest. 
Repeated from Monday at 8 p.m. 


WEDNESDAY 


12:30 (2) National Audubon Society Special: Wood 
Stork: Barometer of the Everglades. Repeated 
from 3) the Bay he 8p.m 

1:30 (2) the Universe Cha : A Matter 
of Fact. Repeated from Saturday at 9 p.m 

7:00 (2) Adventure: Fat Man on a Bicycle Goes 
Norse): The Child, the Flower, and the Forest. 
rege from Monday at 8 p.m. 

7:30 (4) The Dukakis Nomination. Susan Estrich 
o~— “3 single, ‘|! Just Want To Delegate.” 

inti! 8 p.m 
§:00 (2) Sixteen Days of Glory, part one. The start 
of a six eer series recepelng the a athletic highlights 
of the 1 Summer O} be. or t's program 
showcases the accomplishments of B ritish runner 
Dave Moorcroft, US diver Greg Louganis, and US 
gaonem poet | Lou Retton. (Until 9 p.m.) 

:00 (56) Shaka Zulu, part three. (Until 10 p.m.) 
8:30 (44) We the People: What Price Equal: ms Peter 
Jennings continues last year’s series on 
Stitution with a case study in Yonkers, New York, 
where a federal judge ruled inst the schoo! dis- 
trict in a discrimination case. (Until 9:30 p.m.) 

9:00 (2) American Playhouse: The Big Knife. 
Clifford Odets's play about a famous actor who 
makes the mistake of leaving the scene of a fatal 
accident. Starring Peter po ge Betsy Brantly, 
Nehemiah Persoff, Irene Worth, and Stubby Kaye. 

Until 11 p.m.) 

00 (4, 5, 7) Convention. After promising never to 
play the trumpet in front of Jesse Jackson again, 
the honorable Mr. Mike is handed the nomination. 
(Until 11 p.m.) 

11:00 (2) Voices from Northern Ireland. Life in the 
Belfast and Londonderry ghettos as.described by 
children and their parents. (Until 11:30 p.m.) 

11:30 (2) To Live for Ireland. A look at grassroots 
efforts in Northern Ireland to heal itical and 
religious wounds. (Until midnight.) 


THURSDAY 


12:30 (2) Masterpiece Theatre: The Last Place on 
Earth, oe six. Repeated from Sunday at 9 p.m. 
7:00 (2) Nova: Buried in ice. Repeated from 
Tuesday at 8 le 

8:30 (2) a A report on the decline in the 
number of people entering nursing, plus an 














interview with UMass/Amherst prof and former | 


py ad activist Julius Lester. (Until 10 p.m.) 
00 (56) — Zulu, part _ (Until 10 p.m.) 
&: :30 (44) Moyers: Joseph Campbell and the 
Power o Myth: The First Storytellers. Repeated 
from Friday at 9 p.m. 
9:00 (2) Mystery: Phe Return of Sherlock Holmes: 
The Abbey Grange. A murder, some obscure clues. 
Not a famous story, and not without good reason. 
Jeremy Brett stars as Holmes. To be repeated on 
Friday at 1:30 p.m. (Until 10 p.m.) 
9:00 (4, 5, 7) Convention. The delegates are all 
assigned clean-up duties, while candidate Dukakis 
packs a cheese sandwich and a canteen of water 
and boards a Trailways bus bound for Park Square. 
(Until 11 p.m.) 
11:00 (2) American Masters: A Duke Named 
Ellington, part one. Repeated from Monday at 9 
p.m. 


i 





FRIDAY 


12:30 (2) Upstairs, Downstairs: Miss Forrest. 
Repeated from Sunday at 1 p.m. 





1:30 (2) Mystery: The Return of Sherlock Holmes: 

The Abbey Grange. Repeated from Thursday at 9 

00 -(2) E at Pops. Repeated from two 

weeks ago. The host Victor Borge. (Until 8 

8:00 (56 Shake Zulu, part five. (Until 10 mM.) 
9:00 {2) Moyers: Joseph and the Power 

of of Mv: and Bliss. A oat about the 


of farming cultures, whose folktales and 
on death, sacrifice, and rebirth. 
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Urban Outfitters, 
alwaysa great place to get 
things to put on your body... 
also good for outfitting 
themansion,ssummer 
home,or cave. 
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11 J.F. Kennedy 
14 Brattle Street 
Cambridge, MA 
617.864.0070 




















Take 


for you! 
(NEW!) MARTHA’S VINEYARD (NEW!) 


same day Adults $50 Children $30 
PROVINCETOWN/CAPE COD 


Adults $22. Children $15 
WHALE WATCHES 


monwealth Pier 
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For more informanon on oli Bay Stote 
Cruise events, call the KISS Cityline 
395-KISS ond press 55 5 5 








PVacation Cruise 
and be home in time for dinner! 


USS CONSTITUTION & HARBOR CRUISE 

View fhe citys nistoric landmarks along 
magnificent Boston Harbor Visit onboard the USS 
Constitution 55-minute narrated cruises Daily 
1030 am 0 430 pm Adults $5 Children $3 


LUNCH CRUISE 

Take 0 break ONG do something totally different for 
Cruise out into Boston s inner Harbor 
Monday through Fnday from | ong Whart Salads 

sandwiches and light snacks available onboard 

Deports ot 12.15 pm for 2 nr S$! 

OUTER HARBOR/GEORGE’S ISLAND 

Cruise through Boston s Deounful Outer Harbor 
nd, if you like. explore George s Island State Park 

Fully narrated 90-minute cruises {eave from 
Long Whart weekdays 10 am, | pm, 2 pm(drop 
off only), and 3 pm. weekends 10 am. 12 pm 

1 pm (drop-off only), 3 pm.and 5pm Adults $5 

Children $3 


NANTASKET BEACH/SIGHTSEEING 

Enjoy the white sand and clear water Toke inthe 
beauty of Boston s Soutn Snore and Outer isiands 
during te narrated cruise Spend the day at 
Nantasket or take the three-nour round tip just for 
the beauty of it Leave from Long Whart weekdays 
10 am, and 2 pm, leave Nontasket | 2 pm, and 


Boston s largest cruise fleet has got just the cruise 


Daily express service from Boston to Martha's 
Vineyard. Leave the heat and traffic behind and 
sail on New England's newest passenger vessel 
the M/V VINEYARD SPRAY Cruise through Boston s 
historic harbor and ifs outer islands down the 
beautiful coast of Cape Cod through the Cape Cod 
Canal ond directly to Vineyard Haven Leaves 
8.45 am from Commonwealth Pier Round mp 


This refreshing day cruise to Cape Cod’s most 
famous town sails every day Music and well- 
stocked galley onboord Leaves 9:30 am from 
Commonweaith Pier Round trip, same day 


You'll have more fun sailing to the whales 
off Cape Cod aboard Boston's most com- 
fortable whale watch ships. Whale watches 
sail Saturdays through October 8, 8:30 a.m 
from Long Wharf and 9:00 a.m. from Com- 


Return at 3:30 p.m 
“ Adults $20. Children $12 
\ 10.am, | pm, and 5.30 pm. Leave from Nontas- 
ket 11. 30 am, 3:30 pm, and 7:00 pm 


Schedules subject to chonge. Other cruises inciude: 
Dinner/Dance, Commuter, Peddock’s Isiand and specialty cruises 


(Aquarium Meth stop) ») WPlaaal 





Leave from Long Whart weekends 


Group rates and Charters available 


BAY STATE PROVINCETOWN CRUISES 
Red Ticket Office 
20 pe a 


617/723-7800 
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343 WESTERN AVE. Brookline Ave., Boston, MA 
CAMBRIDGE - 492-7772 odes 7 
Fri. & Sat., July 15& 1 Around the corner from Fenway Park 
I-TONES mS Pri. & Sat.. July 15& 16 CHASE | 
use, Mon., July 18 DAVID || 
ram) || Wed. July 20 STEVE SMITH 
rR ee AND THE NAKEDS 
Thurs., Fri. & Sat., July 21,228 23 Thurs., July 21 DANCING 
from Ohio 
Fri. & Sat., July 22 & 23 FOUR 
SATTA Zé ON THE FLOOR 
‘es 
To ae i OLDIES/TOP 40 
TBA 
Jazz 
Wed., July 27 
MIGHTY CHARGE 
Thurs., July 
[ BOP HAR Now Featuring Boston’s Best 
Ww ston’s Bes: 
ny aig y Rock Musicians in Acoustic 
E; a cee Se 
R.D. RIDDIM 
Teer ‘uly «BIG 
STEVE  DURGIN BAND 15 TRAIN 
jazz 
in | st, GREG 
KAALAGE ° 
. “’ GREENWAY 
Thurs., Fri. & Sat., Aug. 4,58 € ‘ 
LAMBS BREAD \ Portermances $30 - 18:30 p.m. | 
Fine Jamaican food served every | Brees. 
weekend 























2 MOLLY'S 


MOST ENTERTAIN 






















































THE RENOVATING Fri., July 15 
ROOM SHAKE THE FAITH 
Monday-Thursday ULTRA BLUE 
48* a — re en eee 
BROKEN MEN Sat., July 16 
* Monday, July 18 BLOCKYARD 
48 New Wave Night TOO MUCH FUN 
D.J./TED PICTURE THIS 
4o* Tuesday, July 19 Wed., July 20 
THE CARTOON ABSOLUTE 
FACTORY NOTHING SACRED 
THE REGULARS BRIDGE 
THE NORBERTS Thurs., July 21 
SUB SKIN CABLES DHARMA BUMS 
e* Live Reggae COMMON GROUND 
‘\ Wednesday, July 20 UNIVITED GUESTS 
THE SUPERSONICS Fri., July 22 
w/Lloyd Knibb BANG 
48° go ny 8 Eg MAXIMUS 
Original Bat Cue DJ —— ane 
apceenaae THE RAIN | 
“ok saaee DAMAGED GOODS: 
608 SOMERVILLE AVE. 


(NR. PORTER SQ. T) 
SOMERVILLE - 623-6957 











this summer. 


Outside, that is, in the Courtyard at Lafayette Place. 
Where there's free dancing to live music and Boston’s best disc 
jockeys every Thursday and Friday evening this summer 
(weather permitting). And plenty of food, drink and all-around 
good times at our Courtyard restaurants. So don’t just sit 
home doing nothing this Thursday and Friday. Come over to 
Lafayette Place for an evening that’s truly outstanding. 


Sally July 21 












The Headliners July 22 





COME OUT TO THE COURTYARD 
Lafeypte & Face 


Dow nian Boston's Shopping Center. connected to Jordan Marsh at Downtown 
Crossing. Courtyard restaurants serving lunch and dinner daily. 24-hour atrended 
parking—free for restaurant patrons driving in after 4:00 p.m. “Schedule subject wo change 














LISTINGS 














Buckwheat Zydeco perform July 16 at Nightstage. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. 
There is no charge, but your copy is subject to 
our revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.) Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m dn Friday to “Play 
by Play,” c/o Bill Marx. Auditions, . classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 
can't be responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for ‘Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 





EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-235 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 

911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
idge, 911 

SOMERVILLE FIRE: 623-1500 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 





and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 
COCAINE HOTLINE: 1-800-822-0223. 
DOMESTIC VIOLENCE HOTLINE: 1-800-333- 
SAFE. 


LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass Ave., 
Porter Sq., Cambridge. Live Greek and Middle 
Eastern music. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. “Sizzling international ni ‘ 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Carla Cook and the Bob 
Bachelder Trio. 

BEACHCOMBER (349-6055), Cahoon Hollow 
Beach, Wellfleet. DJ Bonnie Rullo, dance music. 
BESTCRUISE (720-5540), leaves Com- 
monwealth Pier, Boston, at 8 p.m., rain or shine. 
Tavares. 

CABARET JAZZBOAT leaves at 7:30 and 9:30 
p.m. from Long Wharf, Boston. Cali Concertix at 
876-7777. Roomful of Blues, T.J. Wheeler and 
the Smokers. At the End of the World Café, Didi 
Stewart and Friends. 

CHANNEL (451-1905), 25 Necco St., Boston. 
Krokus, Leslie West and Mountain. 

CITYSIDE (742-7390), 262 Faneuil Hall Market- 
place, Boston. Ann Wallace, the C-Jammers. 
ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Bruce Marshall and the Clue, Drive All 
Night 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Block Yard, Me and the Boys. 
FALMOUTH SQUARE INN (457-0606), 40 N. 
Main St., Falmouth. At 9 p.m., Joshua, ‘60s and 
‘70s pop. 

FRIAR TUCK’S at the Monastery (401-333-9000), 
Rte. 114, Cumberland, Ri. Tombstone Biues 
Band; comedy by Universe; movie The Three 
Musketeers. 

GIORDANO’S RESTAURANT AND LOUNGE 
(353-7300), 206 W. Main St., Georgetown. Lenny 
Ditalia performs show tunes, 

GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. industrial Noise. 











GUEST QUARTERS SUITE HOTEL (242-4887) 
400 Soldiers Field Rd., Boston. in the Scullers 


Lounge, singer and pianist Mary Morgan. 
HARPER’S FERRY (254-9743), 158 Brighton 
Ave., Aliston. The Band That Time Forgot. 

THE HOP (583-2710), Rte. 28 and Emerson Ave., 
Brockton. '50s music. 

LAFAYETTE HOTEL (451-2600), Lafayette 


Place, Boston. in the lobby lounge, pian-. 


ist/vocalist Margie Hobbs. 

LAST CALL SALOON (401-421-7170), 15 Elbow 

St., Providence, Ri. James Montgomery and the 

Pleasure Kings, Little Brother. 

LINKS CLUB (423-3832), 120 Boylston St., 

Boston. DJ plays five decades of dance music. 

LYCEUM RESTAURANT (745-7665), 43 Church 

St., Salem. Dr. irvin “Under” Duress, jazz pianist 

and comedian. 

NYC JUKEBOX (542-4077), 275 Tremont St., 

Boston. Shake, Rattle & Roll performs music of 

the ‘50s and ‘60s. 

OLD VIENNA KAFFEEHAUS (898-2230), 22 

South St., Westboro Center. Aztec Two Step, the 

Dennis Pearne Band. 

PILLAR HOUSE RESTAURANT (969-6500), 26 

Quinobequin Rd., Newton Lower Falls. Pianist 

Lee Daybre. 

REGATTABAR (864-1200), at the Charles Hotel, 

Bennett and Eliot Sts., Cambridge. Betty Carter 

and her Trio. 

ROXY (227-7699), 279 Tremont St., Boston. 

White Heat at Roxy plays swing music for 

dancing, DJ plays contemporary music. Dance 

performances by the Roxies. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
Ybridge Pkwy., Cambridge. in Toff’s Lounge, 

pianist Suzanne Davis, bassist John Neves, and 

drummer Joe Hunt. 

RYLES (876-9330), 212 Hampshire St., Inman 

Square, Cambridge. Upstairs, Either/Orchestra. 

Downstairs, the Herman Johnson Quartet. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 

and 44, Plymouth. In the Pub, jazz musicians 

Trillium. 

TAM (277-0982), 1648 Beacon St., Brookline. 

11th Hour. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 

St., Cambridge. The Dewey Redman Quartet 

with Eddie Moore and Rod Williams. 

WESTIN HOTEL (424-7425), Copley Place, Bos- 

ton. in Turner Fisheries, the Maggie Galloway 

Quartet. In the Lobby Lounge, at 5 p.m., pianist 

Jim Dempsey; at 8 p.m., Geoff Hicks. 

WINNIE’S PUB (566-8651), 1619 Tremont St., 

Roxbury. Bill Walsh and friends. 

YANKEE PEDDLER RESTAURANT AND 

LOUNGE (777-7200), 323 North Main St., Middie- 

ton. Preacher Jack, Randall Chase, boogie 

woogie, jazz, blues, and country. 

Continued on page 24 
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All Summer Long _ 
for Special Summer Offers! 


with: : ae 
Whalom Park | | te, 
Route 13, Lunenberg 


Sargent’s Hardware and Homecenter : 
Main St., Brockton 


Bettencourt Honda 
Route |, N. Attleboro 
Route 28, W. Bridgewater 


Music Access 
36 Chapel St., Norwood 


Colortek Photo Labs 
297 Newbury St., Boston 
Kendall Square, Boston 


Major Video ict 
Charlestown, Roslindale, Hyde Park, Billerica 


AAA Recording Studios, Inc. 
835 Dorchester Ave., Boston 


Original New York Seltzer Naturally Flavored Sods: 
Nantucket Gold Suncare Products ‘i 


Bring this page with you" Be 
| to any of the above participants “4 
| to redeem these special offers.= 
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FREE BAND LISTINGS 


To have your band listed in the Fall 1988 Guide to Boston Bands (to be 
published in the September 16 Phoenix), fill out the coupon below and 
mail it to Boston Bands, the Boston Phoenix, 126 Brookline Ave., Bos- 
ton 02215. Deadline is August 12. You must return this coupon to be 
listed. No phone calls, please. 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 


Name of band: 


If your band was listed in the Spring 1988 Guide to Boston Bands, 
please check here O 

If you were listed under another name, check here O 

What other name? 
What ype of music would you like to be listed under? (Please check no 











four.) 
OD original rock CD cover rock/Top 40 0 biues/R&B O jazz 
0 oldies 0 country/country rock D folk D funk 
O fusion 0 reggae/calypso/ska D Latin OGB 
D soul/gospel D Dixieland O classical D experimental 
O a cappella 0 bluegrass 0 comedy D ethnic O rap 
D Irish DO swing D tribute 0 solo 0 rockabilly 
OD other (specify) : 


More detailed description of your music (e.g., techno pop, Super Etoile 
du Dakar covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc.) : 





What percentage of your material is original? 
Who handles your bookings? 





Name: 
Address: 








Zip: 





Phone: 
Is this person in the band? O yes Ono 
Your name and phone (if different from above) : 











When can you be reached to verify this information? 
0 mornings 0 afternoons 0 evenings 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 








HOGS ON Nod 





TUES. JULY 19 “9PM 
$1 off with this advertisement 














BLOCKYARD 
ME AND THE BOYS 
Sat., July 16 


FARRENHEIT 
THE WICKERMEN 


Sun., Ju 
ANTH 








RICH WOOD and 
THE SITUATION 





Wed., July 20 
ULTERIOR MOTIVE 
BOB MELOON & 
THE BIG ARGUMENT 
LIGHTNING ROSE 


Thurs., July 21 
18+ 


STORM WARNING 
SPOILED ROTTEN 
PRAMALLA 

Fri., 








Rte. 3 to Exit 27 Left off exit then 
first right. 

251 Old Concord Rd., Billerica, MA 
667-6393 


Positive ID required 








Wr Genuine Dratt 


weicomes you to the 


MILLER GENUINE DRAFT 


CONCERT SERIES 








aie Bridge St., Salem 


& Dance Club 


NEW FRIENDS 
July 26 - 
August 7 


For more info call 744-7777 








Continued from page 22 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 
die Eastern music. 

BACK BAY HILTON, Boston. “Sizzling inter- 
national nightclub.” 

BAY SIDE INN (581-5555), 839 the Lynnway, 
Lynn. In the Chameleon Lounge, ‘Latin Extrava- 
ganza,” with guest artists. 

BAY TOWER ROOM, Boston. Caria Cook and 
the Bob Bachelder Trio. 

BEACHCOMBER, Wellfleet. 4-8 p.m., the Scratch 
Band, calypso and reggae; at 9 p.m., DJ Bonnie 
Rullo. 

BESTCRUISE (720-5540), leaves Com- 
monwealth Pier, Boston, at 8 p.m., rain or shine. 
On the Provincetown Ii, Crystal Ship, Physical 
Graffiti. 
CHAN’S (401-765-1900), 267 
Woonsocket, Ri. Gray Sargent Trio. 
CHANNEL, Boston. Nina Hagen. 
CITYSIDE, Boston. Shirley Lewis and the 
Movers. 
ED BURKE’S, Boston. Barrence Whitfield and 
the Savages, 11th Hour Band. 
EDIBLE REX, Billerica. 
Wickermen. 








Main St., 


Farrenheit, the 








FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 

John Stevens, 50s and ‘60s pop. 

GIORDANO’S RESTAURANT AND LOUNGE, 

Georgetown. Lenny Ditalia performs show 

tunes, sing-alongs. 

GREEN STREET STATION, Jamaica Plain. At 3 

p.m., alleages show, with Soulside, American 

Standard, Grave Goods. At 9 p.m., over-21 

show, with the Membranes, Slaughter Shack, 

Johnny and the Jumper Cables. 

GROUND ZERO, Cambridge. industrial Noise. 

GUEST QUARTERS SUITE HOTEL, Boston. In 

the Scullers Lounge, singer and pianist Mary 

Morgan. 

HARPER'S FERRY, Aliston. The Band That Time 

Forgot. 

THE HOP, Brockton. ‘50s music. 

LAST CALL SALOON, Providence, Ri. Eight to 
the Bar, internal Affairs. 

LINKS CLUB, Boston. DJ plays five decades of 
dance music. 

LYCEUM RESTAURANT, Salem. Dr. Irvin 
“Under” Duress, jazz pianist and comedian. 
NYC JUKEBOX, Boston. Shake, Rattle & Roll 
performs music of the '50s and ‘60s. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Shawn Colvin, Marienne Kreitiow. 
REGATTABAR, Cambridge. Betty Carter and her 
Trio. 

ROXY, Boston. White Heat at Roxy plays swing 
music for dancing. DJ plays contemporary 
music. Dance performances by the Roxies. 
ROYAL SONESTA HOTEL, Cambridge. In the 
Toff’s Lounge, at 7:30 p.m., pianist Bert Seager, 
bassist Dan Greenspan, drummer Joe Hunt. 
RYLES, Cambridge. Upstairs, Either/Orchestra. 
Downstairs, the Herman Johnson Quartet. 
SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andrew, Lafayette St., 
Marblehead. Bob Zentz. ‘ 
SHERATON PLYMOUTH, Plymouth. In the Pub, 
jazz by Trillium. 

TAM, Brookline. Roger Saloom and the Strag- 
glers. 

1369 JAZZ CLUB, Cambridge. The Dewey 
Redman Quartet, with Eddie Moore and Rod 
Williams. 

WESTIN HOTEL, Boston. in Turner Fisheries, at 
8 p.m., the Maggie Galloway Quartet. in the 
Lobby Lounge, at 5 p.m., Jim Dempsey. At 8 
p.m., Geoff Hicks. 
WINNIE’S PUB, Roxbury. Hunter Holmes. 
YANKEE PEDDLER RESTAURANT, Middleton. 
Preacher Jack, Randall Chase, boogie woogie, 
jazz, blues, and country. 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 


















Koko Taylor performs July 22 at the Channel. 


Situation. 

GREEN STREET STATION, Jamaica Plain. At 2 
p.m., brunch with live music, TBA. 

GUEST QUARTERS SUITE HOTEL, Boston. In 
the Scullers Lounge, singer and pianist Mary 


Morgan. 
HARPER’S FERRY, Allston. P.J. and the Soul 


_ Shakers. 
HOTEL MERIDIEN, Boston. in Café Fleuri, jazz 
brunch, 11 a.m.-3 p.m., David Crohan Trio and 
guest solo artist. In Julien Lounge, at 6 p.m., 
David Crohan. 
NITESHOES, Saugus. Under-21 night. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
11 a.m. to 3 p.m., jazz brunch, with Jim Porcella 
and friends. 
PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. The Hubcaps. 
RYLES, . Upstairs, the Bruce Bartlett 
Trio. Downstairs, Lori Glasser and — 
TAM, Brookline. Songwriters’ showca 
WESTIN HOTEL, Boston. In Lobby L Lounge, 
Steve Soares. 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the: 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 
dle Eastern music. 

BAT CAVE EAST at the Gallery (427-4741), 965 
Mass. Ave., Roxbury. Progressive music and live 
performances. 

CITYSIDE, Boston. ESX. 

COFFEE KINGDOM (755-8936), 2 Richmond 
Ave., Worcester. Jazz musician William Malone. 
GUEST QUARTERS SUITE HOTEL, Boston. In 
the Scullers Lounge, singer and pianist Mary 
Morgan. 

LAFAYETTE HOTEL, Boston. in the lobby 
lounge, pianist/vocalist Margie Hobbs. 

MIDDLE EAST RESTAURANT, Cambridge. The 
Grand Reunion of the Post-Moderns, the 
Chanteuses Sorcieres, saxophonist Mark 
Chenevert and guitarist Sandy Prager 
NIGHTSTAGE, Cambridge. Toure Kunda, with 
dancers in Senegalese regal 

PILLAR HOUSE NESTALBAMT, Newton Lower 
Falls. Pianist Lee Daybre. 

ROYAL SONESTA HOTEL, Cambridge. In Toff’s 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 
Greenspan. 

RYLES, Cambridge. Upstairs, the Miriam Hyman 
Quartet. Downstairs, Ed Perkins. 
TAM, Brookline. Tam Jam, with the Glenn 
Shambroom Band. 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Katy Roberts. At 8 p.m., Stevie Soares. 


TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 
die Eastern music. 
BEACHCOMBER, Welifieet. The 
Casuals. 

CHANNEL, Boston. iggy Pop. 
CHATHAM THEATRE (945-5333), 637 Main St., 
Chatham. Buffy St. Marie. 

CITYSIDE, Boston. Amyl and the Motor City 
Rhythm Kings. 

COFFEE KINGDOM (755-8936), 2 Richmond 
Ave., Worcester. David Goldfinger. 

GUEST QUARTERS SUITE HOTEL, Boston. In 
the Scullers Lounge, singer and pianist Mary 
Morgan. 

THE HOP, Brockton. '50s music. 

LAFAYETTE HOTEL, Boston. in the lobby 
lounge, pianist/vocalist Margie Hobbs. 

MIDDLE EAST RESTAURANT, Cambridge. 
Ebenezer, Reptilicus, Buffalo Tom, Life in 
General, Smoke Shoppe. 

PALACE, Saugus. Dick Syatt’s singles party. 
PILLAR HOUSE RESTAURANT, Newton Lower 
Falls. Pianist Lee Daybre. 
ROYAL SONESTA HOTEL, Cambridge. in Toff's 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 


Greenspan. 

RYLES, Cambridge. Upstairs, the Scott Re- 
ichardt Group. Downstairs, the Bruce Bartlett 
Trio. 

TAM, Brookline. Iko-Iko. 

1369 JAZZ CLUB, Cambridge. Mark Mazor with 
Bob Golotti and Doug Yates. 

WESTERN FRONT, Cambridge. Hogs on ice. 














Incredible 




















. Wellfleet. DJ Bonnie Rullo. 
CHANNEL, Boston. 18+ show, with Circle Jerks, 
7 Seconds. 


Meloon and the Big Argument, Lightning Rose. 

FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 
Michael O'Neil, ‘‘good-time music.” 

GUEST QUARTERS SUITE HOTEL, Boston. in 
the Scullers Lounge, singer and pianist Mary 
Morgan. 

THE HOP, Brockton. '50s music. 

LAFAYETTE HOTEL, Boston. In the lobby 
lounge, pianist/vocalist Margie Hobbs. 

LAST CALL SALOON, Providence, Ri. All-ages 
show. with the Live Wires. 

MIDDLE EAST RESTAURANT, Cambridge. TBA. 
PILLAR HOUSE RESTAURANT, Newton Lower 
Falls. Pianist Lee Daybre. 

ROYAL SONESTA HOTEL, Cambridge. In Toff’s 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 
Greenspan. 

RYLES, Cambridge. Upstairs, the Duke Levine 
Group. Downstairs, the Rachael Nicolazzo Trio. 
STOUFFER BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Tnpk., Bedford. Kris 





Key Quartet 

TAM, Brookline. Amy! and the Motor City 
Rhythm Kings. 

1369 JAZZ CLUB, Cambridge. Jay Branford 
Septet. 


WBRS/THE JOINT (736-5277). Free live music at 
the Usdan Student Center, Brandeis University, 
Waltham. At 9:30 p.m., the Wallflowers. 
WESTIN HOTEL, Boston. in Turner Fisheries, 
the Maggie Galloway Quartet. in the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., 
Sabby Lewis. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 
dle Eastern music. 

BACK BAY HILTON, Boston. “Sizzling inter- 
national nightclub.” 

BEACHCOMBER, Wellfleet. George Gritzbach 
Band. 

BESTCRUISE (720-5540), leaves Com- 
monwealth Pier at 8 p.m., rain or shine. Fat City 
Band. 4 

CHANNEL, Boston. Divinyis. 

CHATHAM THEATRE (945-5333), 637 Main St., 
Chatham. John Mayall's Bluesbreakers, KoKo 
Taylor and Her Blues Machine. 

CITYSIDE, Boston. Little Frankie and the 
Premiers. 

ED BURKE'S, Boston. Taylor Made. 

EDIBLE REX, Billerica. 18+, Storm Warning, 
Spoiled Rotten, Vaihalia. 

GREEN STREET STATION, Jamaica Plain. For- 
mer. Saccharine Trust member Joe Baiza, 
Universal Congress of ... (formerly known as 
Gore), Loving Six. 

GROUND ZERO, Cambridge. industrial Noise. 
GUEST QUARTERS SUITE HOTEL, Boston. in 


Morgan. 

HARPER'S FERRY, Alliston. Max Creek. 

LAFAYETTE HOTEL, Boston. in the lobby 
ienist/vocalist M ¢ Hobs 








Vision. 

LYCEUM RESTAURANT, Salem. Dr. Irvin 
MIDDLE EAST RESTAURANT, Cambridge. Syi- 
via Juncosa, Thalia, Jerry, and Adam, the Wild 


music for dancing; DJ plays contemporary 


music. 
ROYAL SONESTA HOTEL, Cambridge. in Toff's 
Lounge, at 5 p.m., pianist Tim Ray, bassist Dan 


Greenspan. 
RYLES, Cambridge. Upstairs, Shy Five dance 
party. Downstairs, Adam Kolker Quartet. 
Jazz Band. 
TAM, Brookline. The Band That Time Forgot. 
1369 JAZZ CLUB, Cambridge. Adam Kremen 
and the Stringers. 
h TRADING POST (540-8366) Trading Post Corn- 
: er, Bourne. 8:30 p.m. to 12:30 a.m., annual '60s 
dancing party, hosted by Joshua. 
WBRS/THE JOINT (736-5277). Free live music at 
the Usdan Student Center, Brandeis University, 
Waltham. At 9:30 p.m., the Mob. 
WESTIN HOTEL, Boston. in Turner Fisheries, 
: the Maggie Galloway Quartet. in the Lobby 
H Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., Geoff 
Hicks. 





FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listings for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and Mid- 
die Eastern music. ° 
BACK BAY HILTON, Boston. “Sizzling inter- 


BESTCRUISE(720-5540}, leaves Commonwealth 
Pier at 8 p.m., rain or shine. On the Provincetown 
4, Jen Plunkett. 

CABARET JAZZBOAT, Boston. The New Black 
. Eagle Jazz Band, TBA. At the End of the World 
Caté, the Blue Horizon Jazz Band. 
CHANNEL, Boston. John Mayail’s Biue- 
sbreakers, S6n Seals Blues Band, Koko Taylor. 











MUSIC FROM THE 
MIDDLE EAST 





MON., JULY 18... .JAZZ 
THE NS 


CHENAVERT & PRAEGER 


TUES., JULY 19. .ACOUSTIC ROCK 
REPTILICUS, BUFFALO TOM, 


EBENEZER, LIFE IN GENERA 
.__ SMOKE SHOPPE 








WED., JULY 20. . ./NDIAN MUSIC 
NATRAJ, ABBY RABINOWITZ 
THURS.., JULY 21 ACCOUSTIC ROCK 
POP SMEAR, FERNANDO AVILA, 
SYLVIAJUNCOSO, PATTIHUDSON 
WILD STARES, MY DAD IS DEAD 


FRI: GREEK MUSIC SAT: ARABIC MUSIC 
FRI & SAT: BELLY DANCERS 9:00 


118 (+) ADMITTED MON.-THURS. 


472 MASS AVE, CAMB. 354-8238 




















HARPERS FERRY 





4 SE) Sana 
Fri. & Sat., July 15 & 16 


THE BAND 


THAT TIME FORGOT 
oldie late 60’s 


Sun., July 17 
Boston’s only 
Rhythm & Blues Jam with 


P.J. 
THE SOULSHAKERS 


musicians invited 





Every Mon. & Tues. 


GAME NIGHT 
Darts, Six Lanes, Pool, Foosball, 
& Regulation Basketball 


Every Wed. 
Boston’s #1 Blues Jam with 
BOSTON BAKED BLUES 


free admissions 
musicians bring your axe 


Thurs., July 21 
Ss 


SSS See 
BH - vy ScRE=Ez 


Grateful Dead stylist 


Coming 
Fri., July 22 
ANIMAL TRAIN 
Sat., July 23 
SALLY 


Concert Line 254-7380 
Club Line 254-9743 
“The Best Little Clubhouse in 
Boston” 
HARPERS FERRY 
158 Brighton Ave. 
Allston, MA 























—_——_—> 
| sat 
S&S 


Fri., July 15 
BARRENCE WHITFIELD & 
THE SAVAGES 
MAMBO X (from Albany) 


Sat. July 16 
BIM SKALA BIM 







<> 10 Brookline St. a 
Cambridge, MA 021 
492-0082 








LAST ROUNDUP (from ny) 
MONSIGNOR 
Taha 
AGENT ORANGE 
8 BALLS 
LITTLE BILLY 





FAT ELVIS 
STOP CALLING ME FRANK 





Thurs., July 21 
WAX Party! 
THE LOOTERS 





MAHATMA DOGMA 
STEVE WEINSTEIN & THE 


$1.01 before 10 p.m. & 
$3.01 10 p.m.-close 








ait “- 
(BUD LIGHT) 


3 3 EOI UA ES 
And THE 
COMEDY CRUISE 
~Appearing Tonight 
Friday, July 15 
TAVARES 














Saturday, July 16 
LEGENDS OF ROCK 
CRUISE 
featuring 
Crystal Ship 
& Physical Graffiti 





Saturday, July 16 
THE COMEDY 
CRUISE 
* Paul D’Angelo 
«Brian McKim 
¢ Tracey Skene 





Thursday, July 21 
FAT CITY BAND 















KROKUS > 
LESLIE WEST 
& MOUNTAIN 


AND SPECIAL GUESTS 


SASS « TRITON 
50 + D.J. WERS’ NASTY HABITS' JOHN MARIN 


a NINA HAGEN 


AND SPECIAL GUESTS 
JULY 
SKIN 


A SCANNER DARKLY 
SPECIAL GUEST MC WBCN'S OEDIPUS 
$8.50/9.50 » D.J. CLUB TED 







JULY 












8861 “St AINE ‘SSYHL NOILOAS ‘KINSZOHd NOLSOG SHL 



























Friday, July 22 
JIM PLUNKETT 





Friday, July 22 
THE COMEDY 
CRUISE 
¢ Bob Seibel 
¢ Paul Kozlowski 
¢ Barry Crimmons 





Saturday, July 23 






FARRENHEIT 





Saturday, July 23 
THE COMEDY 
CRUISE 
-DJ Hazard 
«Larry Sullivan 
* Teddy Bergeron 





Thursday, July 28 





TAYLOR DAYNE 





Friday, July 29 
THE STOMPERS 





Friday, July 29 
THE MARSELS 





Saturday, July 30 
J.D., BILLY & KEN 





Saturday, July 30 
THE COMEDY 
CRUISE 
° Chance Langton 
¢ Charlie Hall 
Fred 





Thursday, August 4 
THE FOOLS 





Friday, August 5 





Friday, August 5 
THE COMEDY 
CRUISE 


e John Pinnette 
* Richie Gold 
* Tom Gilmore 











Saturday, August 6 











MAX CREEK 











Continued on page 26 











Tickets availale at: 
+ Bostix - Out of Town: Ticketron 
* Bestcruise - Strawberries 
All Budlight Bestcruises and 
Comedy Cruises Leave from Pier 
7 and Commonwealth Pier on 
board Boston Harbor Cruise and 
Bay State Cruise vessels. 
Cruises sail 8 p.m. rain or shine. 


ALL SALES ARE FINAL — 
NO REFUNDS, NO EXCHANGES 


= BESTCRUISE = 


66 LONG WHARF 
BOSTON, MA 02110 
(617) 720-5540 

















AND SPECIAL GUESTS 
LT. STITCHIES - RED DRAGON 
SANCHEZ * WAYNE RANKS 


$17.50/$20.00 * SPECIAL GUEST D.J. WBRS' BLACK STAR LINER 






















SOCIAL DISTORTION 


AND SPECIAL GUESTS 
THE FREEZE « THE SLAVES 


LOST PASSENGER TRAIN 
$4.50/$5.50 * D.J. MOD TODD 


18 
JULY 


































































TUE 
19 
JULY 


IGGY POP 


AND SPECIAL GUESTS 


BALAAM & THE ANGEL 


$11.50/$12.50 *D.J. MOD TODD 


7 SECONDS « GRIN - PSYCHO 
$6.50/$7.50 + D.J. MOD TODD 


ae 
he 
| 


DESPARATE" « " 


THU 

Kim THE DIVINYLS 
AND SPECIAL GUESTS 

WILLIE ALEXANDER BAND 


DELUSIONS OF GRANDEUR 
$7.50/$8.50 * D.J. MOD TODD 


FRI 
22 
JULY 


JOHN MAYALL’S 


BLUESBREAKERS 
SON SEALS BLUES BAND 


KOKO TAYLOR 
$12.50/$15.00°D.J. CLUB TED _ 


HURRICANE 


AND SPECIAL GUESTS 


KING’S X 


$4.50/$5.50 «D.J. WERS' NASTY HABITS’ JOHN MARINO 


OVERKILL. 


AND SPECIAL GUESTS 
NUCLEAR ASSAULT 
MELIAH RAGE 


$6.50/$7.50 * DOORS AT 1:00 P.M. ¢D.J. WERS' JOHN MARINO | | 


ORMA KAUKONEN & 









. BLUES JAM’88 PART III FEATURING 
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, JULY 15, 1988 





formerly BEACHCOMBER ° 
797 Wollaston Beach Bivd. 
Quinc 479-8989 


y — 
“Fri. & Sat, July 15 16> 
. AL HALLIDAY 
& THE 
HURRICANES 


THE BOSTON PHOENIX, SECTION THREE 








Lunch Mon.-Sat. 11:30-3:00 
Dinner Vlon.-Sun. §:30-10:00 
Sunday Brunch 11:00-3:00 


il 1H HOU R 

Sat.. Ju 

ROGER 

SALLOOMI & 
THE 
STRAGGLERS 
Su Jul ] 
> Oa Le 
WRITERS’ 
te) 6 OAL Ore te) 
CHERYL WHEELER 
STANLEY MATIS 
GARY SHANE 
(the Detour) 
DON FOOTE & 
SARAH LONG 

(New Man) 

w/ ADAM 
STEINBERG 
(Push Push) 

& TOM HAMIBRIDGE 
Gem atiomiscce elu, 
RON SCARLET 
SEAN SLADE 
LAt ae See 
Mo July IS 
THE T WA pe WAS | 
W /Glenn 
Shambroom Band 


Poems Miami 
IKO-[IKO 
(BLU ES, 7“) 


\ 
AMYL & PHE 
VIOTOR CITY 
RAY THE KING S 


rE BAND: THAT 
LINIE FORGOT 


[HE FABLLOUS 
HEAVYWEIGHTS 
1648 Beacon St. 
Brookline 
97 74)98? 











July 22,9 p.m 

John Mayall's 
Bluesbreakers 

Koko Taylor & 

Her Blues Machine 
Son Seals 

Blues Band 

mSat., Aug. 6,9 p.m 
HOY TUNA 
with their 
special guest 
DAVID BROMBERG 


Wh al-m Olar-lalalst| 
25 Necco St., Boston 
451-1050 











ED BURKE'S 


BRUCE MARSHALL 
AND THE CLUE 
with DRIVE ALL NIGHT 

. 1 


two shows 
BARRENCE WHITFIELD 
AND THE SAVAGES 
|_with 11TH HOUR BAND _ 
Thurs., July 21 


TAYLOR MADE | 


Fri., July 22 
Rhino P+ 9 
California’s hottest R&B band 
JAMES HARMON BAND 


LITTLE FRANKIE 
& THE PREMIERS 


808 Huntington Ave., Boston 232-2191 

















(nr. Brookline Village) 











WHAT'S 


AT 


Ml 


MOVIES 


WITH 


THE 


AUTHORITY 


Phoenix 


THE ARTS & ENTERTAINMENT AUTHORITY 









Continued from page 25 
CHARLENE’S (777-1700), a Dayton St., 
Danvers. Trudy Sandhaus Trio. 
CHATHAM THEATRE (46-5359, 637 Main St., 


EDIBLE REX, Billerica. T.H. and the Wreckage, 
Black Ice. 
FALMOUTH SQUARE INN, Falmouth. At 9 p.m., 


GREEN STREET STATION, Jamaica Plain. 
Blood Oranges, Will and the Bushmen, the Crow 


GROUND ZERO, Combridgs. Induetie! Noles. 
GUEST QUARTERS SUITE HOTEL, Boston. in 
the Scullers Lounge, singer and_pianist Mary 


HARPER’S FERRY, Alliston. Animal Train. 

THE HOP, Brockton. '50s music. 

LAFAYETTE HOTEL, Boston. in the lobby 
lounge, pianist/vocalist Margie Hobbs. 

LAST CALL SALOON, Providence, Ri. Chery! 
Wheeler Band, Live Wires. 

LINKS CLUB, Boston. DJ plays five decades of 
dance music. 

LYCEUM RESTAURANT, Salem. Dr. Irvin 
“Under” Duress, jazz pianist and comedian. 
NIGHTSTAGE, Cambridge. Delbert McClinton 
and Company, Driving Sideways. 

NYC JUKEBOX, Boston. Shake, Rattle & Roll 
performs music of the ‘50s and ‘60s. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Duke Levine Group. 

PILLAR HOUSE RESTAURANT, Newton Lower 
Falls. Pianist Lee Daybre. 

ROXY, Boston. White Heat at Roxy plays swing 
music for dancing; DJ plays contemporary 
music. Dance performances by the Roxies. 
ROYAL SONESTA HOTEL, Cambridge. In Toff’s 
Lounge, at 7 p.m., pianist Suzanne Davis, 
bassist John Neves, and drummer Joe Hunt 
RYLES, Cambridge. Upstairs, David Mann Quin- 
tet. Downstairs, Herman Johnson Quartet 
SHERATON PLYMOUTH, Plymouth. In the Pub, 
jazz by Trillium. 

TAM, Brookline. Fabulous Heavyweights. 

1369 JAZZ CLUB, Cambridge. TCG Mufioz, Bob 
Moses, John Lockwood, John Medeski. 
WESTIN HOTEL, Boston. in Turner Fisheries, 
the Maggie Galloway Quartet. In the Lobby 
Lounge, at 5 p.m., pianist Jim Dempsey; at 8 
p.m., Geoff Hicks. 

WINNIE’S PUB, Roxbury. Miriam Hyman. 
YANKEE PEDDLER RESTAURANT AND 
LOUNGE, Middleton. Preacher Jack, Randall 
Chase, boogie woogie, jazz, blues, country 
music. 


OMEDY 


FRIDAY 


CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Valery Pappas, Bob Batcheidor, Dave Barbuto. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., improv night, with the Stubbies, Angry 
Tuxedo. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 8, 10, and 11:30, Steve 
Sweeney Show. 

PLAY IT AGAIN SAM'S (232-4242), 1314 Comm. 
Ave., Brighton. At 9:30 p.m., “Best of Boston,” 
hosted by Ed Regine. 

STEVIE D'S (777-7386), Rte. 114, Middleton. At 9 
p.m., Mike McDonald, Tracy Skene, Brian 
McKim. 

STICKY WICKET (435-4817), 167 West Main St., 
Hopkinton. At 10 p.m., local comedians. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy hosted by Don 
Gavin or Lenny Clarke. 


SATURDAY 


CATCH A RISING STAR, Cambridge. At 7:30, 
9:45, and midnight, Valery Pappas, Bob 
Batcheidor, Dave Barbuto. 

COMEDY CONNECTION, Boston. Live comedy 
at 9 and 11 p.m. 

COMEDY CRUISE departs at 8 p.m. from Pier 7, 
Boston, rain or shine. Call 720-5540. Paul 
D'Angelo, Brian McKim, Tracey Skene. 

DICK DOHERTY’S COMEDY VAULT, Boston. At 
10 p.m., Dick Doherty's Comedy Show 

with Dick Doherty, Dan Schlossberg, Don 
Helverson. 

GUILTY CHILDREN . Cantares, 13 rae 
Street, \ 

Curtain is at 8 p.m. Cas fe 0700. 
IMPROVBOSTON comedy troupe performs at 
Boston. Cail 














Crossroads, 495 Beacon St., 
576-2306. 

IN CABARET at the Tara Hyannis Hotel 
(775-7775), West End Circle, Hyannis. At 9:30 
p.m., Comedy Connection comedians. 

PALACE THEATER (322-1100), 1500 Broadway, 
Saugus. At 9 and 11 p.m., Boston Comedy Club. 
PLAY IT AGAIN SAM'S, Brighton. At 9 and 11 
p.m., Lenny Clarke Show. 
STEVIE D’S. Middieton. At 8 and 10:30 p.m., Paul 
Wayne, Bob Seibel, Poppy 


Champiin. 
pa raga Hopkinton. At 9:30 p.m., local - 


SrVPchens, Goston. At8. 10, and midnight, local 
comedians. 





SUNDAY 


CATCH A RISING STAR, Cambridge. At 8:30 


p.m., comedy 
(MPROVBOSTON. See listing for Sat. 
PALACE THEATER, Saugus. At 9 p.m., Boston 
Comedy Club. 

PLAY IT AGAIN SAM'S, Brighton. At 9 p.m. 





female Comedy revue, hosted by Anthony Ciark.. 


STITCHES, Boston. At 9 p.m., open-mike night 
hosted by George MacDonald. 


MONDAY 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase/open-mike night. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
open-mike night. 


TUESDAY 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Kevin Rooney, Tom Gilmore, Mary Martha. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Joe Alaskey. 


WEDNESDAY 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Kevin Rooney, Tom Gilmore, Mary Martha. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Joe Alaskey. 

PLAY IT AGAIN SAM’S, Brighton. At 9 p.m., 
Frank Santos, R-rated hypnotist. 

STITCHES, Boston. At 9 p.m., ‘Street Report,’’ 
hosted by Anthony Clark. 


THURSDAY 


CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Kevin Rooney, Tom Gilmore, Mary Martha. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
Joe Alaskey. 

PALACE THEATER (322-1100), 1500 Broadway, 
Saugus. At 9 p.m., hypnotist Frank Santos. 
STEVE TRILLING is the comedy host for 
Learning Adventure’s party cruise through Bos- 
ton Harbor, which leaves at 8 p.m.. rain or shine, 
from Long Wharf. Music by the Incredible 
Casuals. Tickets $13 to $15. Call 262-6909 
STEVIE D’S, Middleton. At 9 p.m., Don Gavin 
Paul Kosiowski, Rushion McDonaid. 
STITCHES, Boston. At 9 p.m., Barry Crimmins. 


FRIDAY 


CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Kevin Rooney, Tom Gilmore, Mary 
Martha. 

COMEDY CONNECTION, Boston. Live comedy 
at 9 and 11 p.m. 

COMEDY CRUISE departs at 8 p.m. from Pier 7, 
Boston, rain or shine. Bob Seibel, Paul 
Kozlowski, TBA. 

DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 

p.m., improv night, with the Stubbies and guests. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Joe Alaskey. 

PLAY IT AGAIN SAM'S, Brighton. At 9:30 p.m., 
“Best of Boston,” hosted by Ed Regine. 

STEVIE D’S, Middleton. At 9 p.m. Mike 

Donovan, Rushion McDonald, TBA. 

STITCHES, Boston. At 9 and 11 p.m., local 

comedy hosted by Don Gavin or Lenny Clarke. 
































ANCE 


PARTICIPATION 
FRIDAY 


JAZZ BALL, featuring swing music by Herb's 
Heard and vocal harmonies by the Ritz, begins 
tonight and tomorrow at 8 in the Italian Garden of 
the Great House on Castle Hill, Argilla Rd., 
Ipswich. Picnicking permitted beginning at 5:30 
p.m. Tickets $10 to $25; call 356-4070. 
BALLROOM DANCE PARTY runs from 8:30 p.m. 
to midnight at the Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. Ad- 
mission $5; call 875-1007. 

IGBOTE AFRICAN DANCE AND DRUM 
ENSEMBLE presents an open dance to live 
drumming at 8 p.m. at the Firehouse Multicultural 
Arts Center, 659 Centre St., Jamaica Plain. 
Tickets $7. Call 524-3816. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-aicohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at Masonic Hall, 1950 Mass. 
Ave., Cambridge. Admission $4.50; call 
491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and ‘50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight, with 
instruction at 8:30 p.m., at the Ballet Center |i, 
185 Corey Rd., Brookline. Admission $6; call 
277-1139. 

SINGLES DANCE begins at 8 p.m. at the Palace 
Theatre, in the Palace at Rte. 99 and Rte. 1, 
Saugus. Sponsored by New England Singles. 
Admission $5; call 893-2274. 

LAFAYETTE PLACE DANCE CONCERTS fea- 
ture live bands every Thurs. and Fri. from 5:30 to 
10:30 p.m. in the outdoor courtyard of Lafayette 
Pl., One Ave. de Lafayette, Boston. Tonight's 
music by the Classics. Free; call 542-7373. 


SATURDAY 


“GOODBYE 617, HELLO 508,” a dance in 
celebration of the new area code, begins at 8 
p.m. at the Rockport Art Association, 12 Main 

















DANCE PARTY begins at 8 p.m. in the Grand 
Ballroom of the Sheraton Hotel, Rite. 93, 
Andover. Admission $10, $8 before 9 p.m. 
aa 2 oo oo Call 


CONTRAS, SQUARES, AND COUPLE DANCES 
begin at 8 p.m. at the Scout House, 74 Walden 
St, Concord. Tonight’s music by Walter Lenk, 
with Kerry Elkin, Jack. O'Connor, and Peter 


Barnes. Wear soft-soled shoes. Admission $4; 
call 547-7781. 

JAZZ BALL. See listing for Fri. 

BOB THOMAS SWING DANCE. See listing for 
Fri, 





SUNDAY 


SINGLES DANCE PARTY begins at 7:30 p.m. at 
the Holiday Inn, Dedham, ‘Rt. 128 at exit 15A. 
Sponsored by New England Singles. Admission 
$5; $4 before 8:30 p.m.; call 899-3900. 
INTERNATIONAL FOLK DANCING begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
Walker Gym, MIT, Cambridge. Call 225-9185 for 
information. 








MONDAY 


ISRAELI FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 
Auburn St., Cambridge. Admission $1; call 
495-4696. 

SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St., Cambridge. 
Live music. Wear soft-soled shoes. Admission 
$3; call 566-7041. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
dance to music by Yankee Ingenuity every Tues. 
at 7:30 p.m. at Scout House, 74 Walden St., 
Concord. Admission $4; call 643-3726. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCING begins every Tues. at 8 p.m., 
with instruction at 7 p.m., at MIT Bidg. 16, room 
310, opposite 77 Mass. Ave., Cambridge. Call 
225-9185 for information 

SUMMERTIME FOLKDANCING runs from 8 to 
10 p.m. every Tues. at the Prudential Center's 
North Plaza, Boston. Sponsored by the Folk Arts 
Center of New Engiand. Free; call 236-3744. 


WEDNESDAY 


SINGLES DANCE runs every Wed. from 8 p.m. to 
1 a.m. at Sterling's Café, the Inn at Children’s, 
342 Longwood Ave., Boston. Sponsored by New 
England Singles. Admission $5, $3 before 8:30 
p.m.; call 899-3900. 

CDS/FAC/NEFFA SUMMERDANCE SERIES, 
featuring English country dances, begins at 8 
p.m. at the Masonic Hall, 1950 Massachusetts 
Ave., Cambridge. Admission $4; call 272-0396. 
DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
ISRAEL! FOLK DANCING begins every Wed. at 
7:30 p.m., with instruction at 7 p.m., at Walker 
Gym, MIT, Cambridge. Call 225-9185 for infor- 
mation. 




















THURSDAY 


CDS/FAC/NEFFA SUMMERDANCE SERIES, 
featuring Scandinavian/contra dances, begins at 
8 p.m. at the First Church Congregational, 11 
Garden St., Cambridge. Admission $4; call 
491-6084. 

WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room, 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH COUNTRY DANCE begins every 
Thurs. at 8 p.m. at Universalist Church, 6 Rust 
St., Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

LAFAYETTE PLACE DANCE CONCERTS fea- 
ture live bands every Thurs. and Fri. from 5:30 to 
10:30 p.m. in the outdoor courtyard of Lafayette 
Pl., One Ave. de Lafayette, Boston. Tonight's 
music by Sally. Free; call 542-7373. 


FRIDAY 


“ROCK-N-ROLL REVIVAL” begins at 9 p.m. in 
the Riverview Suites of the Royal Sonesta Hotel, 
Cambridge. Sponsored by Boston Ski and 
Sports Club. Benefit for Mass. Special Olympics. 
Admission $19, $7 in advance. Call 789-4070. 
BOSTON BEANSTALKS TALL CLUB DANCE, 
for men 6'2" and over and women 5'10" and 
over, begins at 8 p.m. at the Sons of Italy Hall, 
Wilmington. Admission $8; call 482-8255. 
DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcoho! free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at Masonic Hall, 1950 Mass. 
Ave., Cambridge. Admission $4.50; call 
491-6084. 

BOB THOMAS SWING DANCE, featuring re- 
corded hits of the '30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center |i, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 
SINGLES DANCE begins at 8 p.m. at the Palace 
Theatre, in the Palace at Rte. 99 and Rte. 1, 
Saugus. Sponsored by New England Singles. 
Admission $5; call 893-2274. 

LAFAYETTE PLACE DANCE CONCERTS fea- 
ture live bands every Thurs. and Fri. from 5:30 to 
10:30 p.m. in the outdoor courtyard of Lafayette 
Pi., One Ave. de Lafayette, Boston. Tonight's 
music TBA. Free; call 542-7373. 


PERFORMANCE 


FRIDAY 


“ARTISTRY OF THE SOLO,” with works by Holly 
Fairbank, Lorn MacDougal, Jeff McMahon, and 
Gus Solomons, begins at 8:30 p.m. at the Yard's 
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Barn Theater, Middle Rd., Chilmark. Admission 
$7, $4 for students and seniors; call 645-9662. 
AMERICAN BALLROOM THEATER, featuring 
Pierre Dulaine and Yvonne Marceau, performs at 
8:30 p.m. on Fri. and Sat., with a 2 p.m. matinee 
on Sat., at Jacob's Pillow, Becket. Tickets $18 to 
$23.50; call (413) 243-0745. 











SATURDAY 
TUESDAY 





HUBBARD STREET DANCE COMPANY per- 
forms today through next Sat. at Jacob's Pillow, 
Becket. Curtain is at 8:30 p.m. Fri. and Sat., at 8 
p.m. Tues.-Thurs., with a 2 p.m. matinee on Sat. 
Tickets $18 to $23.50; call (413) 243-0745. 


WEDNESDAY 


HUBBARD STREET DANCE COMPANY. See 
listing for Tues. 


THURSDAY 


HUBBARD STREET DANCE COMPANY. See 
listing for Tues. 


FRIDAY 


HUBBARD STREET DANCE COMPANY. See 
listing for Tues. 




















VENTS 


FRIDAY 


FESTIVAL OF SAINT ROCCO, featuring food, 
games, and prizes, runs from 7 to 11 p.m. tonight 
and all day tomorrow and Sun. on North Margin 
and Thatcher Sts. in the North End, Boston. The 
festival opens tonight with the blessing of the 
Statue of St. Rocco at 7 p.m. at St. Leonard's 
Church, Prince St.; the Lynn Post Band performs 


at 7:30 p.m. Free. 

MIXED-DOUBLES TENNIS ROUND ROBINS, 
sponsored by the Boston Ski and Sports Club, 
begin at 7 p.m. at the Waltham Racquet Club, 249 
Lexington St., Waltham. Admission $14; call 
789-4070. 








“KEROUAC COFFEEHOUSE,” with folk singer 
Martha Leader and poetry and prose — 
begins at 7 p.m. at the Bellegarde Boathouse 

Lowell Heritage State Park, Lowell. Free; call 
459-1000. 

“POND MONSTERS,” a MetroParks nature 
program, begins at 2:30 p.m. at the Duck Pond, 
Beaver Brook Reservation, Mill St., Belmont. 
Free; call 484-6357. 

WOMEN’S CENTER offers a women's cof- 
feehouse, with poetry by Marcia Perkins, at 8 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

“PARK ART,” a MetroParks crafts program, 
meets every Fri. at 2 p.m. at the Breakheart 
Amphitheater at Pierce Lake Beach, Elm Rd., 
Saugus. Free; call 233-0834. 

BOSTON BEANSTALKS, a club for men 6'2” and 
over and women 5'10" and over, meets at 6 p.m. 
at Tapas, 2067 Mass. Ave., Cambridge. Free; call 
482-8255. 

“A DAY FOR THE RIVER,” featuring talks by the 
Merrimack River Watershed Council, begins at 
10 a.m. at the Visitors’s Center, Lawrence 
Heritage State Park, Jackson and Canal Sts., 
Lawrence. Free; call 794-1655. 

FRENCH CONVERSATION GROUP meets from 
noon to 2 p.m. every Fri. at the Alliance 
Francaise, 15 Court Sq., suite 425, Boston. Bring 
your own lunch. Free; call 523-4423. 

MIME SHOW, performed by Viadisiav Ten- 
nebaum, begins at 7 p.m. on Sturbridge Com- 
mon, Main St., Sturbridge. Free; call 764-3341. 


SATURDAY 


“WORKERS AND WATERPOWER,” a walking 
tour, begins at 10 a.m. at the Visitors's Center, 
Lawrence Heritage State Park, Jackson and 
Canal Sts., Lawrence. Free; call 794-1655. 
VOLUNTEER ORIENTATION begins at 10 a.m. at 
the Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Call 524-3816. 
“CRADLE OF THE OCEAN,” a MetroParks walk, 
begins at 10 a.m. at the Belle Isle Marsh, 
Bennington St, East Boston. Free; call 
727-5350. 
ENVIRONMENTAL FAIR runs from 10 a.m. to 4 
p.m. at Quincy Junior College, Coddington St., 
Quincy. Free; call 727-5293. 
“RANGER TALES,” a MetroParks program, 
begins at 10:30 am. at the bathhouse, 
Lynn/Nahant Beach Reservation, Nahant Rd. 
Free; call 581-1956. 
PORSCHE CLUB DAY, with an afternoon rally, 
begins at 9:30 a.m. at the Museum of Transpor- 
tation, 15 Newton St., Brookline. Registration of 
cars for judged events will be $20. Admission $4, 
$2 for seniors, students, and children; call 
522-6140. 
pa HARBOR ISLAND TOUR, with a Native 
, leaves at 8:30 a.m. from 








saabina ieceopaietines tuamanante 
Trailside Museum. required. 
Admission $20; call 367-1026. 


“DUCK POND NATURE WALK,” sponsored by 
the Friends of the Blue Hills, runs from 10 a.m. to 
noon in the Pankapoag section of the Blue Hills 
Reservation, Quincy. Pre-registration required. 
Free; call 288-0266. 





“TERROR IN THE TREES, PART Ili,” a Metro- 
Parks walk through a hemlock forest, begins at 
10 a.m. at the Hemlock Gorge Reservation. Meet 
at the Silk Mill Mall parking lot, Eliot St., Newton 
Upper Falls. Free; call 239-0659. 

BICYCLE RIDES, sponsored by the North Shore 
Cyclists, exceed 25 miles and leave at 10 a.m. 
every Sat. from the Church of the Nazarene, Rte. 
1A, Beverly. Free; call 927-3975. 
FARMERS’ MARKET runs from 9 a.m. to 1 p.m. 
every Sat. in the Foster St. parking lot, Peabody 
Square, Peabody. Call 532-0296. 

WINTHROP BEACH FESTIVAL, a MetroParks 
program with music, volleyball, and other ac- 
tivities, runs from 1 to 5 p.m. at the beach on 
Shore Dr. and Ocean Ave., in Winthrop. Free; call 
727-5033. 

FESTIVAL OF SAINT ROCCO. See listing for Fri. 


SUNDAY 


“WATER WONDERLAND: ISLAND HOPPING,” 
a tour of the Boston Harbor Islands, leaves from 
Lowell Heritage State Park, Market St., Lowell. 
Pre-registration recommended. Call 459-1000. 

WOMEN’S CENTER offers a Deaf Women's 
Community Project meeting at 2 p.m., a New- 
oman potluck at 6:30 p.m., and a screening of the 
film Black Widow at 8 p.m., all at 46 Pleasant St., 








WRECKS,” a MetroParks program, begins at 
10:30 a.m. at the bathhouse, Lynn/Nahant Beach 
Reservation, Nahant Rd. Free; call 581-1956. 
BRITISH CAR DAY begins at 10 a.m. at the 
Museum of Transportation, 15 Newton St., 
Brookline. Registration of cars for judged events 
will be $5. Admission $4, $2 for seniors, 
students, and children; call 522-6140. 
“SKYLINE FOOT PATH HIKE,” sponsored by the 
Friends of the Blue Hills, runs from 9 a.m. to 4 
p.m. in the Houghton's Pond section of the Blue 
Hills Reservation, Quincy. Pre-registration re- 
quired. Free; call 268-0266. 
BICYCLE RIDE through Middleton, Boxford, 
, Rowley, and Ipswich, leaves at 9 
a.m. from the Topsfield_Common, Topsfield. 
Sponsored by the North Shore Cyclists. Free; 
call 535-4397. 
“PLANT PESTS,” a Massachusetts Audubon 
Society program, begins at 2 p.m. at Drumiin 
Farm, Rte. 117, Lincoln. Admission $5, $3 for 
seniors and children under 15; call 259-9807. 
EAST COAST OPEN, a US Polo Association 
tournament, begins at 3 p.m. at Myopia Polo, 
Rte. 1A, Hamilton. Admission $5, free for 
children under 12; call 468-7956. 
BASEBALL CARD AND MEMORABILIA SHOW, 
with tributes to Roger Clemens and Jim Lonborg, 
takes place at the Sheraton Tara Hotel, Fram- 
ingham. Sponsored by Carison/Miller Produc- 
tions. Call 731-8595. 
“ICE CREAM EXTRAVAGANZA,” to benefit the 
National Kidney Foundation of Massachusetts, 
runs from 1 to 4 p.m. at the Hyatt Regency, 575 
Memorial Dr., Cambridge. Admission $10; call 
326-7225. 
MARINE PARK WALKING TOUR leaves at 2 p.m. 


Olmsted National Historic Site and the MDC. 
Free; call 566-1689. 

TRIBUTE TO VETERANS is dedicated at 2 p.m., 
followed by outdoor concerts, at Village Landing 
Marketplace, Plymouth Harbor. Free; call 
746-4600. 

TANGLEWOOD OUTING, including a picnic and 
concert, leaves at 9 a.m. from the Boston Ski and 
Sports Club, 214 Lincoln St. Boston. Pre- 
registration recommended. Admission $36; call 
789-4070. 

SOFTBALL GAME, sponsored by Boston's 
Jewish Young Adult Center, begins at 9:30 a.m. 
Meet at the center, 1120 Beacon St., Brookline. 
Free; call 566-5946. 
STONECUTTING DEMONSTRATION, a Metro- 
Parks program, begins at 3 p.m. at the Quincy 
Quarries Historic Site, Willard St. and Ricciuti 
Dr., Quincy. Free; call 698-1802. 

“THE FRIENDS OF DR. BURNEY,” an explo- 
ration of 18th-century London, begins at 6 p.m. 
at the Great House on Castle Hill, Argilla Rd., 
ipswich. Admission $13; call 356-7774. 
FESTIVAL OF SAINT ROCCO. See listing for Fri. 


MONDAY 


JIMMY FUND GOLF TOURNAMENT, to benefit 
the Dana-Farber Cancer Institute, is played at the 
Stow Acres Country Club, followed by a cocktail 
party, barbecue, and sports auction at 5:30 p.m. 
at Cityside, 200 Brookline Ave., Boston. Ad- 
mission to Cityside $5; call 266-8282. 
WOMEN’S CENTER offers a battered women's 
support group at 7:30 p.m. and a lesbian rap 
session at 8 p.m., both at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

DEMOCRATIC CONVENTION will be broadcast 
on the big screen from 8 to 11 p.m. tonight 
through Thurs. at the ARCO Forum, Institute of 
Politics, 79 JFK St., Cambridge. Free; call 
495-1380. 











TUESDAY 


WOMEN’S CENTER offers a Women for Sobriety 
meeting at 7 p.m., and an open discussion for 
deaf incest survivors at 7:30 p.m., both at 46 
Pleasant St., Cambridge. Free; call 354-8807. 
BICYCLE RIDES, sponsored by the North Shore 
Cyclists, leave at 6:30 p.m. every Tues. from the 
intersection of Rte. 62 and Haverill St, N. 
Reading. Free; call 535-4397. 

HEALING SERVICE, with special concern for 
those with AIDS, begins at 7:30 p.m. at the 
Paulist Center, 5 Park St., Boston. Co-sponsor- 
ed by the Ecumenical Task Force on AIDS. Free; 
call 742-4460. 

PEABODY MUSEUM TOUR, through the new 
Asian Export Art Wing, begins at 7:30 p.m. at the 
museum in East india Sq., Salem. Admission $4, 
$3 for seniors, and $1.50 for children six to 16; 
call 745-1876. 

EVENING OF PRAYER, MEDITATION, AND 
DISCUSSION for those affected by AIDS begins 
at 7:30 p.m. at Christ Church, Garden St. 
Cambridge. Free; call 876-0200. 

OUTDOOR RECREATIONAL VOLLEYBALL, 
sponsored by the Boston Ski and Sports Club, 
begins at 6 p.m. every Tues. in July at Hellenic 
College, 50 Goddard Ave., Brookline. Admission 


$6; call 789-4070. 
Continued on page 28 
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Fri., 7/15 CHRISTMAS 
MYDLACK 
Sat., 7/16 SOUL SIDE 
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GRAVE GOODS 
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131 GREEN STREET, JAMAICA PLAIN + 522-0792 











EVEN ON CALM SEAS, 
THESE CRUISES ROCK AND ROLL. 


July 21 — Incredible Casuals with Comedy host 
Steve Trilling 
July 28 — Taylor Made with Brian Powers 
Aug.4 —Pianosauras with Comedy host Jimmy Smith 
Aug. 11 — Bim Skala Bim, Plate O Shrimp with Tony V 
Aug. 18 — Swinging Eriudites with Comedy host 
Grant Taylor 
Aug. 25 — Taylor Made with Frank Santorelli 
Sept. 1 — Band that Time Forgot with Comedy host 
Bob Seibel 
Cruises leave from Long Wharf every Thursday at 8:00 'P.M.., rain or 
shine/return at 11:00 P.M. 
Tickets: $13 in advance; $15 day of cruise. No refunds or exchanges. 
Tocharge tickets or for information, call 262-6909 or the KISS108 


CITYLINE at 395-KISS (code #5555) 24 hoursa day. 
Must be at least 21 years old with a valid |.D. . 
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LIVE AT 
THE LINKS 


Live music every Tuesday 
night throughout the 
sesnanes 


EIGHT rTO 1 TF E BAR 


THE SAVACE BROTHERS 
Tuesday, August 2 
B. WILLIE S 
Tuesday, August 9 
po mre ES 
st 16 
LIVE  REGC. E NIGHT 
Every Wednesda 
BACK TO THE SHACK 
SOUNDS OF THE SUGAR 
SHACK 


$5 cover charge 


Tickets for Tues. & Wed. shows can be 
chased at the Links Club. Tickets for 
uesday shows can also be purchased at 
the Ticketmaster locations or 
Ticketmaster at 787- 


Available for Private parties 
THE LINKS CLUB 
120 Boylston St. 
Boston 
423-3832 

















Fri., 7/15 


TITANICS 
HOVORKA 
REPTILICUS 
EIGHT BALLS 





Sat., 7/16 


BALL & PIVOT 
LAZARUS LONG 
WORLD’S FAIR 


Thurs., 7/21 
STRAW DOGS 
NEUTRAL NATIONS 
JUDGEMENTAL 


Fri., 7/22 
MATWEEDS 
LOVED ONES 
FLYING SCOTTS 
LEFT NUT 


Sat., 7/23 


UNNATURAL AXE 
DAWGS 
JOHNNY & THE 


JUMPER CABLES 


Thurs., 7/28 
Benefit for Beaverbrook Step 


MATA HARI 
THE BALLS 
THE LIMIT 
ULTERIOR MOTIVE 
BILLY 7 
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Best Nightclub — Boston Magazine 





Fri., July 15 8:00 & 11:00 Thurs., July 21 © 8:00°& 10:30 








the very wild KARLA 
Shanachie recording artists R ov A BON OFF 
Fri., July 22 © 8:00 & 11:00 


Texas R&B master 






































3 MUSTAPHAS 3 
THE SWINGING 
ERUDITES DELBERT 
Sat., July 16° 8:00 & 11:00 McCLINTON 
Island recording artist DRIVING SIDEWAYS 
a ed Sat., July 23 © 8:00 & 11:00 
oth 1988 co two legends on one stage! 
attle 
of the Blues Band winners CAREY BELL 
BOSTON BAKED BLUES BAND 
BAND 
enlarged dance floor! JOE HOUSTON 
Wed., July 27 «8:00 & 10:30 
Sun., July 17 
Cont. sets from 9:00 p.m. TAJ MAHAL 
Blacktop recording artist Th July 28 © 8:0 
NAPPY BROWN [170770 25° 8:00 & 10:30 
Alligator recording artist 
RON LEVY the incomparable 
SUGAR RAY - 
&THEBLUETONEs | ROY BUCHANAN 
STOVALL BROWN 
Mon., July 18 « 7:30 & 10:00 
from Senegal, Africa Fri., July 29° 8:00 & 11:00 | 
from Jamaica 
RAS recording artist 
INI KAMOZE 
AFRICAN ROOTS 





enlarged dance floor! 





Tickets available for: 
Aug. 2 Rockin’ Sidney, 
Al Rapone & Allan Fontenot 





ce, fi oe Aug. 3 Diane Reeves 
ug. 5 Buddy Guy 

TOURE KUNDA & Junior Wells 
(18 musicians & dancers!) Aug. 12 & 13 Blues Festival 
enlarged dance floor! with: Charlie Musslewhite, 


Ronnie Earl/ Jerry Portnoy 
& The Broadcasters, Earl King 





Aug. 30 John McLaughlin Trio 
. with Jeff Berlin & Trilok Gurtu 


| NIGHTSTAGE 


suuennansiannaenenataieemsmemenemeetanee 
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An Me a)! A 


823 Main St., CamB., Mass. 497-8200 
For ticket info call 497-8200 or ConcertCharge 497-1118, Teletron 720-3434 or all Ti locations 
*All Geestontes locations « Live entertainment nightly + Valet parking ome 
Sun. - Wed. 8 p.m. til 1 a.m., Thurs. - Sat. til 2 a.m 
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MIKE VIOLA & SNAP 
PRIVATE STARES 


RUN WESTY RUN 
THE LAST 


Wed., July 20 
Rhythm Pigs present 


THE LUDDITES 
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Thurs., July 21 
HEAVY METAL 


THUNDERHOU: 
Fri., July 22 g Sat., July 23 
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262 Faneuil Hall Marketplace 
Boston, MA 02109 « (617! 742-7390 
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15 16 17 18 20 21 
SOCIAL HOUR SHIRLEY | KRIS WALES ESX| AMYL& THE NORTH LITTLE 
with ANNE | LEWIS & THE MOTOR CITY SHORE FRANKIE & 
WALLACE MOVERS RHYTHM | ACAPELLA THE 
5:00-7:30 P.M KINGS PREMIERS 
C-JAMMERS 
9:30 P.M. 
23 24 25 26 27 
SOCIAL HOUR/ —_ STOVALL | KRIS WALES | REGGAE NITE SHIRLEY NORTH MAJOR 
Lope te BROWN w/ONE | LEWIS & THE SHORE SHOCK 
age7de baa WORLD MOVERS | ACAPELLA 
THE BOBBY 
WATSON BAND 
9:30 P.M. 
Sunday 7:00 idnight; M Sat. 9:00 - 12:30 Afte K 5:00 - 7:30 . 
tor lunch “dinner, ‘cocktails. Complimentary H Hors 0’ ‘oeuvres Weekdays, ‘Bon. Fri., 4: * - 7:00 p.m ~"Proper oun voqured rant 

















THURSDAY, JULY 21 
WZB 


DEPARTMENT 


THURSDAY, JULY 28 
TRIBE 


FRIDAY, JULY 29 
RESCHEDULED FROM 


THE SUGARCUBES 


NOCTURNAL EMISSIONS PARTY 
DOORS OPEN 8PM/LISTEN 
TO WBCN FOR TICKET INFO. 


















MAY 27.. 




















DOUBLE HEALING CIRCLE begins at 7:30 p.m. 
every Wed. at the Swampscott Church of 
bog 61 Burrill St, Swampscott. Call 


SOEITS COUNTS cite 0 betered women's 
Support group at noon, a lesbian Al-Anon 
meeting at 6:30 p.m, a writer's support group at 
7:30 p.m., a Politics of Fat meeting at 7:30 p.m., 
and a feminist discussion group at 8 p.m., all at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
DINNER-AND-DANCING CRUISE aboard the 
Spirit of Boston, sponsored by the United 
Nations Association of Greater Boston, leaves at 
7 p.m. from Pier 7, 290 Northern Ave., Boston. 
Pre-registration required. Call 482-4587. 
“LUNCHEON WITH MISS SEARS,” with Cynthia 
Barton portraying Clara Endicott Sears, begins 
at 12:30 p.m. at the Fruitlands Museums, 102 
Prospect Hill Rd., Harvard. i 
required. Admission $12; call 456-3924. 
BOSTON UNIVERSITY OBSERVATORY is open 
to the public every Wed., weather permitting, 
from 8:30 to 9:30 p.m. at 705 Comm. Ave., 
Boston. Free; call 353-2630. 

“ISLAND ESCAPE: SUMMERFEST ’88,” featur- 
ing food, music, contests, and a fashion show, 
runs from 10 a.m. to 4 p.m. today through Fri. at 
the Prudential Shopping Plaza, Boylston St., 
Boston. Free; call 236-3744. 

BOSTON BEANSTALKS. See listing for Fri. 
DEMOCRATIC CONVENTION. See listing for 
Mon. 





THURSDAY 


“PROMENADE YOUR PARTNER,” a Metro- 

Parks walk, begins at 7:30 p.m. at the Hemlock 

Gorge Reservation. Meet at the Silk Mill Mall 

joc lot, Eliot St., Newton Upper Falis. Free; 
call 239-0659. 





WOMEN’S CENTER offers a meeting for women 
who have surrendered their children for adoption 
at 6:30 p.m., and an open discussion for incest 
survivors at 7:30 p.m., both at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

“BATS AND MOTHS,” a MetroParks nature 
program, begins at 10:30 a.m. at the Beaver 
Brook Reservation, Trapelo Rd., Belmont. Free; 
call 484-6357. 

BICYCLE RIDES, sponsored by the North Shore 
Cyclists, leave at 6:30 p.m. every Thurs. from the 
Magnolia Bike Shop, Lexington Ave., Magnolia. 
Free; call 525-3268. 
VOLUNTEER OPEN HOUSE runs from 7 to 9 
p.m. at the Boston Women’s Fund, 31 St. James 
Ave., suite 902, Boston. Free; call 542-5955. 
NORTH SHORE CHAMBER OF COMMERCE 
GOLF AND TENNIS OPEN features golf tee-offs 
at 7 a.m. and 1 p.m., doubles tennis matches at 
10 a.m., a lobster bake at 6:30 p.m., and other 
sports events throughout the day, all at the Tara 
Ferncroft Country Club, Danvers. Pre-regis- 
tration required. Call 774-8565. 

“NUTRITION FOR TRIATHLETES,” an informal 
workshop, runs from 7 to 9 p.m. at Sports 
Medicine Brookline, rm. 205, 830 Boylston St., 
Chestnut Hill. Pre-registration required. Ad- 
mission $10; call 739-2003. 

TOUR OF CASTLE ISLAND, sponsored by 
Historic Neighborhoods Foundation, runs from 
5:30 to 7 p.m. Pre-registration required. Ad- 
mission $5; call 426-1885. 

BARBEQUE begins at 7:30 p.m. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
Brookline. Admission $9; call 566-5946. 

OPEN SOFTBALL NIGHT, sponsored by the 
Boston Ski and Sports Club, begins every Thurs. 
at 6 p.m. at Mount St. Joseph's, hy 





FRIDAY 


WOMEN’S CENTER offers a women's cof- 
feehouse, with feminist children’s stories, at 8 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807 


SINGLES SERVICE AND ONEG SHABBAT, 
sponsored by the Suburban Jewish Singles of 
Temple Emanuel, begins at 8 p.m. at Temple 
Emanuel, 385 Ward St., Newton Centre. Free; 
call 332-5772. 





monstrations, begins at 11 a.m. at the Charles 
River Creative Arts Program, 56 Centre St., 
Dover. The musical Dearo Family is pertormed at 
8 p.m.; admission $3. All other events free; call 
785-1260. 

VISITORS DAY AT KODALY CENTER OF 
AMERICA, offers guests the opportunity to tour 
the campus and observe music classes. Register 
in rm. 104 of the Science Center, Wheaton 
College, Norton. Free; call 285-8583. 

“ISLAND ESCAPE: SUMMERFEST '88.” See 
listing for Wed. 

FRENCH CONVERSATION GROUP. See listing 
for previous Fri. 

“PARK ART.” See listing for previous Fri. 


DS 


FRIDAY 


PETER PAN, performed by the Yates Musical 
Theatre, begins at 9:15 and 11:45 a.m. at the 
North Shore Music Theatre, Dunham Rd., Bev- 
erly. Tickets $4.25; call 922-8500. 

“FRIDAY FLICKS FOR SMALL FOLK” begins at 
10:15 a.m. in the Rabb Lecture Hall, Boston 
Public Library, 666 Boylston St., Boston. Free; 
















call 536-5400. 
“FISHING FRIDAY,” a — a 
program for children eight to 12, runs every 

from 10:30 a.m. to 1:30 p.m. at the Beaver Brook 
Reservation, Waltham. Meet at the Forest Grove 
parking lot off Woerd Ave. Free; call 727-5215. 


SATURDAY 


“SPACEWEEK °88” features models, videos, 
and spacecraft-drawing programs from noon to 








INcING, 
10 a.m. to 1 p.m. every Sat. at the Firehouse 
Multicultural Arts Center, 659 Centre St., Jamai- 
ca Plain. Admission $1; call 524-3816. 
“WILD TALES” for parents and kids features 
stories of regional wildlife and short nature 
walks at 11 a.m. every Sat. and Sun. at the Blue 
Hills Trailside Museum, 1904 Canton Ave., Mil- 
ton. Fee $2, $1 for children; call 333-0690. 
“THROUGH THE LOOKING GLASS,” stories and 
games about Blue Hills history for kids and 
adults, runs from 10 a.m. to 4 p.m. every Sat. and 
Sun. in July at the Biue Hills Trailside Museum, 
1904 Canton Ave., Milton. Fee $2, $1 for children; 
call 333-0690. 





SUNDAY 


“WILD TALES.” See listing for Sat. 
“THROUGH THE LOOKING GLASS.” See listing 
for Sat. 








MONDAY 


“STORY THEATRE,” four playlets by Paul Sills, 
is performed by teen actors from the Worcester 
Children’s Theatre at various locations in 
Worcester through Aug. 5. Showtimes include 
today at 10 a.m. at the Woodland Community 
School, today at 1:30 p.m. at Maloney Field, 
tomorrow at 10 a.m. at the Belmont School, Wed. 
at noon on the Worcester Common, Thurs. at 
1:30 p.m. at Crystal Park, and Fri. at 10 a.m. at 
the Quinsigamond Village Community Center. 
Free; call 752-7537. 


TUESDAY 


“STORY THEATRE.” See listing for Mon. 


WEDNESDAY 


“MAGIC OVER THE RAINBOW,” with magicians 
Danny Orleans and Jan Rose, begins at 10:30 
a.m. at the Zeiterion Theatre, 684 Purchase St., 
New Bedford. Admission $4; call 994-2900. 
“FUN WITH CALLIGRAPHY: ITALICS,” a pro- 
gram for children between nine and 13, begins at 
2:15 p.m. in the Children’s Room, Boston Public 
Library, 666 Boylston St., Boston. Pre-regis- 
tration required. Free; call 536-5400. 
SLEEPING BEAUTY, performed by the Yates 
Musical Theatre, begins at 11 a.m. at the Cape 
Cod Melody Tent, W. Main St., Hyannis. Tickets 
$3.50 and $4.50; call 775-5630. 

“NINE FINE PLANETS,” a program on the solar 
system, begins at 7:30 p.m. at the Blue Hills 
Trailside Museum, 1904 Canton Ave., Milton. 
Pre-registration required. Admission $5; call 
333-0690. 

“JUST SO STORIES,” performed by Jane Urban 
and Mark Dannenhaur, begins at 3 p.m. today 
and tomorrow at the Puppet Showplace Theatre, 
32 Station St., Brookline. Admission $4; call 
731-6400. 

“PORTRAITS AND POSES: PAINTING WORK- 
SHOP,” a program for children between six and 
12, begins at 2 p.m. today and Fri. at the 
Children’s Room, Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300 
x300. 

PETER PAN, performed by the Reagle Players, 
begins at 2 p.m. today and tomorrow and at 7:30 
p.m. Fri. and Sat. at the Kennedy Middle School, 
655 Lexington St., Waltham. Tickets $5, $3 for 
children; call 891-5600. 

“STORY THEATRE.” See listing for Mon. 


THURSDAY 


SLEEPING BEAUTY, performed by the Yates 
Musical Theatre, begins at 10 a.m. and 1 p.m. at 
the Watson Theatre, Wheaton College, Norton. 
Presented by the 1988 Great Woods Educational 
Forum. Tickets $5; call 285-8391. 

“SUMMER STORYTELLING IN THE 
COURTYARD,” tales of small-town America by 
Rocky Weaver, begins at 7 p.m. in the courtyard 
of the Boston Public Library, 666 Boylston St., 
Boston. Free; call 536-5400. 

“LARGER THAN LIFE,” a look at the micro- 
scopic world, begins at 11 a.m. at the Science 
Discovery Museum, 177 Main St., Acton. Mu- 
seum admission $4.50; call 264-4201. 

THE NEAR-SIGHTED KNIGHT AND THE FAR- 
SIGHTED DRAGON, a musical by the Actunes 
Youth Theatre, begins at 10:30 a.m. at the 
Children's Discovery Museum, 177 Main St., 
Acton. Museum admission $4.50; call 264-4201. 
CHILDREN’S FILMS begin at 2 p.m. every Thurs. 
at the Newtonville Branch Library, 345 Walnut 
St., Newton. Free; call 552-7162. 

“JUST SO STORIES.” See listing for Wed. 
PETER PAN. See listing for Wed. 

“STORY THEATRE.” See listing for Mon. 


FRIDAY 


SLEEPING BEAUTY, performed by the Yates 
Musica! Theatre, begins at 9:15 and 11:45 a.m. at 
the North Shore Music Theatre, Dunham Rd., 
Beverly. Tickets $4.25; call 922-8500. 
WOMEN’S COFFEEHOUSE, featuring feminist 
children’s stories, runs from 8 p.m. to midnight at 
46 Pleasant St., Cambridge. Free; call 354-8807. 
“PORTRAITS AND POSES: PAINTING WORK- 
SHOP.” See listing for Wed. 

PETER PAN. See listing for Wed. 

“STORY THEATRE.” See listing for Mon. 
“FRIDAY FLICKS FOR SMALL FOLK.” See 
listing for previous Fri. 

“FISHING FRIDAY.” See listing for previous Fri. 


























































USIC 
CLASSICAL 


FRIDAY 


BRODSKY STRING QUARTET performs at 7:30 
p.m. at Stillington Hall, Quarry Road, Gloucester. 
Tickets $12; call 281-5060. 

CAROLYN KINGSTON, with Diana Cole and 
Barbara Roth, performs works by Gershwin, 
Stephen Foster, Barber, and others at noon at 
the First Parish Church, Lexington. Free; call 
862-6365. 

MOHAWK TRAIL CONCERT presents an all- 
Shubert program 7:30 p.m. at the Federated 
Church, Rte. 2, Charelmont. Tickets $5.50, $3.50 
for students and senior citizens; call (413) 
774-3690. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Charles Dutoit, performs at 9 p.m., with a 7 
p.m. prelude performed by members of the BSO, 
at Tanglewood’s Music Shed, Lenox. Program 
includes Schubert's Symphony No. 3, 
Mendelssohn's Violin Concerto, with Schiomo 
Mintz, and Ravel’s Mother Goose. Tickets $10- 
$44; (413) 637-1940. 

MUSICORDA presents concerts by students and 
faculty of the Musicorda Summer String program 
8 p.m. on Fridays and Sundays through Aug. 12 
at Mount Holyoke , Pratt Auditorium, 
South Hadley. Free; call (413) 532-0607. 
CELLIST GEORGE SEAMAN, pianist Frederik 
Wanger, and violinist Maria Benotti perform at 
8:30 p.m. at the Hammond Castle Museum, 80 
Hesperus Ave., Gloucester. Tickets $8; call 
734-9742. 

















SATURDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Roger Norrington, performs at 10:30 a.m. (an 
open rehersal), and at 8:30 p.m. at Tanglewood's 
Music Shed, Lenox. Evening program includes 
Haydn's Symphony No. 49 (Passione), Mozart's 
Clarinet Concerto, with Harold Wright, and 
Beethoven's Symphony No. 2. Tickets $10-$44, 
$8.50 for the open rehersal; call (413) 637-1940. 
SAN FRANCISCO CHAMBER SINGERS perform 
at 8 p.m. at the First Parish Church, on the Battle 
Green, Lexington. Admission $5, $3 for students 
and seniors; call 436-1193. 

NEW HAMPSHIRE MUSIC FESTIVAL, con- 
ducted by Thomas Nee and featuring pianist 
Frances Renzi, performs at 8 p.m. at the 
University of New Hampshire, Johnson Theater, 
Durham, NH. Program includes works by 
Beethoven, Strauss, Chopin, and Mozart. 
Tickets $6, $5 for seniors; call (603) 862-3227. 
CLASSICAL AND MODERN CHAMBER MUSIC, 
performed by flutist Rema Boscov, violinist 
Diana Peelle, harpsichordist Carolyn Holstein, 
and viola de gamba player Wendy Foxman, 
begins at 2:30 p.m. at the Porter-Phelps- 
Huntington House Museum, 130 River Dr., 
Hadley. Admission $6; call (413) 584-4699. 
LONGWOOD SYMPHONY ORCHESTRA per- 
forms at 8 p.m. at the Hatch Shell, on the 
Esplanade, Boston. Free; call 552-7120. 
COMPOSERS IN RED SNEAKERS, with tenor 
Stefan Zucker, perform at 8 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Admission $5, call 864-4911. 

ASTON MAGNA CHAMBER ORCHESTRA, con- 
ducted by John Hsu, performs at 6 p.m. at St. 
James Church, Main St. and Taconic Ave., Great 
Barrington. Program includes works by Bach, 
with harpsichordist Louis Bagger; Monteverdi, 
with tenor Charles Bressler; and Charpentier. 
Tickets $12.50; call (413) 528-3595. 

MOHAWK TRAIL CONCERTS. See listing for Fri. 








SUNDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Charles Dutoit, performs at 2:30 p.m. at 
Tanglewood's Music Shed, Lenox. Program 
includes Strauss’s Don Juan, Chopin's Piano 
Concerto No. 2. with Louis Lortie, and Bart6k's 
Concerto for Orchestra. Tickets $10-$44; call 
(413) 637-1940. 

PITTSBURGH SYMPHONY ORCHESTRA, con- 
ducted by Michael Tilson Thomas, performs at 3 
p.m. at the Great Woods Center for the 
Performing Arts, Mansfield. Program includes 
three works by Beethoven: Symphony No. 6 
(Pastorale), “Ah, perfido,” with soprano Linda 
Kelm, and Wellington's Victory. Tickets $6-$35; 
call (800) 233-8468. 

MUSICORDA. See listing for Fri. 


TUESDAY 


CARILLON CONCERT, featuring guest artist 
Geert D'hollander, begins at 7 p.m. at Phillips 
Academy, Main St., Andover. Free; call 
475-3400. 

FLUTIST DONALD ZOOK AND HARPSICHORD- 
IST CARL FUDGE perform at 12:15 p.m. at 
King's Chapel, School and Tremont Sts., Bos- 
ton. Free; call 227-2155. 

ORGANIST EARL EYRICH performs works by 
Bach, Kerll, Kindermann, and Franck at 8 p.m. at 
the Old West Church, 131 Cambridge St., 
Boston. Free; call 739-1340. 

BENEFIT STREET CHAMBER PLAYERS per- 
form works by Mozart at 8 p.m. tonight at St. 
Peter's Episcopal Church, 320 Boston Post Rd., 
Weston; at 8 p.m. tomorrow at the Old North 
Church, 41 Washington St., Marblehead; and at 8 
p.m. Thurs. at the Church of St. John Evangelist, 
35 Bowdoin St., Boston. Tickets $8, $5 for 
Students and seniors; call 623-6746. 


WEDNESDAY 
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THE LISTENING ROOM ~ 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
;  folk/acoustic club presenting 
top name folk talent in an intimate setting 
Tues., Aug. 4 
DUN CREAGAN 
(Irish-Scottish Music) 


Fri. & Sat., Aug. 5 & 6 
ERIC ANDERSEN 
plus BARB SCHLOFF 
~Wed., Aug. 10 

OSSIAN 
from Scotland 


Fri. & Sat., Aug. 12 & 13 


Wed., July 
BILL STAINES plus AL 
ANNE DODSON PETERSEN 


Sunday, Aug. 14 thru Wed., Aug. 7 
CLOSED FOR VACATION 


Listen to “Live at Passim” every Sun., 
3-5 p.m. on WERS 88.9 FM 


Fri. & Sat., July 15 & 16 
DAVID MASSENGILL 
plus DON HANIE and 

SHERYL SAMUEL 
Thurs., July 21 
ED GERHARD 
Fri. & Sat., July 22 & 23 
JACK HARDY pius MARY 
ego 


Thurs., July 28 
PAT ge ap 
Fri. & Sat., July 29 
CHRIS SMITHER aise 
HUGH MOFFETT 
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Rank Has Its Ries 


Rank does have its privileges which is why you and your 
guests have been invited to relax and enjoy yourselves at 
the only Tropical Oasis in the heart of Boston. 


Join Mount Gay Rum every Wednesday from 5 pm until 8 
pm in a celebration of the tropics that includes music, 
special gifts and a sumptuous buffet. 


Gentlemen: Jacket and tie please 


vy 


My as a aa / 


One Boylston P lace, Boston 
(Between Tremont e Charles Street) 451-195 
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Then. July 21 a 
Fri., July 15 E 
B. WILLIE SMITH 
BLUES PATROL with EASY RAY 
Sat., July 16 
Rounder Recording Artist 
DUKE ROBILLARD NATIVE SONS 
Sun., July 17 Fri., July 22 
suite tenis JACK SMITH AND THE 
SPLIT RISK ROCKABILLY PLANETS 
Wed., July 20 Sat., July 23 
PLATE O’ SHRIMP JOHN LINCOLN N WRIGHT 
Oe Cone MER = S 
bey Ae 
SALEM 


























In Beverly * 392 Cabot St., Rte 1A 
15 min. on 128N « Exit 20S + 927-7121 
Fri., July 15 Sat., July 23 © 

















0 POSITIVE CHIN FRICTION 
with PAGE-9 
ay Thurs., July 28 
Sat., July 16 4 IDOL HANDS 
Fri., July 29 


EM 































Sat., July 30 
1-TONES 
with special guest M.C. 
WBCN’s Carter Alan : . 
Thurs., July 21 , a ot 
DYNAMICS 
USA 





Fri., July 22 
THE NEIGHBORHOODS 





with THINGS THAT AREN’T 
FOOD 








PITTSBURGH SYMPHONY ORCHESTRA, con- 
ducted by Michael Tilson Thomas, performs at 8 
p.m. at the Great Woods Center for the 

Continued on page 30 


EVERY WEDNESDAY IS NEW BAND NIGHT! 
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KISS 108’S BIGGEST RECORDS 
TITLE ARTIST 
| STILL BELIEVE Brenda K. Starr 
NEW SENSATION INXS 
MERCEDES BOY Pebbles 
JOLL WITH IT Steve Winwood r 
MY ARMS KEEP MISSING YOU Rick Astley 
LL ALWAYS LOVE YOU Taylor Dane ; 
SIGN YOUR NAME — Trent 
U y ' 
KNOCKED OUT Paula Abdul 
1 KNOW YOU'RE OUT THERE SOMEWHERE Moody Biues 
STAYING TOGETHER Debbie Gibson 
SAYING SORRY (DON’T MAKE IT RIGHT Denies Lopez 
CUTIE PIE ime 
MONKEY George Michael 
LOVE WILL SAVE THE DAY Wale 
louston 
JUST GOT PAID Johnny Kemp 
| DON’T WANT TO LIVE WITHOUT YOU Chicago 
| DON’T WANT TO GO ON Elton John 
WITH YOU LIKE THAT 
BOOM! THERE SHE WAS Scritti Politi 
KISSING Siedah Garrett y 
GET LUCKY Jermaine Stewart why 
UP & COMING . 
RIGHT STUFF vesseee 
ms 
SUMMER GIRLS Dino 
MISSED OPPORTUNITY Hall & Oates 
NO REGRETS = 
im 
NOBODY’S FOOL Kenny Loggins 
PERFECT WORLD Huey Lewis 
SHAKE YOUR THANG Salt n Pepa 
SPRING LOVE Stevie B. 
PEOPLE HAVE THE POWER Patti Smith 
SKIN DEEP Cher 
Ise SPECIAL INTERESTS 
+ 4105 BEST BUYS LIST 
Cl City Ine 4120 SOAP OPERA UPDATE 
413C JAMES ST. JAMES 
CODSy es) IN HOLLYWOOD om 
4150 ASTROLOGICAL FORECAST ° 
4474 ROCKY'S JOKE OF THE DAY 
Call. .395-KISS 4505 FEATURE ARTIST OF THE WEEK ty 
Wait for us to ask for your po a a + yy m 
category number, then punchin —4so4 pick HITS OF THE WEEK 
the 4 digit number listed on the 
left hand side of the category 
you want. ENTERTAINMENT 
4300 MOVIES 
NEWS/WEATHER/SPORTS 4320 SPORTING EVENTS 
4201 NEWS HEADLINES 4340 CONCERTS 
4211 WEATHER 1-2 DAY FORECAST 4381 ROCK MUSIC LISTINGS 
4212 WEATHER 5 DAY FORECAST 4400 JAZZ LISTINGS 
4221 SPORTS SCORES 4420 COUNTRY & FOLK MUSIC 
4222 SPORTS HEADLINES 4430 CLASSICAL MUSIC 
4223 POINT SPREADS 4360 NIGHTCLUBS 
7699 RED SOX UPDATE 4451 THEATER 
4452 DANCE . 
4453 SYMPHONY OPERA 
COMMUNITY SERVICE 4454 MUSEUMS ane 
6282 MBTA 4455 ART EXHIBITS 
6000 PUBLIC SERVICE NUMBERS 4473 COMEDY CLUBS *, 
4230 LOTTERY NUMBERS | 


9000 STOCK QUOTE HOTLINE 
5627 EMPLOYMENT HOTLINE 


4250 CALENDAR EVENTS HOW TO USE CITYLINE 4000 





ut & 


108FM 
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CAMBRIDGE 
Presenting the 
Brightest Comic Talents 
in the Coun 
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The Tracy 
Coming 
KEVIN ROONEY 
July 19 - 23 
CARY ODES 
July 26 - 30 
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GOT A 
COMEDY ACT? 


LET IT STAND UP IN 


Phecenix 











COMEDY SECTION 











TH YEAR! 
10 pouicy! es! 
wentaTinG - NO UN 


CHARLES PLAYHOUSE 
76 WARRENTON ST., BOSTON 





Tues., July 19° B00 PM 
Live TV Broadcast with Showtime TV 


featuring 
STEVE SWEENEY-KENNY 


Fri., July 15*9PM& 11 PM 
Your host: BLANCHE 
from KISS 108’s Morning Show 





with special quests ROGERSON-ANTHONY 
FRANK SANTORELLI CLARK-CHANCE LANGDON-LINDA 
TONY V SMITH-MIKE DONOVAN-D. J. HAZARD 
with host 
- a JAYE MIKE MCDONALD 





16 -9PM& 11 PM 
ONY V 
CHANCE LANGDON 


EDDIE BRILL 
BILLY JAYE 


Weds., Julyt 20 + 9:00 PM 
JIMMY SMITH with 
MIKE McDONALD 


Thurs., July 21 * 9:00 PM 
KISS 108 Comedy night 








Sun., July 17 +9 PM with J J WRIGHT 
TONY V with quests 
WALLY COLLINS MIKE McDONALD 
MIKE MOTO GRANT TAYLOR 

ANTHONY CLARK 








THE COMEDY CELLAR 
at Play it Again Sam's 


1314 Commonwealth Avenue, Boston ¢ 391-0022 


Fri, July 15° %30 PM Sat, July 16¢9& 11PM 
D. J HAZARD D. J. HAZARD 


JAY CHARBONNEAU BRIAN POWERS 
VINNIE FAVORITO JIMMY SMITH 














30 John F. Kennedy Street 


Call 661-9887 


BOSTON’S 


— Boston Globe Readers — 
presents 


NICK’S COMEDY 


SPOTLIGHT! 
“WHO FRAMED 
ROGER RABBIT?”’ 
The Voices Behind 
the Cartoon Characters 








JOE ALASK? Y 
Coming July 19-24 


Tues., July 19 

















Through Sun., July 24 


Fri., July 15 at 
8, 10 & 11:30 p.m. 
THE STEVE SWEENEY 
SHOW! 
(exclusively at Nick’s) 
Sat., July 16 at 8,10 & 
11:30 p.m. 
STEVE SWEENEY 
WITH JOHN PINETTE & JAY 
CHARBONNEAU 
Sun., July 17 at 9 p.m. 
THE JOHN PINETTE 
SHOW 
Mon., July 18 at 8:30 p.m. 
OPEN MIKE NIGHT 
with KEVIN KNOX 
Tues., July 19 at 8:30 p.m. 
‘WHO FRAMED 
tele] 4-8 7.¥:! ir Sie} 3 
ALASKE 
Wed., July 20 at 8:30 p.m. 


GEORGE MacDONALD with 
JOE ALASKEY 


Thurs., July 21 at 8:30 p.m. 
MIKE MOTO with JOE 
ALASKEY 


Fri., July 22 at 8, 10 & 11:30 








p.m. 
KENNY ROGERSON WITH 
JOE ALASKEY 


NICKS 
COMEDY 


100 Warrenton 
Upstairs from 


482-0930 


wcr's Mphtpl cRas 


STi ligretelalelidielal-te 
(DINNER/SHOW 
PACKAGE AVAILABLE) 








Rimsky-Korsakov's Russian Easter Overture, 
Prokofiev's Piano Concerto No. 2, with pianist 
Viadimir Feltsman, and the Mussorgsky/Ravel 
Pictures at an Exhibition. Tickets $6-$35; call 
(800) 233-8468. 

CASSATT QUARTET performs at 12:15 p.m. at 
the Longy School of Music, Follen and Garden 
Sts., Cambridge. Free; call 876-0956. 

BENEFIT STREET CHAMBER PLAYERS. See 
listing for Tues. 


THURSDAY 


PITTSBURGH SYMPHONY ORCHESTRA, con- 
ducted by Michael Tilson Thomas, performs at 8 
p.m. at the Great Woods Center for the 
Arts, Mansfield. Program includes 
Mozart's Concerto for Flute and Harp, with 
Bernard Goldberg and Gretchen Van Hoesen, 
and Mahler's Das klagende Lied, with soprano 
Esther Hinds, mezzo-soprano Janice Taylor, 
tenor Gary Lakes, baritone Kevin Langan, and 
the Chorus Pro Musica, directed by Donald 
Palumbo. Tickets $6-$35; call (800) 233-8468. 
ENSEMBLE OF ORIGINAL INSTRUMENTS, con- 
ducted by Christoper Hogwood, performs music 
by Vivaldi and Telemann at 8:30 p.m. at the 
Tanglewood Theatre, Lenox. Tickets $18-$23; 
call (413) 637-1940. 
HARMONIE CHAMBER WINDS, conducted by 
Basil Chapman, performs at the.Newton Arts 
Center, 61 Washington Pk., Newtonville. Tickets 
$5; call 964-3424. 
OPEN READINGS OF RENAISSANCE AND 
BAROQUE MUSIC, led by Sheila Beardslee, 
begin at 7:30 p.m. at the Cohen Auditorium, Tufts 
University, Talbot and College Aves., Medford. 
Free; call 926-3080. 
MEZZO SOPRANO D’ANNA FORTUNATO, 
CLARINETTIST CHESTER BREZNIAK, AND 
PIANIST JANICE WEBER perform at noon at the 
McCormack Hall Auditorium, UMass/Boston, 
Harbor Campus. Free; call 929-7900. 
GREAT BAY CHAMBER PLAYERS perform at 8 
p.m. at the University of New Hampshire, 
Johnson Theater, Durham, NH. Tickets $6, $5 
for seniors; call (603) 862-3227. 
BENEFIT STREET CHAMBER PLAYERS. See 
listing for Tues. 


FRIDAY 


BOSTON SYMPHONY ORCHESTRA, conducted 
by Andrew Davis, performs at 9 p.m., with a 7 
p.m. prelude performed by members of the BSO, 
at Tanglewood’s Music Shed, Lenox. Program 
includes Brahms's Piano Concerto No. 1, with 
Emanuel Ax, and Nielsen's Symphony No. 3 
(Sinfonia espansiva). Tickets $10-$44; call (413) 
637-1940. 

PIANIST ANDREAS BACH performs at 8 p.m. in 
the Great House Ballroom, Castle Hill, Argilla 
Rd., Ipswich. Tickets $13; call 356-7774. 
CLAVICHORDIST GREGORY CROWELL per- 
forms at 8 p.m. at the Lindsay Chapel, 11 Garden 
St., Cambridge. Free; call 484-0440. 

MALCOLM ARNOLD BRASS QUINTET and 
faculty chamber musicians perform at Graves 
Hall, Phillips Academy, Andover. Free; call 
475-3400. 

SOPRANO SARAH REESE performs at 7:30 p.m. 
at Stillington Hall, Quarry Road, Gioucester. 
Tickets $12; call 281-5060. 

PIANIST TED MAY AND MEZZO-SOPRANO 
DOROTHY MAY perform Seymour Barab's 
Fortune's Favorites at noon at the First Parish 
Church, Lexington. Free; call 862-6365. 
MOHAWK TRAIL CONCERTS presents an “His- 
pafiia’’ program at 7:30 p.m. tonight and at 8 p.m. 
tomorrow at the Federated Church, Rte. 2, 
Charlemont. Music includes works by Granados, 
Albéniz, DeFalla, Sarasate, Ponce, and Villa- 
Lobos. Tickets for Fri. performances $5.50, 
$3.50 for students and seniors; for Sat. $7, $5.50 
for students and seniors; call (413) 774-3690. 
PIANIST JEFFREY SIEGEL performs ‘Keyboard 
Conversations” at 8 p.m. at the Watson Theatre, 
Wheaton College, E. Main St., Norton. Tickets $3 
and $5; call 285-8391. 

MUSICORDA. See listing for previous Fri. 


POPULAR, ETC. 


FRIDAY 


MIKE METHENY QUARTET performs at 8 p.m. at 
the Unitarian-Universalist Church, 28 Mugford 
St., Marblehead. Tickets $10.50-$11.50; call 
631-1528. 

GEORGE THOROGOOD, with Brian Setzer, 
performs at 7:30 p.m. at Great Woods, Mans- 
field. Tickets $13.50-$17.50; call 339-2331. 
JACK WAGNER performs at 8:30 p.m. at the 
Cape Cod Melody Tent, West Main St., Hyannis. 
Tickets $16-$22; call 775-9100. 

GLORIA ESTEFAN & THE MIAMI SOUND 
MACHINE perform as part of the Concerts on the 
Common, at 6 p.m. on the Boston Common, 
Boston. Tickets $15.50 and $17.50; call 
426-6666. 

HERB’S HEARD and the Ritz perform at 8 p.m. 
tonight and tomorrow at Castle Hill, in ipswich. 
Tickets $20-$25; call 356-4070. 

RADHIKA MILLER performs New Age flute 
music at at 7:30 p.m. at Unitarian Church, Main 
St., Peterborough, NH. Tickets $8. 

ROGER WHITTAKER performs at 8 p.m. at the 
South Shore Music Circus, Cohasset. Tickets 
$20; call 383-9850. 

RICK DELLARATTA performs today at noon at 
CityPlace, 8 Park Piaza, Boston. Free. 

JAZZ IN JULY WORKSHOP IN IMPROVISA- 
TION participants perform from 9 a.m. to 3 p.m. 
in the Bezanson Recital Hall, UMass/Amherst. 
Free; call (413) 545-0190. 
CONJUNTO LATINO performs at 11 a.m. on the 
Worcester Common at Franklin and Main Sts., 
Worcester. Free; call 756-1921. 


SATURDAY 


CONSTITUTION BRASS performs at 7 p.m. on 
the Sturbridge Common, Sturbridge. Free; call 
(413) 764-3341. 

BILLY OCEAN and Brenda Russell perform as 
part of the Concerts on the Common series at 6 





























p.m. at the Boston Common, Boston. Tickets 
$15.50 and $17.50; call 787-8000. 

HARRY BELAFONTE performs at 8:30 p.m. at 
the Cape Cod Melody Tent, West Main St., 
Hyannis. Tickets $30 and $36; call 775-9100. 
THE EVERLY BROTHERS perform at 8 p.m. at 
the South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $23; call 383-1400. 

RICHARD MARX and New Man perform at 7:30 
p.m. at Great Woods, Mansfield. Tickets $13.50 
and $17.50; call 787-8000. 

MELINDA WALKER performs original folk music 
at 8 p.m. at the Framingham Friends Meeting 
House, 841 Edmands Ad., Framingham. Sug- 
gested donation $5; call 877-6509. 

LASZLO GARDONY, jazz pianist, performs at 8 
p.m. at Cole Chapel, Wheaton College, Norton. 
Tickets $5; call 285-8583. 

HERB’S HEARD. See listing for Fri. 


SUNDAY 


DIONNE WARWICK performs at 8 p.m. at the 
Cape Cod Melody Tent, West Main St., Hyannis. 
Tickets $25 and $31; call 775-9100. 

HARRY BELAFONTE performs at 7:30 p.m. at 
the South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $25; call 383-1400. 

PHIL BOGRAD AND HIS DIXIELAND BAND 
perform at 6:30 p.m. on the Newton Centre 
Green, Newton. Sponsored by Arts in the Parks. 
Free; call 52-7130. 

EITHER/ORCHESTRA performs jazz at 2 p.m. at 
the Hatch Shell, on the Esplanade, Boston. Free; 
call 727-5215. 

MAUREEN MCGOVERN performs at 8 p.m. at 
the North Shore Music Theatre, Dunham Rad., 
Beverly. Tickets $22.50; call 922-8500. 

LEGION BAND performs marches at 2 p.m. at 
the Village Landing Marketplace, Plymouth. 
Free; call 746-4600. 

NEW BLACK EAGLE JAZZ BAND and swing duo 
Guy Van Duser and Billy Novick perform at 3 p.m. 
at the DeCordova and Dana Museum, Sandy 
Pond Road, Lincoln. Tickets $8 and $10; cail 
259-8355. 











MONDAY 


LISA LISA & THE CULT JAM and Full Force 
perform at 8:30 p.m. at the Cape Cod Melody 
Tent, West Main St., Hyannis. Tickets $20 and 
$26; call 775-9100. 

BOOGALOO SWAMIS perform at 8 p.m. at the 
Hatch Shell, on the Esplanade, Boston. Free; call 
727-5215. 

BERKLEE CHART-EATERS, conducted by Rich- 
ard Evans, perform jazz and fusion at 8:15 p.m. 
at the Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $2, $1 for seniors. 
YASKO KUBOTA performs jazz today through 
Fri. at 12:15 p.m. at CityPlace, 8 Park Plaza, 
Boston. Free; call 227-2787. 

JAMES TAYLOR performs at 7:30 p.m. tonight 
and tomorrow at Great Woods, Mansfield. 
Tickets $13.50 and $17.50; call 787-8000. 


TUESDAY 


SAMMY KAYE ORCHESTRA performs dance 
music at 7 p.m. at the Cape Cod Melody Tent, 
West Main St., Hyannis. Tickets $20 and $26, 
half-price for seniors; call 775-9100. 

JOHN HICKS AND REVOLUTION and Mike 
Walker and Durango perform at 8 p.m. at the 
Hatch Shell on the Esplanade, Boston. Free; call 
727-5215. 

ROBIN RIGHT performs at 7:15 p.m. at the 
Jackson Homestead, 527 Washington St., New- 
ton. Free; call 552-7130. 

MIKE SEGEL ORCHESTRA performs at 7:30 
p.m. on the Waltham Common, 610 Main St., 
Waltham. Free; call 891-3740. 

DAN FOOTE AND JORGE SATRANGO piay the 
drums and flute at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston 
Tickets $2, $1 for seniors. 

YASKO KUBOTA. See listing for Mon. 

JAMES TAYLOR. See listing for Mon. 


WEDNESDAY 


KOOL & THE GANG performs as part of the 
Concerts on the Common series at 6 p.m. at the 
Boston Common, Boston. Tickets $15.50 and 
$17.50; call 787-8000. 

WORCESTER BLUES FESTIVAL, with Chet 
Williamson's Blues All-Stars, the Al Arsenault 
Blues Band, and the Harmonics, begins at 7 p.m. 
at Institute Park, Salisbury and West Sts., 
Worcester. Free; call (508) 756-1921. 

KEITH SWEAT AND MELISSA MORGAN per- 
form at 8:30 p.m. at the Cape Cod Melody Tent, 
West Main St., Hyannis. Tickets $18 and $24; call 
775-9100. 

TEMPTATIONS AND THE O’JAYS perform at 8 
p.m. at the South Shore Music Circus, off Rte. 
3A, Cohasset. Tickets $25; call 383-1400. 
CARTELLS perform at 8 p.m. at the Hatch Sheil, 
on the Esplanade, Boston. Free; call 727-5215. 
BLUE HORIZON JAZZ BAND performs at 7 p.m. 
at the Holliston Historical Society, 547 Washing- 
ton St., Holliston. Cait 429-5795. 

CALYPSO HURRICANE performs at noon at the 
Prudential Center's South Plaza, Boston. Free; 
call 236-3744. 

CAPTAIN GRANVILLE performs songs of the 
sea at 6:30 p.m. at Lynn Heritage State Park, 
located by the water, on the Lynnway, Lynn. 
Free; call 598-1974. 

MATT GLASER & FIDDLE MADNESS perform at 
noon on Summer St., Downtown Crossing, 
Boston. Free; call 482-2139. 

JOSEE VACHON performs Franco-American 
folk songs at 7 p.m. at the Porter Phelps 
Huntington House Museum, 130 River Drive, 
Hadley. Admission $4, $3 for senior citizens, $1 
for adults; call (413) 584-4699. 

ROBIN RIGHT performs at 7 p.m. at Ocean 
Spray’s Cranberry World, 225 Water St., 
Plymouth. Free; call 747-2350. 

MR. JELLY BELLY AND HIS CLASSIC JAZZ 
AND BLUES BAND performs at 6 p.m. at Charles 
Square, 5 Bennett St., Cambridge. Free; call 
876-7777. 

YASKO KUBOTA. See listing for Mon. 


THURSDAY 


RACHEL NICOLAZZI TRIO performs at 9 p.m. at 
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the Firehouse Multicultural Arts Center, 659 
Centre St., Jamaica Plain. Tickets $4, $2 for 
senior citizens; call 524-3816. 

BILLY TAYLOR TRIO, Max Roach, and the Jazz 
All Stars perform at 7:30 p.m. on the lawn behind 
the Fine Arts Center at UMass/Amherst. Dona- 
tion $2; call (413) 545-0190. 

INCREDIBLE CASUALS, with comedy host 
Steve Trilling, perform aboard a Learning Adven- 
ture Harbor Cruise leaving Long Wharf, Boston, 
at 8 p.m. Tickets $13 and $15; calt 262-6909. 
KRISTINE KEY performs at 7 p.m. at the East 
Park, Worcester. Free; call 756-1921. 

LISA LISA & CULT JAM and Full Force perform 
at 8 p.m. at the South Shore Music Circus, off 
Rte. 3A, Cohasset. Tickets $21; call 383-1400. 
DIDI STEWART and friends perform at 8 p.m. at 
the Hatch Shell, on the Esplanade, Boston. Free; 
call 727-5215. 

TRILLIUM performs jazz at 6:30 p.m. at the 
Village Landing Marketplace, Plymouth. Free; 
call 746-4600. 

DIVERSITY performs Latin and Carribean music 
at 5:30 p.m. at Faneuil Hall Marketplace, South 
Market St., Boston. Free; call 523-1300. 

HERB POMEROY BIG BAND performs at 7 p.m. 
at Framingham State College, the Upper Sand- 
box, Framingham. Free; call 626-4512. 

KATIE’S IRISH LOVERS perform at 7 p.m. at the 
Government Center Plaza, 200 Pleasant St., 
Malden. Free; call 397-7144. 

COLONIAL CONCERT BAND performs at 6:30 


PRAGH CHAN RASMAY performs traditional 
Cambodian music and dance at 7:30 p.m. in the 
courtyard of the Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $8, $6.50 for 
students and seniors, $2 for children under 12; 
call 267-9300, x306. 

SEACOAST BIG BAND, conducted by Dave 
Seiler, performs at 8 p.m. at the Johnson 
Theater, University of New Hampshire, Durham, 
NH. Tickets $6; call (603) 862-3227. 

JENNIFER TERRY performs at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for seniors. 

YASKO KUBOTA. See listing for Mon. 





FRIDAY 


JAZZ IN JULY WORKSHOP IN IMPROVISATION 
participants perform from 9 a.m. to 3 p.m. in the 
Bezanson Recital Hall, UMass/Amherst. Free; 
call (413) 545-0190. 

SALSA EXPLOSION features Celia Cruz, Tito 
Puente, and Eddie Palmieri as part of the 
Concerts on the Common series at 6 p.m. at the 
Boston Common, Boston. Tickets $13.50 and 
$15.50; call 787-8000. 

JOLLY KOPPERSCHMIDTS perform at 11 a.m. 
on the Worcester Common, Worcester. Free; call 
(508)756-1921. 

“SUPER ‘70S FEST,” with Bachman Turner 
Overdrive, the Guess Who, Mark Farner of 
Grand Funk Railroad, Dr. Hook with Ray Sawyer, 
and Rare Earth, begins at 8:30 p.m. at the Cape 
Cod Melody Tent, West Main St., Hyannis. 
Tickets $20 and $26; call 775-9100. 

DIONNE WARWICK performs at 8 p.m. at the 
South Shore Music Circus, off Rte. 3A, 
Cohasset. Tickets $21; call 383-1400. 
REBECCA PARRIS performs with Igor Butman 
and the RPQ as part of the Summer Jazz ‘88 
series at 8 p.m. at the Unitarian-Universalist 
Church, 28 Mugford St., Marblehead. Tickets 
$11.50 and $12.50; call 631-1528. 

CHICAGO performs at 7:30 p.m. at Great Woods, 
Mansfield. Tickets $13.50 and $17.50; call 
787-8000. 

NASHVILLE BLUEGRASS BAND performs at 8 
p.m. at the Portland Performing Arts Center, 25A 
Forest Ave., Portland, ME. Tickets $10; call (207) 
774-0465. 

YASKO KUBOTA. See listing for Mon. 





OETRY 
& PROSE 


FRIDAY 


POET MARCIA PERKINS reads from her work at 

8 p.m. at the Women's Center, 46 Pleasant St., 

Cambridge. Free, but donations welcome. Call 

354-8807. 

KEROUAC COFFEEHOUSE, with poetry, prose, 
, begins 








Heritage State Park, Lowell. Call 459-1000. 


SUNDAY 


POETS ASKOLD MELNYCZUK, DAVID LYONS, 
ROBERT POLITO read from their work at a New 
England Poetry Club gathering at 3 p.m. at the 
Longfellow House garden, Brattle St., Cam- 
bridge. Free; call 643-0029. 

STORYTELLER JENNIFER SMITH presents 
“When the World Was New” at 2 and 3:30 p.m. at 
the Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free, but tickets required. Call 
861-6559. 











MONDAY 


STONE SOUP POETRY READING begins at 8 
p.m. at Charlie's Tap, 280 Green St., Central 
Square, Cambridge. Open reading with featured 
readers. Admission $2; call 227-0845. 


TUESDAY 


JIM FORITANO reads from his work at 8 p.m. at 
the Community Church bidg., 565 Boylston St., 
Copley Sq., Boston. Open reading follows. 
Sponsored by New Writers’ Collective. Free; call 
742-1538. 
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“JESSE JACKSON, RACISM, AND THE DE- 
MOCRATIC PARTY,” talk by Brian Manning at 4 
p.m. at Sever Hail, rm. 203, Harvard University, 
Sponsored by the Spartacist 
League. Free; call 492-3828. 
GALLERY TALK ‘The Gift of Maxim Karolik” by 
Gilian Wohiauer begins at 2 p.m. at tae Museum 
of Fine Arts, 465 Huntington Ave., Boston. Meet 
at the information center in the West Wing prior 
to talk. Free with museum admission; call 
267-9300, x291. 


SUNDAY 


“THE FASCINATING STORIES BEHIND THOSE 
WORDS AND PHRASES WE HEAR AND SAY 
EVERYDAY,” talk by Florence Markoff at 7 p.m. 
at Temple Emanuel, 385 Ward St., Newton 
Centre. Sponsored by Suburban Jewish Singles 
of Temple Emanuel. Admission $8; call 
332-5770. 

GALLERY TALK by Elizabeth Rosenbium, Maud 
Morgan, and Mario Kon begins at 2 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Admission $4, $2.50 for students, $1.50 
for senior citizens; call 266-5152. 


MONDAY 


“ESTABLISHING COMMUNITIES AND IN- 
DUSTRY IN SPACE,” talk by Gregg Maryniak of 
Space Studies Institute at 7 p.m. at the 
Massachusetts Institute of Technology, Cam- 
bridge. Free; call 253-8897. 
LECTURE/DEMONSTRATION OF BAROQUE 
DANCE by Ken Pierce begins at 7:30 p.m. at the 
Radcliffe Dance Center, Garden St., Cambridge. 
Free; call 495-2939. 

LOUISA MAY ALCOTT AND THE SUFFRAGE 
MOVEMENT is the topic of a talk by Jane 
Sciacca, Ann Linton, and Jayne Gordon at 8 p.m. 
at Orchard House, 399 Lexington Rd., Concord. 
Admission $2.50; call 369-4118. 


TUESDAY 


CONCERNED FATHERS, a group supporting 
shared parenting after divorce, holds a rap 
session at 7:30 p.m. at 75 Faxon St., Newton. 
Free; call 246-7700. 

“THE BOSTON HARBOR ISLANDS,” slide lec- 
ture by Don Swann at noon at the Boston Public 
Library, Copley Square, Boston. Free; call 
536-5400, x339. 

“THE BUSINESS OF BEING A MUSICIAN,” talk 
by CBS Records vice-president George Butler 
at 4:15 p.m. at Bezanson Recital Hall, UMass/ 
Amherst. Presented as part of the Jazz in July 
Workshop in Improvisation. Free; call (413) 
545-1945. 


WEDNESDAY 


“SEISMIC VERIFICATION OF NUCLEAR TEST 
BAN TREATIES,” talk by Dr. Alan Kafka of 
Weston Observatory at 7:30 p.m. at 545 Tech- 
nology Sq., eighth fir., Main St., —. 
Sponsored by Computer Professionals 
Social Responsibility. Free; call 666-2777. 
GALLERY TALK “Collecting American Crafts, 
Old and New” by Jonathan Fairbanks begins at 6 
p.m. in the Mabel Louise Riley Seminar Room, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300, x445. 

“INSIDE COLOMBIA: DRUGS, DIRTY WAR, AND 
HUMAN RIGHTS,” talk by journalist Merrill 
Collett at 7:30 p.m. at the Kennedy School of 


























Government, Auditorium, 79 JFK St. 
Cambridge. by Inter- 
national. accepted; call 547-9295. 


ECONOMY, 
PEACE NEGOTIATIONS, AND US POLICY, with 
Bill Robinson of the Nicaraguan News Agency, 
begins at 7:30 p.m. at the Arlington St. Church, 


meets at noon at the Central Square Branch of 
the Cambridge Public Library, 45 Peafi St., 
Cambridge. Free; call 354-8807. 


THURSDAY 


“THE REVOLUTIONARY SOCIALIST TRA- 
DITION,” talk by Pat Stack of the British Socialist 
Worker's Party at 8 p.m. at the Cambridge 
YWCA, 7 Tempie St., Cambridge. Sponsored by 
the International Socialist Organization. Dona- 
tion requested; call 277-2135. 

INCEST RESOURCES hosts its monthly dis- 
cussion for women with incest histories at 7:30 
p.m. at the Women’s Center, 46 Pleasant St., 
Cambridge. Free; call 354-8807. 

“HOW ARE STARS BORN?”, talk by Dr. Luis 
Rodriguez followed by a film and telescopic 
observations from the roof, begins at 8 p.m. at 
the Phillips Auditiorium of the Center for 
Astrophysics, 60 Garden St., Cambridge. Limited 
seating. Free; call 495-7463. 

VIETNAM VETERANS’ rap sessions begin at 7 
p.m. at the Greater Framingham Area Veterans 
Outreach Center, 54 Hollis St., Framingham. 
Free; call 879-5699. 

“MEDICAL SKILL IN THE AGE OF RAMESSES 
THE GREAT,” a talk by Dr. Worth Estes, begins 
at 8 p.m. at the Cahners Theater, Boston 
Museum of Science, Science Park, Boston. Free; 
call 589-0340. 

“IMAGES OF THE CONNECTICUT VALLEY, 
1830-1880,” talk by Martha J. Hoppin at 8 p.m. at 
the White Church (Community Center), Memorial 
St., Deerfield. Sponsored by Historic Deerfield, 
Inc. Free; call (413) 774-5581. 

DIVORCED CATHOLIC GROUP holds a rap 
session at 8 p.m. at the Paulist Center, 5 Park St., 
Boston. Free; call 742-4460. 
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Pre boarding conc erts at 6:30 & 8:30pm 
at The End of the World Cafe 
Friday, July 15 7:30 & 9:30: $14.50/$12.50/$10.50 


Roomful of Blues 


T.J. Wheeler 
and the Smokers 


at Water Music's new waterside nightclub 
The End of the World Cafe at 10:00pm: $8.50 
Didi Stewart and Friends 








Friday, July 22 7:30 & 9:30: $14.50/$12.50/$10.50 


The New Black 
Eagle Jazz Band 


Stein 











Concertix 876-7777 





All the world 
IS a Stage. 


. . but tickets are expensive, and 
your time is limited. Find out 
what's worth seeing, 
every week in 


THE BOSTON @@ 





The Arts & Entertainment Authority 





























Fri. & Sat., 158 16 
9:30-2:00 a.m DEWEY REDMAN QUARTET 
aatean 


John Lockwood, 
Medoski 





Sun., July 17 
1:00-8:00 p.m ‘The Blues Jam 
9:00-1:00 a.m. THE BUNNY SMITH QUINTET 





5:30-7:30 p.m. BBQ & Friends 
9:00-1:00 a.m. JAZZ JAM SESSION 





5:30-7:30 p.m Hy: 
9:30-1 a.m K 





Wed., July 20 
5:30-7:30 p.m. Blues 
9-1 am. JAY 


Maga July 21 
5:30-7:30 Little Brother 
9:30-2:00 a.m JAM CREMEN & THE 
STINGERS 


Butch 
SEPTET 








Fri. & Sat., July 22 & 
9:30-2:00 a.m SOE LOVANO & FRIENDS 





very Sat afternoon 
3308.00 pm “BASEMENT BOOGIE with 


1309 Cambnage St ¢ inmar 
ambridge ¢ 354-8030 
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FRIDAY, AUGUST 12, 7:30PM 
“A Salute to The Swing Era” with 
ILLINOIS JACQUET & HIS BIG BAND! 
& Introducing The Michel Camilo Trio 
— International Tennis Hall of Fame— 
At Newport Casino/Belivue Ave/Newport 


—ALL SEATS RESERVED $15, $25, $35— 
$35 Seat Includes Inner-Circle Seating Plus 6:30pm Pre-Concert 
Cocktail Party at Newport Casino’s Worid-Famous Horseshoe Piazzal 








SAT, AUG 13, NOON TO 6:30 
FORT ADAMS STATE PARK 





A Salute to Lionel Hampton 
Lionel Hampton & His Orchestra 
Grover Washington Jr ¢ Chuck Mangione 


Chick Corea Akoustic Band 
—Featuring Dave Weck! & John Patitucci— 


Montgomery, Plant & Stritch 


* 
—SUN, AUG 14, NOON TO 6:30— 
FORT ADAMS STATE PARK 





B.B. King & His Orchestra 


Herbie Hancock 
— With Al Foster & Buster Williams — 
Najee 
Carmen McRae & Her Quartet 
—With Special Guest Clifford Jordan— 
Count Basie Orchestra 
—Directed by Frank Foster— 


TICKETS ¢ $22.50 IN ADVANCE ¢ $25 DAY OF SHOW 
—Children Under 12 $10 at Ali Times— 
AT ALL TICKETRON OUTLETS & ALL STRAWBERRIES RECORD STORES 
Also Cambridge Out of Town/Providence Axelrods/Newport Jazz Office 670 Thames St. 





Day of Show Only Ft Adams Park/By Mail Check to JVC Jazz/Box 605/Newport, Ri 02840. 
CHARGE TICKETS 800-382-8080 or 617-497-1118 « INFORMATION 401-847-3700 






















Limited Capacity ¢ Rain or Shine ¢ No Alcohol ¢ No Glass Bottles 
Newport lazzx® & Newport Jazz Festival® are Registered Trademarks of Festival Productions, Inc 


A NEWPORT JAZZ FESTIVAL PRODUCTION 
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ART LISTINGS 





Henri Cartier-Bresson, Alicante, Spain, at the Danforth Museum 





GALLERIES 


AFRICAN INFLUENCE GALLERY (426-3366), 
150 Lincoln St., Boston. Mon.-Sat. 10 a.m.-6 
p.m. Through Jul. 20: “Works of Spirit and 

, linoprints of Namibia by John 


The Place of initiation,” pastels and oils by Arne 
Bass. Reception Jul. 21, 3-6 p.m. 

A.K.A. SKYLIGHT GALLERIES (720-2855), 43 
Charles St., Boston. Mon.-Sat. 10 a.m.-5 p.m. 
Through Jul. 30: “impressions,” original works 
in acrylics by Antonio Franto. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Aug. 12: group exhibit. 

ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. til 7 
p.m., Sat. 11 a.m.-5 p.m. Through Aug. 20: works 





ART INTENTIONS (871-9747), 2053 Washington 
St., Hanover. Mon., Tues., Sat. 10 a.m.-6 p.m., 
Wed., Thurs., Fri., 10 a.m.-9 p.m., Sun. noon-5 
p.m. Through Jul. 26: works by Ernie Ciccotelli. 
THE ARTS CENTER (764-3341), 111 Main St, 
mye Mon.-Fri. 9 a.m.-5:30 p.m. Through 


BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 


GALLERY (227-2887), 49 River St. Boston. 
Mon.-Sat. noon-6 p.m. Through Aug. 1: 18th- 
pan agent ay bey 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Jul. 
23: “Drawings from Czechoslovakia,” works by 
six Czech artists. 
In the , Mon.-Sat. 10 am.-5 p.m., 
Thurs. 10 a.m.-7 p.m., Sun. noon-6 p.m. Through 


Jul. 23: “Boston Drawing Show,” works by 49 


Salem. Tues.-Thurs. 11 a.m.-4 p.m., Fri.-Sun. 
i Through Aug. 7: “Once Around the 


mercial St., Provincetown. Daily 11 a.m.-4 p.m. 
and 7-11 p.m. Jul. 15-28: works by Barbara 
Baum and David Ratner. In the Upstairs Gallery, 
group show of gallery artists. 

DEBERRY GALLERY (487-4231), 212 Com- 
mercial St., Provincetown. Daily 11 a.m.-10 p.m. 
Jul. 15-24: new prints and paintings by Judith 
Shahn 


D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 
Sun. noon-5 p.m. Ongoing: original works by 
Noel 


88 ROOM (522-7782), 107 Brighton Ave., Allston. 
Fri. 6-9 p.m., Sat. noon-6 p.m., Sun. 1-4 p.m. 
— 17: original art for sale at $75 or 


FABLES GALLERY (976-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 
Sat. 10 a.m.-4 p.m. Through Jul. 17: “‘Shih-Ling,” 

Yantric art. 

FANEUIL HALL MARKETPLACE, Congress St., 
Boston. in the Rotunda, Mon.-Sat. 10 a.m.-6 


624-3816), 659 Centre St., Jamaica Plain. Mon.- 


Tues.-Fri. 11 a.m.-7 p.m., Sun. noon-5 p.m. 
Through Jul. 21: group show by gallery artists, 
i John Christian Anderson, Robert 


Baart, Douglas Bell, Jim Chiros, Maryjean Viano 
Toni Wolf. 
IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna indian Mola 
cloth painting, batiks, weaving, and sculpture. 
J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Tues., _ Fri., Sat. 9:30 
a.m.-§:30 p.m. Through Aug. 4: contemporary 
lanacpes pai Elen Murty Digan. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Jul. 31: “Summer Show |,” works 
by Richard Creighton, Chris Burr, Berta 
Margoulies, Leon Kroll, Marianna Pineda, 
Carolyn Harris, Judi Rotenberg, and others. 
VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 
European, and South American fine art. 
KIKU SU! GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Aug. 
29: recent works of Japanese modern print 


artists. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St. Boston. Wed.-Sun. noon-6 p.m. Through Jul. 
24: “4 Comers,” new members’ show, featuring 
works by Mina Abbate, Mim Brooks, Daryl-Ann 


Mon.-Thurs. 10 a.m.-4 p.m., Tues., Wed., til 9 
p.m., Fri. 10 a.m.-2 p.m., Sun. 11 a.m.-4 p.m. 


ponies Bae 15: “Works in Paper: A Selection 
from Rugg Road Papers.” 

LONG POINT GALLERY (487-1785), 492 Com- 
mercial St., Provincetown. Daily 11 a.m.-2 p.m., 


(482-8803), 144 
St, Boston. Mon.-Sat. 11 a.m.-5:30 


SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Sept. 
15: “The Evolving Art Object,” paperweights, 


small glass sculpture. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Aug. 13: 


ville. Mon.-Fri. 9 a.m.-6:30 p.m., Sat., Sun. 11-6 
p.m. Through Jul. 24: collages by Sophia Green. 
SOUTH SHORE ART CENTER (383-9548), 118 


STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Aug. 30: changing group 
exhibit by gallery artists. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. owe 
exhibit of 19th- and 20th-century American 


paintings. 
UNIVERSAL FINE OBJECTS at the Buttery 
(487-6504), 432 Commercial St., Provincetown. 
psy et gt 6-10 p.m. Jul. 15-28: works by 


VOSE GALLERIRG G96-617%, 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Oct. 1: works by Reynolds Beal, 
and William Baxter Closson. 

WAKANDA GALLERY (692-2199), 6 Carlisle Rd., 
Westford. Tues., Wed. 9:30 a.m.-6 p.m., Thurs. 
9:30 a.m.-7 p.m., Fri. 9:30 a.m.-5:30 p.m. 
hve ce 24: paintings and monoprints by 


Mcinerny 

WENNIGER GRAPHICS 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
ye 108 .m.-7 p.m., Sun..1-5 p.m. Through Jul. 

17: prints by Terry Peddie Corcoran and Caroline 
—_ Jul. ae 7: works by Mary Wenniger 
WRUBEL GALLERY LLERY (900-2000), 15 Monument 
St., Concord. Through Jul. 17: Ered Birds in 
Print: 1 
YORK ART ASSOCATION G7 36400), Rte. 
1, York Jul. 16-Aug. 14: 


Harbor, ME. 

Annual Show.” 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
ponte 10 a.m.-5 p.m. Call ahead to 
arrange a visit. Through Jul. 8: poster exhibit 
from Israel based on the TV Pillar 
of Fire. Aiso, video of rare film clips of the rise of 
the state of israel in 1948, 
ZOE GALLERY (536-6800), 207 Newbury St., 
Bosto#. Tues.-Sat. 10 a.m.-6 p.m. Through Jul. 
30: “Summer Review,” works in painting, 
photography, and sculpture by gallery artists. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Tea 
ceremonies take place in the Japanese Tea 
House on Jul. 31 and Aug. 28 at 3 p.m. On 
summer Sundays when no ceremonies are held, 
the Tea House is — to museum visitors. 








Jack Naylor's collection. Reception Jul. 24, 1-4 


p.m. 
BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed on major 
holidays. Adults $6, $3 children. Permanent 
display includes the battleship Massachusetts, 
destroyer Joseph P. Kennedy Jr., submarine 
Lionfish, and PT boat 796. 

BEVERLY PUBLIC LIBRARY (922-0310), 32 
Essex St., donee g Through Jul. 8: photos by 


Joseph Quatrrochi 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 am.-4 p.m. 
Admission $2, children $1. Nature stories every 
Sat. at 11 a.m. July weekends feature “Through 
the Looking Glass,” stories about past inhabi- 
tants of the Biue Hills. Weekend waiks Sat. and 
Sun. at 2 p.m. when there are no special events. 











house, Japanese 
clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: ‘ ‘The Ark in the Attic,” 


(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 


public building. 

BRAINTREE HISTORICAL SOCIETY (843-1640), 
786 Washington St., Braintree. Tues.-Sun. 
1:30-4 p.m. Through July 31: “Hunt and Allen 
Fans," exhibit of 19th-century fans. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” In the Museum School Gallery, through 
August 14: “40th Boston Printmakers Exhi- 
sculpture by Roy Freed. 

CAMBRIDGE DISCOVERY (491-6278) leads 90- 
minute tours of Cambridge Mon.-Sat. at 10 a.m., 
11 a.m., 2 and 3 p.m., Sun. at 2 p.m. Tours leave 
from the information booth in Harvard Square. 
Tickets $4, $2 children and seniors. 
CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Sun. 1-5 p.m. 
Through Jul. 15: “She's Such a Card Company,” 
collages by Evelyn Vignola. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 


(896-3867), Brewster. Mon.-Sat. 9:30 a.m.-4:30 
p.m., Sun. 12:30-4:30 p.m. Admission $2, chil- 
dren six to 14 $1. Through Aug. 5: “Whales,” oils 
and acrylics by Catherine Clark. Also, Lee 
Hazelton's scrimshaw collection. Through Jul.: 
CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. bay Wed.-Sat. 
noon-5 p.m. Free. Through Aug. 6: “Selections: 
Art in Transition,” rotating exhibit of works from 
the permanent collection. Special events as 
follows. Jun. 15 at noon: fashion show and 
luncheon to benefit the museum. Tickets $15; 
reservations 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 1-5 
p.m., Tues.-Thurs. 1-4 p.m. Free. Through Jul.: 
stamp and postal memorabilia celebrating the 
history and 275th anniversary of the Town of 
Weston. 
CHESTERWOOD (413) 298-3579, Rte. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Adults $4, 
children 18 and under $1. Summer estate of 
Daniel Chester French, sculptor of the Lincoin 
Memorial. Through Oct. 16: 47 works of outdoor 
pe nt nee al Bes 

DISCOVERY MUSEUM AND SCl- 
noe Deect DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Tues.-Sun. 9 a.m.-4:30 p.m. 
Admission to one museum $4.50; 10% discount 
on admission to both museums on the same day 
($8). Nine hands-on “discovery rooms” in the 
children's museum. Exhibits on light and color, 
communication, and earth science in the science 
museum. Call the storyphone at 264-4222. 
CHILDREN’S MUSEUM (993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 a. 
Sun. 1-5 p.m. Admission $3. Members and 
children under one admitted free. Free ad- 
mission to all 5-8 p.m. on the first Fri. of the 
on the things. 
CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Aug. 31: “For the Theatre: Designs 
Bridging the East and West," stage designs by 
Fan Shuxing, Li Youen, and Yu Shan. 
CLARK ART INSTITUTE (413) 458-9545, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Aug. 28: “Clark as Collector.” Through 
Oct. 23: “The Albert and June Lauzon Collection 
of Early American Blown Glass.” Jul. 16-Sept. 5: 
“J.B.C. Corot: View of Voterra.” 
CODMAN HOUSE, (259-8843), Codman Rd., 
Lincoin. Wed.-Sun. noon-5 p.m. Open Jun. 1 to 
Oct. 15. Admission $3, $1.50 children five-12. 


Classical Revival periods. 
MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200: Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 


North Church, belongings of Emerson and 

Thoreau. 

CRANBERRY WORLD (747-1000), 225 Water St., 

Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibit of 
American cranberry 


the native sponsored by 
Ocean Spray. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., F . Wed.-Fri. noon-4:30 p.m., 


Sat. and Sun. 1-4:30 p.m. Donation $2. Through 


Rd., Lincoln. Tues.-Thurs. 10 a.m.-5 p.m., Fri. 10 
a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and 


Harries, and George Rickey. Through Jul. 31: 
“Legacy of Light,” exhibit on the history of 
instant photography. Also, “Gardening: Paint- 
ings, Boxes, and Sculpture by Cameron Shaw.” 
Also, “The Quiet Axis: The Braided Image 


series, takes place every Sun. at 3 p.m. Tickets 
$19, $8 children. Jul. 17: New Black Eagle Jazz 
Band, with Guy Van Duser and Billy Novick. 

DEDHAM HISTORICAL SOCIETY (326-1385), 
612 High St., Dedham. Tues., Wed., Fri. 1-5 
p.m. Free. Through Sept. 2: “Organizing Ded- 
ham,” exhibition of past and present organiza- 
tions and associations in the Dedham commu- 


-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
§52-7148. 

DUDLEY BRANCH LIBRARY (442-686), 65 War- 
ren St., Roxbury. Through Jul. 29: oil paintings 
and pen-and-ink drawings by Veronica Andrews. 
Reception Jul. 18, 6-7:30 p.m. 

ESSEX INSTITUTE (744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $3, seniors 
$2.50, children $1.50. Guided tours include 
“Witchcraft Trials Tour,” “Pepper and Pirates 
Tour,” “Gallery and Neighborhood Tour,” “His- 
tory of Salem Tour.” Todr prices range from $4 
to $5.50. Ongoing: * ‘instructive and Amusing: 
Toys, Dolls, and Games in Essex County.” Also, 
“Witchcraft: an Early Colonial Drama.” Through 
Nov. 6: “All Aboard! The Railroad in New 
England,” exhibit celebrating the 150th an- 
niversary of the Eastern Railroad's first train to 
Salem. Through Sept. 18: “The Magnetized 
Observer: Hawthorne's Romantic Vision,” 
material that pertains to the cultural climate of 
New England during Hawthorne's time. Through 
Nov. 6 in the Sharf Gallery: landscape and 


Parkway, Fitchburg. Tues.-Sun. 10 a.m.-4:30 
p.m. Free. Ongoing: “A Walk Through the 
Ancient World.” Through Aug. 31: museum 
school faculty exhibit. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children’s 
Zoo $1. Animal interviews 11:30 a.m. and 12:30 
p.m. daily. Wetland pond feeding at 1:30 p.m. 
Close-up contact pens open daily at 10 and 11 
a.m., 1, and 2 p.m. 

FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 

Olmsted. 


hotdays 


caunsen tos un Chater Gilkanth os ends 


ments: Paintings and Drawings of New England 


Birds.” 

GARDEN IN THE WOODS (877-7630), 

ae Rd., Framingham. Tues.-Sun. 9 
m.-4 p.m. eo Tues.-Fri. 9 a.m.-5 p.m. 


Johnston. 

GROPIUS HOUSE, 68 Bakerbridge Rd., Lincoin. 
Fri-Sun. noon-5 p.m. Admission $3. Call 
227-3956. Family home of the Bauhaus architect 
Walter Gropius. Designed in collaboration with 
Marcel Breuer, preserved as it was during the 
1960s, and furnished with original Bauhaus 
furnishings and works of art by Josef Albers, 
Joan Miro, Laszlo Moholy-Nagy, and Henry 
Moore. 


HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 


5), 100 
Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 p.m., 
Sat., Sun., noon-4 p.m. Through Sept. 11: ‘Re: 
Visions — A Personal Response to Medieval 
HULL LIFESAVING MUSEUM (925-5433), 1117 


INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Museum is 
closed Jun. 13-22. Admission $4, students $2.50, 
children under 14 and the elderly $1.50, free Fri. 
5-8 p.m. Through Aug. 28: “BOSTON NOW: 
Works on Paper,” works by 28 local artists. 
Gallery talks take place Sun. at 2 p.m. Jul. 17: 
Mario Kon. 

INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 
family. Tennis memorabilia. Courts open to 
public in season. 

JACKSON HOMESTEAD (552-7238), 527 Wash- 
ington St., Newton. Open Tues.-Fri. 10 a.m.-4 
p.m. for guided tours and by appointment for 
research. Home of abolitionist William Jackson, 
which contains a hiding place used by fugitive 
slaves in the 1850s. New children's gallery with 
hands-on exhibits. Ongoing: “Newton the Gar- 
den City: The Growth of an American Suburb 
1834-1900." 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 


p.m. Admission $2.75, children and seniors $2. - 


KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $2 adults, $1.50 students and 
seniors, $1 children. 

LAWRENCE HERITAGE STATE PARK VIS- 
ITORS CENTER (794-1655), Jackson and Canal 
Sts., Lawrence. Daily 9 a.m.-4:30 p.m., Thurs. till 
8 p.m. Free. in the Visitors’ Center: ‘The City of 
Workers,” exhibit on the people and events that 
shaped the history of the city of Lawrence. Video 
presentation of the 1912 Bread and Roses 
Strike, performed by storyteller = O'Callahan, 
includes actual film footage of the strike. 
Replicas of textile machinery. 

LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St, Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of the 18th-century mansion home 
of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park’ Visitor Center, 
246 Market St. Daily 8:30 a.m.-§ p.m. Exhibits on 
labor, capital, and machines, ‘and the history of 
the mills. Visitors may partake of free daily tours, 
by barge and trolley, on various themes; 
reservations required. 

LYNN HERITAGE STATE PARK (598-1974), 200 
the Lynnway, Lynn. Open dawn to dusk. Free 
water taxi bound for the Boston Harbor Islands 
departs from the park on Wed., weekends and 
holidays through Oct. 10. The water taxi leaves 
at 10 a.m. and returns at 6 p.m.; reservations are 
recommended. 
MAPPARIUM (262-2300), Christian’ Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri’ 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
Structed of 608 panels of stained glass. 

MASS AUDUBON SOCIETY 

Drumlin Farm (259-9807), South Great Rd., 
Lincoin. Sat.-Mon. 10 a.m.-4 p.m. Admission $4, 
children ages three to 15 and the elderly, $2. 
Hayrides Sundays 1-3 p.m.; 50¢ extra. 
MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
10 a.m.-4 p.m. Free. Call in advance. Through 
Sept. 2: “Sinews of Trade, Sinews of War,” 
paper money from Colonial and Revolutionary 
periods in Massachusetts, as well as items of 
numismatic interest. 

METROPARKS HARBOR ISLANDS (727-5215) 
offers free historical program on Georges Island 
as well as other activities. For information on 
ferry services, call 723-7800 or 749-4500. Also, 
Peddocks island and Lovells Island are open 9 
a.m. to sunset. Free camping permits may be 
acquired by calling 727-5290. Tours of Fort 
Andrew on Peddocks Island are offered at 11:20 
a.m. and 3:15 p.m. on weekdays and at 11:45 
a.m. and 1:45 p.m. on weekends. Tours of 
Peddocks island, exclusive of Fort Andrews, are 
offered at 11:50 on weekdays and at 12:45 p.m. 
and 2:45 p.m. on weekends. Tours of Lovelis 
island are offered at 11:20 a.m. and 3:15 p.m. on 
weekdays and at 11:45 a.m. and 1:45 p.m. on 
weekends. 

THE MOUNT (413-637-1899), Plunkett St., 
Lenox. Open May 28-Jun. 28 Tues.-Sun. 10 
a.m.-4 p.m. Tours are offered hourly from 10 
a.m. to 4 p.m. Admission $3.50, $2 children 
13-18, $3 seniors. Summer home of author Edith 
Wharton and embodiment of the architectural 
ideas laid forth in her book The Decoration of 
Houses. Matinees of plays by Edith Wharton are 
offered throughout the summer; see “Play by 
Play” for details. 

MUSEUM OF AMERICAN TEXTILE HISTORY 





(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
free on Sat. Ongoing: “A Museum Is ...”. 
“Factory Labor: Shaping Work in America.” 
Special activities as follows. 

MUSEUM OF FINE ARTS (267-9300), 465 
ae Ave., Boston. Tues.-Sun. 10 a.m.-5 
., Wed. till 10 p.m.; West Wing and Evans 
only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
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28: “The Eloquent Object,” art in craft media, 
featuring works produced in the US since World 
War ll. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. Ad- 
mission $1.25, children and the elderly 50¢. In 
the Boston Gallery, through Aug. 21: “Afro- 
American Prints and Drawings.” Through Jul. 
31: “Paintings on Silk," by Girma Belachew. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. noon-5 p.m. Free. 


of Memphis. Through Aug. 21: ‘ 
phew wer tiyme sty Acetn pry howl 
engineering. Omni Theater features are 
Seasons, nature photography, and We Are Born 
of Stars, the first Omnimax 3-D film. Theater 
showtimes are Sat., 10 a.m., 11 a.m., noon, 1, 2, 
3, 4,5, 6, 7, 8, 9 p.m.; Sun., 11 a.m., noon, 1, 2, 3, 
4, 5, 6, 7, 8 p.m.; Mon., 11 a.m., 1, 2, 3 p.m.; 
Tues.-Thurs., 11 a.m., noon, 1, 2, 3, 7, 8 p.m.; 
Fri., 11 a.m., noon, 1, 2, 3, 7, 8, 9 p.m. Mon. 
holidays and Mass. school vacation days, 11 
a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8. Film short 
“Chronos” runs Thurs., 9 p.m.; Fri., 6, 10 p.m., 
Sat., 10 p.m. In the planetarium, ‘ 
moscope," magazine program on Supemove 
Shelton 1987-A,” screens Mon.-Fri. at 1:30 p.m., 
Sat. and Sun. at 10:30 a.m., 1:30 amd 4:30 p.m. 
Also, through Aug. 30, ‘Stars of the Pharaohs,” 
planetarium show exploring legends of the 
ancient Egyptians, screens Mon.-Fri.. at 11 a.m., 
3:30 and 7 p.m., Sat., Sun. at 11:30 a.m., 12:30, 
2:30, 3:30, and 7 p.m. Laser shows “Rainbow 
Cadenza" performed Mon.-Wed., Fri-Sun. at 
5:30 p.m. ; “Moonrock” performed Sat. at 8:30 
and 10 p.m., Sun. at 8:30 p.m.; “Pink Floyd: Now 
and Then,” performed Thurs. at 8:30 p.m., Fri. at 
8:30 and 10:30 p.m. Advance tickets for 
“Ramesses the Great,” exhibit of ancient 
Egyptian treasure, which runs through Aug. 30, 
are required. Tickets cost $8, $6 for seniors, $5 
children. They are available at the museum box 
office and from Ticketron outlets. Telephone 
reservations may be made by calling the 
museum's reservations line at 723-2502 or 
Teletron at 720-3434. For information on the 
exhibit, call 723-2500. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun., 10 a.m.-5 p.m. Admission $4, stu- 
dents, children, and the elderly $2. “Children's 
Hour” of hands-on activity takes place Sat. and 
Sun. at 2 p.m. Through Oct. 16: “Fabulous 
Fifties,” automobiles and artifacts. In the Filling 
Station, children 12 and under can create their 
own car with recycled materials, participate in a 
wail mural, and climb on a 1925 Model T Ford. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89-foot Oct. 2: “New 
Bedford Watercolors, "1787-1987." Also, “Mas- 
terpieces of Mount Washington Art Glass.” 


ongoing exhibit of itsy-bitsy trees. 
NEW ENGLAND HISTORIC 


SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 


256 Market St. Lowell. Tues.-Sat. 10 a.m.-4 
p.m., Sun. noon-4 p.m. Admission $2, $1 seniors 
and children over 12, under 12 free. Permanent 


histories. 
NEW ENGLAND SPORTS MUSEUM (787-7678), 


rowing 
ores. Ongo “75 Years of Fenway Park 


NEWPORT ART MUSEUM (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Jul. 16-Aug. 21: “Soldwedel 
Sculptures.” Through September 18: “Women 
by Women.” Aliso, “Interior Spaces,” 76th 
American Annual. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 11 a.m.-4 p.m. 
Through Aug. 1: “The Descent of Heaven on 
Earth,” new paintings on paper by David 
Kupferman. 
NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 a.m.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 
10 a.m.-4:30 p.m., Sun. and holidays 1-4:30 p.m. 
June-October Mon., Thurs., Fri., Sat. 10 
a.m.-4:30 p.m. Sun. and holidays 1-4:30 p.m. 
Admission $2.75, $2 seniors, $1.50 children 
six-16. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission Lima adults, 50¢ children, 75¢ 
“In Prayer and Protest: Old 


20, Sturbridge. Daily 9 a.m. to 5 p.m. through Oct. 
30. Admission $9.50 adults, $4.75 children ages 
six-15. Re-creation of 1830s New England town. 


ORCHARD HOUSE (369-4118), 399 ee 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m 
1-4:30 p.m. Closed Easter. Admission $3, the 
elderly $2.50, children under 18 $1.50. Home of 
the Alcotts. Narrated tours daily April through 
October. 

PAUL REVERE HOUSE (523-1676), 19 North Sq.. 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Open Thurs. 
until 9 p.m. Admission for adults is $4, seniors 
and students $3, children six-16 $1.50. Per- 
manent exhibit includes largest marine painting 
and drawing collection in the US. Ongoing: ‘The 
Port of Salem: Merchants, Captains, and Ships.” 
Asian Export Art Wing has recently opened; 
galleries are devoted to ins, lacquerware, 
ivory, furniture, and silver of the China Trade. 
Summer film series include “Films from the 
Pacific,” with screenings at 3:15 p.m. Free. Jul 
20: in Search of the Bowhead Whale, documen- 
tary. Also, the “Apu Trilogy” is screened. 
Admission $1. Jul. 21: Part Ill, The World of Apu. 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Open daily April through November 9 a.m.-5 p.m. 
Admission $8.50, $5.25 children five-13; com- 
bination ticket (including admission to Mayflower 
I) available. Group tours available. Re-creation 
of 17th-century Pilgrim village and Wampanoag 
Settlement. Summer exhibits include ‘Plimoth 
Plantation: A Past for the Future,” exhibit on the 
curatorial development of Plimoth Plantation, 


22: Dragonsiayer. Also, Jul. 20 at 7:30 p.m.: 
“Walks and Talks Along the Eel River.” In the 
Pilgrim Village, all day, “Wedding of Robert 
Bartlett and Mary Warren,” ceremony, nuptial 


SEUM (413-584-4699), Forty Acres, 130 River 
Dr., Hadley. Admission $2, 75¢ children. 


PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. 

SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., 
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6:30 





Grand Opening 


Leonardo's Art Gallery and Antiques 
Contemporary Painting by 


Carol Camelia Yager 


Evocative, Magical Landscapes 
With Spiritual and Pictorial Beauty 
Graduate Student 


of M.F.A. School 


Shown at M.F.A. Sat. JUly 16 
- 6:30 1038 Charies St. 


Boston 227-9445 

































































Now Playing at 
OOOO 
BACK BAY’S 


FINEST 


RESTAURANT 
OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices 


Open noon to midnight 


All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 














THE ROCK OF BOSTON 
o 
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LAST THIS 

WEEK WEEK TITLE ARTIST 
5 1 Aithead THOMAS 
6 2 Open All Night GEORGIA SATELLITES 
4 3 Roll With it 
8 4 When It's Love VAN HALEN 
10 5 Treat Her Right GEORGE 
9 6 Sweet Child 0’ Mine GUNS AND ROSES 
11 7 This Note’s For You NEIL YOUNG 
12 8 Sytvio BOB DYLAN 
13 - | Know You're Out There MOODY BLUES 
18 10 All Fired Up PAT BENATAR 
15 11 Dead Heart MIDNIGHT OIL 
14 12 Reptile THE CHURCH 
16 13 House We Used to Live In THE SMITHEREENS 
20 14 Simply Irresistible ROBERT PALMER 
23 15 Part of the Machine TULL 
22 16 Look Out Any Window HOR 
21 17 People Have the Power PATTI SMITH 
25 18 Can't Get Over You GREGG ALLMAN 
~ 19 The Only One JIMMY PAGE 
- 20 Perfect World HUEY LEWIS 
24 21 jp tb ane TON! CHILDS 
30 22 | Don't Wanna Go On ELTON JOHN 
2 23 Cold Metal IGGY POP 
28 24 What's the Matter Here? 10,000 MANIACS 
_ 25 Kick INXS 
27 26 Too Much Ain't Enuff Love JIMMY BARNES 
8 27 Birthday SUGARCUBES 
- 28 ROD STEWART 
K)) 29 ing Fire CLIFF 
% K 1] Sound Alarm MICHAEL ANDERSON 
% 31 Everyday Is Like Sunday MORRISSEY 
32 32 Me Home ROSSINGTON BAND 
- KX} Love and Mercy BRIAN WILSON 
on 34 Tumblin’ Down ZIGGY MARLEY 
9 % Rebelene BRIAN SETZER 
40 % Crash PRIMITIVES 
44 37 The Twist THE FAT BOYS 
50 K | Falling Down RANKING 
48 39 Green Eyed Lady DAVID DREW 
= 40 Boy DIVINYLS 
4 4 Bring Me Some Water MELISSA ETHERIDGE 
42 42 Better Be Home Soon CROWDED HOUSE 
43 43 Eye of Fatima CAMPER VAN BEETHOVAN 
45 44 ‘ake Me Home MASS 
46 45 Here's a Heart LYRES 
he 4 Telstar RONNIE 
47 47 Dumb Things PAUL KELLY 
=~ 48 Cult of Personality LIVING COL 
49 49 Ground RHYTHM CORPS 
— 50 Back on the Streets JOHN NORUM 

BO * 
. . a 7 . e a : 





WBCN’s MOST PLAYED LOCAL MUSIC 


Wewro— 





DAVID DR 


Mod pal S BIG MATTRESS SONG OF THE = 
Green Eyed Lady MCA 


Sheriff HERETIX 

No Time BUDDY SYSTEM 
Abort TRIBE 

Beating Me Back SKIN 

Yeah UNATTACHED 















































NOCTURNAL EMISSIONS 
TOP 10 
Life’s Too Good Sugarcubes 
Lovely The Primitives 
Instinct Iggy Pop 
a en World Domination Ent. 
Love Will Tear Us Apart..........cesessseseseee The Swans 
Prtewe Bed .cccscsccscssccscsssssscsnesnscses Social Distortion 
Peek-A-Boo Si le & The Banshees 
Dragons. Willie Loco ALexander 
Nostrada Bollock Bros. 
Total Devo. Devo 
just Play Music. Bad 
RAW POWER TOP 5 


7th Son of a 7th Son. 
Operation Mindcrime.............-sserseeses 
Savage A 














Advertise your 
club or band in 

The Phoenix 
Call 536-5390 











Appetite for Destruction. 
No Place for Disgrace........... 
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Continued from page 33 
New England. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
puter-simulated voyage. Living historians roam 
the Yard in authentic costumes and entertain 
visitors with conversation, sea chanteys, and 
folk dancing. Re-enactment of an 1912 
Charlestown town meeting Wed. through Sun. at 
11:30 a.m. and 3:30 p.m. Also, “A Promise of 
Permanency,” exhibit about the US Constitution, 
on view next to “Old Ironsides.” Through Jan. 
22, 1989: ‘From Boarding Pike to Blunderbuss: 
Historic Hand Weapons Aboard ‘Old Iron- 
sides,’ collection of naval arms. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Aug. 
21: “Byron Lacy: Mars Cafe." Through Jan. 8, 
1989: “Victorians and Moderns: New Acquisi- 
tions and Old Treasures." Through mid October: 
“An American Sampler: Folk Art from the 
Shelburne Museum." Through Sept. 25: 
“Diaghilev's Designers: The Serge Lifar Collec- 
tion of Ballet Set and Costume Designs.” 
Through Sept. 25: “Mike and Doug 
Starn/MATRIX 101.” 
WALDEN POND RESERVATION, Rte. 126, Con- 
ye Open sunrise to sunset seven days. Parking 
$3. Henry David Thorea (or a reasonable facsim- 
ile) hosts regularly scheduled strolls and visits to 
the Pond. Strolls through the woods to the 
Thoreau house site and back occur on Thurs. and 
Fri. at 6 p.m. throughout the summer. Visits, 
featuring a presentation on the hillside over- 
looking the pond, followed by a guided walk to the 
Thoreau house site, take place Sat. and Sun. at 6 
p.m. Free; insect repellant suggested. 
WEB OF LIFE OUTDOOR EDUCATION CENTER 
(866-5353), Carver. Half-day whale watching 
trips depart from the Plymouth town wharf daily 
Jul.-Sept. Admission is $17, $14 for seniors, $12 
for children. Reservations are necessary. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Closed Jul. 4. Admission 
$1.50, under 14, 50¢. Permanent exhibit includes 
doll collection and 17th-century house. Through 
Sept. 4: “Seen But Not Heard: Images of 
Childhood,” exhibit of children's clothes, 
furniture, toys, books, and photos. 
WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Through Jul. 31: “An Eye for Detail: 19th-Century 
Paintings from the Collection of Jonas and 
Susan Clark.” Through Jul. 18: “Recent Acquisi- 
tions of Works of Art on Paper.” Also, the 
museum's Pre-Columbian collection has recent- 
ly reopened. Through Aug. 14: “20th-Century Art 
from the Worcester Art Museum Collection.” 
Through Jul. 22: works by Worcester public 
school students in the Providing Enrichment for 
Able Kids (PEAK) program. 
WYNER MUSEUM (566-3960), Temple Israel, 
Ave. and Plymouth St., Boston. Mon.- 
Fri. 9 a.m.-5 p.m., Sat. noon-1 p.m., Sun. 10 a.m.- 
noon. Free. Judaica. 


PHOTOGRAPHY 


COLORTEK, (451-0894) 111 Beach St., Boston. 
Mon.-Fri. — Through Sept. 1: em- 


ployees’ show 

LEE GALLERY (227-9810), 119 Charles St., 

lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 

= ae Sun. pag a Through Aug. 
“19th-Century Tinted Photographs of Ja- 


MALIOTIS CULTURAL CENTER at Hellenic 
College (731-3500, x34), 50 Goddard Avenue, 
Brookline. Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 
31: “The Third Eye — Photographs from 
Cyprus,” works by Jenny Marketou. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 26: 
1988 student exhibition. 
ROBERT KLEIN GALLERY (262-2278), 355 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Aug. 15: ‘Portraits of the Acid Age: San 
Francisco Rock Scene 1966-69," works by Herb 
Greene. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Jul. 31: “Uncommon: 
Footsteps,” photographs by Bob Kramer. 











BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2-4 p.m. Through 
Jul. 26: new paintings by Lena Marchi. 

BOSTON UNIVERSITY 

Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Thurs. 8 a.m.-11 p.m. Fri., 
Sat. 8 a.m.-5 p.m., Sun. 10 a.m.-11 a.m. Through 
Aug.: Al Capp: A Look Back at Dogpatch.” 
CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 

HARVARD UNIVERSITY 

Amold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors's Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 





a.m.5 p.m. Free. Through Aug. 19: posters 


related to the Diaghilev Ballet Russes and its 
work, from the collection of the Stravinsky- 
Diaghilev Foundation. 
Harvard Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. Through Jul. 24: “Art of the 
Renaissance in Lombardy," 16th-century works. 
Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Oct. 10: “Charles Darwin, A Portrait Biography,” 
portraits of the scientist, biograpical information, 
and books. Through Dec.: “‘A Timely Encounter: 
19th-Century Photographs of Japan,” photo- 
graphs and objects from the permanent collec- 
tions of the Peabody Museum and Wellesley 
College. In the Peabody Museum Shop: Mon.- 
Sat 10 a.m.-4:30, Sun. 1-4:30 p.m., handcrafts 
and tribal folk art from around the world. 

Hilles Library (495-8722), Radcliffe College, 59 
Shepard St., Cambridge. Mon.-Sat. 9 a.m.-10 
p.m. Sun. noon-10 p.m. Through Aug. 19: “Out of 
the Fogg,” paintings, drawings, photographs, 
sculptures, collage. 

Langdell Hall (495-3100), Harvard Law School, 
1545 Mass. Ave., Cambridge. Mon.-Sat. 9 a.m.-9 
p.m. Sun. noon-midnight. Through Jul. 15: recent 
paintings by Janis Redlich. 

HILLSIDE SCHOOL, 356 Robin Hill Rd., 
Marlboro. Tues.-Thur. 4-9 p.m. Sun. 2-5 p.m. Call 
481-3387. Through Jul. 31: post cards from New 
England. : 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Sept.: “Microscapes,”’ 
photographs made with micro and macro lenses 
through electron microscopes. 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
Also, exhibit on historical view of design and 
construction of ships. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 


a.m.-5 p.m. Through Jul. 29: recent paintings by 
H.R. Barnhart. 
pe te sey spit po ned 


Permanent Collection.” 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 


Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 


Through Sept. 4: 
Eugene Lee,” models and drawings by the stage 
designer for Trinity Repertory Theater. Through 
Sept. 4: “Del Neuvo Mundo: The Nancy Sayles 
Day Colleciton of Latin American Art,” objects 
from the permanent collection. Through Oct. 23: 
“The Facts of Life: Dutch Paintings from the 17th 
Century.” Through Aug. 28: stage designs by 
Donald M. Oensiager. 

Sol Koffler Gallery, 30 North Main St., 
Providence, Ri. Through Jul. 10: “Frederic 
Spector & William Bellows: Industrial Desngn.” 
Woods-Gerry Gallery, 62 Prospect St., 
Providence, Ri. Mon.-Fri. 11 a.m.-4 p.m., Thurs. 
till 7 p.m., Sun. 2-5 p.m. Through Jul. 17: works 
by RISD summer faculty members. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-9 p.m. Sat., 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Aug. 5: staff art show. 
SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Oct. 16: works by Reinhold Naegele. 
Through Oct. 9: ““Unveilings,” photographs by 
Lynn Stern. Through Jul. 31: “Ghost of a 
Chance: Accidents and Choices in 19th- and 20- 
Century Photographs.” 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Jul. 
22: paintings by Heather Lenz, monotypes by 
Pamela C. Lawson. 

UMASS/AMHERST (413-545-3670) 

University Gallery, Fine Arts Center, Amherst. 
Mon.-Fri. 11 a.m.-4:30 p.m. Through Jul. ‘29: 
“Jacob Lawrence: Graphic Work.” 


UMASS/BOSTON 

Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through Jul. 18: “The Hands of Time,” 
drawings and paintings. 

WILLIAMS COLLEGE 

College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 








PLAY BY PLAY 





compiled by Bill Marx 


THE AMERICAN CLOCK. Arthur Miller's 
exploration of America’s Depression years. 
At the Williamstown Theatre Festival, 
Williamstown (413-597-3400) , through Ju- 
ly 16. Curtain is at 8:30 p.m. on Friday and 
at 5 and 9 p.m. on Saturday, Tix $8 to $20. 
AS YOU LIKE IT. Karen Alien is Rosalind 
and Edith Wharton’s back yard is the Forest 
of Arden in Tina Packer's production of 
Shakespeare's frisky bucolic romance. 
Presented by Shakespeare and Company 
at the Mount, Lenox (413-637-3353), 
through September 3. Curtain is at 8 p.m. 
Tuesday through Sunday. Tix $17.50. 

BAD SEED. Sandy Dennis stars in Maxwell 
Anderson's 1954 thriller, about a young girl 
who is not as innocent as she appears. At 
the Cape Playhouse, Route 6A, Dennis 
(385-3838) , through July 16. Curtain is at 
8:30 p.m. on Friday and Saturday, Tix $10 
to $20. 

CABARET. The Kander and Ebb sardonic 
musical about life in Weimar Germany. At 
Theatre-by-the-Sea, Matunuck, Rhode 
Island (401-789-1094), through July 24. 
Curtain is at 8:30 p.m. Tuesday through 
Friday, at 6 and 9 p.m. on Saturday, and at 
7 p.m. on Sunday, with a 2 p.m. matinee on 
Wednesday. Tix $13.95 to $16.95. 

LA CAGE AUX FOLLES. Jerry Herman's 
Tony-winning musical (with book by Harvey 
Fierstein) about a romance between an 
aging drag queen and his nightclub-owner 
lover. At the North Shore Music Theatre, 
Dunham Road, Beverly (922-8500), July 
11 through 23. Curtain is at 8 p.m. Monday 
through Saturday, with 2 p.m. matinees on 
Wednesday July 20 and Thursday July 21. 
Tix $17 to $22.50. Another production of La 
Cage is busting out at the Hampton 
Playhouse, 357 Wirnacunnet Road, 
Hampton, New Hampshire 
(603-926-3073) , July 19 through August 7. 
Curtain is at 8:30_p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 
2:30 p.m. matinees on Wednesday and 
Friday. Tix $11 to $15; $10 for seniors at 
matinees. 

THE CLUB. New England premiere of the 
Australian playwright and screenwriter 
David (The Year of Living Dangerously) 
Williamson’s 1977 dark comedy, about a 
small-town Aussie football club in the throes 
of political power games. Although it’s 
unsubtle, the play makes both its point — 
that the macho, festering urge toward 
dominance, at the mercy of which men will 
broker their grandmothers, is a pernicious 
and clownish thing — and an entertaining 
evening. Grey Cattell Johnson's production 
manages to conquer the script’s talkiness, 
dividing it into numerous armchair confron- 
tations full of spit, swagger, and the snorty 
sound of blood-sniffing. At the Gloucester 
Stage Company, 267 East Main Street, 
Gloucester (281-4099), through July 17. 


Curtain is at 8 p.m. on Friday, at 6 and 9. 


p.m. on Saturday, and at 5 p.m. on Sunday. 
Tix $12 to $16.50 

CRIMES OF THE HEART. Beth Henley’s 
Pulitzer Prize-winning comedy about three 
Southern weird sisters. At the Chatham 
Repertory Company, Main Street, Chatham 
(945-5333) , through July 29. Curtain is at 8 
p.m. on Monday, Wednesday, and Friday 
(July 15 only). Tix $12. 

CURSE OF THE STARVING CLASS. Sam 
Shepard's play, set on a California avocado 
farm threatened by developers, about greed 
and the deteriorating American family. 
Presented by the Harvard-Radcliffe Sum- 
mer Theater at the Loeb Drama Center 
Experimental Theater, 64 Brattle Street, 
Cambridge (495-4597), through July 30. 
Curtain is at 8:30 p.m. Tuesday through 
Sunday. Tix $8; $5 for students and seniors. 
DEATH AND TAXES. Audience-participa- 
tion murder mystery over a four-course 
gourmet meal, with live jazz following the 
show. At Mystery Café, 738 Massachusetts 
Avenue, Cambridge (868-1470) , indefinite- 
ly. Curtain is at 7:15 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. Tix $24 
to $26. 

DIVISION STREET. Screenwriter Steve 
(Breaking Away) Tesich's farce, set in 
1978, about '60s radicals trying to cope 
with the impending '80s. At the Brown 
Summer Theatre, in the Leeds Theatre on 
the Brown campus, Providence, Rhode 
Island (401-863-2838), through July 23. 
Curtain is at 8 p.m. Tuesday through 
Saturday. Tix $7;.$5 for seniors. 
DOGTOWN COMMON. Epic dramatic 
poem written in the '20s by Percy MacKaye, 
set in Colonial times and based on the lives 
of Cape Ann settlers. The production 
spreads across five acres of grounds. At the 
Windhover Center for the Performing Arts, 
Rockport (546-3611), through July 16. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $8.50; $6 for children and seniors. 
ENTERTAINING MR. SLOANE. Return 
engagement of Peter Kelley's production of 
Joe Orton's quirky black comedy, in which a 
young roomer gets more than he bargained 
for. Orton’s characters are both desperate 
and desperately ordinary; this very credi- 
table revival sometimes emphasizes the 
desperation at the expense of the ordinari- 
ness, veering a bit into caricature. Since the 
play's treasured sinister quality depends on 
locating the unsavory within the com- 
monplace, Kelley’s treatment, coolly 
humorous, doesn’t chill you to the core. 
Still, it plays as a lively gray (if not black) 
comedy. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through August 6. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $13. 

THE FALL OF THE HOUSE OF USHER. 
World premiere of the opera adapted from 
the Poe classic by Arthur Yorinks. The 


music, by Philip Glass, isn't hard to take, it 
just doesn’t take you very far. There are 
pretty passages and some reachings out in 
the direction of sound effects, but mostly it’s 
the same insistent chords and endlessly 
rocking chord progressions you've come to 
know and love/hate — lulling or numbing 
where it ought to be ominous and tense. The 
libretto leans as much on Poe as possible 
but misses his powerful structure — the 
ineluctable descent of the narrator into the 
depths of the House of Usher. And Richard 
Foreman’s staging, a fairly conventional 
mixture of the expressionistic and the 
naturalistic, relies so much on spinning 
mirrors, swaying chandeliers, and shifting 
walls and doors that it comes to look awfully 
silly and mechanical. Presented by the 
American Repertory Theatre and the Ken- 
tucky Opera at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
through July 17. Curtain is at 8 p.m. on 
Friday and Saturday, with a 2 p.m. matinee 
on Sunday. Tix $13 to $26. 
FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to mention Alessandrini’s 
low-blow level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer /impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general 
the show doesn’t get older, it gets better, 
with the most delightfully savage of the past 
Stuff retained and augmented with fresh 
blood, drawn particularly from Les Mis- 
érables. At the Terrace Room, Boston Park 
Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 
GODSPELL. The holy musical. Presented 
by the Cape Cod Repertory Theatre at 
Cape Cod Community College Art Center, 
Route 132, West Barnstable (255-4021), 
through July 23. Curtain is at 8:30 p.m. 
Thursday through Saturday. Tix $10 to $14. 
THE GOOD DOCTOR. Neil Simon comedy, 
based on stories by Chekhov, that takes 
place in the imagination of a writer. At the 
Publick Theatre, Christian A. Herter Park, 
Soldiers Field Road, Boston (720-1007), 
through July 31. Curtain is at 8 p.m. 
Wednesday through Sunday. Tix $9 to $11; 
$2 discount for seniors and youths under 
16; $4.50 for youths accompanied by an 
adult on Wednesday. (See review in this 
issue.) 
GOOD TIME ROCK & ROLL. Original 
musical revue. At the Berkshire Public 
Theatre, 30 Union ~ Street, Pittsfield 
(413-445-4631), through September 1. 
Curtain is at 8 p.m. on Wednesday and 
Thursday. Tix $10 to $15. 
LITTLE SHOP OF HORRORS. Hit musical 
Starring a giant man-eating plant that 
chomps its way into your heart. At the 
Falmouth Playhouse, North Faimouth 
(563-5922) , July 19 through 24. Curtain is 
at 8:30 p.m. Tuesday through Saturday and 
at 7:30 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Thursday. Tix 
$10 to $12. 
MARVELOUS PARTY. Less fizzy than 
fizzled is this revue of nearly three dozen 
numbers by Noel Coward. Worse, the 
director and producer offer a 
preponderance of the Master’s more 
ponderous ballads (the high-stepping 
“Mrs. Worthington”’ is but a snippet in a 
medley) . Kudos to actors Magi Merritt and 
James Beaman for performances as frothy 
(and unexpected) as Champagne in a beer 
hall. Presented by Club Cabaret at the Club 
Café, 209 Columbus Avenue, Boston 
(536-0966) , through July 17. Curtain is at 
7:30 p.m. Friday through Sunday. Tix $14 to 
$16. 
MARVIN AND MEL. The genial skipper of 
The Love Boat, Gavin Macleod, goes 
landiubbing for laughs in this new comedy. 
At the Cape Playhouse, Route 6A, Dennis 
(385-3911), July 18 through 23. Curtain is 
at 8:30 p.m. Monday through Saturday, 
with matinees at 2:30 p.m. on Wednesday 
and Thursday. Tix $10 to $20. 
MISS GULCH RETURNS. Where did she 
go? Fred Barton's one-man musical revue 
brings back Alvira Guich, the wicked hag 
who gave Toto a thrashing in The Wizard of 
Oz. Presented by Club Cabaret at the Club 
Café, 209 Columbus Avenue, Boston 
(536-0966) , July 20 through 24. Curtain is 
at 8 p.m. Wednesday through Sunday. Tix 
$10 to $12. 
MUCH ADO ABOUT NOTHING. Beatrice 
and Benedick exchange Cupid’s barbs in a 
“contemporary ‘never-never land’ that 
combines a Mediterranean sensuality with 
the sexual mores of the American south.” 
Presented by Ulysses Productions at the 
Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166) , through August 6. 
Curtain is at 8 p.m. Thursday through 
Sunday, with a 2 p.m. matinee on Saturday. 
Tix $10; discounts for students and seniors. 
(See review in this issue.) 
NO, NO, NANETTE. “The new 1925 hit 
musical.’’ At the Hampton Playhouse, 357 
Winnacunnet Road, Hampton, New Hamp- 
shire (603-926-3073), through July 17. 
Curtain is at 8:30 p.m. on Saturday and at 7 
p.m. on Sunday, with a 2:30 p.m. matinee 
on Friday. Tix $11 to $15; $10 for seniors at 
matinees. 
NUNSENSE. Dan Goggin’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 


show to raise money to bury four of their 
number inadvertently poisoned by the 
convent cook. And most of the onstage 
shenanigans by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Charles Playhouse, 
74 Warrenton Street, Boston (426-6912), 
indefinitely (shows what we know) . Curtain 
is at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on Sunday. 
Tix $15.50 to $26.50; half-price for stu- 
dents, seniors, and clergy at Thursday 
matinee. 

OF MICE AND MEN. John Steinbeck’s 
male-bonding tale of the haplessly loyal 
George and his gentle-giant pal, Lennie, is 
more a ham-fisted melodrama than a 
tragedy. The celebrated play — with its self- 
conscious foreshadowing, color-by- 
numbers symbolism, and gusts of folksy 
guff — was considered elemental once, but 
it seems pretty elementary today. W. Perry 
Barton's production is a respectful, stolid 
affair, the acting falling into a slow, steady, 
unexciting gait. At the Open Door Theatre, 
Pinebank Kettlebow! at Jamaica Pond Park, 
Jamaica Plain (524-2980), through July 
23. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8. 

ON THE ISLE. Original revue “‘of casino life 
and music from the turn of the century to the 
present day."’ Presented by the Terrapin 
Company at Casino Stage, New Street, 
Nantucket (257-9702), through August 5. 
Curtain is at 8:30 p.m. on Wednesday and 
Friday. Tix $12.50; $9.50 for children. 

ON THE VERGE. Eric Overmyer's over-the- 
edge comedy about three Victorian female 
explorers who stumble into the future. At 
the Berkshire Public Theatre, 30 Union 
Street, Pittsfield (413-445-4631), in re- 
pertory through September 3. Curtain is at 8 
p.m. on Friday and Saturday. Tix $9 to $14. 
OUT OF ORDER. One-person theater piece 
combining music (by Mark Bennett) and 
magic, created and performed by magician 
Ben Robinson. Presented by the Music- 
Theatre Group at Lenox Arts Center, 
Citizens Hall, Stockbridge 
(413-298-9463) , through July 24. Curtain 
is at 9 p.m. Wednesday through Sunday. Tix 
$15 to $20. 

PHANTOM OF THE OPERA. Don't get too 
excited — it’s not the hit musical. The 
production is billed as the ‘‘non-musical”’ 
version. At Priscilla Beach Theatre, Theatre 
Colony Way, Whitehorse Beach, Plymouth 
(224-4888) , July 22 through 24. Curtain is 
at 8:30 p.m. Friday through Sunday. Tix $8. 
PLAYWRIGHTS’ PLATFORM NEW PLAY 
FESTIVAL. Annual presentation of new 


works by local dramatists. July 16 and 21:, 


Some of It, All of It, by Jess Lynn; Martha 
Mitchell, a Monologue, by Rosanna 
Yamagiwa Alfaro; Miss Rheingold, by Carol 
Hantman. July 22: The Strike, by John 
Sheehy; The Tea Plays, by Thomas 
Donahoe; Honeymoon on Demeter, by John 
Chatterton; Hey Mac, You Wanna Buy a 
Cheap Computer?, by D.K. Oklahoma. July 
15 and 23: Spike Heels, by Theresa 
Rebeck; Over the Damn, by John O'Brien; 
Revelations, by Leslie Harrell. Presented by 
Playwrights’ Platform at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (623-5510) , through 
July 23. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5; $12 for series. 
(See review in this issue.) 
THE PRICE. Arthur Miller's 1968 drama of 
two feuding brothers squabbling over old 
furniture and memories. At the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576), July 19 through 30. 
Curtain is at 8:30 p.m. Tuesday through 
Friday and at 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 5 
p.m. on Saturday. Tix $10 to $23. 
THE RESISTIBLE RISE OF ARTURO UI. 
Brecht's robustly cynical saga parallels the 
rise of 30s gangsterism with the emergence 
of Nazi Germany. Peter Hunt directs. At the 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), July 19 
through 30. Curtain is at 8:30 p.m. Tuesday 
through Friday and at 5 and 9 p.m. on 
Saturday, with a 2:30 p.m. matinee on 
Wednesday. Tix $8 to $20. 
SCREENDOOR MELODY. Even by sum- 
mer's lightweight standards, Screendoor 
Melody is \ess a lullaby of Broadway than an 
echo of prime time, what with its 
preposterous sit-com plot (that turns on the 
Dragnet-like pursuit of an alimony scofflaw 
by the FBI) interrupted by bouts of 
psychobabbie. Still, first-time-out play- 
wright and Gloucester resident Leslie Harrell 
has created a couple of amusingly gonzo 
subsidiary characters — an FBI agent easily 
seduced by country-and-Western ditties of 
dubious artistic value and a twangy female 
sidekick for the leading lady, given to cake- 
baking and lyric-half-baking. And at 
Gloucester’s Blackburn Theater Company, 
site of the play’s professional premiere, 
Screendoor Melody is being treated by 
director John Grant-Phillips and a surpris- 
ingly able cast as if it were the music of the 
spheres. At the Blackburn Theater Com- 
pany, 8 Elim Street, Gloucester 
(283-9410) , through July 31. Curtain is at 8 
p.m. Thursday through Saturday and at 5 
p.m. on Sunday. Tix $8.50 to $12.50; 
discounts for students and seniors. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $17 to $20. 
STEEL MAGNOLIAS. New England pre- 
miere of the long-running Off Broadway hit 
about six women who laugh at life’s tribula- 
tions between rinses at a Louisiana hair 
salon. At the Dorset Playhouse, Dorset, 
Continued on page 36 


se 





Performing A 





























BOSTON 


Works on 
Paper 


See the highly-anticipated annual 
exhibition of Boston art that 
includes the work of 28 Boston area 
artists. Work ranges from drawing 
and painting on paper to more 
conceptual work and a site-specific 
sculptural installation. 

Through Sunday, August 28 
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The Institute of Contemporary Art 
955 Boylston Street, Boston 
266-5152 
Wednesday - Sunday 11 - 5 p.m. 
Thursday & Friday until 8 p.m. 
Free Friday after 5 p.m. 
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Buffy Ste Marie * Taj Mahal ¢ Odadda! 
Queen Ida & Her Cajun/Zydeco Band 
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—SUN, AUG 21, NOON TO 6:30 PM— 
The Robert Cray Band 
Doc Watson ¢ Dr John * Tom Paxton 
Holly Near wits joun BuccINO 
The Nashville Bluegrass Band 
—FREE SUN/10AM WORKSHOP/NO ADMISSION CHARGE— 
“Guitar Styles” with hosts Happy & Artie Traum & 
Moses Rascoe, George Gritzbach, Taj Mahal, Pat Enright 


TICKETS © $20 IN ADVANCE © $25 DAY OF SHOW 
—Children Under 12 $10 at All Times— 
AT ALL TICKETRON OUTLETS & ALL RECORD STORES 
Also Cambridge Out of Town/Providence Axelrods/Newport Folk Office 670 Thames St. 
Day of Show Only Ft Adams Park/By Mail Check Ben & Jerry's Folk/Box 1221 /Newport/ 02840 


{ CHARGE TICKETS 800-382-8080 or 617-497-1118 © INFORMATION 401-847-3700 } 
Limited Capacity © Rain or Shine ¢ No Alcohol © No Glass Bottles 
A NEWPORT FOLE FESTIVAL PRODUCTION 



































75 West Newton Street 
Boston — South End 
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New Black Eagle Jazz Band 
with Guy Van Duser 





















& Billy Novick 

Paquito D’Rivera 

Mike Metheny Quartet 
Koko Taylor 

Phil Woods Quintet 
Abdullah Ibrahim 
Larry Coryell Quartet 
Klezmer Conservatory 





Find out what's happening, where 
and when in the Boston Phoenix-the 
Arts and Entertainment Authority. 
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best seats in town 
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youth $8. Charge sales and subscription infor- 
mation, 259-8355. Also available at Ticket- 
ron, Bostix/Fanevil Hall. Remaining tickets 
sold at the gate after 1:30 PM the day of the 
performance. 
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July 17 * Music 

Decordova Museum 

New Black Eagle Jazz Band ' 
Now thru July 30 « Theatre 
Lyric Stage 

A Taste of Honey 

Now thru July 31 « Theatre 
Publick Theatre 

The Good Doctor 


TO 
ICA CINEMA 


WITH YOUR FREQUENT 
READER BONUSES 


. See ad for details. 
COUPON 





Now thru Aug. 7 « Music 
Great Woods 


SEE C’ F 


FREE 


TICKET 








The Pittsburg Symphony 
U.S. Trust Festival 

July 21 ¢ Entertainment 
Boston Harbor Party Cruise 
The Incredible Casuals 
with Steve Trilling 











BOSTIX also sells “2 price tickets 
on the day of the performance to 
many arts events.* Stop by our 
booth for info. 
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WITH YOUR FREQUENT 
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Restrictions . See ad for details. 
See COVER FOR COUPON 





















MetroParks 






Presents the 


9e 8 @ 8 
MetroParks 
Performing Arts Series 


At The Hatch Shell 


conix 


THE ARTS B ENTERTAINMENT AUTHORITY 


Join us during the following Sunday 
afternoons from 12:00-2:00 pm for 


JAZZ BRUNCH 


July 17 » Either/ Orchestra 

July 24 + Kristine Key and Friends 
July 31 » Makoto Takenaka Quartet 
August 7 «Ben Sher Quintet 

August 14 + Orville Kiser Quartet 
August 21 +A/ Vega and Friends 
August 28 » Kay Roberts Quintet 
September 4 + Ribs 
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Monday- International Dance and Music 
Tuesday- Country Music 
Wednesday-Oidies 
Thursday-Swing 
Friday-Free Friday Flicks 

Classical 

tym ~-ntntnnen= =~  ungaaeeatercaaneate ari eeetie Please see your local paper 

+ Parking regulations strictly enforced please use public transportation. (MBTA’s green ine to Arlington or red fine to Charles St. ) 

No reserved seating Seating is on the grass. a chair or blanket © welcome. 

District C 


+ The Performing Arts Series at the Hatch Shell is produced by the MetroP arks Division of the h 
+ For a tree copy of the MetroParks Hatch Shell schedule send a business size sell addressed stamped envelope to the 


MDC's Public information Office, 20 Somerset St., Boston MA 02108 or call 727-5215. 























Water Music, Inc: presents 


The Water Music 
Royal Fireworks 


‘Banchetto Musicale 


Martin Pearlman, Music Director 


“A triumph of technology 
—and of taste.” 


DYER. BOSTON GLOBE 


G. F. Handel 
= , Royal Fireworks Music 
~) AWaéter Music Suites 
-) °* inDandF 
“ Synchronized 
Fireworks Display by 
Pyrotechnology, Inc. 


Ken Clark, Artistic Director 


Saturday, July 30 
Concert at 8:00pm 


at Marina Bay, North Quincy 
Ample free parking 
Table seats $25.00. 


Cruise at 7:30pm 
from Commonwealth Pier 
with WBUR concert broadcast 
Adults $20.00; Children $15.00 


Telephone Charges and Information at Concertix 876-7777 


Chair seats $20.00 














AMERICAN REPERTORY THEATRE 
64 BRATTLE ST*CAMBRIDGE®* 547-8300 


HOUSE * [SHER 


World Premiere 
Music b' 
Philip Glass 
Libretto by 
Arthur Yorinks 
Music directed & conducted by 
Richard Pittman 
Directed by 
Richard Foreman 


— through July 17 only! 
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Vermont (802-867-5777) , through July 30. 
Curtain is at 8:30 p.m. Tuesday through 
Sunday, and at 5 and 9 p.m. on Saturday. 
Tix $11.50 to $18.50. 
STEPPING OUT. Sheila MacRae and 
Sheree North star in Britisher Richard 
Harris’s musical, a portrait of an amateur 
tap-dance company in North London. The 
director is Marge Champion. At the 
Berkshire Theatre Festival, Stockbridge 
(413-298-5576) , through July 16. Curtain 
is at 8:30 p.m. on Friday and at 5 and 9 p.m. 
on Saturday. Tix $10 to $23. 
SUPERMAN THE MUSICAL. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4631), through Sep- 
tember 4. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $11 to $16. 
SUPER SUNDAY. First play by WTF actor 
Stephen (The Two Mrs. Grenvilles) Collins, 
the tale of a couple's struggle to deal with 
old secrets. Directed by Paul (The Jef- 
fersons) Benedict, it features James (Giass 
Menagerie) Naughton, Marilu (Taxi) Hen- 
ner, and George (Cheers) Wendt. At the 
Williamstown Theatre Festival Extension, 
Williamstown (413-597-3400) , through Ju- 
ly 23. Curtain is at 8:45 p.m. Tuesday 
through Friday and at 5:15 and 9:15 p.m. on 
Saturday, with a 2:45 p.m. matinee on 
Wednesday. Tix $9 to $11. 
TALES OF INTRIGUE. Two stories by Edith 
Wharton — Afterward, a ghost story, and 
Confession, a love story loosely based on 
the Lizzie Borden case — adapted and 
directed by Dennis Krausnick. Presented in 
cooperation with Shakespeare and Com- 
pany at the Mount, Lenox (413-637-3353) , 
through September 4. Curtain is at 1 p.m. 
Tuesday through Friday, at 1 and 4 p.m. on 
Saturday, and at 10 a.m. and 1 p.m. on 
Sunday. Tix $15 to $17.50; includes 
refreshments. 
A TASTE OF HONEY. Shelagh Delaney’s 
ground-breaking 1958 drama, about a 
working-class girl and her alcoholic mother, 
black lover, and gay roommate. Presented 
by the Nora Theatre Company at the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703) , through July 30. Curtain is at 8 
p.m. Thursday through Saturday. Tix $10 to 
$13. 
THEY'RE PLAYING OUR SONG. The Neil 
Simon musical comedy, starring Forbidden 
Broadway veterans Jeff Lyons and Robin 
Allison. At the Nickerson Theatre, 30 
Accord Park Drive, Norwell (871-2400), 
July 15 through August 21. Curtain is at 
7:30 p.m. on Tuesday (press night), at 8 
p.m. on Wednesday and Thursday, at 8:30 
p.m. on Friday and Saturday, and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $14 to $17. 
TOMFOOLERY. Revue based on the songs 
of Tom Lehrer, adapted by Cameron 
Mackintosh and Robin Ray. Unfortunately, 
Lehrer’s songs haven't worn well. The tunes 
were always thin and makeshift — conve- 
nient hooks to hang lyrics on; and much of 
what once was deemed clever and 
sophisticated now appears, for the most 
part, tame and sophomoric and rather 
smug..Tony Giordano’s production strives 
for informality (the performers mingle with 
the audience), but the two-hour format 
inflates the songs automatically, loading 
onto them a self-importance they were 
never meant to assume. A couple of 
numbers catch the tone just right, but, with 
the exception of Becca Lish’s, the per- 
formances tend to be overstated. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island 
(401-351-4242) , through July 22. Curtain 
is at 7 p.m. on Tuesday, at 8 p.m. on 
Wednesday, Thursday, and Friday July 15, 
at 5:30 and 9:30 p.m on Friday July 22, and 
at 5 and 9 p.m. on Saturday. Tix $16 to $24. 
VOICE OF THE PRAIRIE. Hard as it is to 
imagine, there was a time before radio, and 
John Olive’s Voice of the Prairie is the story 
of radio pioneer Leon Schwab, a gypsy 
broadcaster hawking ethereal compa- 
nionship. The history of this early period is 
potentially fascinating, but Olive provides 
only enough detail to motivate the action, 
not to clarify the issues. The Voice of the 
Prairie speaks with too many tongues for a 
tidy two-act play. On the one hand, it’s a 
meditation on fame and self-preservation; 
on the other, a melodrama of youthful 
romance, wrenching separation, and 
storybook reunion. Happily, Olive is better 
at enlivening dialogue than he is at structur- 
ing his material; director Sheldon Epps’s 
generally engaging and well-acted produc- 
tion at Milford makes little headway against 
the play's diffuseness, but it does offer 
some warm moments. At the American 
Stage Festival, Route 13 North, Milford, 
New Hampshire (603-673-7515), through 
July 16. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $16 to $20. 
WENCESLAS SQUARE. Playwright Larry 
Shue, who penned the successful comedies 
The Nerd and The Foreigner, takes on a 
more serious subject in this tale of a college 
Student traveling behind the iron Curtain. At 
the Gloucester Stage Company, 267 East 
Main Street, Gloucester (281-4099), July 
22 through August 21. Curtain is at 8 p.m. 
Wednesday through Friday, at 6 and 9 p.m. 
on Saturday, and at 5 p.m. on Sunday. Tix 
$12 to $16. 
WILLIAMSTOWN THEATRE FESTIVAL 
CABARET. Revue by the WTF Cabaret 
Corps. Through July 23: Hot Time in the Old 
Town Tonight. Curtain is at .9 p.m. on 
Tuesday and Saturday at the 1896 House 
(413-458-8123), on Wednesday at the 
Williams inn (413-458-9371), and on 
Thursday and Friday at the Orchards 
(413-458-9611). Tix $4 to $6. 
WOODY GUTHRIE’S AMERICAN SONG. 
World premiere of Peter Giazer’s musical, 
which celebrates the rabble-rousing career 
of the folksinger who first told us this land 
was our land. At the American Stage 
Festival, Route 13 North, Milford, New 
Hampshire (603-673-7515), July 20 
through August 6. Curtain is at 8 p.m. 
Wednesday through Saturday and at 7 p.m. 
on Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $16 to $20. 
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THIS WEEK 


**‘2Lyle Lovett, PONTIAC (MCA). 
When he’s at his best, the soothing currents 
of a light country groove can waft Texan 
Lyle Lovett into clever ironies. Ordinary 
situations may plummet into strange and 
dark forebodings — like the WW2 skeletons 
in the title song. He knows how to write a 
snug hook with a twang and hang carefully 
thought-through words onto them. His love 
songs are peopled by those who succumb 
to feelings without knowing how or why, and 
who learn to live with the dignified sadness 
their hearts exact from them. But Lovett 
acts as if he had too much class — too 
much good common sense — to rock out, 
so he tries to offset his affection for leisurely, 
introspective moods with an irritating kind of 
intellectual corn. His flair in this department 
is marginal. He forces his off-the-cuff 
cunning, and the swaggering big-band 
arrangements simply undercut the clout of 
his sharpest ironies. 

* *& & Courtney Pine, DESTINY’S SONG 
& THE IMAGE OF PURSUANCE (Antilles 
New Directions). Here Britisher Pine con- 
tinues to follow in John Coltrane’s foot- 
steps. Destiny’s Song, recorded last sum- 
mer, is Pine’s first blowing session, with 
either his tenor or his soprano featured over 
one of two similar rhythm sections. It is 
torrential, reaffirming Pine as an excep- 
tionally talented young musician. He runs 
through tricky patterns with little effort; and 
everything he plays, from the bulkiest 
bottom tone to the loftiest harmonic shriek, 
is hit squarely on the nose. Solos may not 
progress with seamless logic, but there is 
another kind of satisfaction in their rush of 
exuberant power and gregarious facility. At 
the same time, Coltrane's image hangs 
extremely heavy over Destiny’s Song. With 
the exception of a brief, unaccompanied 
"Round Midnight,’’ the program consists 
of Pine originals that constantly refer to his 
idol. The album does not become merely an 
imitation, since neither rhythm section 
shows the same allegiance to the well- 
meshed surges that McCoy Tyner, Jimmy 
Garrison, and Elvin Jones delivered in the 
classic Coltrane quartet. Rough as they 
sound “at times, Pine and his associates 
generate a raw intensity that can be 
exhilarating over a_ four-to-eight-minute 
album track, and that lends Destiny’s Song 
a measure of personality 
**X*XSCHOENBERG, STRING 
QUARTET CONCERTO (AFTER HAN- 
DEL); RICHARD STRAUSS: 
DIVERTIMENTO OPUS 86 (AFTER 
COUPERIN), Gerard Schwarz, American 
String Quartet, New York Chamber 
Symphony (Nonesuch). One of the most 
useful things a conservative conductor like 
Schwarz can do is bring one's attention fo 
new or unfamiliar works. This he does on the 
excellent new recording of 20th-century 
adaptations of Baroque music — what 
Stravinsky did to Pergolesi, or the music he 
thought was Pergolesi, in Pulcinelia. Neither 
of these works has the wit or inspired 
orchestrations of Pulcinella, but the Strauss, 
a late work (1943), is startlingly pretty, and 
Schoenberg's late-blooming return to 
tonality (1933) makes something quite 
weird and purely Schoenberg out of Han- 
del’s Concerto Grosso Opus 6 No. 7. There 
may be better ways to do this music, but the 
New York Chamber Symphony plays beaut- 
ifully, and since there’s nothing to compare 
these performances to, they're incom- 
parable. (Lloyd Schwartz) 








PREVIOUS 


**k*kCindy Blackman, ARCANE 
(Muse). Blackman’s Arcane heralds a 28- 
year-old percussionist and composer who’s 
been waiting to break through New York's 
jazz gridlock for half a decade. Her writing 
reveals a heavy allegiance to Tony Williams 
— her unaccompanied solo “‘incindyary,” 
with its asymmetric patterns and ominous 
dynamic shifts, would make a_ perfect 
blindfold test — but without his latter-day 
heavy-handedness. For now, Blackman's 
taste and restraint allow her to give a better 
accounting of the Williams style than its 
Originator. 

**x*k*kCamper Van Beethoven, OUR 
BELOVED REVOLUTIONARY SWEET- 
HEART (Virgin). When upstarts_ like 
Camper Van Beethoven appear in the 
joyless ‘‘alternative rock”’ mire, it's tempting 
to proclaim them saviors of the quasi- 
underground. If CVB have a distinguishing 
mark, it's Jonathan Segel's violin as a lead 
instrument and the constant intertwining of 
the other players. On “She Divines Water,"’ 
singer/guitarist David Lowery engages in a 
dialogue with Segel: he sings (in his 
perpetually bemused tone) about some 
famous actress who glides across the sky in 
a pink limousine, the slashing violin answers 
with countermelodies galore,. Victor Krum- 
menacher's bass rolls along another melody 
at the bottom, and harmonicas add punctu- 
ation. By the end, after a cacophony of 
escalating strings and phase shifts, a 
mandolin and violin briefly emerge to pick 
up the pieces. Credit producer Dennis 
Herring for keeping the mix and dynamics 
clear despite the constant intercutting and 
overlapping. The album ends (as have their 
past few) with a statement of purpose. 
“Life Is Grand” is a bouncy declaration: ‘‘At 
the risk of falling from favor/With those of 
you who have appointed yourselves/To 
expect us to say something darker.’ Just 





what pop needs now — upbeat defiance. 
* *& 2 The Church, STARFISH (Arista). 
*Marty Wilson-Piper, ART ATTACK 
(RykoDisc). 


* %2Peter Koppes, MANCHILD & MYTH 
(RykoDisc). 

* & Steve Kilbey, EARTHED (RykoDisc). 
With their deft melodic bounce and lacing of 
acoustic guitars, native Australians the 
Church recall R.E.M. The Church's lyrics — 
often written by bassist/singer Steve Kilbey 
— aspire to a lighter-than-air poesy. Yet the 
closer you get to the Church, the smaller 
they become; the more you sift their 
contribution to pop, the more speck-like it 
looks. Make no mistake: the Church will be 
big, but they're lightweights. Starfish is their 
best LP — it courses with dulcet refrains, 
economical fillips of guitar and keyboard 
that underscore the graceful eddies of the 
arrangements. Most frequently their attack 
suggests dazzled alertness, a turned-on 
curiousness. The individual members’ CDs 
are another matter. Guitarist Marty Wilson- 
Piper's Art Attack is so stuffed with ennui 
and static acoustic-guitar chiming that it 
sounds like a Martian’s interpretation of 
earthly folk music. Koppes’s Manchild & 
Myth is less airless and offers a smattering 
of sub-Eno electrowashes, but it carries the 
recent inversion of guitar heroics to ex- 
tremes: you'd hardly gather that Koppes 
has a preference for a particular instrument. 
On Earthed, Kilbey wisely opts for a 20- 
track instrumental CD. The terse music 
tracks are unpretentious snippets, 
soundtracks for inconsequential daydreams 
— and band compiletists. 

* Face to Face, ONE BIG DAY (Mercury). 
New label, new sound, same old ennui. Lead 
singer Laurie Sargent carries the Boston 
band’s third record with a new confidence 
that nearly steals attention from the bland 
overstatements she keeps tumbling out 
(“Nothing in the world is forever like you’’) , 
but One Big Day reduces pop to a color-by- 
numbers strategy, tucked in neatly by the all- 
important hook. The problem is not just the 
ungrammatical loose ends they proudly print 
on the jacket sleeve, it’s the lack of ideas 
behind even the musical curves that work 
well. Three strikes and you're out. 

®The Fat Boys, “THE TWIST” (Tin Pan 
Apple). Another total wipeout. Once again, 
the overweight court jesters of pop-rap 
defile a rock “‘classic’’ with the help of a 
has-been. This time, they call in Chubby 
Checker to assist in belittling his trivializa- 
tion of Hank Ballard. What's next for these 
losers? ‘‘Mannish Boy’ with Pat Boone? 
“Blue Moon of Kentucky”’ with the ghost of 
Burl Ives? 

** The incredible Casuals, LIVE AT 
DA ’'COMA! (Casual World Control). 
*&*k'2THAT’S THAT (Rounder). This 
Cape Cod band is marinated in humor and 
always offers a voracious overview of pop 
history. The Casuals’ new, self-produced 
cassette, Live at da 'Coma!, embodies a 
typical live set, balancing silly numbers 
against sweet semi-generic love songs 
against obscure covers like the Emperor's 
“Karate’’ and a cockeyed gem like “This 
Worild."’ But even the more consequential 
songs on That’s That, their latest LP, are 
heavier on hooks — especially verbal tics 
that replicate guitar licks — than develop- 
ment. Casuals.songs sound most at home in 
bars, where you can dance, without 
pretension. 

* *& Randall Kyper, CONCEITED (Trac- 
tion). This is a Southern black pop record, 
with mock raps, up-to-date language, and 
sentiments that will baffle long-time listeners 
of red-clay soul. Kyper, in the manner of 
more-accomplished jack-of-all-trades 
types, handled all production, arrangement, 
writing, and performing duties. It’s a bustl- 
ing album, but with very little that will help 
Kyper become what the title claims. Per- 
haps the most involving number is ‘Hillbilly 
Jam,”’ which puts a fresh face on an old, old 
style. Otherwise, it’s stock patterns and 
formations, 1988 vintage, for a Dixie teen 
constituency. 

* *Billy Ocean, TEAR DOWN THESE 


“WALLS (Arista). Ocean's work straddles 


various black-music categories without ever 
settling within one. He’s had glib ballad hits 
as well as his share of club/disco gems. 
Although he lacks the shimmering range 
and breathtaking style of the premier love 
men, Ocean has generated big crossover 
dollars without completely bleaching his 
voice or his arrangements. Tear Down 
These Walls continues to press his journey 
into pop territory, but the potential draw- 
backs crop up too. The hit “Get Outta My 
Dreams, Get into My Car” exhibits Ocean's 
prime vocal strengths. His rich, driving 
voice, accented by shunting beats and 
rhythms, makes the tune enjoyable despite 
its unwieldy title and flawed lyrics. Then 
weak tunes drag down the album, even 
though Ocean sings them with equal 
earnestness. ‘‘Here’s to You’’ suggests a 
Lionel Richie schiock tribute, but it too gets 
the grand reading, including an expansive 
segment where Ocean tries to pump his 
dreary saga into an epic. Tracks like that 
suggest he may not be as savvy as you'd 
expect, that he’s incapable of discerning 
between numbers he can turn into hits and 
those he can't 

* * Pet Shop Boys, ACTUALLY (EMI- 
Manhattan). 

*& k&'s“ALWAYS ON MY MIND” (EMI- 
Manhattan). Out of fused envy and yearn- 
ing, Pet Shop Boys Neal Tennant and Chris 
Lowe conjure up a world of tainted leisure 
pitched squarely between the disco and the 
department store. There they reinvent 
themselves, not as free men but as invisible 


ones. On actually, there is a curious 
inversion of standard pop practice: Ten- 
nant’s lowered, disembodied voice asserts 
only unrecalcitrant opportunism and im- 
potence — his voice seeks fulfillment in 
mapping the way impotence can be con- 
verted into profit. “‘Rent,”’ ‘“Shopping,’’ and 
“Hit Music’’ are litanies of servility that 
double as terms of endearment, as the 
autodidact empties himself of distracting 
personal considerations in order to 
memorize the flat and moderate language of 
success. This music is the search for 
passwords. Fans hear these songs both as 
fluff and as validation. On actually, they thrill 
to the enunciation of the forbidden but 
pervasive facts about Tory Britain. Beaming 
and dizzy, Tennant’s swept up in the 
timeless romance of gods and customers. 
What eludes the Pets is a very absent 
particularity: some irreducible kernel of 
desire, some residue of experience that 
floats free of the social agencies that called 
it forth. 

***Poison, OPEN UP AND SAY... 
AHH! (Enigma). 
**k'%:The Jesus and Mary Chain, 
BARBED WIRE KISSES (Warner Bros.). 
Poison and the Jesus and Mary Chain are 
twin sons of the same Monkees. Both draw 
from a bottomless pit of not-quite-redun- 
dant wimpoid pop hooks that they 
camouflage within a hard-guitar coating, 
and both are unabashed plagiarists who 
constantly recycle ancient texts. Both 
bands are singles specialists who pack their 
LPs with pseudo-non-filler, and both use 
monosyllabic songwriting styles. Poison 
think they're the New York Dolls, but really 
they're the Bay City Rollers; JAMC think 
they're the Velvet Underground, but really 
they're the Turtles. JAMC’s Barbed Wire 
Kisses is a typically uneven mish-mash of B- 
sides and import tracks and so on. From 
Opening Yamaha roar to concluding raga, it 
sounds like a practice session, and the 
hooks haven't arrived yet. As for Poison, 
Open Up is too pre-pubescent to escape 
AOR biacklisting. But with Tom Werman 
providing raucously recombinant-pop feel, 
the drums and drawis have gained much- 
needed punch. The result's less top heavy, 
more immediate. Bret Michaels’s once- 
effete larynx has been hitting the Nautilus, 
and when he’s not snapping vowels like 
towels, he's letting his lexicon of squeals 
and yelps and joky asides demonstrate that 
by now he can zoom through Dave Roth's 
extrovert routine with more chutzpah than 
the Diamond One himself. 

* & ‘2 Various Performers, GRANDMA'S 
PATCHWORK QUILT (American 
Melody). 

*& & &'4Phil Rosenthal, TURKEY IN THE 
STRAW (American Melody). 

* & k'4Phil Rosenthal, THE PAW PAW 
PATCH (American Melody). 

*Jonathan Edwards, LITTLE HANDS 
(American Melody). Children’s music has 
earned its reputation as a dumping ground 
for third-rate folkies to spew out bubble- 
headed lyrics with the help of kiddie 
choruses and animal sound effects. Several 
record companies now cater exclusively to 
the children of baby-boomers, the most 
ambitious being American Melody, which 
aspires to a new mix of tradition and urbane 
intelligence. These four recent albums all 
Stay true to Kentucky bluegrass, an idiom 
that seems tailor-made for the smail fry. The 
label's two showpieces, Turkey and Paw 
Paw, are similar in approach and equally 
jubilant, as Rosenthal overdubs a four-piece 
band on biuegrass warhorses, folk-revival 
standards, traditional kindergarten fare, and 
nonsense sing-alongs. His paternal 
baritone, an ideal bluegrass lead, essays 
bathos-free drama on an andantino “I'm a 
Little Teapot,”” though the singer's more 
comfortable on foot stompers like “Open 
Up the Window, Noah"’ and “‘When | First 
Came unto This Land.” Like most samplers, 
Grandma serves as an erratic advertise- 
ment. Chalky-tenor has-been Jonathan 
Edwards bombs on an a cappella ‘Three 
Blind Mice,"’ as he spares no details about 
the rodents getting their eyes scratched and 
going out of their minds. But for parents 
looking to share diversions with their 
offspring while basking in the bluegrass, 
Rosenthal’s two records should do the trick. 


CLASSIC 


*kxkkSteve Tibbetts, YR (Frammis, 
1980). This is the rare instrumental rock 
album that challenges more often than it 
soothes. Tibbetts’s earlier numbers 
drowned in synth-guitar experimental ennui, 
but this wild LP, his second, features the 
pre-Prince Minneapolis auteur playing most 
every kind of stringed instrument and never 
wavering. Much of this record, which 
Tibbetts engineered and produced himself, 
feels exploratory: in tracks like ‘‘Ur’’ and 
“Ten Years," he repeats figures relentlessly, 
building them higher and higher until he can 
tear it all down with one slashing, distorted 
electric-guitar megachord and start search- 
ing all over again. This is also that rare 
instrumental rock album which plays around 
with rhythm as much as it does lead- 
instrument pyrotechnics: “Sphexes,"’ with 
its Latin and Oriental influences (bounced 
around by percussionists Marc Anderson 
and Tim Weinhold) , cross-pollinates beats 
with the casual fervor of only the most 
comfortable Nonesuch explorers. Forget 
those static Windham Hill soporifics; Yr is 
background music that explodes in your 
face. (After years of limited availability, Yr 
has just been reissued by ECM Records.) 
















































JOHN NORUM 
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including: 
Back On The Streets/Wiild One 
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Hoe tr, 
We're so sure you'll enjoy these new releases from 
CBS Records, that we are offering you a chance to 
buy any of these records or tapes with ‘NO RISK’ 
involved. Buy it. Listen to it. If you don’t like it, bring 
it back with your receipt within two weeks of 
purchase and we'll credit you with the full purchase 
price toward any other record or tape in the store! 
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1740 Massachusetts Ave. 
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497-2001 


HOLLYWOOD EXPRESS 
TOO MANY COPIES OF EACH NEW RELEASE 
Se * Schiock/Cult Favorites + Large Foreign Film Collection 
y + Extensive Children’s Section + Wide 30’s, 40’s, 50’s Section 
Free Parking — Discount Coupons Available 


JAZZ, BLUES AND PERFORMING ARTS TAPES — ONLY $1.50 EACH 


MON.-THURS. 10 A.M.-11P.M. SUNDAY NOON-11 P.M. 
FRI.-SAT. 10 A.M.-MIDNIGHT 
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SUMMER SIZZLING 


RENTALS 
$1.00* per day 


¢ Betty Blue 
¢ On Golden Pond complete listing 


¢ Back to the Beach 


en "Neate rope 


expires Aug. 31, 1988 


Sun 12-9, Mon.-Thurs. 1 
Fri. & Sat. 10-10 
266-9222 + 557 Tremont St., 
South End, Boston 
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the movies? 


Find out all the latest, plus 
reviews and previews in 
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BOSTON 


BEACON HILL I, i & Ill (723-8110) 

1 Beacon St. 

I: Red Heat: through Thurs., 1:10, 3:10, 5:15, 
7:20, 9:30 

i: Crocodile Dundee Il: through Thurs., 1:05, 
3:15, 5:20, 7:30, 9:35 

it; Phantasm Il: through Thurs., 1, 3:20, 5:30, 
7:35, 9:35 

CHARLES |, ll & Ill (227-1330) 

195 Cambridge Street 

I: License To Drive: through Thurs., 1:30, 3:30, 
5:30, 7:40, 9:45 

ll: Who Framed Roger Rabbit: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

I: Willow: through Thurs., 12:30, 2:50, 5:15, 
7:45, 10:10 





-CHERI |, Il & Ill (536-2870) 


50 Dalton Street 

|: The Dead Pool: through Thurs., 1:15, 3:15, 
5:15, 7:45, 9:45 

ii: Bull Durham: through Thurs., 1:30, 3:30, 5:30, 
8, 10 

Wi: Big Business: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., no 7:45 show 

A Fish Called Wanda: sneak preview Sat., 7:45 
CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|: Crocodile Dundee Ii: through Thurs. Call for 
times. 

ll: Willow: through Thurs. Cail for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

|: Die Hard: through Thurs., noon, 2:30, 5, 7:40, 
10:10; Fri., Sat., 12:30 a.m. 

I: Coming to America: through Thurs., 11:45 
a.m., 2:15, 4:45, 7:30, 10:15; Fri., Sat., 12:30 a.m. 
COPLEY PLACE (266-1300) 

100 Huntington Avenue 

; Big: through Thurs., 10 a.m., 12:15, 2:30, 4:45, 
7:10, 9:30; Fri., Sat., midnight; Sun., Tues., Wed., 
no 10 a.m. show; Mon., Wed., no 2:30 show 

lt: Big: through Thurs., 10:15 a.m., 12:30, 2:45, 5, 
7:30, 9:50; Fri. Sat., midnight; Sun., no 10:15 
a.m. show; Mon., Wed., no 2:30 show; Wed., no 
10 a.m. show 

i: Bambi: through Thurs., 10:15 a.m., noon, 
1:45, 3:30, 5:15, 7; Sun., no 10:15 a.m. show 
The Great Outdoors: through Thurs., 8:30, 
10:15; Fri., Sat., midnight 

IV: Short Circuit Il: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:10, 9:30; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

V: The Presidio: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:40, 10; Fri., Sat., midnight; Sun., 
Wed., no 10:15 a.m. show 

Vi: Crocodile Dundee I: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:30, 9:50; Fri., Sat., midnight; 
Sun., no 10 a.m. show 

Vil: The Last Emperor: through Thurs., 10 a.m., 
1, 4, 7, 10; Sun., no 10 a.m. show 

Vill: Someone To Love: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 9:40; Fri, Sat., 
midnight; Sun., no 10:15 a.m. show 

IX: Bagdad Cafe: through Thurs., 10:30 a.m., 
12:30, 2:30, 4:45, 7:40, 9:40; Fri., Sat., midnight; 
Sun., no 10:30 a.m. show 

NICKELODEON CINEMA (424-1500) 

606 Commonwealth Ave. 

i: A World Apart: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., 12:10 a.m. 

lt: A Handful of Dust: through Thurs., 12:45, 3, 
5:20, 7:45, 10:10; Fri., Sat., 12:20 a.m. 


lit: Wings of Desire: through Thurs., 12:45, 3:20, 


7:15, 9:45 
Hairspray: Fri., Sat., midnight 


I¥: The Decline of Westem Civilization, Part Ii: 
The Metal Years: through Thurs., 12:50, 2:45, 5, 


7:30, 10; Fri., Sat., midnight 


V: Babette’s Feast: through Thurs., 1, 3:15, 5:30, 


7:35, 9:50; Fri., Sat., midnight 


HILM LISTINGS 


PARIS (267-8181) 

841 Boylston Street 

Arthur li: On the Rocks: through Thurs., 1, 3:15, 
5:30, 7:55, 10:20; Sat., Tues., no 7:55 show 
Midnight Run: sneak preview Sat., 8 

VILLAGE CINEMA 


(325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
White Mischief: Fri-Sun., 7:15, 9:10; Mon.- 
Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
I: Red Heat: through Thurs., 12:45, 2:55, 5:15, 
7:35, 10; Sat., no 7:35 show 
Midnight Run: Sat., 7:30 
ll: Big Business: through Thurs., 1:15, 3:20, 5:30, 
7:40, 10 
Ill: License To Drive: through Thurs., 1, 3:05, 5, 
7:20, 9:35 
IV: Coming to America: through Thurs., 11:45 
a.m., 2, 4:30, 7:25, 10 
V: The Dead Pool: through Thurs., 1, 3:10, 5:05, 
7:45, 9:45 
CIRCLE CINEMA (566-4040) 
Cleveland Circle. 
|: Phantasm Il: through Thurs. Call for times. 
it: Arthur Il: On the Rocks: through Thurs. Call 
for times. 
it: Bull Durham: through Thurs. Call for times. 
IV: Big: through Thurs. Call for times. 
V: Who Framed Roger Rabbit: through Thurs. 
Call for times. 
Die Hard: starts Wed. Call for times. 
COOLIDGE CORNER (734-2500) 
~~ Harvard Street 

Animation: through Thurs., 6:15, 
6. ons bet, Sun. mats., 1, 2:45, 4:30 
i: Commissar: Thurs., 5:30, 7:35, 9:40; 
Sat., Sun. mats., 1:20, 3:25 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Sweet Bird of Youth: Fri., 3:30, 7:45; Sat., 1, 
5:15, 9:55 

Hud: Fri., 5:45, 10 

A Streetcar Named Desire: Sat., 3:10, 7:30 
Goldfinger: Sun., 3:35, 8 

Thunderball: Sun., 1:15, 5:35, 10 

This Gun for Hire: Mon., 4:30, 7:55 

Side Street: Mon., 6:10, 9:30 

| Vitteloni: Tues., 4, 8 

il Bidone: Tues., 6, 10 

Down By Law: Wed., 4, 7:55 

Jailhouse Rock: Wed., 6, 9:55 

Sanjuro: Thurs., 4, 7:50 

Samurai lll: Thurs., 5:50, 9:45 

The Long, Hot Summer: Fri. the 22nd, 3:45, 7:50 
Flamingo Road: Fri. the 22nd, 5:55, 10 
HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

|: A World Apart: through Thurs., noon, 2:30, 5, 
7:40, 10; Fri., Sat., midnight 

il: Big: through Thurs., 12:15, 2:20, 4:45, 7:15, 
9:30; Fri., Sat., 11:45 

itt: Bull Durham: through Thurs., 12:30, 2:45, 
5:00, 7:30, 9:50; Fri., Sat., midnight 

IV: Sorceress: through Thurs., noon, 2, 4, 6:10, 
8, 10 

The Rocky Horror Picture Show: Fri. Sat., 
midnight 

V: The Unbearable Lightness of Being: Fri., Sat., 
noon, 3:10, 6:45, 9:50; Sun.-Thurs., 1, 4:30, 8; 
Sat., no 6:45 show 

Midnight Run: sneak preview Sat., 7:30 

JANUS CINEMA (661-3737) 

57 JFK St. 

Who Framed Roger Rabbit: through Thurs., 1, 
3:10, 5:20, 7:30, 10 . 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

The Milagro Beanfield War: through Thurs., 4, 7, 
9:15; Sat., Sun., mat., 2 

ARLINGTON, Regent (643-1197) 




















Medford St. 

Moonstruck: through Thurs., 7 

BELMONT, Studio Bema cibs-1708) 

376 Trapelo Rd. 

Funny Farm: through Thurs., 7, 9 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Milagro Beanfield War: Fri., Sat., 4:40, 7, 
9:20 

Moonstruck: Mon., Tues., 5, 7:05, 9:10 
Dominick and Eugene: Wed., Thurs., 4:50, 7, 
9:10 

Gaby: Fri. the 22nd, 5:15, 8 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

|: The Great Outdoors: through Thurs., 1:15, 
3:30, 5:30, 7:25, 9:55 

li: Who Framed Roger Rabbit: through Thurs., 
12:45, 3, 5:15, 7:45, 10 

lil: Who Framed Roger Rabbit: through Thurs., 
12:15, 2:30, 5, 7:30, 9:45 

IV: Big: through Thurs., noon, 2:45, 4:45, 7:15, 
9:30 

BROCKTON, Westgate Mail (588-5050) 

I: Big: through Thurs., 1, 3:10, 5:20, 7:40, 9:50; 
Sun., no 7:40 show 

Die Hard: Sun., 7:40 

lt: License To Drive: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:40 

Il: Phantasm Il: through Thurs., 5:30, 7:45, 10; 
Sat., no 7:45 show 

Midnight Run: Sat., 7:45 

IV: Who Framed Roger Rabbit: through Thurs., 
12:30, 2:50, 5:10, 7:40, 10 

V: Bambi: through Thurs., 12:15, 2, 3:45, 5:30, 
7:15 

Big Business: through Thurs., 9:30 

Vi: Coming to America: through Thurs., noon, 
2:20, 4:40, 7:15, 9:55 

Vil: The Dead Pool: through Thurs., 1, 3:15, 5:15, 
7:30, 9:45 

BROCKTON, USA Cinemas !-IV (963-1010) 
Route 27 


i: Short Circuit Il: through Thurs., 12:05, 2:15, 
4:30, 7:25, 9:35 

li: Arthur ll: On the Rocks: through Thurs., noon, 
2:20, 4:45, 7:15, 9:40 

li: Red Heat: through Thurs., 12:30, 2:45, 5, 
7:20,.9:30 

IV: Bull Durham: through Thurs., 12:15, 2:25, 


4:35, 7:10, 9:20 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Bambi: through Thurs., 1, 3, et 7 

Phantasm li: through Thurs., 9: 
Sacmehanealieseracnags Tie. 12:30, 
2:45, 5:05, 7:30, 9:45 

Hil: Crocodile Dundee li: through Thurs., 12:30, 
2:45, 5:05, 7:30, 9:45 

IV: Big Business: through Thurs., 1, 3:10, 5:15, 
7:30, 9:40 

DANVERS, USA Cinemas I-VI (593-2100) 

Route 128, exit 24 

I: The Dead Pool: through Thurs., noon, 2:05, 
4:30, 7:15, 9:30; Fri., Sat., 11:30 

ll: License To Drive: through Thurs., 1, 3, 5:15, - 
7:35, 9:40; Fri., Sat., midnight 

Il: Short Circuit Il: through Thurs., 12:45, 3:05, 
5:20, 7:40, 9:50; Fri., Sat., 11:55 

IV: Bull Durham: through Thurs., 12:20, 2:40, 5, 
7:30, 10; Fri., Sat., 

11:45 

V: Bambi: through Thurs., 12:30, 2:30, 4:15, 7 
The Great Outdoors: through Thurs., 8:30, 10:15 
Vi: Crocodile Dundee Il: through Thurs., 12:15, 
2:30, 4:45, 7:40, 9:55; Fri., Sat., 11:55 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 

t: Who Framed Roger Rabbit: through Thurs., 
noon, 2:15, 4:45, 7, 9:30 

i: Coming to America: through Thurs., 12:15, 
2:40, 5, 7:20, 9:50 

DEDHAM, Community (326-1463) 

578 High St. 

Moonstruck: through Thurs., 7, 9 

Funny Farm: through Thurs., 6:45, 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Red Heat: through Thurs. Call for times. 

ll: Crocodile Dundee Il: through Thurs. Call for 
times. 

lll: Coming to America: through Thurs. Call for 
times. 

IV: The Dead Pool: through Thurs. Call for times. 
V: Big Business: through Thurs. Call for times. 
Vi: Bull Durham: through Thurs. Call for times. 
Vil: License To Drive: through Thurs. Call for 
times. 

Vill: Short Circuit Il: through Thurs. Call for 
times. 

IX: Arthur ll: On the Rocks: through Thurs. Call 
for times. 

X: Phantasm Il: through Thurs. Cail for times. 
Bambi: through Thurs. Call for times. 

Die Hard: starts Wed. Call for times. 

Midnight Run: starts Wed. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper's World 

I: Bambi: through Thurs., 1:30, 3:15, 5:15, 7 
Who Framed Roger Rabbit: through Thurs., 8:45 
ll: Who Framed Roger Rabbit: through Thurs., 
12:30, 2:45, 4:50, 7:20, 9:55 

lll: License To Drive: through Thurs., 12:45, 
2:55, 4:55, 7:40, 9:45 

IV: Big: through Thurs., 12:30, 2:45, 5, 7:25, 10 
V: Coming to America: through Thurs., noon, 
2:20, 4:40, 7:20, 9:50 

Vi: The Dead Pool: through Thurs., 1, 3, 5, 7:45, 
9:50 

HANOVER, Cinemas I-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

|: Who Framed Roger Rabbit: through Thurs., 
12:15, 2:35, 4:45, 7:15, 9:40 

it: Big: through Thurs., 12:30, 2:45, 5, 7:25, 9:45 
ll: License To Drive: through Thurs., 12:45, 
2:55, 4:55, 7:40, 9:45 

IV: The Dead Pool: through Thurs., 1, 3, 5, 7:40, 


9:50 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Bull Durham: through Thurs., 7:15, 9:30 
LEXINGTON, USA Cinemas |I-li (862-3260) 

1794 Mass. Ave. 

|: Babette’s Feast: through Thurs., 1,3, 5, 7,9 
it: The Beanfield War: through Thurs., 
12:30, 2:40, 4:50, 7, 9:10 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's Worid 

I: Short Circuit Il: through Thurs., 12:10, 2:30, 
4:45, 7:15, 9:30; Fri., Sat., midni 

tt; Arthur il: On the Rocks: through Thurs., noon, 
2:20, 4:35, 7:10, 9:30; Fri., Sat., 


midnight 
it: Phantasm It: Thurs., 12:45, 2:40, 
4:45, 7:40, 9:40; Fri., Sat., midnight; Sat., no 7:40 








show 

Midnight Run: sneak preview Sat., 7:40 

IV: Red Heat: through Thurs., 12:35, 2:40, 4:40, 
7:30, 9:35; Fri., Sat., 

V: Bull Durham: through Thurs., noon, 2:50, 5:10, 
7:40, 9:55; Fri., Sat., midnight 

Vi: Big Business: through Thurs., 12:20, 3, 5, 
7:20, 9:30; Fri., Sat., midnight; Sat., no 7:20 show 
A Fish Called Wanda: sneak preview Sat., 7:20 
NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. 

|: Willow: through Thurs., 12:10, 2:30, 4:45, 7:10, 
9:30 

ll: Moonstruck: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:40 

lll: Babette’s Feast: through Thurs., 12:30, 2:20, 
4:30, 7, 9:15. 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Hairspray: Fri., 7, 9; Sun.-Thurs., 8 

The Manchurian Candidate: Fri. the 22nd, 7, 
9:15 


NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: Sorceress: through Thurs., noon, 1:45, 3:30, 
5:45, 7:30 

White Mischief: through Thurs., 9:30 

ll: Babette’s Feast: through Thurs., 1, 3, 5, 7:15, 
.9:30 

lil; Bambi: through Thurs., 11:15 a.m., 12:50, 
2:30, 4:05, 5:30, 7 


The Unbearable Lightness of Being: through 
Thurs., 8:30 

IV: Bagdad Cafe: through Thurs., 12:40, 2:40, 
9:30 

A Taxing Woman: through Thurs., 4:30, 7:10 
NORWELL, Queen Ann Cinema (871-0313) 
Rtes. 3 & 228 

The Great Outdoors: through Thurs., 7:15, 9:15 
NORWOOD, Cinema (762-8320) 

109 Central St. 


|: Poltergeist lil: through Thurs., 7, 9; Sat., Sun. 
mat., 1:30 
i: Willow: through Thurs., 7, 9; Sat., Sun. mat., 
1:30 
PEABODY CINEMA (599-1310) 
North Shore Center 
|: Big: through Thurs., 12:45, 3, 5:15, 7:30, 9:45 
ll: Big Business: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Sat., no 7:45 show 
Run: Sat., 7:30 

il: Arthur il: On the Rocks: through Thurs., 
12:45, 3, 5:10, 7:25, 9:35 
RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 
|: Crocodile Dundee Il: through Thurs., 7:15, 
9:30 
i: The Great Outdoors: through Thurs., 7:15, 
9:15 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Rd. 
|: Big Business: through Thurs. Call for times. 
i: Bull Durham: through Thurs. Call for times. 
Il; Coming to America: through Thurs. Call for 
times. 
IV: Crocodile Dundee I: through Thurs. Cail for 
times. 
V: Who Framed Roger Rabbit: through Thurs. 
Call for times. 
Vi: Red Heat: through Thurs. Call for times. 
Vil: The Great Outdoors: through Thurs. Cail for 
times. . 
Vill: Big: through Thurs. Cail for times. 
IX: License To Drive: through Thurs. Call for 
times. 
X: Short Circuit ll: through Thurs. Call for times. 
XI: Arthur ll: On the Rocks: through Thurs. Call 
for times. 
Xil: Phantasm Il: through Thurs. Call for times. 

‘ Xill: The Dead Pool: through Thurs. Call for 
times. 
XIV: The Dead Pool: through Thurs. Call for 
times. 
Bambi: through Thurs. Call for times. 
Die Hard starts Wed. Call for times. 
Midnight Run starts Wed. Call for times. 
SALEM, USA Cinemas |-lll (595-4700) 
East India Mall 
|: Bambi: through Thurs., noon, 2:30, 5, 7 
Phantasm Il: through Thurs., 8:20, 10:10 
ll: Red Heat: through Thurs., 12:30, 2:40, 4:45, 
6:45, 9 
ill: Willow: through Thurs., noon, 2:30, 5, 7:20, 
9:45 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 
35 Middlesex Ave. 
|: The Dead Pool: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Fri., Sat., 11:50 
ll: License To Drive: through Thurs., 12:40, 2:45, 
4:50, 7, 9:10; Fri., Sat., 11:20 
I: Short Circuit Il: through Thurs., 12:10, 2:30, 
4:50, 7:25, 9:55; Fri., Sat., midnight 
IV: Arthur li: On the Rocks: through Thurs., 
11:50 a.m., 2:15, 4:35, 7:10, 9:40; Fri., 
Sat., 11:50 
V: Phantasm Il: through Thurs., 12:45, 3, 5:10, 
7:40, 9:55; Fri., Sat., 11:45; Sat., no 7:40 show 
Midnight Run: Sat., 7:20 
Vi: Coming To America: through Thurs., 11:50 
a.m., 2:20, 4:45, 7:15, 9:45; Fri., Sat., 11:55 
Vil: Who Framed Roger Rabbit: through Thurs., 
12:15, 2:30, 4:45, 7:30, 10; Fri., Sat., 11:55 
Vill: Bambi: through Thurs., noon, 2:30, 5, 7 
The Great Outdoors: through Thurs., 8:30, 10:30 
IX: Red Heat: through Thurs., 12:45, 3, 5:15, 
7:50, 10; Fri., Sat., 11:55 
X: Bull Durham: through Thurs., 12:20, 2:40, 
4:50, 7:10, 9:30; Fri., Sat., 11:40 
XI: Big Business: through Thurs., 12:30, 2:45, 
4:55, 7:30, 9:40; Fri., Sat., 11:35 
Xi: Big: through Thurs., 12:30, 2:50, 5, 7:20, 
9:45; Fri., Sat., 11:45 
SOMERVILLE, Somerville (625-1081) 
55 Davis Sq. 
Housekeeping: Fri., 5:30, 9:45 
I've Heard the Mermaids Singing: Fri., 3:45, 7:45 
Moonstruck: Sat., 4, 8 
Bright Lights, Big City: Sat., 2, 5:45, 9:45 
The Unbearable Lightness of Being: Sun., Mon., 
7; Sun. mat., 1:45 
Choose Me: Sun., Mon., 4:45, 10 
Barfly: Tues., Wed., 7:45 
The Lonely Passion of Judith Hearne: Tues., 
Wed., 5:30, 9:45 
Festival of Animation: Thurs.-Sat. the 23rd, 
4:30, 7, 9:30; Sat. mat., 2 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 
{: Bambi: through Thurs., 1, 2:15, 3:30, 7 
Arthur Il: On The Rocks: through Thurs., 8:15, 
10:15 
il: Coming to America: 1, 3:15, 7:15, 9:30 
WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 


t: Bull Durham: through Thurs. Cail for times. 
i: Who Framed Roger Rabbit: through Thurs. 
Call for times. 

lil: The Great Outdoors: through Thurs. Call for 
times. 

IV: Coming to America: through Thurs. Cail for 
times. 


V: Big: through Thurs. Call for times. 

Vi: Short Circuit ll: through Thurs. Call for times. 
Vil: License To Drive: through Thurs. Call for 
times. 

Vill: The Dead Pool: through Thurs. Call for 
times. 

Midnight Run: starts Wed. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, offers a summer film festival 
featuring Irving Berling musicals every Mon., 
Cary Grant films every Tues., and award-winning 
documentaries every Thurs. All screenings are 
free. Jul. 18 at 4 and 7 p.m.: White Christmas. Jul. 
19 at 6:30 p.m.: Suspicion. Jul. 21 at 6:30 p.m.: 
“You May Call Her Madam Secretary" and 
“Silver Into Gold.” 

BOSTON UNIVERSITY RUSSIAN STUDIES IN- 
STITUTE (353-8912), 725 Comm. Ave., Boston, 
presents films in Russian, with English subtitles. 
Jul. 17 at 11 a.m. at the Nickelodeon Theatre, 34 
Cummington St., Boston: The Theme. Admission 
$5, $3 for students and seniors. Jul. 19 at 7 p.m. 
at the College of Liberal Arts, rm. 522, 725 
Comm. Ave., Boston: Four Hours with Viadimir 
Vysotsky. Admission $3, $2 for students and 
seniors. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
at 6:30 p.m. July 18: The House of Usher. Jul. 21: 
Bringing Up Baby. 
BROOKLINE PUBLIC LIBRARY (730-2380), 
Coolidge Corner Branch, 31 Pleasant St., 
Brookline, presents free films Thurs. at 7 p.m. 
Jul. 21; Ail the King’s Men. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 10:30 
a.m. July 20: Modern Times. 

EAST BOSTON BRANCH LIBRARY (569-0271), 
276 Meridian St., East Boston, presents free 
films Fri. at 2 p.m. Jul. 15: Citizen Kane. July 22: 
Cry, the Beloved Country. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. Jul. 21: 
The Golden Fish and Coast to Coast. 
FRAMINGHAM PUBLIC LIBRARY (879-3570) 49 
Lexington St., Framingham, presents free films 
featuring music by Irving Berlin. Jul. 18 at 2:15 
and 7 p.m.: Follow the Fleet. 

HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the lecture hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3. Jul. 15: Stanley 
Kubrick's Dr. Strangelove, or How | Learned to 
Stop Worrying and Love the Bomb. July 18: 
Erich von Stoheim's The Wedding March. July 
19: Nana Djordjadze’s Aobinsoniad, or My 
English Grandfather. July 20: King Vidor’s Hal- 
lelujah!. July 21: Teimuraz Babluani’s ‘“‘Mi- 
grating Sparrows” and Vigen Chaldranyan’s 
“April.” July 22: Howard Hawks's Twentieth 
Century. 

HARVARD SUMMER DANCE CENTER 
(495-5535) presents free dance films at 7:30 
p.m. at Science Center B, One Oxford St., Cam- 
bridge. Jul. 19: David Gordon's Made in USA. 
HARVARD SUMMER SCHOOL FILM SERIES 
(495-2921) presents free double features Fri. 
and Sat. at 8 p.m. at the Harvard Science 
Center, One Oxford St., Cambridge. Jul. 15, 16: 
The Living Daylights and The Spy Who Loved 
Me. July 22, 23: North By Northwest and To 
Catch a Thief. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Boston, presents free films at 6 
p.m. Jul. 21: The Black Stallion Returns. 
METROPARKS PERFORMING ARTS SERIES 
(727-5215) presents free films Fri. at 8:30 p.m. at 
the Hatch Shell, on the Esplanade, Boston. Jul. 
15: Butch Cassidy and the Sundance Kid. July 
22: Young Frankenstein. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents free film 
classics Wed. at 7:30. Jul. 20: The Wages of 
Fear. 

MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents the 
series “Hollywood and History,” with films 
featuring costumes now on exhibit in the 
museum. Jul. 15 at 7:30 p.m.: Ben Hur, featuring 
the 1926 version by Fred Niblo. July 22 at 7:30 
p.m.: Vincente Minnelli's Madame Bovary. All 
screenings are in the Remis Auditorium. Ad- 
mission $4, $3.50 for students and seniors. 
PLIMOTH PLANTATION (746-1622), Rte. 3A, 
Plymouth, presents the series “When Knight- 
hood Was in Flower” Fri. at 7:30 p.m. Admission 
$4, $3 for children. Jul. 15: Robin Hood. July 22: 
Dragonsilayer. 

PREM-LA (266-8961), 221 Newbury St., presents 
“Nepal,” videotapes on the culture of the 
Himalayan kingdom, Jul. 20 at 8 p.m. Wine-amd- 
cheese reception at 7 p.m. Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays and some Saturdays and Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline; Thursdays at Boston Food Co-op, 
449 Cambridge St., Aliston; and Fridays at the 
Multicultural Arts Center, 659 Centre St, 
Jamaica Plain. Admission $4. July 16 at 8 p.m. at 
the Brookline Arts Center: ‘““Ciassic Animation,” 
featuring Felix the Cat and Betty Boop, ‘Festival 
of the Bizarre and Insane,” and Will Vinton's 
“Festival of Claymation.” July 21 at 8 p.m. at the 
Boston Food Co-op: Das Boot. July 22 at 7:30 
p.m. at the Multicultural Arts Center: ‘Festival of 
the Bizarre and insane,” with shorts by Lenny 
Bruce and Rufus Seder; at 8:45 p.m.: 
Eraserhead. 

SOUTH BOSTON BRANCH LIBRARY (268-0180), 
646 East Broadway, South Boston, presents free 
films. Jul. 19 at 2 p.m.: “Wonders of Nature,” a 
Disney film festival. Jul. 21 at 6 p.m.: / Know 
Where I'm Going. 

SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
61 Burrill St., Swampscott, presents “Early 
Westerns: 1898-1939" every Tues. at 7:30 p.m. 
Free. July 19: Heart of Texas Ryan, with Tom 
Mix, and Wild and Wooly, both from 1917. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents free films 
Thurs. at 2 and 7:30 p.m. Jul. 21: An American in 
Paris. 











“GUINNESS 
EXERCISES HIS 
GENIUS.” 


-Peter Kadzis, 
THE BOSTON PHOENIX 


“A BEAUTIFUL 
FILM.” 


Stanley Kauffmann, 
THE NEW REPUBLIC 


“SAVAGELY FUNNY!” 


-Peter Travers, PEOPLE MAGAZINE 


“ee ee!” 


-Jack Garner, 
GANNETT NEWSPAPERS 
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1988 Expanded Entertainment 


Daily 6:15, 8:00, 9:45 
Sat-Sun Mats 1:00, 2:45, 4:30 


-== Coolidge 
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FREE PARKING EVENINGS & SUNDAY NEARBY 


HARVARD STREET AT BEACON / BROOKLINE 














BRAT 
THEATRE 


THIS WEEKEND 
THE SIZZLING SOUTH 


Fri., July 15 
SWEET BIRD 


OF YOUTH 
(w/Paul Newman, Geraldine Page) 
3:30, 7:45 


HUD 
(w/Paul Newman) 5:45, 10:00 


Sat., July 16 
A STREETCAR 
NAMED DESIRE 
(w/Marlon Brando) 3:10, 7:30 
SWEET BIRD 
OF YOUTH 
1:00, 5:15, 9:55 


THE COMPLETE 
JAMES BOND 
Sun., July 17 
GOLDFINGER 
(w/Sean Connery) 3:35, 8:00 
THUNDERBALL 
(w/Sean Connery) 1:15, 5:35, 10:00 


FILM NOIR 
Mon., July 18 
THIS GUN FOR HIRE 
30, 7:55 
SIDE STREET 
(dir. Anthony Mann) 6:10, 9:30 


THE FILMS OF 
FEDERICO FELLINI 


Tues., July 19 
I VITTELONI 
4:00, 8: 





IL BIDONE 
(w/Broderick Crawford) 6:00, 10:00 


MOVIES AND MUSIC 
Wed., July 20 
DOWN BY LAW 
(w/Tom Waits, John Larie) 4:00, 7:55 


JAILHOUSE ROCK 
(w/Elvis Presley) 6:00, 9:55 


WORLD CINEMA/@® 
J A P A N& 
Thars., July 21 
SANJURO 
(dir. Akira Kurosawa) 4:00, 7:50 
SAMURAI Ill 
(w/Toshiro Mifune) 5:50, 9:45 





40 BRATTLE ST. 
HARVARD SQ. > CAMB. 
876-6837 


























USA CINEMAS GENERAL CINEMA USA Cinemas GENERAL CINEMA 
CHERI CHESTNUT HILL |] SOMERVILLE] | FRAMINGHAM, 
DALTON ST. OPP. SHERATON BOS. F 1 RTE. 9 at HAMMOND ST. I] ot ASSEMBLY SQ. RTE 93 EF RTE. 9 ot SHOPPERS WORLD 
536-2870 277-2500 628-7000 235-8020 / 872-4400 
SHOWCASE CINEMAS I] SHOWCASE CINEMAS I] SHOWCASE CINEMAS USA CINEMAS 
REVERE WOBURN jj - DANV 
RTE. Cl & SQUIRE RD. FP RTE 128 EXIT 35S A RTE SAUER RTE. | & 128 EXIT 15a RTE. 128 - EXIT 24 
286-1660 933-5330 326-4955 777-2555 | $93-2100 
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Midnight Run (1988). In this new buddy-buddy adventure movie, Hobert Ve Niro Is a bounty nuries ents teeth. 


one last score and quit his dangerous profession, and Charles Grodin is an accountant who's reluctant to return to Los Angeles to testify 
in an embezzlement trial. Their journey together is held up by a competitive bounty hunter (John Ashton) and an FBI agent (Yaphet 
Kotto) on their tracks. Martin Brest directed. Opens Wednesday, July 20, at the Copley Place and in the suburbs. 
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@ ARTHUR 2: ON THE ROCKS (1988). To 
answer the question that's on everyone's 
mind: yes, Dudley Moore and Liza Minnelli 
are as bad here as they were on this year’s 
Oscar telecast. Laughing hysterically at 
each other’s worn-out shtick, her puppy- 
dog eyes batting adorably at his crinkled 
and bloodshot ones, these two have 
become their own best audience. In this 
wretched sequel, Arthur loses his fortune, 
and his jilted fiancée’s father does every- 
thing possible to make life miserable for 
him. The film milks the travails of Moore and 
Minnelli for heart-tugging bathos (a fatal 
mistake) , yet every soppy scene is staged 
as though it were sparkling fun. Barney 
Martin brings his its-comedian’s 
soul to the role of Minnelli’s father, and John 
Gielgud manages some panache in a brief 
rehash of his role as Hobson. Minnelli, on 
the other hand, is still trying too hard (and 
her outfits are hideous), and Moore is 
reduced to doing wan reprises of routines 
from the first movie. Bud Yorkin directed. 
Paris, Circle, suburbs. 


* ABABETTE’S FEAST (1987). Derived 
from an lisak Dinesen story, this quaint, 
rather prissy film may be the ultimate yuppie 
art-house movie — it’s about food as 
artistic expression, as emotional liberation, 
as salvation. Two devout spinster sisters 
(Birgitte Federspiel and Bodil Kjer) live a 
life of pious quietude. Then their maid 
(Stéphane Audran), a French political 
refugee, insists after years of service on 
treating her employers and their Lutheran 
circle to a grand-style French banquet. The 
irony (and it’s a leaden one) is that the 
guests, considering sensual delight ungodly, 
vow not to enjoy the meal but do so in spite 
of themselves; loosened up, they begin 
behaving in a truly Christian fashion for the 
first time. (That's the second irony.) The 
film deprives you of any sensual pleasure: 
the rhythm is punishingly slow, the pho- 
tography stolidly picturesque, and the 
acting either inexpressive or broad in a 
folksy, operetta style. It's a wanly genteel 
picture. Directed by Gabriel Axel. Nickel- 
odeon, West Newton. 

* ABAGDAD CAFE (1988). Director Per- 
cy Adion once again teams up with the hefty 
Marianne Sagebrecht (the star of his 1985 
Sugarbaby) , only this time the results are 
precious and tiresome. Sagebrecht piays a 
German traveler who splits with her hus- 
band during a drive through the Nevada 
desert. She winds up at the Bagdad Cafe, a 
rundown hangout staffed by a collection of 
dispirited American weirdos; it’s up to her to 
revitalize them. Adion is trying for a tone of 
cracked lyricism, but he fails to make the 
residents of the Bagdad remotely appeal- 
ing, and he ODs on the rather cloying device 
he introduced in Sugarbaby, filming every- 
thing through candy-colored filters. The 
movie is like King of Hearts directed by 
Fassbinder. The stilted cutesiness of the 
comedy isn’t just a matter of crude 
execution — it’s rooted in the whole late- 
"60s staleness of the idea. Only Sagebrecht, 
a porcine kewpie-doll, is appealing, and she 
doesn't have nearly enough to do. Copley 
Place, West Newton. 

*& *&*XBARFLY (1987). Set on LA's skid 
row, this adaptation of Charlies Bukowski’s 
autobiographical script is inviting in a loose, 
slapdash way; it’s an infectious little com- 
edy about the drunken state of mind. The 
fun of Mickey Rourke’s performance is that 
he plays Bukowski (called Henry Chinaski 











here) with the writer's self-dramatization 
intact. He talks like a slurry W.C. Fields, and 
the lines he keeps dropping are like a literary 
bum’s version of Fields lines — spiky 
observations intended mostly for himself. 
As Wanda, the ravaged, glamorous lush 
Henry shacks up with, Faye Dunaway does 
a full-bodied study in desperation; these two 
sink into a slow, spaced-out boozer's 
rhythm that’s strangely touching. Director 
Barbet Schroeder keeps you at distance, 
Staging everything with the same flat literal- 
mindedness. Fortunately, the actors work 
overtime. Somerville Theatre. 

%& & 2 BEN-HUR (1925). Brought in for the 
then astronomical sum of $4 million, MGM's 
silent version of the Lew Wallace novel (at 
the time, the biggest seller of any book save 
the Bible) was plagued by near-disasters 
throughout its two-year production. Watch- 
ing the movie, which is being shown in a 
beautifully restored print, you get a sense of 
all the ruckus behind it. This Ben-Hur has a 
besieged air, as though the filmmakers 
could barely keep up the pace required by 
all those action sequences and all that 
narrative. The director, Frank Niblo, can’t 
do what Griffith or Eisenstein can — that is, 
make the material majestic as well as big. 
But his pop instincts pay off and barely give 
us time to consider how silly it all is. Ramon 
Navarro is the young Judah Ben-Hur, who 
survives the ordeal of slavery, accepts 
Christ, and is kept going by the thought of 
revenging himself on Messala (Francis X. 
Bushman) , the boyhood friend who sent his 
mother and sister to prison. He gets his 
chance, of course, in the final chariot race. 
Museum of Fine Arts. 

iL BIDONE (1955). Early Fellini about a 
group of swindiers who con the poor. 
Starring Broderick Crawford, Richard 
Basehart, and Giulietta Masina. Brattle. 

*& *& &ABIG (1988). In outline, this comic 
fantasy about a 13-year-old boy in the body 
of a grown man is the definition of high 
concept. Yet it’s genuinely charming, and 
it's been made with a great deal of skill and 
affection. Tom Hanks plays Josh Baskin, 
who undergoes his magical transformation 
and ends up an executive at a New York toy 
company. The film pokes delicate fun at a 
generation that (no matter how successful 
or worldly) will always find the idea of being 
“grown up” a trifle weird. Hanks gives a 
wonderfully inventive performance; he lets 
us see how, for a typical kid like Josh, every 
word — every gesture — is devoted to the 
pursuit of fun. The movie is cleverest in 
getting you to believe that his innocence 
could be the key to his success in the adult 
world. As Josh's executive girlfriend, Eliza- 
beth Perkins does a nice job of softening the 
all-work-and-no-play girl, and Robert Log- 
gia is terrific as the toy-company prez; the 
scene with him and Hanks dancing on a 
giant piano at F.A.O. Schwarz is an instant, 
blissed-out classic. Penny Marshall 
directed. Copley Place, Harvard Square, 
Circle, suburbs. 

* XBIG BUSINESS (1988). The pairing of 
Bette Midler and Lily Tomlin, our great bawd 
and our great changeling, should have been 
exquisite. They play two sets of identical 
twins mismatched at birth: one pair end up 
the bosses of a corporation, the other are 
bumpkins who travel to New York to prevent 
that company from closing down their 
hometown factory. The script, by Dori 
Pierson and Marc Rubel, provides plenty of 
Structure, but director Jim Abrahams ap- 
proaches it strictly as a series of gags and 
doesn't even attempt to make the farcical 
story believable. Tomlin doesn’t get to do 
much beyond some flustered stammering 
(though she glows in her scenes with Fred 
Ward, who triumphs over his horrendously 
written rube character) . But as the country 


girl dazzied by the big city and the 


“corporate terror romanced by an Italian 


tycoon, Midler alternates between the 
comic bloom of prom queen caught in an 
unguarded moment and a comic sug- 
gestiveness that can hold its own with Mae 
West's. Cheri, Chestnut Hill, suburbs. 

BIG TOP PEE-WEE (1988). Heh, heh! Our 
beloved P.W. returns to the big screen. The 
plot: when the circus comes to town, Pee- 
wee becomes smitten with a beautiful 
trapeze artist. With Kris Kristofferson and 
Susan Tyrell; directed by Randall Kleiser. 
Nickelodeon. 

* kk KBRIGHT BIG CITY 
(19868). A first-rate adaptation of Jay 
Mcinerney’s novel. Michael J. Fox is the 
yuppie fact checker coming to terms with 
the loss of his fashion-model wife (who 
ditched him on a whim) and his mother 
(who died of cancer a year previous). The 
two traumas have merged in his mind, and 
he’s plunged into Manhattan's fast-iane 
culture not because it suits him but because 


it gives him boundaries; the after-hours 


lifestyle is like a handy, bohemianized 
metaphor for why he’s dissatisfied. Fox, in a 
super performance, goes so far beyond his 
usual airbrushed style that he makes his 
character's very shallowness (and jerki- 
ness) touching. And the movie, which gives 
you an honest sense of how a young climber 
lives, is spry, engrossing, and delicately 
funny. In the end, it stands revealed as a 
coming-of-age film, the story of a kid who 
didn’t know he was a kid — a pretender 
who can finally stop pretending. Script by 
Mcinerney; James Bridges directed. Somer- 
ville Theatre. 

*&*k*X*XBULL DURHAM (1988). This 
loopy original from writer/director Ron 
Shelton is a baseball comedy about sex, 
raw talent, control, and metaphysics — 
everything that makes the game what it is 
today. At the center is a cheeky romantic 
triangle featuring ‘‘Nuke’’ LaLoosh (Tim 
Robbins), a talented rookie pitcher who 
needs to learn control; Crash Davis (Kevin 
Costner), a veteran catcher assigned to 
teach Nuke how to be a pro; and Annie 
Savoy (Susan Sarandon), the romantic 
groupie looking to land her annual local star. 
Robbins and Sarandon both have inspired 
moments, and Costner, for the first time, 
comes alive as an actor — his gravity gets 
you to care about this jaded veteran. 
Shelton specializes in a kind of curlicued, 
homegrown literacy, with characters spew- 
ing out lines like “You're pitching out of the 
wrong side of your brain!"’ The film's 
anything-goes, junk-intellectual atmosphere 
is intoxicating — and wildly funny. Yet 
Shelton also loves the game. His baseball 
scenes are probably the most thrilling ever 
filmed, and in the end the movie stands as a 
fond tribute to all the players who aren't 
heroes. Cheri, Harvard Square, Circle, 
suburbs. 





Cc 


*&kkKKXCHOOSE ME (1984). In Alan 
Rudolph’s witty, enchanting bedroom 
roundelay, Lesiey Ann Warren is the 
lovelorn bar owner who's given up on men, 
and Keith Carradine is the possibly crazy 
drifter who falls for her — and for just about 
everyone else, too. The movie is a daffy 
farce, but one that taps into some of the 
root feelings of our era; in its own fizzy- 
brained way, it captures the absurdity (and 
necessity) of romance in an age of erotic 
burnout. Warren and Carradine give great 
performances, and Bujold is 
wonderful as a virginal radio sex therapist 
whose libido is suddenly liberated. With Rae 
Dawn Chong. & Somerville Theatre. 





* COMING TO AMERICA (1988). One of 
Eddie Murphy's lamest vehicles. He plays 
Akeem, a 21-year-old African prince who 
journeys to America to find a woman who'll 
love him for himself. At first, this looks as 
though it might make for an amusing parody 
of Murphy the pampered superstar. But 
when Akeem gets to inner-city Queens and 
ends up working at a fast-food restaurant, 
the film turns into a shoddy satire about 
money — a satire littered with random 
black fantasies of upward (and downward) 
mobility. For the first time, Murphy is trying 
to be a nice guy on screen; he plays Akeem 
as a sweet, sexy Mr. Right and ends up 
neutering his comic personality. The movie 
doesn’t have one truly unhinged, crazy- 
hilarious moment in it, yet the sight of 
Murphy the leisure-class prince gracing the 
ghetto with his presence seems to satisfy 
audiences on a level that reaches beyond 
laughter. They're not just laughing at the 
canned gags — they're laughing along with 
Murphy, sharing (in some small way) in his 
trip to the bank. John Landis directed, in his 
usual bash-’em-over-the-head manner. 
With Arsenio Hall and James Earl Jones. 
Cinema 57, Chestnut Hill, suburbs. 
*COMMISSAR (1967). Shelved after 
completion (it’s just being released now in 
the West) , this Soviet drama, set during the 
civil war of the ‘20s, tells the story of a Red 
Army commissar (Nonna Mordukova) who 
becomes pregnant and moves in with the 
family of a Jewish tinker. There, she 
discovers the limits of her revolutionary 
ideology and also the hardships faced by 
Soviet Jews. It took obvious courage for 
director Alexander Askoldov to take on a 
subject this subversive. Yet it’s a terrible film 
— alternately spare and flamboyant, with 
trite characterizations, a sluggish narrative, 
and symbolism so obvious it would be a 
hoot if the movie weren't so hard to slog 
through. By far the worst scene is the one in 
which the family, hiding from the invading 
White army, is suddenly transported to the 
'40s, and we see them being herded into a 
concentration camp. Were Jews inside the 
USSR allowed to see the film, this scene 
might be a heartening acknowledgment of 
their suffering, but for anyone else, it serves 
no purpose but to exploit feelings of 
victimization and to suggest that, for Jews, 
history will continue to be one long pogrom. 
Coolidge Corner. 

*& &“CROCODILE” DUNDEE Iii (1988). As 
Mick Dundee, Paul Hogan has a genial 
practicality: he’s the adventurer as handy- 
man, greeting each new danger with a laid- 
back, Mr. Fix-It smile. Hogan's natural-man 
zen charm carried the first ‘‘Crocodile’’ 
Dundee, a charming but thin fish-out-of- 
water farce, and to an extent it carries the 
sequel. The movie, though, is a pretty jerry- 
built affair. The first film played (endearing- 
ly) off of Dundee’s innocence. Now that 
he’s become an established Manhattanite, 
the filmmakers simply set him up against 
some vicious Latino coke dealers (gee, 
what an original idea!) , whom he outwits in 
the outback. Still, despite the gaffes, the 
rickety plotting, and some borderline of- 
fensive slurs, Hogan’s charisma rules. At 
this point (if only by default), he’s the 
classiest superhero going. With Linda 
Kozlowski, who looks more aware than ever 
that she’s not exactly the draw here. 
Directed by John Cornell. Copley Place, 
Beacon hill, Aliston, suburbs. 


*kkkXTHE DECLINE OF WESTERN 
CIVILIZATION PART lt: THE METAL 
YEARS (1988). In this superb companion 
piece to her 1981 documentary about the 
Los Angeles hardcore-punk scene, 
Penelope Spheeris captures the spectacle 
of today’s heavy-metal renaissance: the 
music, and the people who dream about it. 
The musicians don't come off as Spitial Tap 
morons; most of them are quite frank (and 
level-headed) about their obsession with 
girls, money, fame. And the film shows you 
how their hedonism differs from the 
hedonism of earlier rock eras. As Spheeris 
presents it, heavy metal in the ‘80s has 
completely incorporated the values of 
pornography. It presents fantasies of sub- 
mission and domination — of raunchy, 
nasty sex — as the only honest values in a 
debased culture. That's what makes it 
subversive (more so, perhaps, than punk), 
yet the film also reveals how this ostensibly 
proletarian form has grown less and less 
democratic with the years — how the 
musicians and their porn-doll groupies have 
become an aristocracy of sleaze. Nickel- 
Odeon. 

***kXDR. STRANGELOVE, OR HOW | 
LEARNED TO STOP WORRYING AND 
LOVE THE BOMB (1963). Stanley 
Kubrick's visionary satire of the arms race is 
graced by some of the most inspired comic 
performances on film. With George C. 
Scott, Sterling Hayden, Slim Pickens, and 
(in a triple role) Peter Sellers. 2 Harvard 
Film Archive. 

**XDOWN BY LAW (1986). Jim 
Jarmusch’s follow-up to Stranger than 
Paradise makes it clear that the style of the 
earlier film was no gimmick but the 
declaration of a_ full-blown minimalist 
sensibility. Filmed in stark black and white 
(by Robby Muller), and in long, rambling 
takes, Down By Law is about three comic 
losers (John Lurie, Tom Waits, and Roberto 
Benigni) who break out of their New 
Orleans jail cell. Unexpected laughs and 
glimmers of warmth occasionally snap you 
out of the drift towards boredom, and there 
are moments of sad beauty. But the very 
lack of affect in Jarmusch's approach 
becomes oppressive — a form of deadpan 
showiness. One watches the movie with the 
nagging suspicion that there’s no more here 
than meets the eye. & Brattle. 


*®&*k*X:FESTIVAL OF ANIMATION. A 

















super collection of 16 shorts. Included are 
Tim Burton's charming, haunting “Vin- 
cent,”” the story of a young boy who 
fantasizes that he’s Vincent Price (it’s 
narrated by Price himself); a couple of 
brilliant Oscar winners (‘The Fly” and the 


heady, vertiginous ‘‘Tango’’); Sally 
Cruikshank’s “Face Like a Frog,’ which 
features a marvelous silly-surreal sequence 
done to the song “Don’t Go in the 
Basement”; Bill Plympton’s contortionist 
comedy “Your Face’’; and a couple of top- 
notch sick jokes — Marv Newland's “‘Bam- 
bi Meets Godzilla” and a terrific little 
number called ‘‘Snookles.” Somerville 
Theatre. 

FLAMINGO ROAD (1949). Carnival dancer 
Joan Crawford gets stuck in a small Florida 
town, where she finds herself in love with 
two men and the object of a frame-up by 
her evil boss (Sydney Greenstreet) . 
Directed by Michael Curtiz. Brattle. 


*& kk KXGOLDFINGER (1964). The third 
and most indelible of the Sean Connery 
Bond films is a perfect blending of the silly 
and the serious. The plot zips along, the 
backchat is witty, the villain (Gert Frobe as 
the evil Goldfinger, who looks like an 
overgrown infant) is wonderfully hissable, 
and the henchmen (featuring Harold 
Sakata as the inimitable Oddjob) are great. 
Even the mayhem is inventive: remember 
Shirley Eaton as the gold-gilded girl? The 
plot has Bond trying to stop Goldfinger from 
knocking over Fort Knox. With Honor 
Blackman as the outrageously monickered 
Pussy Galore. Guy Hamilton directed. 2 
Brattle. 

@THE GREAT OUTDOORS (1988). Churn- 
ing out screenplay after screenplay, each 
glued together with an unsavory emulsion of 
heartless gags and sentimentality, John 
Hughes has become a kind of déclassé Neil 
Simon. This one is about what happens 
when John Candy goes on vacation with his 
wife and kids and has to put up with a 
surprise visit from his insufferable brother- 
in-law (Dan Aykroyd) . The gags here run to 
water skiing, bears, Candy’s attempts to 
win a free dinner by eating a 98-pound 
steak, and a crew of racoons whose chatter 
is conveyed to us through subtitles. The 
movie has such a loose, rambling structure 
that the relationship between the two men 
has only a tenuous effect on the plot, and in 
the end, the casting completely botches 
Hughes's efforts at sappiness. Can you 
imagine an audience that would take a 
paean to fatherhood starring Dan Aykroyd 
and John Candy seriously? Howard Deutch 
directed. Copley Place, suburbs. 


%& & KHALLELUJAH! (1929). The first film 
with an all-black cast to come out of 
Hollywood, King Vidor’s early sound melo- 
drama is a fascinating effort that blends a 
sometimes patronizing view of black culture 
with scenes of great intensity and under- 
standing. Daniel L. Haynes is the hot- 
blooded hero whose affair with a prostitute 
leads him to violence and salvation. Harvard 
Film Archive. 

* *& k's» A HANDFUL OF DUST (1988). A 
loving, intelligent adaptation of Evelyn 
Waugh’s black-comic novel. The opening 
scene dispels any notion that this is going to 
be just another respectable, drawing-room 
period piece. The filmmakers maintain 
Waugh's offhand air of sympathetic scorn 
as they usher you into the story of Tony Last 
(James Wilby), a handsome but fogyish 
country-estate owner whose beautiful 
young wife (Kristin Scott Thomas) drifts 
into adultery with a socially connected 
lounge lizard (Rupert Graves) . What's been 
lost in taming a few of Waugh’s more 
savage moments is gained in the film's 
even-handedness, its maturity of vision. 
And the acting is superb. James Wilby has 
the amiable air of a half-baked schoolboy, 
and Kristin Scott Thomas almost succeeds 
in eliciting an ounce of sympathy for her 
rather heartless character. And as Mr. 
Todd, the eccentric old recluse with whom 
Tony is fated to live out his days, Alec 
Guinness exercises his genius with such 
casual aplomb that he makes you realize 
how banal evil can be. With Rupert Graves 
and Anjelica Huston. Directed by Charles 
Sturridge. Nickelodeon. 

%& & KHOUSEKEEPING (1987). Adapting 
Marilynne’ Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
so conceptually dreadful. It's about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Syivie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth’s 
eye for offbeat casting is as acute as ever. 
Yet Lahti doesn’t get the chance to give a 
good performance; nobody could piay this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Somerville 
Theatre. 

*&kHUD (1963). Martin Ritt tried to 
make a drama of moral corruption set in the 
contemporary West, but he fouled himself 
up: Hud (Paul Newman), the boozing, 
womanizing heel who wants to sell off a herd 
of cattle that may be diseased, is so much 
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more fun than his father (Melvyn Douglas) , 7 


a righteous, moralizing old fart who 
represents Decent, Upright Values, that the 
movie's judgmental attitude toward New- 
man just seems priggish. Douglas (who won 
an Oscar) is fairly insufferable, but Newman 
gives a juicy performance, and Patricia Neal 
(who deserved her Oscar) is terrific as the 
ranch housekeeper; she projects an appeal- 
ing, careworn sexuality. If Ritt had had the 
sense to go with these characters, the 
picture would have been far more en- 
joyable. Z Brattle. 





* kI’'VE HEARD THE MERMAIDS SING- 
ING (1987). With her bony frame, her 
Raggedy Ann mop, and her quizzical 
leprechaun face, Sheila McCarthy may 
remind you of a female Danny Kaye. In 
Patricia Rozema's independent Canadian 
feature, she plays Polly, a klutzy temp 
secretary who lands a job at a Toronto art 
gallery and begins to fall in love with the 
erudite, fashionable curator (Paule 
Baillargeon) . inevitably, this infatuation with 
her new mentor leads to disenchantment 
and anger and finally to a sort of spiritual 
independence. The best reason to see the 
film is the charm McCarthy brings to the 
role; she keeps you in touch with Polly's 
burgeoning emotions. As a_ director, 
Rozema has a talent for wry, absurd humor, 
but the playfulness is top-heavy, and she 
shows an unfortunate fondness for the sort 
of undercooked whimsy popular in student 
films of the '60s. Somerville Theatre. 


J 


* KJAILHOUSE ROCK (1957). The title 
sequence, with the King jumping around a 
jailhouse’ set while belting out his hit, is 
probably the most exhilarating musical 
number in any of his films. Beyond that, it’s 
a (very slight) cut above the usual Presley 
fare — this time he’s a young convict in jail 
for manslaughter who learns to play the 
guitar and rises to stardom. & Brattle. 


L 


*&*THE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as the film 
tells it, no knowledge either of the outside 
world or of the world within himself 
Bertolucci does some good work in the 
Forbidden City scenes, when the emperor is 
a hermetic, boyish naif; we might be 
watching a Chinese mini-series version of 
The Michael Jackson Story. But when Pu Yi 
is kicked out of the palace and grows into 
adulthood, the movie siumps, badly. The 
gifted actor John Lone is stuck acting out 
Bertolucci’s mysteriously drab vision of 
heroic pawnhood, and he looks miserable. 
We get so little of his inner life that putting 
this character at the center of a two-hour- 
and-45-minute historical epic begins to 
seem an act of perversity. With Joan Chen 
and Peter O'Toole. Copley Place. 

*& kk KTHE LONELY PASSION OF JU- 
DITH HEARNE (1987). As the terribly piain 
Irish spinster Judith Hearne, Maggie Smith 
gives a great, lacerating performance. 
Judith longs for human contact, but she 
doesn't realize that her personality is 
designed to cut people off. She's a victim 
and a dupe — a prisoner of her Catholicism, 
her lady-of-leisure airs, and her own frail 
nature. Smith lets you see every excruciat- 
ing gradation of Judith’s discomfort, the 
way the character turns each gesture and 
phrase into a tiny piece of acting; she has 
some moments that are almost unbearably 
moving. The movie, which has been spien- 
didly adapted from Brian Moore's 1955 
novel, is about how the cocoon of illusion 
Judith has spent her whole life spinning is 
gradually ripped away, until she's left with 
nothing but her fears, her emptiness, and 
her booze (the only thing she truly has faith 
in). With Bob Hoskins, Wendy Hiller, and 
lan McNeice. Script by Peter Nelson; Jack 
Clayton directed. Somerville Theatre. 

*&*& KTHE LONG HOT SUMMER (1958). 
Joanne Woodward plays the obstinate, 
repressed schoolteacher who tells pitchman 
Ben Quick (Paul Newman) she hasn't been 
sold a line of goods since she was 10; he 
replies, ‘‘Well, Miss Clara, life is long and full 
of salesmanship. You might buy somethin’ 
yet."’ And she does, she does. There's a lot 
of nonsense in this movie, which Irving 
Ravetch and Harriet Frank Jr. adapted from 
Faulkner (The Hamiet and his stories “Barn 
Burning"’ and ‘‘The Spotted Horses’’), but 
there are patches of amazingly good 
writing, and on the whole it's a sexy, 
extremely enjoyable movie. Newman is 
terrific — this is the best performance of his 
young career — and Woodward matches 
him. Orson Welles, with a southern basso so 
deep it’s funny, plays her rich daddy, 
Angela Lansbury ‘is his mistress, and 
Anthony Franciosa is the weakling son with 
an insatiable appetite for the charms of his 
bride, Lee Remick. Martin Ritt directed. 
Brattle 




















*&*& KXMOONSTRUCK (1987). This en- 
joyable romantic farce is set in Brooklyn and 
Manhattan, but director Norman Jewison 
* and screenwriter John Patrick Staniey draw 
their inspiration from Italian opera — they 
use the stylized attitudes of opera to give a 
satiric spin to a naturalistic ethnic-family 
comedy. Cher plays a widowed Italian 
bookkeeper engaged to a good-natured 
man (Danny Aiello) she likes but doesn't 
love; she ends up falling for his estranged 
younger brother (Nicolas Cage) . The movie 

Continued on page 42 
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In Chronos, time is sped up, slowed down, and sped up again. 
Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 


loudspeakers will challenge your senses. R 
So come see Chronos. There’s no experience like it. Omni Theate 
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is about characters who court disaster by 
following their passions, and who explain 
their lives in terms of fables and omens that 
don't make sense (but still seem mys- 
teriously right). Standouts in the talented 
cast include Olympia Dukakis, who has an 
unsentimental, deadpan wit, and Cage, who 
does a delightful caricature of a tough-and- 
tortured stud; his manic intensity is both 
hilarious and passionate. Cher, speaking in 
Italo-Brooklynese and gesturing volubly, 
gives her character a warm self-assurance. 
Somerville Theatre, suburbs. 


P 


*% 2 THE PRESIDIO (1988). This thriller is 
so dull it actually begins with a car chase 
through the streets of San Francisco. A 
robbery and murder at the US Army base 
on the city’s outskirts touches off an 
investigation handled jointly by a tough-as- 
leather career soldier (Sean Connery) and 
the young cop (Mark Harmon) who once 
clashed with him. Director Peter Hyams isn’t 
what you'd call a man of invention or finesse 
— he has no talent for suspense and he 
slams things home with sheer brute force. 
He doesn’t have much feel for actors, either, 
though that hardly matters when you're 
working with a thin, TV type like Mark 
Harmon. As Connery’s daughter (whom 
Harmon falls for), Meg Ryan shows her 
sassy forwardness. But both she and 
Connery, who has to strut around in the kind 
of macho theatrics that are below him, are 
deprived of one of their most vital resources: 
their wit. Copley Place, suburbs. 


®RED HEAT (1988). 48 HAS. goes 
glasnost’ in Walter Hill's glaring attempt to 
repeat the success of his earlier film. The 
mismatched protagonists here are a Soviet 
and an American cop (Arnold 
Schwarzenegger and Jim Belushi) teaming 
up fo capture a Soviet drug dealer who's 
escaped to Chicago. Hill’s direction is 
uncharacteristically sloppy, the violence 
blood-spatteringly obvious. And he’s never 
before engaged in the type of beyond-the- 
law stupidity he does here. Schwarzenegger 
doesn’t get a chance to find much humor in 
his Soviet stoniness; Belushi’s comic-siob 
routine is so stiff, you're convinced he 
doesn't have a funny bone in his body. 
Beacon Hill, Chestnut Hill, suburbs. 
ROBINSONIAD, OR MY ENGLISH 
GRANDFATHER (1986). Soviet comedy 
about a British engineer who helps build a 
telegraph line in ‘20s Soviet Georgia. 
Harvard Film Archive. 


*&*& XSANJURO (1962). Kurosawa's se- 
quel to Yojimbo follows the further exploits 
of the swaggering Toshiro Mifune hero. This 
time he confronts a group of naively 
dedicated young samurai whose very 
earnestness makes them unexpectedly 
dangerous. Lively and funny, if not as good 
as Yojimbo. Brattle. 

@SHORT CIRCUIT 2 (1968). Number Five 
is still alive, goddammit, despite the best 
intentions of the jewel-stealing baddies who 
try to kill him off in this misbegotten sequel. 
(You may not make it through the two-hour 
stretch yourself.) The film's only plus is that 
Steve Guttenberg and Ally Sheedy aren't in 
it. Number Five is packed off to an 
anonymous city in a crate of robot toys, and 
when he discovers he’s in an urban 
environment, he goes a little crazy, rushing 
around and soaking up ail the input. That's 
where the fun is supposed to start, but it 
never does. Co-starring Fisher Stevens as 
the Indian computer whiz Ben, who's still 
malapropping like mad. Copley Place, 
suburbs. 

*& Xk *XSIDE STREET (1950). In Anthony 
Mann’s accomplished film noir, Farley 
Granger plays a poor clerk who strays from 
the straight-and-narrow with a petty theft 
and then watches as this one peccadillo 
wrecks his lite. Brattle. 

*& SOMEONE TO LOVE (1988). It's 
almost beside the point to call Henry 
Jagiom’s improvisatory autobiographical 
films self-indulgent — self-indulgence is 
what they're about. In this semi-documen- 
tary talkfest, Jagiom plays a director who 
throws a Valentine's Day party in a deserted 
theater outside Los Angeles. He invites 
everyone he knows who's alone or lonely 
and then spends the party roaming the 
theater with a camera crew, recording their 
responses to questions about modern 
romance. Jagiom is probably the tritest and 
most sentimental personality of the lot, but 
he’s also a born entertainer, and he keeps 
several characters on hand (such as his 
real-life brother, Michael Emil) to ridicule his 
own romantic obsessions. In his final film 
appearance, Orson Welles sits in the back 
of the theater like the voice of history, 
elucidating romance through the ages. 
Welles cuts across his own built-in pomposi- 
ty, and the film's; his indulgence is a gift to 
the audience. With Sally Kellerman. Copley 
Place 

%*& &XSORCERESS (1987). Suzanne Schiff- 
man, who was Truffaut's assistant director 
and co-screenwriter for most of his last 
decade, makes her directorial debut with 
this story, set during the Crusades, about a 
Dominican friar who sets out to expose 
heretics. He’s soon confronted with a 
woman who encourages the peasants in a 
pagan Christianity that provides a kind of 
comfort which rigid Catholicism cannot. 
Schiffman’s humanism and intelligence are 
both in.evidence, but she’s not much of a 
director yet — her staging is cramped, and 
the performances she gets are fairly mono- 
tonous.. The real problems with the movie, 
though, are its lack of dramatic complexity 
and Schiffman’s relentiess, wearying liberal- 
ism. Harvard Square, West Newton. 

*& kk XA STREETCAR NAMED DESIRE 


















































































































(1951). Vivien Leigh, in one of the greatest 
performances ever captured on film, plays 
Blanche Dubois, a washed-out Southern 
belle who decides to drop in indefinitely on 
her sister (Kim Hunter) , only to find that sis 
has married Stanley Kowalski (Marion 
Brando) — a sweaty lug in a torn T-shirt 
who certainly isn't Blanche’s idea of a 
gentleman. Brando took his first giant step 
down the road to screen immortality here, 
and Leigh, who was already there, garnered 
an Academy Award in Elia Kazan’s sensa- 
tionally effective rendition of the Tennessee 
Williams play. With Kari Malden. % Brattle. 
* & 12 SUSPICION (1941). Joan Fontaine, 
as a prim, repressed, increasingly neurotic 
wife, believes that her husband (Cary 
Grant) is planning to murder her. 
Hitchcock's adaptation of Frances lles’s 
novel Before the Fact is an intriguing film 
with a spectacularly obsessed heroine, 
though Grant's role is so uncertainly drawn 
(partly because the studio insisted that 
Hitchcock soften the character in the end) 
that we never get a grip on him. & Boston 
Public Library. 
**XSWEET BIRD OF YOUTH (1962). 
Richard Brooks takes one of Tennessee 
Williams's most hysterical melodramas, 
throws in bits from Sunset Boulevard, A Star 
's Born, and Singin’ in the Rain, and slaps on 
a happy ending. The results are fairly 
atrocious but kind of fascinating. As the 
fading, dope-addicted movie star Alexan- 
dra Del Lago, Geraldine Page does some 
very bad acting on a very grand scale. 
(She's amusing in her first few scenes, 
she wears one of the worst wigs of 
all time.) Paul Newman plays Chance 
Wayne, her gigolo companion; he's sup- 
posed to be a con man who's sincere about 
the one true love in his life (Shirley Knight) , 
but nothing Newman does here is remotely 
believable. The large cast also includes Ed 
Begley, Mildred Dunnock, Madeleine 
Sherwood, George Hamilton, and Rip Torn, 
looking slim and mean, with one of the 
deep-fried accents he reserves for playing 
Williams. 2 Brattle. 
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**A TAXING WOMAN (1968). Juzo 
Itami’s new comedy has its moments of wit. 
There's something ticklish in its depiction of 
Japan as a nation of full-time tax cheats, 
with the internal-revenue service as a kind of 
high-powered financial SWAT team. Yet the 
country’s exorbitant tax rates aren't a 
universal subject for comedy, and the way 
Itami repeats the same satirical idea over 
and over again, he wears you out. The story, 
such as it is, pits two obsessives against 
each other: there's Gondo (Tsutomu 
Yamakazi), a businessman with gangster 
connections, and Itakura (Nobuko 
Miyamoto), the waif tax investigator who 
pursues him with a pitiless yet strangely 
innocent fervor. (A fanatic drudge, she’s 
like a high-school student determined to 
maintain her perfect grade point.) The 
characters don’t have enough dimension, 
and instead of letting the ruthlessness seep 
out between the cracks, Itami puts his 
subject matter front and center. That's 
what's labored about the movie — despite 
some good jokes, it slips in and out of 
tedium. West Newton 

*& &XTHIS GUN FOR HIRE (1942). Alan 
Ladd had his first major role — as a 
troubled-assassin — in this tense, enjoyable 
noir thriller. There's something both 
sensitive and dangerous about Ladd here; 
he's a psychotic you want to protect. Based 
on Graham Greene's novel, the film chroni- 
cles Ladd’s quest for revenge upon a 
colleague who's double-crossed him. With 
Laird Cregar and Veronica Lake. Directed 
by Frank Tuttle. Brattle. 

*&* KX THUNDERBALL (1965). The inter- 
mittent slowness (due primarily to the 
underwater scenes) and excessive length of 
the fourth 007 adventure keep it from being 
in the same league as the first three. But 
there's still plenty of fun to be had. With 
Sean Connery; Terence Young directed. Z 
Brattle. 

*&*&* XTWENTIETH CENTURY (1934). 
Written by Ben Hecht and Charles 
MacArthur, this early screwball comedy is 
the movie that made Carole Lombard 
famous. John Barrymore plays a tyrannical 
Broadway producer who meets his ex-wife 
(Lombard) on the Twentieth Century 
Limited train and tries to cajole her into 
rehitching. Directed in high style by Howard 
Hawks, with a bravura piece of theatrical 
parody by Barrymore. Harvard Film 
Archive. 








**k%:THE UNBEARABLE LIGHTNESS 
OF BEING (1968). Director Philip Kaufman 
has taken Milan Kundera’s seemingly un- 
adaptable novel and fashioned something 
rich and organic out of it. Yet despite a trio 
of remarkable performances: and some 
breathtakingly human sex scenes, most of 
the nearly three-hour love story is draggy 
and overdeliberate. Daniel Day-Lewis gives 
a Sly, original performance as Tomas, a 
brain surgeon and master seducer who 
enjoys his power over women. The movie is 
about his relationships with Sabina (Lena 
Olin) , an artist who prizes independence as 
much as he does, and Tereza (Juliette 
Binoche), the innocent country girl who 
insinuates herself into his life forever. The 
story is compelling for a while, but it begins 
to grind to a halt around midway point, 
when the Soviets invade Czechoslovakia, in 
August 1968. Kaufman apparently thought 
the way to do Kundera justice was to render 
his novel in the gloomy, lurchingly realistic 
style of a Czech film from the period. But 
that style was never particularly forceful — 
and besides, it couldn't be further in tone 
from Kundera'’s. The film is so pointedly 
heavy it seems cloaked in a veneer of retro 
chic, and Kundera’s contrasts and para- 
doxes are lost. Harvard Square, Somerville 
Theatre, West Newton. 
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kkkKKI VITELLONI (1953). One of 
Federico Fellini's finest films, this is a kind of 
Italian Neorealist Diner, the story of five 
aimless young men who spend their days 
loafing around their small hometown, 
sponging off their families and pretending 
that one day they'll go on to better things. 
The film captures both the comedy and the 
tragedy — the creeping restlessness and 
despair — of those who can't let go of 
adolescence. Memorable. Brattle. 


THE WEDDING MARCH (1928). Erich von 
Stroheim's tragedy about a marriage of 
convenience stars Fay Wray. Harvard Film 
Archive. 
**KWHITE CHRISTMAS (1954). A 
Christmas perennial but a fairly lousy movie. 
Bing Crosby had lost much of his light- 
handed charm by this time, and he and 
Danny Kaye,- as Army buddies and 
vaudeville partners, were hardly a match 
made in Heaven. And though there are 
many Irving Berlin songs (including ‘‘Sis- 
ters’’ and “Count Your Blessings"’), they 
aren't his best, and they aren't performed 
with much zip. ad ae insipid, in a 
WASPy ‘50s way, from its leading ladies 
(Rosemary Clooney oe Vera-Elien) down 
to the sentimental plot about the old Army 
commander to whom Crosby and Kaye pay 
loving tribute. Directed by a dispirited 
Michael Curtiz. &% Boston Public Library. 
*& % WHITE MISCHIEF (1988). This tale of 
the wealthy, amoral British colony in Kenya 
during Worid War Ii might have made for a 
juicy, bitch-elegant entertainment. instead, 
director Michael Radford turns it into a 
Joseph Losey-style divertissement, a pom- 
pous, smug, cold-blooded movie that’s 
infatuated with its own chic rot. It’s based 
on the true story of the murder of Lord Erroll 
(Charles Dance) , who was having an affair 
with the young wife (Greta Scacchi) of an 
older acquaintance (Joss Ackland). The 
husband, who had all the motivation in the 
world, was tried and eventually acquitted of 
the murder. Although the large cast includes 
Trevor Howard, Geraldine Chaplin, John 
Hurt, and Sarah Miles, the only real acting is 
done by Ray McAnally in a small role and by 
Ackland, who's eventually done in by the 
number of humiliation scenes he has to 
play. Dance and Scacchi are both terrible; 
their affair becomes the story of a stiff and a 
cipher, and the film seems to regard it with 
the same trivial cattiness it pretends to be 
satirizing. West Newton. 
****'zWHO FRAMED ROGER RABBIT 
(1988). This comedy takes what's always 
seemed a cheesy gimmick — mixing live 
action and animation — and revives it with 
an intricacy and ease you wouldn't have 
thought possible. Teaming up with animator 
Richard Williams, director Robert Zemeckis 
proves himself the most sophisticated 
slapstick intelligence now working in mov- 
ies. The plot (based on Chinatown) 
involves Toon star Roger Rabbit and a 
down-on-his-luck private eye (Bob 
Hoskins) who helps clear him of a murder 
charge; it’s the film's weakest aspect. 
Zemeckis doesn’t parody the gumshoe 
conventions as much as he might have, and 
he doesn’t really blur the barriers between 
real life and cartoons. What gives the movie 
its edge is the idea that the Toons are 
subject to the same studio scandals that 
human stars are. There's a neat gag behind 
nearly every one of the numerous cartoon 
cameos and the way the Toons move 
through the physical universe is so techni- 
cally dazzling it carries its own satirical kick. 
With Christopher Lloyd, who gives a terrific, 
scary performance as the evil Judge Doom, 
and the voice of Kathleen Turner as Roger's 
voluptuous wife. Charles, Circle, Janus, 
suburbs. 
* 2 WILLOW (1988). Pointiess for anyone 
over 12 to sit through, though a few words 
should be said in behalf of Ron Howard’s 
direction. Willow doesn't look like other 
boring sword-and-sorcery epics — it looks 
like Akira Kurosawa’s Ran. Howard blends 
the various locales (England, Wales, New 
Zealand) into a verdant, misty fantasyland 
at once wondrous and raw. Yet this state-of- 
the-art naturalism has been lavished on one 
of the yawniest large-scale projects in 
years. Producer /mogul George Lucas raids 
the fantasy bin to come up with a mix-and- 
match ripoff, fusing elements of Lord of the 
Rings, Gulliver's Travels, Snow White and 
the Seven Dwarfs, the story of Moses, and, 
most prominently (and shamelessly), his 
own Star Wars trilogy. Lucas hasn't even 
tried to come up with any imaginative 
conceits of his own here (such as the 
unforgettable image of Darth Vader), and 
the movie is stolid even on its own borrowed 
terms. With the exception of Billy Barty as a 
trickster wizard, the characters have no 
slyness, no edge. Charles, Allston, suburbs. 
**XWINGS OF DESIRE (1988). Wim 
Wenders's fantasy grows out of the same 
brooding mood as his earlier films did, only 
its luxurious melancholy is much easier to 
take. The protagonists are a pair of angels 
(Bruno Ganz and Otto Sander) who drift 
around Berlin observing people, listening in . 
on their private longings and wishing that 
they, too, could become mortal. Wenders 
treats the angels’ dreams the same way he 
treats the spiritual lives of the Berliners: as a 
series of fragmented, almost abstract hopes 
you Can project your own feelings onto. Yet 
the people here aren't characters, exactly; 
they're more like spiritual props. (The film's 
one true character is the scarred, neurotic 
city, rendered in monochromatic black-and- ' 
white.) Wenders achieves an atmosphere 
of rhapsodic biankness that begins to fade 
after about an hour, and the scenes in which 
Ganz falls for a beautiful trapeze artist are 
like an academic'’s attempt at romanticism. 
Wings of Desire is poetic, but it isn’t 
powerful; it's a mood piece that finally 
speaks to little beyond its own open- 
endedness. Nickelodeon. 














4 ‘Fan Gnast afi mato both Cinemas | & 














“Abravelookat | 


a “A brave look at 
r anti-Semitism. 
g Lyrical. -Shaped with t 
t treshness...strikingly 
heart-felt. There’s 
' simply nothing else i 


we 
C) 
rm 
ine 
rm 
‘Ca 
BiG 


A Fils by SUZANNE SHIFFMA: 
Daily at 12:00, 1:45, 3:30, 
i .. - hG, 7:30 


THE BEST IN GAY MOVIES 






DIRECT FROM L.A 






NEW PROGRAM & 
EVERY WEDNESDAY i 




















} in Russian film ' 
like it?’ ; 








































al 

mi 

i] 

B 

4 

3 

i, ~ 

Bs jay Carr, BOSTON GLOBE WOW EA 2 
Two on (CO venenco Maly os —G-~| fn 
th : | M MISSAR Daily at 4:30 & 7:10 5 
pene te eat ” 

tL u sat «ae 1296 WASHINGTON ST.1| Imo 
what's not oun on a‘? Cooli ROUTE. 16 964-6060 fi B= 
ila HARARD STREET AT BEACON 7 BROOKLINE m 

The Arts & Entertainment Authority | = 
< 

a 

3 
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SIXTRACK DM [2otsy STEREO)” PRESENTATION 


40 STORIES OF SHEER ADVENTURE! 
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above 

the city o 

a team of terrorists 
has seized a building, 
taken hostages, and 
declared war. 


One man has managed to escape. .. 
An off-duty cop hiding somewhere inside. 


He’s alone, tired... 
and the only chance anyone has got. 
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EMPLOYMENT OPPORTUNITIES 








GET 
POLITICAL 
ON THE 
PHONE 


$7.00 - $15.00/hr. Part time 
evenings. Clean Water 
Action, the nation's leading 
citizens’ environmental group, 
seeks highly articulate and 
politcally motivated staff for 
exciting legislative and 
electoral campaigns. Make a 
difference for our health and 
environment. Great 
experience, pay, full training 
and advancement. 


Call Alison 
423-4661 











Telemarketing 
Publishing 
Sales 


Part-Time 


Successful publisher ‘of pro- 
fessional reference materials seeks 
reliable part-time telemarketers to 
learn business and legal product 
line, and sell to professionals by 
phone. Great entry-level op- 
portunity! We offer a pleasant en- 
vironment and hours (Monday- 
Friday, mornings & afternoons), 
base salary and commission plus 
benefits. Interested applicants 
please call Maria, Human Re- 
sources Dept., at 423-2020, ext. 
367, Warren, Gorham & Lamont, 
Inc., 210 South Street, Boston, 
MA 02111. 


EOE M/F. 
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“RESTAURANT S=> 
ae Canans aan 
award ve maha jsicor nal emg: 


calzones and salads — all 
freshest and served ina 


casual contemporary atmosphere. 
ASSISTANT MANAGERS 
Come join our team! We are ee 
management ca 


and are seek 


and interested in 
pplicants should 
‘ne demonstrated supervisory skills, 


high performance standards andan_ - 


eagerness to a responsibility. We 
provide full training! 
INTERESTED?? Cail Jackie at 
628-9844, Monday - Friday, 9 a.m. - 
5 p.m. or send resume to: 


Bel Canto Restaurants 


P.O. Box 553 
Somerville, MA 02143 


WELLESLEY — BOSTON 
ANDOVER — CAMBRIDGE 
LEXINGTON 
BROOKLINE COMING SOON! 


Equal Opportunity Employer 








Phicenix 


MEDIA 
ADMINISTRATION 
OPPORTUNITY 

Personable, take charge indi- 
vidual needed to provide sup- 
port services for both the 
Publisher and President. 
Requires superb communica- 
tion skills and ability to handle a 
variety of duties in a highly 
organized and professional 
manner. If you have at least 2 
years administrative work expe- 
rience and want to be part of a 
dynamic environment, send 
resume to Dept A. 





The Boston Phoenix 
126 Brookline Ave 
Boston, MA 02215 
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ACCOUNT 
EXECUTIVE 


We're looking for an 
aggressive, self-motivat- 
ed radio account exec 
with a proven track 
record to join our sales 
team and generate new 
dollars. Established 
account list available in 
an expanding territory. A 
minimum of 1 years radio 
sales experience 
required. Please send 
resume to: 


S. Kelley — 











PAID 
VOLUNTEERS 


Healthy Men 
& Women 
Weekdays Only 9-3 


A. Men & Women ages 

21-35 for 3 session study 
involving alchohol, marijuana, 
cocaine and blood sampling. 
Taxi provided. 

Earn $200-&300 


B. Men & Women ages 
21-35 for 1 day alcohol or 
cocaine related studies 
involving blood sampling. 
Taxi provided. 

Earn up to $150 


FOR FURTHER 
INFORMATION PLEASE 














TELE-OPERATORS 


Needed for our local 
conversation line 
company. Great 
voice and personality 
a must. Immediate 
openings on all shifts 
for positive 
dependable 
individuals who love 
to talk. 


Call for 
interview 











$ DIALING 
FOR 
DOLLARS $ 


Earn $7-$12 per 
hour plus bonus. 
Work part time 
evenings 


MASS CITIZEN ACTION 


is looking for people to call our 
members for outreach and fund 
raising. Our issues include a safe 
environment, child care and lowering 
auto insurance rates. You provide the 
enthusiasm, we provide the training. 
Friendly office, health benefits, and 
advancement. 


Mass Citzen Action 
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Autitions will be held on 
Saturday, July 23 and 
Sunday, July 24 
at the Faire site 
Route 58 South, Carvers, MA 


Actors should prepare two 
contrasting monologues and 
one a capella song. 
Musicians and variety 
performers please limit your 
time to five minutes. 
Appointments are encouraged 
but not necessary. 
Phone 866-5391 
after July 17 to 

schedule 

an appointment 
or for further 
information. 











The Boston Phoenix, New 
England's largest weekly 
newspaper is looking for orga- 
nized and detail oriented indi- 
viduals for our busy Circulation 
and Traffic Departments. 
Duties include record keeping 
and telephone work; comput- 
er experience a plus. 
Excellent entry level opportu- 
nity with comprehensive ben- 
package. Send resume to 
Dept. T. 


The Boston Phoenix 


126 Brookline Ave 
Boston, Ma 02215 


























WFNX-FM 101.7 
126 Brookline Ave LEAVE MESSAGE AT 576-8167 Central Sq. 
Boston, MA 02215 855-2179 anioenigs 
ACTORS >>> ¢ 
MUSICIANS 
VARIETY ACTS | 
Announcing auditions for the 
10th Annual MEDIA 
KING RICHARD'S FAIRE COORDINATOR 


Excellent hourly pay 
plus bonuses 


necessary. 


Abt Associates, Inc., 


An Equal Opportunity Employer. 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hours each week from shifts that run Monday through 
Friday, 9 a.m. -5 p.m. or 5 p.m. - 10 p.m., plus weekends. 
Start at $6.00/hour with rapid advancement to $7. 00/hour. 
Bonuses paid on each project. Paid training. No experience 





Call 492-5676 Monday-Friday 9-5 
5 Wheeler St., Cambridge, MA 02138 


Abt Associates Inc. 




















Boston — Ts the night away 


Theres beer and theres Michelob. 
The difference is day and night. 


The night belongs to Michelob. 





